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MAKE-OR-BREAK FOR PETRILLO 





“oft Ese air, he’s had plenty to say. 


How AFM Cessation Affects Biz 


Here, briefly, are the implications of James Petrillo’s no- 
recording edict, as they affect the various anand of the enter- 
tainment industry: 

Radio: Petrillo intends to yank musicians off networks at ex- 

piration of contracts Jan. 31. Probable uniting of AM, FM, television, 
e.t., agency, sponsor and other groups: in common front vs. AFM. 
Probable nix after Dec. 31 of transcribed repeats; probable end 
of waxing of shows: (Crosby, et al.). If musicians are yanked, whole- 
sale cancelling of musical shows, major revamping of almost all 
others except commentators, forum, sports and news items. 
Forced pencilling-out of waxings using 
live music after Dec. 31. Probably substitution of recorded music 
for bridges, etc., in dramats. Little hardship indicated for some 
months owing to fat backlogs of plattered series. ’ 

Record Manufacturers: In the middle between the Taft-Hartley 
act’s outlawing of royalty payments into union coffers, which they 
want to pay and the AFM wants to accept, diskers are forced to 
spend thousands of dollars stocking future song hits before Dec. 31, 
many of which may go to waste in the event of a settlement, Gov- 
ernment intervention or some other method of smoothing Petrillo’s 
feathers. 

Music Publishers: Also in the middel of a fight in: which they’re 
not concerned. Though diskers will stock new songs in advance 
of disking halt, they can’t prepare too far ahead and thus many 
small pubs may be forced out of business. Majors, with strong 
financial underpinning “@nd guaranteed income from various sources, 
can hold out. 

Talent: New disk talent virtually completely stymied from being 
allowed an avenue of self-exploitation. Closing down of disking elimi- 
nates their best bet. 


Allen Chases Paar Up Alley For 
Soundoff Vs. Air ‘Vaudevillians 


Looks like Jack Paar really started + 
something when, a couple of weeks 
back, he put himself on record in 
a Time magazine piece as bemoan- 
ing the state of comedy program- 
ming on the air and the year-in 
year-out spotlighting of ex-vaude- 


Transcription packages: 











Hepburn’s Legiter 


Hollywood, Oct. 21. 
Katharine Hepburn is set to re- 
turn to the stage. 


villians. It’s the Jack Paars and the| Elliott Nugent goes east next | 
enry Morgans who represent the| Month to collaborate with Emily 
true radio “as against the false radio | Kimbrough on vehicle for actress 


,who’ll probably 
sence from Metro contract in the 
spring. 


Symphonic Music 
With Dinner May 


vt og Be Set New Vogue 


Paar took his cue from Alen’s By GLENN C. 
“kidding in earnest” and cracked 
(Continued on page 22) 


Brandt Agrees ‘Nation’ 
Glorifies KKK, Yanks Pic 


we've been getting from the vaude- 
ville comics,” was the way Paar 
was quoted. 

Fred Allen, for one, did a burn 
and on his Oct. 12 show he let Paar 
have it. As far as Allen’s concerned, 
the Lucky Strike comedian on ABC, 
who hit his stride during the sum- 
mer as replacement for Jack Benny. 
isn’t necessarily contributing any- 
thing to the uplift of drama, nor 
to comedy either. To the trade, 
Allen’s coast-to-coast comeback at 
Paar was anything but kidding. And 








PULLEN 


Cleveland, Oct. 21. 
By jettisoning their floor shows 





piece symphonette orchestra under 
Jacques Pollack’s baton, 
the Continental Cafe incubated a 
gilt-edged formula that is setting a 


? he cw| new musical fashion here. Since | 
On B way Despite OK Biz inception of dinner pop concerts, ex- | 


Harry Brandt said this week he/|periment has been drawing such 
“agreed 100%” with all the people |steady sellout business that the 
who protested the showing of “Birth | room came out of the red for the 
of a Nation” at his Republic theatre | first time in several years. 
on Broadway. Circuit owner de- |The impact of the Cleveland 
clared he hadn’t seen the picture be-| policy has been tremendous 
fore it was booked and when he did through the midwest. Joey Ja- 
he was so “shocked” he ordered it cobson, Chez Paree boniface, is 
Pulled as soon as feasible. mulling a similar idea for a new 

The 1915 epic ran a week, closing class dinery he plans opening in 
last Friday (17). With a storm of Chicago. Many lesser key cities, 

(Continued on page 62) (Continued on page 61) 





EYES U.S. ACTION 


UN 


By BERNIE WOODS 





James C. Petrillo and his Ameri- 
can Federation of Musicians are 
“shooting the works” in placing a 
complete and final ban against the 
making of recordings or transcrip- 
tions by AFM members after Dec. 
31, when the union’s royalty-per- 
disk-sold arrangement with disk 
manufacturers expires. Stymied in 
past years-by court decisions and 
the outmoded 1909 Copyright Law, 
and lately by the Taft-Hartley Act, 
from getting even a toehold on the 
control of the execution or use of 
the mechanical contrivances that 
represent progress, but which the 
AFM claims is destroying its mem- 
bers, Petrillo and his executive 
board have ordered a course of ac- 
tion that must eventually toss the 
éntire situation into the lap of the 
Government. He has launched upon 
a course that, many feel, will either 
right the wrongs the AFM claims 
are being done—or destroy the AFMs 

In recent years Petrillo and the 
95% of his members who have never 
set foot in a recording studio have 
seen coin machines, which use gratis 
the product of Hs musicians and the 
recording companies, built into a 
$500,000,000 annual industry; he has 
within the past year watched disk 
jockeys rise in importance to the 
point where dozens of them earn 
more coin annually than the men 
who make or manufacture disks. 

(Continued on page 63) 








take leave of ab-! 


and substituting a tailor-made 21- | 


owners of | 


WES PEGLER’S CAPONE 
| ORIGINAL VIA UA 


Hollywood, Oct. 21. 
Film biog of Al Capone, from an 
| original story by Westbrook Pegler, 
| is planned by Pegler’s brother, Jack, 
and Lou Goldberg, former general 
|} manager for the Major Edward 
Bowes units. Jack Pegler is eastern 


SKING. BAN 





j}iated music business interests will lous,” 





Negro Dancing 


Hollywood Red Blues Sung By 


Congressional Probe Witnesses 


By HERMAN LOWE 


| Washington, Oct. 21. 
In face of two minor outbreaks of 
| disorder, the House un-American 
With the James C. Petrillo bar on | Activities Committee managed to 
recordings after Dec. 31, record| Wind up the second successive day 
companies are expected to concen- | 0f its probe into Hollywood com- 
trate on a variety of angles to beat; ™Munism today (Tuesday) with 
the ban. everything in good shape except for 
Start has already been made with several badly damaged reputations. 
the Sterling label’s disking of 12 Taking the stagd today to affirm 
astrological forecasts for '48 by Myra_ the existence of red activity in the 
Kingsley. ¢ | film colony were actor Adolphe 
| Menjou, Esquire’s film critic John 
Charles (Jack) Moffitt, and novelist- 
script writer Rupert Hughes. Mof- 
| fitt created a sensation during the 
j afternoon with a veiled charge that 


e © | several alleged communists in Holly- 
it te | wood were implicated in an attempt 
|} to get some restricted military in- 


formation. 
Asked by Robert E. Stripling. 


& 
B T | R committee’s counsel, if he knew of 
rings é é ADP seta espionage activity in Holly- 
wood, Moffitt said that John Weber, 
(Continued on page 4) 





Fortune-Telling Disks 


Chicago, Oct. 21. 








Television, unaffected by bigoted | 
censorship tactics until now because | 
of its localized audience, has finally 
been hit by one of the oldest forms Sarneft Laughs Off 
of bigotry to affect radio and films 


weseiammnatnSces2".3/ ‘Fantastic’ Rumors Of 
N.Y. Mayor Candidacy 


male and a white girl—both mem- 
bers of the Katherine Dunham) 

school—doing a dance together Brig. Gen. David Sarnoff, prior to 

(Continued on page 13) sailing aboard the Queen Elizabeth 

Saturday (18), scotcked a_ report 

Expo of Music Industry [that he might step out as Radio 


Corp. of America board chairmsn in 
For N. Y. Next Year order to run as Mayor of New York. 
An exposition of worldwide affil- 


“Fantastic and 








absolutely ridcicu- 

was the way Sarnoff put it. 
Grapevine in radio circ'es has it 

that NEC prez Niles Trammell would 


be staged for the first time next 
summer at the Grand _ Central 


| Palace, N. Y. Leases have been ob- succecd Sarnoff in the event he re- 
,tained on four floors of the display signed to take part in politics. The 


v.p. of Jerry Fairbanks Productions, | 


igre shorts outfit. 
Jack Pegler and Goldberg have 
| formed an indie unit labeled Twoey 


| Productions, which currently has a/| 


| release contract pending with United 

| Artists. They propose to spend $1, 
000,000 on making the Capone film. 
| Sack Moffitt has been pacted to do 
' the screenplay from Pegler’s story. 








Chevalier’s 106 50% 
| Florida Nitery Deal 


| Miami Beach, Oct. 21. 
Maurice Chevalier, who arrived 
from France last week, is virtually 
signed to play his first Florida nit- 
ery. Deal for a February date at 
the Copacabana here is expected to 
(Continued on page 62) 








Tops of the Tops 
Top Sheet Music Seller 
“Near You” 

Top “Most Requested” Disk 


“Near You” 
Top British Sheet Seller 


“Now Is the Hour” 
(Details in Music Section) 





building for the period July 19 to RCA head, who is making his an- 
24 in which the various arts and nual European business trip, will at- 
(Continued on page 28) etl (Continued on page 2%) 
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PERFECT CHRISTMAS GIFT 
oy  Chrisinas Carols 


SILENT NIGHT 
‘TWAS THE NIGHT BEFORE CHRISTMAS 
ADESTE FIDELIS 
GOD REST YE MERRY, GENTLEMEN 
CAROL OF THE BELLS 
HARK! THE HERALD ANGELS SING 
OH LITTLE TOWN OF BETHLEHEM 
JOY 10 THE WORLD 
THE FIRST NOEL 


HOUR OF CHARM 


ALL-GIRL ORCHESTRA ..« CHOIR 
Under the direction of PHIL SPITALNY 


CHARM RECORDS, Inc. ‘ 
P. O. Box 40, Ratio City Station, New York 19, N. Y. 











by the 
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‘Plan for War Children, Inc. 


MISCELLANY 


Wednesday, October 22, 1947 





Metro Vs, Fox Story Dept. Rivalry 
Seen in Latter’s Air Force Story Buy 


which has 
between Meiro. 


Bitterness 
marked relations 
and 20th-Fox story departments, as | 
a result of M-G’s hypoed efforts to 
get first and exclusive whack at new 
novels, was seen as possibly having 
something to do with Fox’s action 
last week in buying sereen rights to 
“12 O'Clock High,” . forthcoming 
book by Beirne Ley and Sy Bartlett. 


Yarn bears resemblance to “Com- 
mand Decision,” which Metro bought 
three months ago in a pre-produc- 
tion dea] before the click play 
opened on Broadway. 

Joker, so far as Metro is con- 
cerned, is ‘that it is prohibited by 
terms of its deal with “Command” 
author, William Wister Haines, from | 


releasing the film prior to October, | 
1949. Fox, on the other hand, can 
release its film as fast as it can get 
it out, which will probably give it at 
least a year’s break on Metro. 

Fox paid $100,000 down against a 
ceiling of $200,000 achieved via an 
escalator clause based on number of 
copies of “12 O’Clock” sold. Book is 
to be published by Harper’s. It was 
first submitted to the studios on the 
Coast several months ago as an orig- 
inal. Metro paid $100,000 for rights 
to “Command,” with one of its tal- 
ent execs. Sidney Phillips, a co- 
producer Clark Gable was an- 
nounced for top role. 


The two yarns are based on ap- | 
eng the samé set of facts, 
oth Ley and Haines having had 
plenty of opportunity during the 
war to observe the raw material of 
which they write. Both stories con- 
cern the anguish of senior ison 


of the Air Corps in making decisions 
which they know will send a high 
percentage of their men to their | 
death. Both are about the 8th Air | 
Force, which was engaged in bom- | 
bardment of German war produc- 


tion plants. j 


5 From Show Biz Sparking | 
War Orphans Fund Drive 


Washington, Oct. 21. 

Group of five showfolk, including | 
Mary Pickford, Ginny. Sims, Jack 
Benny, Jack Smith and Minerva | 
Pious, are bringing five war-orphan- 
ed children from Europe for a 10- 
day junket through America under 
the auspices of the Foster Parents’ | 

Arrival | 
of the kids, who have never i 
their foster parents, is scheduled for | 
Dec. 8 which will also be launch- | 
ing date of a 10-day drive to raise | 
$1,500.000 for the world’s orphaned 
children. 

Smith is heading the reception 
committee with plans to have kids | 
meet President Truman, New York’s 
Mayor O'Dwyer and diplomatic offi- 
cials along with visits to U.S. amuse- 
ment showcases. Other show biz 
people on the committee are Ilka | 
Chase, Joan Bennett, Hildegarde | 
and Helen Hayes. 











Buffalo Rabbi's 18 Yrs. As 


‘Humanitarian’ Air Spieler | 
Buffalo, Oct. 21. 

Dr. Joseph L. Fink, rabbi of Buf- 
falo’s leading reformed Jewish tem- 
ple, started his “Humanitarian 
Hour” over WBEN 18 years ago 
and has been at it weekly from early 
fall to late spring each year since. 
The 15-minute stint Sundays at 1 
p.m. consists of matter of fact talk, 
followed by a question and answer 
period. 

With the announcer reading mail 


questions and comments covering | 


the preceding week's subject, topics, 
which are rarely Biblical, cover the 
widest range, including 
world and national affairs and books, 
plays, persons and matters in con- 
temporary public eye. 

WBEN allows him complete free- 
Gom in choice of subject and treat- 
ment. 


Donat in ‘Winslow Boy’ 


London, Oct. 21. 
Robert Donat has been named by 





recently 


eurrent | 





Jackie Cooper, Coogan 


To Costar in 5 Films 
Hollywood, Oct 21. 

Jackie Cooper and Jackie Coogan 

will costar in two pix next year and 

three in 1949 for indie William Moss. 


First, “Spree for Two,” starts re- 
hearsing next month, then goes to 
Moss’ home town, Odessa,“lexas, for 


locationing. 





Stewart to Screenplay 
‘Edward’ for M-G; Tracy 
To Do Robt. Morley Role 


With film rights to the Gilbert 


'Miller-Henry Sherek current London 


play, “Edward, My Son,” already 


i sold to Metro for $160,000, co-pro- 


ducer Sherek said upon his arrival 
in New York last week that he ex- 
pected the piece to run in London 
until midsummer of 1948. It’s in its 
sixth month now. Play then will be 
brought direct to New York with its 
English cast. With the windup of 
its Gotham tenure, “Edward” will 
embark upon a world tour of Aus- 
tralia, South Africa and _ several 
other countries. 


According to the deal with Metro, 
Sherek pointed out, the film version 


cannot be released in New York 
until June 1, 1949. Donald Ogden 
| Stewart, inked to screenplay the 


three-act play by Robert Morley and 
Notl Langley, is scheduled to leave 
this week for London to gander the 
production, Morley is the star of 
“Edward.” 


Morley’s role of a newspaver edi- 
tor will be portrayed on the screen 
by Spencer Tracy while Sidney 
| Franklin will produce. “Edward’s” 
, Metro purchase, incidentally, came 
| about when its story editor, Kenneth 
forges saw the play last summer 
| ond later arranged the acquisition. 

Sherek, who arrived in New York 
| Thursday (16) aboard the Queen 
Elizabeth accompanied by his wife, 
planes to the Coast Friday (24) for 
a 10-day stay in Hollywood. He also 
plans to visit San Francisco before 


| sailing for Britain Nov. 12 on the 


Queen Mary. Prior to coming ‘to the 
U. S., the producer presented a 
George Bernard Shaw revival. “You 
Never Can Tell,” which preemed at 
| the Wyndham’s theatre Oct. 3. First 
week’s business was capacity. 


Hospital Circuit’s Names 


Washington, Oct. 21. 
Nearly 100 names in show biz and 





/musie are slated to give free con- 


certs in Veterans Administration 


| hospitals from coast to coast, it was 


announced over the weekend by F. 
R. Kerr, assistant administrator of 
VA special services. 


A few of the toppers slated to en- 
tertain: Marjorie Lawrence, Jan 
| Peerce, Jose Iturbi, Vivian Della 
| Chiesa, Mary Martin, Rise Stevens, 
| Jeanette MacDonald, Gladys Swarth- 
out, Leopold Stokowski, Maria 
| Jevitza, Jessica Dragonette, Conrad 


| Thibaut, Susan Reed and Mario 
Lanza. National chairman of the 
Artists’ Hospital Programs is Jean 


Tennyson. 





RKO’s Rose Yarn 
Hollywood, Oct. 21. 

Billy Rose mag yarn, “Beyond All 
| Doubt,” has been handed by RKO 
‘to Sid Rogell for spring production. 

Originally in Collier's, “Doubt” is 
condensed in current Reader’s Di- 
gest. 











279th WEEK! 
KEN MURRAY’S 


“BLACKOUTS OF 1947” 
E! Capitan Theatre, Hollywood, Cal. 
Watch for KEN MURRAY’S new 
feature length film production “BILL 
AND COO.” 
Released through Republic Pictures 


Large Film Pool 
Now Available 


For Television 


First wedge in breaking the major 
film distributors’ adamant refusal to 
book their product to television 
broadcasters has been made with 
only some foreign films set to carry 
the ball. Deal was signed Monday 
(20) between Gainsborough Associ- 
ates, a new dindie outfit, and Lopert 
Films, one of the chief U. S. distribs 
of foreign-made product, giving 
Gainsborough exclusive rights to sell 
; any of Lopert’s picture to video sta- 
tions. 

Many of Lopert’s films are still 
current, playing either Broadway 
art houses or some of the New York 
nabe circuits. These include such 
pictures as “Shoeshine,” “Cage of 
Nightingales,” “Mayerling,” “End of 
a Day” and “Extenuating Circum- 
stances.” Majors, consequently, for 
the first time will have an opportu. 
nity to judge the actual boxoffice ef- 
fects of films transmitted via tele. 
If it proves true, as Lopert believes 
it will, that tele will build boxoffice 
grosses through increased word-of- 
mouth, it’s believed possible that the 
majors might relent in some way by 
making available at least some of 
their old product to video. 

New pact between Lopert and 
Gainsborough is believed especially 
interesting in.view of the fact that 
Lopert only recently concluded deals 

(Continued on page 24) 


e . 
Off With Their Hats! 
Paris, Oct. 14. 

Steered by Adolph Schulman and 
Miss E. Daly, 10 American models 
including actress Joan Leslie are at 
the George V showing the French 
dressmaking trade the California 
style of ready-made dresses, at prices 
ranging from $15 to $75. The show is 
attracting considerable attention 
here, not only because it is the first 
one of its kind, but because it is 
bringing dress opposition to the 
French on their home ground. 

The dresses are generally com- 
mended, though considered lacking 
in ornaments such as belt buckles, 
etc. But the hats worn by the models 
don’t win local approval at all. 














Jerusalem, Oct. 9. 
Censor here has banned showing 
of the Italian anti-fascist film “Open 
City” in Palestine. 
Action has stirred wide comment 
with newspaper letter columns full 





of protests. 





i _______ 





stitutes grounds for libel action, is 
as well as to politics and public 


nection with union matters. Since 





Sir Alexander Korda to star in| 
filmization of “The Winslow Boy,’ 
Terence Rattigan’s play which ie 
been a London hit for more than 2 | 
year. Shooting will get under way | 
within the next eight weeks. 

Donat is rumored as also replac- 
ing Rex Harrison in Korda’s filmiza- 
tien of “The Scarlet Pimpernel.” 


State. 


‘Commie’ Charge Ruled Libelous 


Decision of the New York Court of Appeals, in Albany. 
that a false charge of Communism or Communist sympathy con- 


last week 


of direct interest to show business 
life. Increasingly in recent years, 


such accusations or insinuations have been made, particularly in con- 


the Court of Appeals is the high- 


est tribunal in the state, allegation of Communist, red or leftist activity 
or sympathy will henceforth be a risky matter, 


at least in New York 


The opinion of Associate Judge Stanicy H. Fuld, in which the entire 


Court concurred, 
public attitude—transitory though 


that a false charge that one is a Communist is a basis for | 
And it is of little moment whether the statement descrives o 


stated, “The courts having regard for the current 


it may be—have repeatedly held 
ibel act on. 


© as a 


Communist or as having Communist sympathies and affiliations, for 
as has been observed, ‘any difference is one degree only.” 


BAN ‘OPEN CITY’ IN PALESTINE | 














This Week’ 


By Harry Wismer 


s Football 





(Sports Director, ABC Network) 
College 

GAMES WINNERS *POINTS 
pS NT ee areas. ee ee a 0 rere Tee, 
Villanova-Boston College (Fri nite)........ Villanova eietsieSeaes 
William & Mary-Beston U. (nite).......... William & Mary.. a 
BWV R~ COLI Fin o-c . Sdnws : cctcscas sabe meres SS ese 6 
Cernell-Princeton Se aa © 
Dartmouth-Harvard ...... ..Dartmouth , 3 
Holy Cross-Syracuse ...... .Holy Cross . 6 
Maryland-VPI Gs aes sia .Maryland . 7 
EE re Pi caea ,OM . Facacikas 13 
NYU-Georgetown (Fri MISC). .:ceaeny es ... Georgetown 20 
West Virginia-Penn State ................. Penn State ... =, ae 
Ohio State-Pittsburgh ..............0.0eee- Ohio State ... .. 19 
Illinois-Purdue . Ilinois 10 
Indiana-Nerthwestern ......... Indiana .. ; 6 
Iowa-Notre Dame ............. .Notre Dame 17 
Missouri-Iowa State ............. Missouri ..... 12 
Nebraska-Kansas State ...........:.2--c008 Nebraska 6 
Marquette-Wisconsin ... Wisconsin 9 
Minnesota-Michigan .............. ...... Michigan 20 
Kemtueky-Miiele. State 2.2.2.4... 000s ssceve Kentucky ...... — 
Texas Christian-Oklahoma ................Oklahoma ..... ee ea 
MimhamaAseeesgin ... wo. wc ssccescssns oy. ll eee ree 
SM MUL © 6 0boa sc two's 0 64d tome Om 0 ee ay 
Vanderbilt-LSU (nite) ...... Vanderbilt .. 6 
EL. 5. sss dues GAs Owings 0 adie 60 ome Mississippi .. 7 
Baylor-Texas A& Mu SS SS are Sareea Se ee 7 
a she peak keh tee) ES Te Ska eo” . rere . 13 
IN id. engl wssuk ilaceondh hjeubieiew.0 UCLA .. 7 
Southern Cal.-C alifornia rer ...+eee. Southern Cal. Gee. © 
Stanford-Wash. 2 Aree? eee Washington ............ - 19 
Oregon-San Francisco Sts Fates bus alee San Frameisco ............ 12 


(Games are played Saturday afternoon, 


unless otherwise stated.) 


Pro Football 


NATIONAL LEAGUE 





GAMES WINNERS POINTS 
Pitt Steelers-N. Y. Giants......... err ade . ee 
Chi Bears-Wash. Redskims................- BORES 2 cccen 10 
Boston Yanks-Chi Cards........ — Cards 14 
L. A. Rams-Philly Eagles.................. Rams . 17 
Detroit Lions-Green Bay Packers........ PacKers ....<+ 6 

ALL-AMERICA CONFERENCE 

GAMES WINNERS POINTS 
N. ¥. VYankees-Chi Rockets (Fri see corbin’ Yankees ...... ; coe ae 
Baltimore Colts-L. A. Dons. eee reer: rere Ke 3 ee 
Brooklyn Dodgers-Buffalo Bills. ero wire srrer iehinevetcs oO 
Cleveland Breowns-San Fran.......... ee 00 SN ee er iiss 2 


(Games are played Sunday ajternoon unless otherwise stated.) 
Wins, 111; Lesses, 60; Ties, 16; Pct., 649 
(Ties don’t count) 


*Points_represent predicted margin of victory, not the official odds. 





Brit. Author Arrives 
e ° _ b] 
With ‘Miniver’ Sequel 
Norman Collins, director of enter- 
tainment programs on the British 
Broadcasting System and author of 
last year’s bestseller, “Dulcimer 
Street,” arrived in New York last 
week aboard the Queen Elizabeth. 
He brought with him the completed 
screen treatment of a new “Mrs. 
Miniver” picture for Metro and 
headed right from New York for the 
Coast to confab with Sidney Frank- 
lin, who will produce it. 


Collins was handed the assign- 
ment of preparing a successor to the 
1942 Metro click by story editor 
Kenneth MacKenna, when he was 
in London last spring. Original 
“Mrs. Miniver” was from a book by 
Jan Struthers. 

Quick return to England is 
planned by Collins as soon as he 
completes talks with Franklin. 


Jessel’s $7,500 Plus 507 
Over 426 in N.Y. Nitery 


George Jessel has been signed for 
his first N. Y. nitery date in many 
years and will go into the Carnival, 
N. Y., starting Thanksgiving night. 
Deal was made late last week by 
Nicky Blair, Carnival’s operator, 
and Paul Small, representing Jessel. 
Blair is currently on the Coast, 
while Small is expected back in 
N. Y. today (Wednesday). 


Deal is reported to be the same 
given to Milton Berle, who went in 
for a $7,500 guarantce plus 50°% split 
over $42,000. Following the Carnival 
date, Jessel goes into the Copa- 
cabana, Miami Beach, early Janu- 
ary, at $12,500. 

Blair went out to the Coast on a 
talent search. After lining up Jes- 
sel, boniface is reported to be propo- 
sitioning Red Skelton and is said to 
have offered the film and radio 
comic $15,000 and percentage deal. 








MULL GOMPERS PIC 
Hollywood, Oct. 21. 
American Federation of Labor is 
mulling backing a film based on the 
life of its founder, Samuel Gompers. 
Project was broached at the re- 





cent AFL convention in San Fran- 3 
cisco, 


Murphy-Kazan Working 
One Out for Zanuck in N.Y. 
In Between Play Prods. 


Richard Murphy, who wrote the 
screenplay for “Boomerang” for 
20th-Fox, is in New York for con- 
ferences with Elia Kazan, on a story 
idea of the latter’s. Pair were the 
writer-director team on “Boom- 
erang,” and Darryl F. Zanuck sent 
Murphy east with the idea of having 
him write a new script from Kazan’s 
story suggestion, for Kazan to direct 
next spring. Murphy wil! return to 
Hollywood in about a week to start 
actual writing. 

Kazan, currently staging “A 
Streetcar Named Desire,” the new 
Tennessee Williams play, for Irene 
Seiznick, will next probably direct 
the new Arthur Miller play, “Plenty 
Good Times.” Script isn't completed 
yet, and Kazan and Miller aren't de- 
cided ‘on the production setup. They 
may give it to Harold Clurman and 
Walter Fried, who produced Miller's 
prize-winning “All My Sons.” How- 
ever, Kazan has no intention of pro- 
ducing the show himself, as he wants 
to avoid getting involved in the busi- 
ness end of the theatre or pictures. 

Meanwhile, besides rehearsing 
“Streetcar,” Kazan is conducting 
classes in acting for beginners, as 
part of the plan he set up recently 
with Robert Lewis, Martin Ritt, 
Jerome Robbins, Anna Sokalow and 
Cheryl Crawford. Kazan’s classes 
are held Tuesday and Thursday 
mornings. As in all courses con- 
ducted by the group, students are 
charged merely nominal fees, and 
then only if they can afford it. 


JONES, HERVEY TEAM 
FOR LONDON DATE 


Allan Jones and his wife, Irene 
Hervey, will team for first time pro- 
fessionally when they form an act 
for a stage date at the London 
Casino, starting April 5. Booked by 
Eddie Sherman, pair is guaranteed 
four weeks with option for four 
more at British theatre. 

Miss Hervey last week wes inked 
for first screen role in four years. 
She will play romantie lead in Eagle 
Lion's “Mickey,” which starts shoot- 
ing Thurs. (23). Her last stint a as 
in Universal's “He's My Guy,” 1 
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METRO SEEKS OLD QUALITY LEVEL 





THAT COMMIE ‘PROBE? | 


As of now, Rep. J. Parnell Thomas & Co. already have been 
aid off—in spades—if they’re after publicity. What’s more nat- 
ural than latching onto Hollywood to crash P. 1? 


But like all propaganda, repeated often enough, there’s the 
danger of the wildest canard taking on the semblance of author- 
ity. A certain deceased ex-paperhanger certainly proved that 
point. In the instance of such a mass medium of entertainment 
as films, the film-makers must convincingly point up that any 
time boy-meets-girl in some glamorous bistro there is no propa- 
ganda intended for the White Rock, the cocktail or the establish- 
ment, just.as there isn’t any hidden meaning in the romantic 
dialog. Of course, if the solons object to the propaganda for love 
that this sequence entails, that’s all brother. 


In a procedure of this nature, having the cloak of Congressional 
privilege and immunity, the solons have more than a casual re- 


sponsibility. 


Hollywood is being slapped across its glamorous 


visage with a red herring that may well result in a tragic shut- 
down on all chancetaking, new ideas and free expression. The 
committee must not create a situation where it’s safer to keep 
quiet than run the risk of being unfairly labelled as pinko or red. 
That would be an indirect infringement of freedom of speech. 
If the committee members are utilizing taxpayers’ funds to in- 
dulge in a star chamber witch hunt, looking for red kippers under 
every table in the Brown Derby, there’ll be plenty to answer for 
with their constituents, and with the very public press which 


they are wooing. 


And this will certainly be a press battle. By the nature of the 
subject it’s a setup for the headlines. Howard Hughes, Johnny 
Meyer & Co. will be Eisie Dinsmore copy comparatively. No amount 
of brass can compete with Hollywood marquee names for printer’s 


ink glamor. 


Thomas and his unAmerican Committee know it. 


The picture business knows it. The press knows it—and nobody 
ever accused the U. S. press of being backward in attaching itself 
to a Hollywood name for generous space. Wotta parlay—s.a. and 


USA! 
patriotic cause are involved? 


But in a day and age when even caviar isn’t popular, 


How can it miss the headlines when glamor and a neo- 


the 


shortest memories should respond to the whyfore of such films as 


“Mission to Moscow,” “Song of 


Russia,” “North Star” and the 


like, made in an era when Russia was our staunch ally. As for 
slipping so-called propaganda into films, or singling out certain 
alleged fellow-travelers, the only propaganda Hollywood favors 
is b.o., and even Chaplin—who seems to be singled out in the 
public prints—may well scoff. Whoever heard of a man with 


$10,000,000 being a Communist? 


Abel. 





EL Dickering John Ford, Stromberg 
On New Financing-Releasing Deals 





Still on the prowl for big-name ¢ 


producers to supplement its home- 
made product in the lineup, Eagle 
Lion is currently pushing negotia- 
tions with John Ford on a four- 
picture proposition with a deal fairly 
elose to agreement. Pact, if inked, 
will be what's now a typical EL 
tieup with indie producers. Com- 
pany -would bankroll Ford; take a 
piece of the quartet of films; and 
release through EL’s exchanges. 

Negotiations with Ford are being 
handled by Arthur Krim, EL’s 
prexy, and Bryan Foy, studio chief. 
Producer recently completed a‘two- 
picture commitment to RKO under 
which he and Merian C. Cooper de- 
livered “The Fugitive’ and “War 
Party” If the EL nuptials are per- 
formed, he’ll have the use of the 
company’s studio besides receiving 
production coin. 

Ford and Hunt Stromberg trans- 
actions would about complete EL’s 
drive for big indie product for the 
coming season. Dickerings with 
Stromberg are also being carried on 
with b. r. and releasing facilities in 
mind. Stromberg negotiations have 

(Continued on page 22) 


SELINICK ORG OKAYS 
FINANCING HELLINGER 


Financing of productions Mark 
Hellinger will make for Selznick 
Releasing Organization was princi- 
pal topic of discussion at huddles of 
Selznick’s bankers in New York last 
week. Green light was given by the 
banks to. Vanguard Productions. 
Selznick producing unit, for 100% 
financing of the Hellinger pictures. 

Institutions involved are Bankers 
Trust, N. Y., which was represented 
by v.p. Alex Ardrey, and Security- 
First National of Los Angeles, rep- 
resented by v.p. George Yousling. 
Speaking for Selznick in the huddles 
were Daniel T. O'Shea, Vanguard 
prexy, and Ernest R. Scanlon, exec. 
V.p. and treasurer. Yousling, O’Shea 
and Scanlon returned to the Coast 
Over the weekend. 








Johnson’s Quickie Trip 


Nunnally Johnson, who returned 
to the U. S. last week aboard the 
Queen Elizabeth after spending a 
week in London and 10 days in Paris 
“seeing shows,” left for the Coast 
Sunday (19). He was accompanied 
by his wife, the former Doris Bow- 
don. 

Johnson, whose producing contract 
with Universal still has two more 
years to run, declared he had made 
no business deals on his , short 
junket. Producer is slated to guide 
“Peabody and the Mermaid,” due to 
roll in November as his next chore. 


GOLDWYN MOVES HQ 
TO N.Y. FOR 3 MONTHS 


Samuel Goldwyn, with his arrival 
in New York next Monday (27), will 
transfer all his production activities 
east for three months. Producer’s 
entire writing and casting exec staff 
will remain in New York with him 
during his stay, while the studie will 
be dormant. 

In New York already, awaiting 
Goldwyn’s arrival, are Pat Duggan, 
v.p. in charge of stories, writing and 
casting; Bernard Smith, story editor; 
Max Wilkinson, in charge of writers, 





and Lew Kerner, casting director. 
Coming with Goldwyn is George 
Schlaff, counsel. 


Four pictures are now being writ- 
ten for Goldwyn in the east and he 
(Continued on page 28) 





Big 5 Appeal in Jan. 
Washington, Oct. 21. 

Counsel for both the defendant 
companies and the Government have 
requested the U. S. Supreme Court 
to put over argument in the appeal 
on the Big Five anti-trust case until 
the January session. 

It had been expected that this 
case would be argued either late in 
November or early December. 


Intensive huddles on methods of | 
impreving the quality of Metro 
product to re-establish.the company 
as the foremost in the U. S. are 
slated to tee off today (Wednesday) 
at the homeoffice. Largest group of 
|studio executives assembled in New 
| York for years, headed up by pro- 
| duction chief Louis B. Mayer, have 
{congregated at the h.o. within the 
{last week to take part in the discus- 
sions with prexy Nicholas M. | 
Schenck and other h.o. execs. 

Aithough Metro spokesmen have 
refused to discuss the nature of the 
meets, 





tures have been money-makers, they 
haven’t stood up to the standard the 
company would like for them. Fuf- 
ther fuel has been lent to the situa- 
tion by the opening of “Green Dol- 
phin Street” last Wednesday (15) at 
the Broadway Criterion, Film is the 
highest budgeted unit on Metro’s 
roster this year (company claims it 
cost more than $4,000,000) and yet it 
received a uniformly bad press. 
Other Metro pictures have simi- 
larly been panned by critics this 
year and several films have taken a 
beating at the boxoffice, as well as 
at the hands of crix. In the first 
category are such offerings as “Song 
of Love,” which broke Metro’s pre- 
vious high opening-day record at 
Radio Cjty Music Hall, 
(Continued on page 27) 


‘BISHOP’S WIFE’ NAMED 





London, Oct. 21. 
Samuel Goldwyn’s “The Bishop’s 
Wife” has been chosen for the sec- 
ond annual Royal‘ Command Per- 
formance at the Odeon theatre here 


Nov. 25. Last year’s selection was 
J. Arthur Rank’s “Stairway to 
Heaven.” 


One of the factors entering into 
the choice is believed to be that two 
of the stars, Cary Grant and David 
Niven (Loretta Young is the third), 
are British Empire-born, as are tWo 
of the featured players. Latter are 
Elsa Lanchester and Gladys Cooper. 

“Bishop’s Wife,” which will have 
its American preem at the Astor, 
N. Y., around Christmas, is from a 
novel by Robert Nathan, screen- 
played by Robert Sherwood and 
Leonardo Bercovici. All proceeds of 
the Command Performance here will 
go to the Cinematograph Trade Be- 
nevolent Fund. 





TOP INDUSTRY REP 


it’s believed they’ll center 
around the fact that, while M-G pic- | 


N. Y., but | 


LONDON ‘COMMAND’ PIC: 


MEETS 1 1 PEPIN Skyscraper $20,000,000 Studio in N. Y. 
Insists Pix Majors Pledge Co-op 





Erie, Pa., Oct. 21. 
Five-cent tax on each admission 
will be levied on all amusements | 
here, starting Jan. 1. Money will be | 
used to pay for salary raises for | 


| Mayor Gale H. Ross, four city coun- 
| cilmen, and 700 city employees. The | 
| Mayor will receive an increase of 
$1,700, and each councilman $1,500. 
| Employees will receive a $25-a- 
|} month boost. 

Tax is estimated to yield $121,750 
|a year. 
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RKO Committee 
To Supervise All 


Operating Costs 


RKO management took steps last 
| week to drastically curb overhead 
|and other operating expenses via a 
|committee of four headed by Gar- 
| rett Van Wagner, chairman, 
;company comptroller. In a memo 
| sent to all department heads, veepee 








| Ned Depinet told members of the 
oemanene: setup that it is impera- 
tive to institute a definite plan to at 
| once reduce and control all expenses. 
| Depinet explained that because in 
recent years certain luxuries have 
| been allowed to get into operations 
| these must be weeded out. Crum- 
bee of foreign markets, with Brit- 
| ain and Australia cited specifically, 
(Continued on page 24) 


Welles as ‘Cyrano,’ Korda 
To Produce Film in Rome 


Sir Alexander Korda will shoot 
his filmization of Edmund Rostand’s 
“Cyrano de Bergerac” in Rome. He's 
slated to start Feb. 15, taking over 
the stage currently in use by Ed- 
ward Small for “Cagliostro.” Orson 
Welles. who arrives in Rome Nov. 7, 
to fill a role in “Cagliostro,” will re- 
main on to handle the triple chores 
of actor-director-producer of “Cy- 
rano” for Korda. 

“Cyrano” script is the one com- 
pleted by Ben Hecht some nine years 
ago when Korda was making pix for 
United Artists. 








conquered,’ ‘Fun,’ 

With many holdovers and ex- 
tended-runs in key cities and natural | 
letdown after benefiting from the | 
holiday last week, business at the, 
nation’s boxoffice is slightly offish 
this stanza. But it is not slowing up ! 
the first four emtries, with “Foxes of 
Harrow” (20th) taking top position | 
for the second week running. This 


rival, “Song of Love” (M-G). 

Third place goes to ““Unconquered” 
(Par) although it also is in only five 
principal keys like “Song.” “Fun and 
Fancy Free” (RKO) is in fourth 
slot. Others in Big Six are “Variety 
Girl” (Par) and “Unsuspected” (WB) 
although biz for both is spotty. For 
instance, the former hit the skids 
on its second week in L.A. “Un- | 
suspected” is nice in Minneapolis, 
good in Cleveland and _ stout in 


Pittsburgh and some other spots in- 
cluding N. Y. 

Runners-up are headed by “Ride 
Pink Horse” (U), “Crossfire” (RKO), 
“Walter Mitty” (RKO) and “Singa- 
pore” (U). 


Time for Keeps” (M-G) appear to | 





dates played thus far. “Swordsman” 


film has a hefty lead over its closest | 


Washington while mild in Louisville, | 


Besides “Pink Horse,” which looks | 


a comer, “Green Dolphin Street” 
(M-G), “Golden Earrings” (Par), | 
“Wistful Widow” (U) and “This 


have greatest possibilities on the few | 


National Boxoffice Survey 


Biz Slows Up in Many Keys—‘Foxes,’ ‘Song,’ ‘Un- 
‘Variety,’ 


‘Unsuspected’ Big 6 


| (Col), while not teeing off espevially 
well in N. Y., promises to be heard 
ifrom also. “For Keeps” looks solid 
in.K. C., is smooth in Indianapolis, 
| and is pacing Louisville with a fancy 
| week. “Widow” is chipping in witha 
strong stanza in K. C., is sturdy in 
| Buffalo but shapes only fair in De- 
troit. 
“Mons. Verdoux” (UA), now go- | 
|ing out on release, looks mild in 
| Seattle, okay in Frisco in holdover 


and passably good in N. Y. with 
vaude. “Magic Town” (RKO), al- 
| though not so strong in N. Y., is | 
‘sock in Chi. | 
“New Orleans” (UA) will get an 
okay session in Det. “Wyoming” | 


| (Rep) is doing especially solid biz in | 
Cleveland. “Out of Blue” (EL) | 
|shapes as fine on second frame in | 
Baltimore. 
(Complete Boxoffice Reports on 
Pages 15-1T.) 


No Soft ‘Touch’ for Roz 


Hollywood, Oct. 21. 
Rosalind Russell will work in 59 
| days of the 61-day shooting schedule 
for “The Velvet Touch.” One of | 
| her days off is Thanksgiving. 
She’s partner in Independent 








,™’ 
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Neatest Move of the Week | 


who is | 








| Artists, which is making film. 


Skyscraper-like film studio, rival- 


ling for efficiency any studio now 
existing on the Coast and slated to 


be built at a cost of $20,000,000-$25,- 


| 000,000, may be erected in New 
York in the near future. Blueprint 
plans for the structure, which is to 
be financed and built by a major 
|N. Y. realty firm, have already 
been submitted to Mayor William 
|O’Dwyer’s office for approval, it’s 


been learned. 


Only hitch in the arrangement is 
that the realty firm refuses to go 
ahead with its plans without some 
definite commitment from the film 
industry that the studio will be 
used. In addition, the firm is seek- 
ing cooperation from the industry 
in analyzing the -needs for a studio 
and how best to equip it. To dats, 
none of this information has been 
forthcoming, despite repeated efforts 
from the mayor's office to push the 
project under the assumption that it 
would be the most important step 
yet taken in the campaign to lure 
more major film production to N. Y. 

Pointing out that the structure is 
to be built specifically for use as a 
film studio, officials of the realiy 
firm declare it would be senseless to 
build it without first making cere 
tain it will be put to use. It’s a 
simple problem to build an ortho- 
dox office building, since it cay be 
used for any purpose. Structure 
erected specifically as a film studio, 
however, could only become a 

(Continued on page 22) 


PAR WINS 1006 BY 
DEFAULT VS. BIOFF 


Paramount has won a $100,000 de- 
fault judgment against William Bioff, 
erstwhile official of the International 
Alliance of Theatrical Stage Em- 
ployees. Federal Judge Edward A. 
Conger granted the _ application 
yesterday (21) for summary judg- 
ment when Biofft’s lawyer failed to 
appear in opposition. At the same 
time, a similar application against 
George E. Browne, IATSE’s deposed 
prexy, was postponed until Nov. 21, 


Suit was brought to recover shake- 
down payments mace to Bioff and 
Browne by Paramount over the 
years, 1936-38. Both ex-union lead- 
ers served stretches in the pen on 
bribery convictions. 
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cNutt Offers to Screen Films 
For Probers to Decide Ist Hand 


Washington, Oct. 21. 

House un-American Activities Committee was urged last night (20) to 
look at pictures before condemning them. The opening day attack upon 
“Mission To Moscow,” “Song of Russia” and one or two others which had 
not been seen by all members of the committee were hit strongly in the 
opening stanza of the probe. Statement was issued by Paul V. McNutt, 
counsel representing MPA and its members who are witnesses, 

“There is only one way,’ said McNutt, “for members of the House 
Committee on un-American Propaganda, This is for members of the 
committee actually to look at all pictures which are accused of doctrines 
hostile to the American system. The pictures themselves are the only 
final evidence. 

“If the committee members see the films we are sure that they will be 
as certain as we are that the pictures produced by our companies do not 
contain subversive propaganda. 

“On behalf of the producers I represent, I urge committee members 
not to accept second and third-hand opinions on these films. Invite the 
committee to see every picture which has been, or may be, criticized by 
witnesses before the committee. We will have prints from these pictures 
available in Washington on short notice.” 

Anti-Commie Pic Cycle? 


Hollywood may be entering a new picture cycle—the anti-Communist 
pietures, That, at least, is the hint thrown out at the opening sessions of 
the Congressional probe of Red infiltration into the industry. 

Jack Warner and Louis B. Mayer both disclosed that spadework is al- 
ready being done in their respective shops on such screen fodder. War- 
ners is doing research on a short. Metro has reached the shooting stage 
for “Vespers In Vienna,” the recent Book-of-the-Month selection. Mayer 
explained his company has been preparing it for six months. 

Sam Wood said he would be interested, despite the escapist trend in 
current films, if a good story should come along. He predicted other 
studios would follow suit. 

Friendly (?) Witnesses . 


What constitutes a friendly witness before the House un-American 
Activities Committee? Both Louis B. Mayer and Jack Warner testified 
earnestly yesterday (Mon.) to their belief that Communism was active 
in Hollywood and that they were doing their best to prevent pro-Comry 
messages from getting into pictures. This was right down the commit- 
tee’s alley and normally such witnesses are handled politely by congres- 
sional committees. i 

However, the un-American Activities Committee showed it was made 
of sterner stuff. Warner was griddled over “Mission To Moscow” and 
Mayer was cross-questioned on “Song of Russia.” One of the things the 
committee insisted on trying to find out was why the producers in the 
war days of early 1942 could not realize that the Russians were going to 
be “poison” in this country in 1947. vs 

One result of all this may be to make industry shyer than ever of making 
films considered helpful to the Government. Hollywood spokesmen here 
averred that even its best intentions may turn around and bite it in a 
couple of years. 


19 ‘Leftists’ Named 


Turned down in efforts to halt the Hollywood Red probe by the House 
un-American Activities Committee, yesterday (Mon.), counsel for 19 film 
writers, directors and actors charged the committee had gone whole hog 
into the censorship of films by intimidation. 

The 19, who have been subpoenaed to testify next week and whom 
members of the House Committee describe as “leftist,” have opened up a 
backfire against the committee, gaining the advantage of an early start. 

The 19 are: Alvah Bessie, Herbert Biberman, Lester Cole, Edward 
Dmytryk, Richard Collins, Gordon Kahn, Howard Koch, Ring Lardner, 
Jr., John Howard Lawson, Albert Maltz, Lewis Milestone, Samuel Ornitz, 
Larry Parks, Irving Pichel, Robert Rosson, Adrian Scott, Waldo Salt, Dal- 
ton Trfimbo and Berthold Brecht. 

Their chief counsel, Robert W. Kenny, ex-attorney-general of California, 
declared at a press conference yesterday: 

“The thing we feared most has happened. The committee is trying to 
censor. For the first time the Government has retained its own critic (a 
reference to Ayn Rand, who attacked ‘Song of Russia’ on the witness 
stand) to censor films. If it can do this, it can censor the press. The 
next stop is to make Congress a hiring hall for writers, artists and actors. 

“They are censoring by intimidation. Mr. Louis Mayer, producer of 
*The Song of Russia, was made uncomfortable. From now on Mr. Mayer's 
range will be limited. He knows that if he ever produces another picture 
like it he will be brought before the committee again. By committee 
investigation, and consequently by intimidation, the right of free expres- 
sion is abridged. That is the oblique approach.” 

In the morning Kenny and Bartley Crum sought to get action on a 
petition under which the committee .would declare itself unconstitutional 
and discharge the 19 from subpoena. Rep. J. Parnell Thomas (R., N.J.), 
committee counsel, agreed to accept and file the petition for future con- 
sideration but gavelled down the lawyers when they tried to make 
speeches. homas said he would consider hearing them next week when 
their clients are scheduled to testify. 

Crum sought permission to cross-examine witnesses. He was refused. 

Last night more than 800 crowded into the auditorium of the National 
Press club for a rally by the 19 and the Lawyers’ Guild and heard directér 
Edward Dmytryk declare that “if the Thomas Committee is successful in 
its purpose, no more films like ‘Crossfire’ will be seen on the American 
screen. Suppression, one begun, will not end with one film.” 


‘BOB’ INTO ‘THUNDER’ 
TO DUCK WAR AURA 


“Bob. Son of Battle,” chief prob- 
lem film on 20th-Fox’s current 
roster, goes back into release with 
a Christmas Day opening at the 
Globe on Broadway after a hiatus of 
several months. Title has been 
changed to “Thunder in the Valley.” 





More Conflicts 


Title changes seem to have be- 
come one of the major urob- 
lems at 20th-Fox studios. 

After changing “Bob, Son of 
Battle” to “Thunder in the VaJ- 
ley” to eliminate any association 
with a war theme, 20th has now 
changed its forthcoming “Apart- 
ment for Jenny” to “Apartment 
for Susie.” This was apparently 
done to preclude the possibility 
of any mixup with David O. 
Selznick’s forthcoming “Portrait 


Film fell flat in several key city 
test engagements last summer, de- 


spite the fact that it received almost of Jenny.” 
unanimously good reviews in _ What’s going to happen 
the trade and consumer press. n- though ,if “Susie” is released at 


mediate research by 20th revealed the same time as RKO’s “If You 
the title was at fault, with custom- Knew Susie” (Eddie Cantor bio- 
ers staying away from the film in | pic) hasn't yet been made 
droves under the assumption it was known. * 

a war picture. As result 20th pulled | 











the film out of release to give it a | . 

new title and was forced to discard Feiner s Meiro Post 

its entire ad-publicity campaign! Ben Feiner, former television pro- 

based on the “Bob” name. |} gram manager of CBS, has gone to 
No‘dates have been set subsequent; the Coast as an assistant producer 

to its opening at the Globe, accord- | at Metro. He’s working with Arthur 

ing to 20th sales chief Andy W. | Freed, on musical productions. 

Smith, Jr. Film will prebably go! Before joining CBS, Feiner was 

into general release some time after owner of a radio statien in Kingsion, 

the first of the year. N. Z. 


e 
Chide Johnston, Chaplin 
Washington, Oct. 21. 

In secret testimony given the 
probing committee last spring, 
and elaborated on for the first 
time today (21) in his repeat 
performance before the probers, 
Adolphe Menjou was asked for 
some opinions on such persons 
as Eric Johnston, head of the 
Motion Picture Assn. and 
Charles Chaplin. 

Of Johnston, Menjou stated: 
“I think he’s running for presi- 
dency. He will never get n.” 

In giving his opinion of Chap- 
lin, Menjou thought that the 
comedian over-emphasized his 
military acumen. “The only 
gun Mr. Chaplin ever heard go 
off was a popgun in his studio,” 
Menjou stated. “Yet, he’s a 
military expert and a financial 
expert.” 


Newsmen Shout Down 
Morrie Ryskind At 
McNatt’s Press Parley 


Washington, Oct. 21. 

At a press conference, following 
the windup of today’s (Tuesday) 
hearings of the House un-American 
Activities Committee, Paul V. 
McNutt, special counsel for the film 
industry, repeated his challenge to 
the committee to list the films they 
consider to be subversive. McNutt 
said: “The most damaging testimony 
I heard today was that pictures were 
only 98% pure.” 

While McNutt spoke, screenwriter 

Morrie Ryskind interrupted him to 
defend the committee's actions. Be- 
fore getting very far, however, 
Ryskind was howled down by the 
group of 50 reporters who told him 
it was a press conference not a de- 
bating forum, 
"McNutt said that aljhough the 
committee had declined to furnish 
the producers of allegedly Com- 
munistic pictures, the list was to be 
given in executive session. (He was 
referring to fact that film critic- 
screenwriter Jack Moffitt had re- 
fused to name the so-called Com- 
munist films at the open hearings 
since, he said, millions of dollars 
were at stake,in those productions. 
However, Moffitt indicated willing- 
ness to name the films in executive 
session.) 

“We will be given no chance to de- 
fend these pictures,’ McNutt said. 
“But they need no defense. The 
American public through the years 
/has shown itself a pretty good judge 
of pictures.” McNutt declared that 
motion picture producers exercise 
the right to decide what films should 
be made and they stand upon them. 
* Replying to suggestion of Con- 
gressman Vail of Illinois that the 
Motion Picture Assn. should black- 
list Commies out of business, McNutt 
said such a blacklist “would be con- 
spiracy without warrant of law.” He 
said employment policies must be 
left up to each individual employer. 

McNutt observed that thus far the 
committee hearing “had brought out 
that management of the companies is 
anti-Communist” and that there has 
| been “no Government pressure to 
make pictures.” 


FOUR BIG-BUDGETERS 
GET GUN AT UNIVERSAL 


Hollywood, Oct. 21. 

Four high-budget pictures will get 
the gun at Universal in the next 
three weeks, making a total of eight 
in production on the lot. 

Starters are “Another Part of the 
| Pores, ° “Are You With It?,” “Mr. 
Peabody and the Mermaid” and 
“Kiss the Blood Off My Hands.” 
Currently in work are “Casbah,” 
| “Up in Central Park,” “Letter from 


an Unknown Woman” and “All My 
Sons.” 








mp es 





Wed.’s Witnesses 


Washington, Oct. 21. 

Witnesses scheduled to be 
heard at tomorrow's ‘(Wednes- 
day) sessions of the Hollywood 
probe include Morrie Ryskind, 
Oliver Carlson, Howard Rush- 
more, Riehard McCauley, Fred 
Niblo, Jr., Ayn Rand, James K. 
McGuinness and Robert Taylor. 

This group represents the fac- 
tion generally regarded as sym- 
pathetic to aims of the House 
un-American Activities Commit- 
tee, 














| lywood 





head of the literary department of 
the William Morris agency on the 
Coast, “and other persons of leftwing 
tendencies,” had tried to persuade a 
Navy test pilot to reveal restricted 
information in the form of a film 
script. According to Moffitt, Slick 
Goodlin, test pilot for a supersonic 
military plant, was told by Weber 
upon a visit to Hollywood that he 
“must have a wonderful story to 
tell.” - 

Goodlin said yes but stated, ac- 
cording to Moffitt, that he’d have to 
check with the military before dis- 
closing it. However, Moffitt said, a 
draft of the story with restricted 
information was put into the hands 
of Weber. Moffitt charged that 
Weber was sent to Hollywood by 
Communist Party headquarters in 
New York. Goodlin, Moffitt revealed, 
has since been discharged from his 
job and the ease is now under in- 
vestigation. 


Charges Story Analysts 
Rig Non-Pal Joey Scripts 


Moffitt opened his afternoon tes- 
timony with an attack against the 
Story Analysts Guild, explaining 
that this group read material sub- 
mitted to studios for sale. He 
charged that the analysts gave poor 
reports on stories not submitted by 
their commie friends. Asked by 
Stripling to name the communists 
in the Analysts Guild, Moffitt tagged 
Frances Wellington, Paramount’s 
chief analyst and Guild head; her 
assistant, Simone Maise, and Bernie 
Gordon, another Par analyst. He 
named Dave Robinson, in the U. S. 
Pictures unit at the Warner Bros. 
studio, and his wife, Naomi, who he 
said was the Communist Party 
treasurer in Hollywood. At Enter- 
prise, Moffitt named Michael Uris 
and at Metro, Jesse Byrne and 
Loren Parker, the latter having 
been recently discharged . 

Katz Ousted, Crum Stays 

At this point, Charles J. Katz, a 
lawyer claiming to represent some 
of the 19 alleged communists sub- 
poenaed to testify next week, got up 
from his front row seat and called 
out, ‘Mr. Chairman, I represent a 
number of persons .. .” Committee 
chairman Parnell Thomas (R., 
N. J.) rapped his gavel, ordered | 
Katz to sit down, and when he 
didn’t, Katz was dragged out of the 
committee room on the arms of a 
couple of policemen. 

A littie hater, J. Bartley Crum, San 
Francisco lawyer, also arose to ask 
the right to speak. Amidst a seurry 
of photographers and cops to Crum’s 
seat, Thomas ordered him to shut up, 


Continued from page 1 





but permitted him to stay. 
Asked to name “Communistic | 
screen writers,’ Moffitt fingered | 


Albert Maltz, Robert Rosson, Dalton 
Trumbo, Gordon Kahn, Ring Lard- 
ner, Jr., Richard J. Collins, Harold 
Buchman, Lester Cole, Henry Myers, 
William Palmer, Harry Rapf, Jr., 
John Wexley and Harold J. Salem- 
son, an organizer for the Screen 
Writers Guild. 

Moffitt said that the Communists 
employed “the drop of water” tech- 
nique .1 injecting Communist propa- 
ganda on the screen and gradually 
conditioning American minds along 
Communist lines.” However, he said, 
the “film producers were 98° suc- 





éessful” in eliminating any red taint 
from their films. 


Alleged Technique 
Utilized in Angling 
Among the Communist devices 
outlined by Moffitt were campaigns 
against religion in films by depicting 
clergymen as tools or rich parishion- 
ers and “reactionary” old women: 





depicting bankers as unsympathetic 
to giving loans to ex-GI's and making 
all returned veterans bitter. Moffitt 
defended Frank Capra's “It's a 
Wonderful Life” against being un- 
fairly accused of carrying Com- 
munist propaganda. He also launched 





into a critical analysis of “The 
Gentieman from Athens” by Emmett 


Lavery, prez of the Screen Writers, | 


Guild, who, according to Moffitt, 








selves as Communisis but I don't 
think anyone of them is.” Hughes 
said he could make them out py 
their smell, 

Novelist said that producers were 
prevented from producing anti- 
Communist pictures by threais of 
vandalism in theatres. In support 
of this, he said that in 1935, he was 
commissioned to turn out a satire on 
the Communist Party for which he 
was paid $15,000 for a 5,000-wo d 
plot. Hal Wallis, then Warner Bros. 
production topper, told the WB 
freres, according to Hughes, that 
they would be insane to try to at- 
tack the Communists because party 
members “would put stink pots in 
the theatres.” 

Hughes also said that Carveth 
Wells, British author, had sold a 
story of life in Russia to Sol Lesser. 
However, Hughes said, “the wife of 
Hollywood’s leading Communist” 
told Lesser, “If you show that pic- 
ture we will cut up the upholstery 
in every theatre where it plays.” 
Hughes declared, “I have personally 
known people who would not make 
anti-Communist pictures, because 
they would be afraid to show them.” 

Thomas Orders UCLA Whitewash 

Hughes said producers were lax 
in’ cleaning Communists out of 
Hollywood and, instead, paid them 
salaries ranging from $2,000 to 
$5,000 a week. He referred to the 
University of California in Los 
Angeles as a “Communist-domina- 
ted institution,” but Thomas ordered 


the remarks stricken from the 
record since Hughes could not 
prove it. This was the first time 


that charges were ordered stricken 


'in this probe on the grounds of Jack 


of factual evidence. When he left 
the stand, Hughes received a round 
of applause from the audience. 


Menjou Stars on Stand; 
‘Fortunately They Stank’ 


Menjou was by far the most 
colorful witness of the day. His 
testimony in the Tuesday am. 
Session turned into a love-fest ve- 
tween Menjou and the Committee, 
who flung compliments at = each 
other. Following the trend estab- 
lished by yesterday’s. witness, the 


/actor painted a pictufe of a “Com- 


munist infiltration into Hollywood. 
He completely exonerated produc- 
ers of any red tinge and kudoed 
their efforts to combat communism. 

However, he cited “Mission to 
Moscow” and “North Star” as pic- 
tures that should never have been 
made, calling the former ‘‘dis- 
honest.” “Fortunately, both pictures 
were unsuccessful. ey stank,’ he 
said. He observed, however, that 
producers should be held respon- 
sible for what appears in their pic- 
tures, 

Menjou refused to name any ac- 
tors who are commies, but implied 
there were some. “I know an awful 
lot of people who look an awful 
lot like Communists,” he said, add- 
ing that an actor could easily inject 
a Communistic idea into a picture 
by a gesture, a look, etc. 

He was the first witness to say 
that the writers thus far named «as 
leftists or Communists are among 
the ablest in the business and have 
written some of the best pictures 
made without any Communist tinge. 
He contradicted himself several 
times by stating over and over that 
alleged Communists in the business 
should not be deprived of their right 


, to work, but should be brought out 


into the open and carefully watched. 
On the other hand, he told the Com- 
mittee that he approved of legisla- 
tion to outlaw communism. 

Herbert Sorrell, head of the Con- 
ference of Studio Unions, came in 
for special attention. Discussing the 
Hollywood Strike, Menjou called it 
disastrous. He stated that he be- 
lieved Sorrell to be a member of the 
Communist party under the name of 
Herbert K. Stewart, and entered into 
the Committee’s record a photostatic 
copy of Sorrell’s alleged communist 
card, along with the sworn testimony 
of handwriting experts that it was 
signed by Sorrell. He stated that if 


stocked his play with standard Com- | the Hollywood strike had been se'- 


munist propaganda devices. 
Moffitt declared that the SWG)}! 


was dominated by the Communist | 
} 


Party and that its magazine. the 
Screen Writer, was “filled with Com- 
munist propaganda.” At SWG mem- 


| tled on Sorrell’s terms, “there wou'd 


have been more chaos, every union 
would have been under the dom- 
ination of the Communist party.” He 
accused Sorrell of doing everything 
possible to embarrass the producers. 


bership meetings, Moffitt said, anti- | This was the first time the Holly- 


Communists are always 


howled | Wood strikes have come up. 
down when they try to speak. 


The Committee as in the opening 


In his testimony, Hughes bitterly |day’s session on Monday, showed 


attacked Communists whom he de- 
clared were too cowardly toe reveal 
themselves. He referred to the 19 


so-called leftists by saying: “These | 


19 gentlemen have labelled them- 


especial interest in Donald Ogden 
Stewart, John Howard Lawson and 
Dalton Trumbo, who were yester- 
day branded as Communists by Sam 


(Continued on page 24) 
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Film Salesmen Feeling the Axe: 
Top Execs Set Top Product Deals 


The film salesman has become the? 


chief interest of personnel cuts in 
distribution departments as result of 
gurveys now completed by almost 
all major companies. These checkups 
on the sources of rentals, it’s claimed, 
disclose that the rank-and-file pix 
peddlers turn in only 17% of a 
major’s total take. Further break- 
downs in the surveys, which have 
definitely decided distrib biggies to 
meet. economy ukases from the front 
offices via salesmen firings, pur- 
portedly show that the salesmen’s 
payroll almost meet revenues turned 
in by them. 


Average cuts already taken or in | 


the wind are from 20 to 40 salesmen 
per company. 
$150,000-$300,000 yearly in paychecks 
for each company taking action. 
Computation of savings are made on 
the basis of overall payments of 
$100 weekly for each film peddler 
plus $50 weekly for traveling ex- 
penses. 

The axe isn’t swinging on bookers 
or backroom exchange employers— 
hence, the salesmen are the chief 
victims of the economy wave. With 
picture-by-picture bookings, there’s 
been a sharp rise in necessary paper 
work and the bookers are needed 
more than ever. Trend, however, has 


been away from selling through the 


rank-and-filers. All important cir- 


* cuit, and many indie deals, are now 


being put through by exchange, dis- | 
trict and division heads to the exclu- 
sion of the lowest echelon. 


Imminent slashing of distrib staf- | 


(Continued on page 22) 


TOA Invites Film Co. 


Prexies to Resolve 





Upped Admish Poser 


Prexies of the eight majors will be 
asked to meet with a special com- 
mittee of the Theatre Owners of 
America to iron the advanced admis- 
sion poser which is currently mud- 
dying exhib-distrib relations. Re- 
quest goes to company heads rather 
than sales chiefs because TOA big- 
gies fee] that a question of overall 
policy is up for scrutiny with studio 
costs also involved. Hence, ultimate 
decision will devolve anyway on the 
top-drawer execs. 

Confab with the prexies will be 
sought before TOA’s first board 
meet in Chicago Nov. 7-8. At that 
time, the special committee, headed 
by Si Fabian, will report on prelim- 
findings plus reaction of the majors 
to a plea for control the number of 
pix slated for upped scales. | 

Other members of the newly- 
named committee are Lewen Pizor 
(Philadelphia); H. F. Kincey (N. C.) 
and Max Yellen (Buffalo). This 
group, besides huddling with the 
majors, will check available data on 
the effects of the present rash of 
roadshow films. Main point of in- 
quiry is whether exhibs garner more 


coin on advanced admissions. and 
what effect it has on patronage 
thereafter. 


Ted Gamble, TOA prexy, is stress- 
ing open-minded survey. “TOA will 
approach no industry problems on 
the basis that there is but one side 
to a question. We hope that any 
matter resolved will be on a basis of 
equity for all industry branches 
affected.” 





Author Complains On 
Par’s Nix of Negro Part 


Hollywood, Oct. 21. 

Roy Chanslor wired Paramount 
production chief Henry Ginsberg 
complaining of elimination of a Ne- 
gro character from filmization of his 
novel, “Hazard.” Chanslor squawked 
that the character isn’t controversial, 
that in his viewpoint Par eliminated 
Part so as not to run afoul of Mem- 
phis censor prejudices. 

Studio says the Negro character 
was deleted from the script since 
he was minor character, playing a 
servant role. Studio adds that Ne- 
groes have for years complained 


that the screen always shows the Ne- | 


8ro as a servant,.so rather than of- 
fend anybody, character was left en- 
tirely out. 


That’s figured to save | 





| 


a Mark Ostrer Sails 


Prematurely : ‘Homesick’ 

Mrs. Mark Ostrer, 
|Gaumont-British managing director, 
prematurely returned to Britain last 
week aboard the Queen Elizabeth. 
| Here for three weeks on her first 
| visit she explained she was “home- 
sick” for her three teen-age chil- 
| dren. 

Her husband, who is due to visit 
the Coast shortly, is scheduled to 
|}return to England Nov. 26. Mrs. 
| Ostrer originally planned to stay un- 


iv that time. 


25%, in Returns 
On Mail Order 
Sales of ‘Duel 


Results of efforts to sell 
in the Sun” by mail 
termed “satisfactory” this week by 
Milt Kusell, general salesmanager 
| for Selznick Releasing Organization. 
Kusell said he got a return of about 
| 25% on the 5,000 letters offering the 

film to smalltown exhibs. 
| SRO experiment is first time at- 
tempt has ever been made to sell an 
upped-admission picture by mail. 
A number of companies recently, in 
an effort to compensate for sales- 
men laid off for economy reasons, 
have been resorting to the RFD 
method on regular price pictures. 

Kusell is following up his initial 
mailing with another letter to ex- 
hibs who didn’t put their moniker 
on the dotted line of the enclosed 
contract. After the second try with- 
| out results a salesman will be dis- 
patched. The major defect of the 
dependence on the postoffice depart- 
ment appears to be the _ exhibs’ 
tendency to lay a letter aside and 
forget about it if they don’t have 
a playdate immediately available. 

SRO preems reissue of “Inter- 
mezzo” at test engagements Oct. 28 
and 29 in Loew’s theatres in Harris- 
burg and Reading, Pa., respectively. 
Special auxiliary salesforce to handle 
the film is now being hired. 

SRO release plans now call for 
“Paradine Case” to debut in Los 
Angeles and about half-a-dozen other 
keys in mid-December. “Portrait of 
Jenny” will open around Easter, 
“Mr. Blandings’ Dream House” next 
summer and the first Mark Hellinger 
film for SRO in early fall. “Duel” 
will go out on regular release during 
the spring. 


Rodgers Denies M-G 
Aims to Cut Sales Staff 
In Wholesale Manner 


Metro sales veepee William F. 
Rodgers last week discounted recur- 
rent rumors that his company had 
fired, or was planning to fire, a raft 
of field sales personnel. At the same 
time, he denied reports that Metro 
planned to effect some drastic 
changes in its current sales policies. 

Rodgers admitted th&t somie field 
salesmen had been given the gate 
but declared the number was so 
small “there was no need to keep a 
tabulation of them.” Whatever men 
| have been fired were let go as part 
of the company’s overall plan of 
streamlining activity in light of the | 
current situation. Fact that it’s 
necessary to sell pictures singly now 








“Duel 
order were 











any inroads made in 
| grosses by the British ad valorem | 
| tax, he declared. 


when the consent decree went 
through in 1940. Company has been | 
operating with practically the same 


number since that time, despite the proclaim ‘ 
fact that it’s been releasing only half | and “Chaplin 


the number of pictures yeerly that it 
did in 1949. 
(Continued on page 27) 





wife of the | 


MAJORS FEEL IT'S 


D BIG A LOAD 


Guarantee to Britain of $16,000,000 
jin U. S. film rentals yearly, 
point in the Sir Alexander King 
plan for compromising the present 
75% British tax, is proving the prin- 
cipal stumbling block to acceptance 
of the plan by top industry 
Major company execs can’t 
figure by what method 





quite | 
the in- | 


|dustry could make up the difference 


‘leged fact-finders” 





| 
| 


had much more to do with it than | theatre 
company last 


| 


—or guarantee to make it up—if 
British pix failed to earn the $16,- 
000,000. 

A second defect in the plan is that 
the independent producers will not 
accept it. That is seemingly becom- 
ing of secondary importance, how- 
ever, since it appears to be impos- 
sible to find a compromise solution 
that majors and indies will agree on. 
They’re as far apart as ever in their 
efforts to form a common front for 
presentation to the British. 

Another try at a meeting of the 
minds is scheduled to take place this 
week between MPA toppers and 
reps of the Society of Independent 
Motion Picture Producers. Donald 
Nelson, SIMPP prexy, and the or- 
ganization’s eastern tax committee, 
chairmanned by James Mulvey, prez 
of Samuel Goldwyn Productions, 
will huddle with the major company 
toppers. 

Plan presented recently by Sir 
Alexander King, British circuit op- 
erator, who is now in this country, 
calls for: 1. Investment in England 
of one-third of the earnings of 
American companies; 2. Remittance 
to U. S. of one-third, and 3. Balanc- 
ing off of the final third against earn- 
ings of British films in the U. S. 
King figured on the basis of $48,000,- 
000 in U. S. earnings in Britain, 

(Continued on page 26) 


Exhib Deplores 
Salesmen Firings 


Greenfield, Mass. 
Editor, VARIETY: 

I have been a reader of your 
paper for years, and, can honestly 
say that in the hundreds of articles 
that I have read, none has left me 
with the feeling of disgust that I 
experienced when I read where the 
film companies contemplated “econo- 
mizing” by discarding salesmen and 
selling film on a mail order basis. 
Aside from my firm belief that the 
latter method would prove imprac- 
tical in a very short time, I feel 
that this is poor ietribution for the 
hundred of the “good will ambassa- 
dors” who have been “beating their 
brains out’ for so many years to de 
a good job. In my humble opinion, 
the salesman has been, is, and al- 
ways will be the only contact that 
hundreds of hinterland exhibitors 
throughout the country have with 
the film companies. How the “al- 
have come up 
with remarkable conclusion that the 
small town exhibitors were turning 
a surprisingly low fraction of total 
revenues, should make _ interesting 
reading; and the fact that they send 

(Continued on page 26) 


Catholic Youths Picket 








Chaplin Pic, Dent JC B.0. 


Jersey City, Oct. 21. 

Group of uniformed war vets 
picketing Charles Chaplin’s ‘“Mon- 
sieur Verdoux” at Loew’s Jersey 
City here have taken a terrific nick 
out of the house’s gross. Pickets, 
who've been parading around the 
since the picture opened 
Wednesday (15), have kept} 
their affiliation a secret, although | 
a Loew's spokesman declared they 


| Rodgers pointed out that Metro |represent a Catholic youth organi- | 
had added 25 salesmen to its staff | zation. 


Vets wear uniforms of all ranks 
from major to private, with a full 
array of battle ribbons. Placards 
‘Chaplin is a Communist” 
refused to entertain 


| American servicemen overseas.’ 


Meny of the salesmen, |Pickets march in groups of from four | 
J to 20 at a time, 





a key | 


brass. | 





‘UA Execs Have Trouble Lining Up 
$5,000,000 to Buy Those 4 RKO Pix 


+ 





Sherman Seen Agreeing 
To UA Tilt on Distrib 


Hollywood, Oct. 21 
Harry “Pop” Sherman is near a 
deal with United Artists for release 
of “They Passed This Way.” final 
title for “New Mexico.” Pic 
| shot under Enterprise banner. 
After “Ramrod,”’ Sherman was re- 


| ported looking for another deal due 
to UA 242% boost from 25% dis- 
tribution charge. Understood he’s 





|}now agreed to increase rate. 


| 


King’s Speech To, 
MP's Augurs Hiked 





London, Oct. 21. 

Another blow to American pix is 
believed in the works as a conse- 
quence of new legislation being 
readied by the Labor government 
for presentation to Parliament. That 
became evident today (Tuesday) 
when King George VI advised the 
house in the course of his speech 
opening Parliament, that a new bill 
would be introduced revamping the 
present system governing the pro- 
portion of British films used in this 
country’s flickeries. 

The better break for Anglo pix 
which the legislation seeks can only 
mean a swing at Yank films since 
the latter are now the main com- 
petitors of homemade product. Com- 
prehensive revision of quota laws 
will be pushed through, the King 
said. What’s more, the government 
plans to take steps to attain maxi- 
mum production in every British 
studio. 

There are two quotas—one regu- 
lating distribs, the other exhibs. 
British have already announced that 
they'll drop the quota on distribs 
when current regulations expire 
next year. Both strictures were con- 
siderably relaxed during the war 
when there was a shortage of Brit- 
ish pix. New bill being drafted will 
probably drastically increase the 
ratio of British films which native 
of strong rumors of the possibility 
of a freeze on money earned by 
American films already in the coun- 
try and may result in a hurried trip 
here by Eric Johnston, Motion Pic- 
theatre men will be required to 
play in their houses. 





(Continued on page 24) 


Cleveland Rejects 
Faster Clearances 





Cleveland, Oct. 21. 

Plan by Warner Bros., 20th-Fox 
and Universal to slice second-run 
clearances here by 28 days and es- 
tablish a new day-and-date system 
for the chief subsequent runs has 
been dumped as a result of refusal 
rentals 20th’s “Mother 
-Tights,” 
scheme. Exhibs 


on 


are bridling at a 
demand of 40% rental for second- 
run booking on “Mother” and, while 
there’s still some chance of a com- 
promise, neither side is backing 
down. 

Seven theatres which would have 
their clearance slashed to 21 
ifrom a current 49 days behind the 
|deluxers are being fronted in ne- 
| gotiations by Meyer Fine, head of a 
booking combine. He’s maintaining 
ithat a hoist to 40% from prev ious 








| prices for pix is too stiff a ticket to | 


| meet in return for faster playoffs. | 
| First-run houses, though not too! 
i|happy over the proposed move, 
aren’t putting up a fight. 


| willing to sell their top offerings at 
| 35%. Warners has several houses in 
the suburbs which would profit by 
| shorter clearances. 


was | 


Quotas Vs. Yanks 


Meanwhile, there’s been a revival | 
Because of Upped /, 


by exhibs involved to meet upped | 
Wore | 


pic intended to initiate the | 


days | 


Both WB and U are apparently | 


* While United Artists execs express 


{complete optimism concerning their 
ability to line up coin needed to 
close the current deal to buy four 
films from RKO, the financing has 
not yet been obtained, it has been 
learned. Banks are absolutely nix- 
ing any possibility of making a loan 
on the basis of 100% of the cost of 
jthe films to UA—approximately 
| $5,000,000. 
| Grad Sears, UA prez, 
| W. Kelly, exec v.p., are understood 
|endeavoring to work out several 
| plans to overcome the financjal im- 
passe. Banks are perfectly willing 
to loan part of the coin—in line with 
their usual policy on production 
loans—so UA’s problem is to figure 
what to do about the balance. 

First, Sears and Kelly are endeav- 
| oring to work out the largest possi- 
ble bank loan, to make the balance 
| they have to obtain as small as pos- 
sible They have been dealing with 
the Irving Trust Co., N. Y. 

There are several possibilities for 
the additional coin. One is to get 
venture capital from private sources, 
such as is ordinarily obtained by 
indie producers as “second money” 
for their production. The other pos- 
sibility is to get RKO to accept less 
than 100% on the barrel-head, with 
the balance to be paid out of income 
on the pix. ° 

Since one of the reasons RKO is 

(Continued on page 26) 


Sir Alex King Urges Pix 
Biz Send Varsity, Not 
2d Team, Into Tax Fray 


Hollywood, Oct. 21. 

What Hollywood needs in its drive 
against the 75% British film tax is a 
| backfield consisting of Spyros 
| Skouras, Barney Balaban, Jack War- 
|ner and Nicholas M. Schenck, to run, 
pass and block for Eric Johnston. 
That is the opinion, expressed in a 
roundabout way, by Sir Alexander 
King, Scottish exhib, who arrived 
| here with Mark Ostrer, Gaumont- 
British executive, for a 10-day slant 
at Hollywood. Urging the American 
film industry to send a team of 
heavyweights to grapple directly 
with Sir Stafford Cripps, King said: 
“There’s no sense in sending a boy 
to do a man’s work.” 

While not discounting the prowess 
of Johnston, who has long since 
graduated from the Junior Chamber 
of Commerce division, Sir Alexander 
pointed out that the negotiations 
could be carried out more effectively 
by Americans who would have the 
final say. 

Proposals, formulated by King and 
Ostrer, call for a guarantee of $12,- 
000,000 annually for British pictures 
in this country; investment in Eng- 
land of one-third of the total of 
American picture revenues from 
Britain, in film production or other- 
wise, and remittance of the balance 
to the U. S. They.explained that 
this program would leave 66% of 
American film profits in England in- 
stead of the 75% required by the tax. 

As far as British exhibitors are 
concerned, Ostrer declared, England 
has enough films available, includ- 
ing reissues, to keep the theatres 
| running for at least nine months and 
possibly a year. 


Ambassador L. W. Douglas 
| Aware of 75% Tax Parleys 


| British 75% tax on American film 
| earnings is under discussion by the 
|U. S. Treasury and State Depart- 
|ments, U. S. ambassador to Britain 
| Lewis W. Douglas declared Friday 
(17) prior to sailing for England 
| aboard the Queen Elizabeth. He de- 
clined to amplify the nature of the 
| discussions or predict the outcome 
| of the situation. 
| Sir Sidney 


and Arthur 














Clift, British exhib, 
also sailing after a six-week stay, 
| discounted the forthcoming tax con- 
'sultations of Cinematograph Ex- 
| hibitors Assn. toppers W. R. Fuller 
| and B. T. Davis. They are due in 
America this week from London to 
huddle in Washington with Motion 
| Picture Assn. prexy Eric Johnston. 
| Clift felt that further talk is use- 
j less. 
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6 PICTURES 
‘Justice Dept. Still Dubious On 
That Golden State Buyout Deal <=: cos. stse ier en 


Prov, Bans ‘Amber’ 


Providence, Oct. 21. 
Amber” was banned 
(Tues.) by order of Capt. 


“Forever 





Washington, Oct. 21. +4 


Dept. of Justice. scrutiny of the; 
source of coin with which Mike} 
Naify is attempting to buy out his| 
partners in Golden State Theatres | 
has caused consummation of the) 
deal to be pushed off until Oct. 29. 
Naify holds an option, which ex-| 
pired a week ago, to buy controlling 
interest in the 116-house circuit for 
approximately $12,600,000. 

Anti-trusters are probing the 
charge of Julian Levi, counsel for 
Robert L. Lippert and Milton Rey- 
nolds, that the $2,100,000 in option 
money was advanced to Naify by 
Joseph M. Schenck and George 
Skouras, prez and v.p., respectively, 





. of the United Artists Theatre Cir- 


cuit. It’s claimed that UATC will 
keep its Golden State stock only 
temporarily and then transfer it to 
one of its’ subsids, Skouras Theatres, 
Inc.. thus giving the Skouras 
brothers control. Since Skourases 
are closely associated with 20th 
Century's Fox-West Coast Theatres, 
of which Golden ‘State is chief com- 
petitor, Levi claims the sale would | 
violate the anti-trust consent decree. | 
Questioned option gives Naify the} 
right to buy out his two pards, Eu- | 
gene Emmick and Robert McNeil. | 
Three of them together own 67% 
of United California Theatres, oper- 
ating company for Golden State. 
Lippert, a competing chain operator, 
and Reynolds, Chicago ball point 
pen millionaire, have been attempt- 
ing to buy the circuit themselves. 





Naify Denies Having Partners 

San Francisco, Oct. 21. 
Mike Naify issued a statement here 
Jasé Wednesday (15), denying that 
Joseph Schenck and George Skouras 
were linked with him in the pur- 

chase of the Golden State chain. 
Naify’s denial only led to a flock 
of further rumors and speculations 
as to the source of his $2,000,000 in 
option money and more than $12,- 
000,000 for final purchase of the 
circuit. While Naify has been a suc- 
cessful theatre operator over many 
years, it is locally deemed “certain” 
that he is not in position to put 
up that quantity of coin on his own. 


ARGUE PHILLY APPEAL 
TO K.0. GOLDMAN AWAR 


Philadelphia, Oct. 21. 

Argument was heard today 
(Tuesday) before the three-judge 
U.S. Circuit Court of Appeals on 
the majors’ attempt to upset the 
$375.000 triple-damage crusher 
awarded William Goldman. w.k. 
Philly exhib. After a _  full-day’s 
hearings, continuation of argu- 
ment was put off until Thursday 
(23). 

Former Judge Joseph M. Pros- 
kauer, attorney for the distribs, at- 
tacked the anti-trust award, based 
on claimed losses by Goldman in 
operating his Erlanger theatre, who 
labelled the damages granted by 
Judge William H. Kirkpatrick as 
“speculation - and guess work.” 
Proskauer, in effect, asserted that 
the figures were picked out of thin 
air. 

William A. Gray, plaintiff's at- 
torney, countered with figures which 
he maintained supported the size- 
able judgment. Court gave no in- 
dication as to how it would rule 
on the appeal. 

Goldman has another $8,400,000 
treble-damager now pending against 
the majors for the years 1942-47. 
No move will be taken on that 
action until this appeal is decided. 
Present action covers most of 1940 
and ‘41. 

Meanwhile, Erlanger which pur- 
portedly was closed by Goldman 
because of monopoly tactics will 
open next week with “The Outlaw’ 
as its first offering. 


Weltner’s Globe Trot 


George Welitner, Paramount's vee- 
pee in charge of the foreign dept., 
is taking shots preparatory to shov- 
ing off on a two-month overseas 
trek. He'll leave within the next 
couple of weeks for a swing through 
South America, Europe and __ the 
Middle East. 

Trip is one of his regular semi- 
annual checkups on operations over- 
Seas. 











Named UI Treasurer 
Hollywood, Oct. 21. 
George Douglas, writer and lec- 
turer on economic problems, was 
appointed to the new post of studio 
treasurer at Universal-International. 


| tors by six local independent opera- | yearly. 


| Variety learned that a _ tentative | over to the licensee which must be 
agreement has been reached calling | used with each photo. They net 
for the Lightman group and the dis- | Vitavision about $2.50 for every 


| Current week’s shutdown is due to’ Derby 




















that he will not give the film a go- 
ahead until he had seen it. It’s 
scheduled to open at the local Ma- 
Dozen Top-Budgeters jestic Thursday (23). 
RKO R | Film company is eee ew 
Sla ed f ban as “unfair and unjust.” Pic has 
t or elease not yet been banned in any other 
Hollywood, Oct. 21. | city. [Memphis censor passed it 
Even dozen top-budgeters, one Of | with a couple minor cuts.] 
most ambitious group of pix ever 
distributed by RKO, goes into ,re- 
lease between now and New Year's. | Matty Fox & Co. Appear 
Three are already in pre-release, | ss ‘ 
“Fun and Fancy Free,” “Walter To Have a Winner in New 
Mitty” and “Magic Town.” Others r ste 
slated to go are “So Well Remem- Ph 
bered,’ British made pic co-pro- Vitavision otography 
duced with J. Arthur Rank; Ar- Smash Opening at Macy’s depart- 
gosy’s “Fugitive,” Eddie Cantor’s “If | ment store two weeks back of Vita- 
You Knew Susie,” “Fighting Father lvision’s sales campagin on three- 
Dunne,” “Night: Song,” “Design | dimensional photographs has all the 
for Death,” “Tycoon,” “I Remember | earmarks of a financial killing for 
Mama” and Goldwyn’s “The Bishop’s | a group of Universal’s execs. In on | 
Wife.” the ground floor are Matty Fox, U’s | 
exec veepee who promoted com- 
* pany’s formation, A. J. O’Keefe, Ed 
R rt tman Gomersall, William Heineman and 
epo Fred Meyers, all of whom have a 
piece of the company. 
* , Sparked by plenty of cuffo bally 
Se for MG and full-page ads inserted in the 
| dailies by Macy’s, Vitavision netted a 
clear $6,500 in its first week at the 
Memphis, Ocf21. |store. That's just a scratch start, the 
An out-of-court settlement is | angels aver, since Macy’s has only a 
shaping up in the $3,000,000 damage | limited franchise and deals are be- 
suit filed here in Federal court a /|ing made on a country-wide basis. 
year ago against M. A. Lightman Here’s how the deal is being 
and his associates of the Malco cir- | worked with Macy’s and others. Spe- 
cuit and. eight major film distribu- | cial cameras are rented at $7,500 
They cost the outfit $1,000 
tors. While no one in position to|to manufacture. At the same time, 
comment would do so officially, | special screens and paper are turned 
tribs to pay $200,000 in cash, plus | click of the cameras. 
court costs, and for establishment of With the public falling hard, 
a new zoning clearance setup in| Macy’s is now booked for capacity 
Memphis that suits all the complain- | sitting through December. Fox is 
ing showmen. currently dickering with a number 
Lawyers for all hands are busily |of chain photo shops for similar 
engaged in trying to work out de-j| deals. He expects to go into every 
tails of the distribution settlement, | town of 10,000 population or more to 
but this is expected to take some | rent cameras and license their use. 
time in view of all the angles in- | Conservative estimates of the angels 
volved. figure the company should be good 
The suit charging conspiracy to for $1,000,000 annually without much 
/monopolize and restrain trade in | straining. 
| violation of the Sherman and Clay-| There’s no danger of competition 
| ton acts was filed Aug. 25, 1946, by because all patent holders of three- 
| Chalmers Cullins, Nate Evans and dimensionals have pooled their prop- 
'Ed Cullins, of the Idlewild theatre; | erties and assigned them to Vita- 
Kemmons Wilson and wife and L. A. | vision in return for a chunk of 
Weaver, Airways theatre, Augustine, | stock. It's figured that if films go 
and Agnes M. Cianciola, Luciann | from two to three dimensions, it'll 
theatre; James West, the Hollywood; | have to be through Vitavision be- 
| E. R. Gillette, the Bristol; and Mrs.|cause of its hold on workable 


| Lebor Cianciola, of the Rosemary. | patents. 
Defendants are Lightman, his 


brother-in-law, Ed Sapinsley, and | ¢ ? ° ° 
| general manager Herb Kohn; his Electra, as With Legit, 


‘former partners Paul and Phil ie 
To Have Intermission 


| Zerilla and Joe Maceri; M. A. Mac- 
Patterning its showing after the 


Cord, Malco secretary - treasurer; 

| Malco theatres, the old L & L Thea- , } ‘ 

‘tres group and the Capitol Realty |™anner in which the legit show 
|Corp.; also Paramount, Warners, | Was handled, “Mourning Becomes 
| Universal, United Artists, 20th-Fox, | Electra” will preem in N. Y. on a 
| RKO, Loew’s and Columbia. roadshow basis and under Theatre 
| Guild sponsorship the latter part 


CASTING COUCH PITCH (siesoxs™=tiit S24, oo” it 


afternoon minimum of $1.60. RKO 

















is planning to present the screen 
ALMOST SNARES PHONEY version of this legit show so as to! 
: ‘give a 10 to 15-minute intermission | 
Paramount's eastern talent staff, a |after two hours of “Electra” on the | 
couple detectives and a pair Of | screen. This would leave 52 minutes 
| cynical femmes who refused to fall | of the production in the second 
1 ee the “you - oughta - be-in-the-| half. RKO is lining up a show- 
| Movies, baby” routine formed a posse | window in which to open it, with 
_in the lobby of the Radio City Mu- ja former legit house likely to be 
_sic Hall, N. Y., Monday (20) on a! picked. 
‘hunt for a phoney talent scout who When the legit show, “Electra” 
|claimed he repped Paramount. He/ was presented in N. Y., it started 
failed to show up or got suspicious | around 5 p.m., with intermission for 
and ducked. dinner, and then resuming at about 
One of the gals. a tall blonde |g pm. Marathoning of picture after 
|looker, said the guy, who gave the this first legiter to be treated in 
name “Doc” Harrington, had walked | cych manner will be only on a 
up to her in the RKO building and | modified scale, according to present 
told her she “oughta be in pictures.” | plans, with short breathing spell 
He said he was a Par scout and gave | after 120, minutes of admittedly 
_her the old routine about wanting | heavy drama. In view of length of 
| to make a screen test. He told her the legit show, RKO rates the cut- 
| to meet him in the lobby of the |ting job an intelligent one. It was 
Music Hall at noon’ on Monday. itrimmed under Dudley Nichols’ 
| Femme accepted all the bait but | supervision with Eugene O'Neill's 
|refused to swallow it. Instead, she | approval. . 
called Paramount and Boris Kap- 
‘lan, chief Par scout, called the cops. 
| Detectives arranged for the femme Hollywood, Oct. 21. 
and a friend of hers who “also Private showings of RKO’'s 


| 
| 
} 
} 
| 








Guild Eyes ‘Electra’ 





wanted to get into the movies” tO|“Mourning Becomes Electra” have | 

keep the date. Plot fizzled, how-|been made to Theatre Guild sub- | 

ever, when the little man failed to | scribers in this area with the idea of | 

| appear. persuading the Guild to sponsor the | 

picture, as it did “Henry V” last | 

“Vendetia” On Again | year. i 

Hollywood, Oct. 21. 

Howard Hughes has 

shooting “Vendetta” for 
time. 








Studio and Guild are discussing | 
resumed 'a plan to roadshow the film in key | 
the fifth | cities, starting in December to make 

lit eligible for entry in the Oscar | 
next March. Roadshowing | 
illness of femme lead, Faith Dom-! would be followed by general re- 
erque. Mel Ferrer now directing. jlease late in 1948. 


ASCAP ‘Greediness, Producers As 
‘Gougers Cited at Detroit Allied Meets 





7 


Joe Bernhard Signing 
More Indies for FC 


Joseph Bernhard, prez of Film 
Classics, planed to the Coast Monday 
(20) for a week, of huddles with 
prospective FC producers. Bernhard 
has had deals cooking with a number 
of indies and is now aiming to close 
as many of them as possible at once, 
since FC was purchased by Cinecolor 
last week and handed added financial 
resources and color commitments. 


Bernhard will also confab with | 
Robert Presnell, Sr., and John Rein- | 


hardt, whose unit is making “For 
You I Die” for FC release. 





Pic Divvies Top 
46 by 644 Mil 


Washington, Oct. 21. 
Film industry dividends for the 
first nine months of the year are 


running $6,500,000 ahead of the same | 
period in record-breaking 1946, ac- | 


cording to figures released last Sun- 


|day by the U. S. Department of | 


Commerce. The melon for the pe- 
riod amounts to an all-time high of 
$37,962,000 contrasted with $31,432,- 
000 last year. 

Commerce Department also re- 
minds that the figures cover only 
publicly reported cash dividends, 
which amount to about 60% of all 
cash dividends paid. Thus the ac- 
tual dividend is probably well in 
excess of $50,000,000 for the first 
three quarters of this year. 

The divvy for stockholders in 
September was a very handsome 
$8,714,000, fattened up by the boost 
in the Loew's and Paramount divi- 
dends. Last year, September saw 
$7,917,000 of dividends publicly re- 
ported. The third quarter of the 
year, however, dipped from the 
Same period in 1946. It totaled only 
$13,776,000, contrasted with $14,224.- 
009 of a year earlier. Reason for 
this is that Stanley Co., which paid 
a very nice dividend in August. 
1946, issued none this past August. 


SELZNICK TALKS DEAL 





FOR RKO-PATHE LOT 


Hollywood, Oct. 21. 
David O. Selznick is talking a deal 
with RKO for the purchase of the 
RKO-Pathe lot in Culver City. Van- 
guard Films, producing organization 
for Selznick International needs 
more room, with Mark Hellinger and 
other producers moving in. 
Selznick recently announced his 
intention to buy land for a new 
studio but that deal fell through. 


BEHRMAN’S ‘CARNIVAL’ 
Hollywood, Oct. 21. 
Metro inked S. N. Behrman to 
screenplay “Carnival in Venice,” ro- 
mantic comedy drama which Ar- 





| thur Hornblow, Jr., will produce in 


Italy. 





N. Y. to L. A. 


Joseph Bernhard 
William Eythe 
Leverett S. Gleason 
Nunally Johnson 
Jules Levey 
James Mage 
Harry Pilcer 
Victor Saville 
Henry Sherek 
Robert Siodmak 
Georgie Wood 


N. Y. to Europe 
Compton Bennett 
Max Chopnick 
Sir Sidney Clift 
Georges Descours 
Jacob Gerstein 
Ralph Hawkes 
Lena Horne 
Robert Lantz 
Prince Littler 
Steve Miller 
Mrs. Mark Ostrer 
Gen. David Sarnoff 
Donald Ogden Stewart 
John Wildberg 


Europe to New York 
Andre Daven 
B. T. Davis 
W. R. Fuller 
Paul Graetz 
Jed Harris 
J. P. McEvoy 


By BEN BODEC 
Detroit, Oct. 21, 

Twin gatherings of the Allied 
States Assn. board and the Michigan 
unit here last week had all the 
earmarks of the traditional calm be- 
fore a storm. The air was quiet but 
the attitude toward the two 
whipping boys of the concurrent 
| meetings—ASCAP and the producers 
| who seek advance admission scales 
| for some of their pictures—betoken- 


ed a tough and grim fight with no 





main 





| holds barred. It was agreed al] 
around to carry these issues to the 
courts, the Congress and the public. 


While the national directors were 
concocting policy in another hotel, 
the Michigan exhibs in convention at 
the Statler took broad swipes at 
ASCAP, with the term “greediness” 
the keynote, and assailed the pro- 
ducers as “gougers of the theatre- 
going public.” The Michigan dele- 
| gates not only adopted resolutions 
condemning the upped admission 
scale idea and ASCAP but agreed 
ito run explanatory ads and trailers 
|if a neighborhood exhibitor should 
|run any of the advanced-price pic- 
tures. 





Action of the Michigan group fol- 
| lowed talks by Jack Kirsch and 
| Abram F. Myers, president and 
| chairman-general counsel of Allied 
| States, respectively, in which they 
| announced that the national board 
| had drawn up a plan of war against 
| advanced admission scales and would 
|also advise all Allied members to 
| refuse to sign ASCAP contracts 
based on increased rates until after 
| the association’s Milwaukee conven- 
| tion (Dee. 1-3). The exhibs, how- 
| ever, were told to accept the four- 
| month extension of the old contracts 
| offered by ASCAP which expire 
Jan. 31. 


Myers also disclosed before the 
| Michigan unit’s confab that the na- 
| tional directorate had agreed to 
have introduced in Congress an 
amendment to the copyright law 
' which would make it mandatory for 
the producer to include in the sale 
{price of a film to an exhibitor all 
| musical and literary rights. 
Blowing the Whistle 

Again answering the opposition, 
Myers said the “cop calling” resort 
(appeal for legislative action), may 
not be to some exhibitors’ taste but 
that it had already had its effect. 
By offering an extension, cited 
Myers, ASCAP demonstrated it was 
in a conciliatory mood and was 
backing down ,and that the only 
reason it was backing down was be- 
cause it was under fire. 

Myers, following the adjournment 
of the board's two-day session, said 
that a poll of the directors showed 
that quite a number of key members 


(Continued on page 26) 
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June Allyson 
Earle C. Anthony 
Mort Blumenstock 
Harold Breacher 
Hazel Brooks 
William Brown 
Ina Claire 
June Clayworth 
Suzi Crandall 
Jack Dempsey 
Walt Disney 
Fred Fleck 
Arlene Francis 
Ben Gage 
Cedric Gibbons 
Sir Cedric Hardwicke 
Signe Hasso 

Edith Head 

Hedda Hopper 
Robinson Jeffers 
John Joseph 

Ben Kalmenson 
Harry M. Kalmine 
Abe Lastfogel 

Peter Lawford 
Harold Lewis 

Perry Lieber 
Kenneth MacKenna 
James K.: McGuinness 
Constance Moore 
Richard Murphy 
John O’Hara 

Jane Powell 

William Powell 
John U. Reber 

Sid Rogell 

Loren Ryder 

Dore Schary 

George A. Smith 

R. G. Springsteen 
Albert Warner 
Esther Williams 
Veloz and Yolanda 
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P14 AMOUNT speaks out. 


Irresponsible sources inside and outside our business 





gen = ene. 
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are assailing Hollywood pictures... at the very time 
when this industry stands at the crossroads, confronted 


by serious problems affecting its world market. 





Paramount, proud of thirty-five full years of we 
build American films to worldwide pre- 
eminence, unhesitatingly challenges the 
creeping insinuations that an inferior 
standard of Hollywood films threatens 


boxoffice solvency. 
® » ” 
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All great structures are prey to jealous eyes from out- 
side and termite attacks from within. 
The giant edifice of American pictures 








is no exception. 








That is why Paramount speaks frankly 
now to you, the exhibitors, and soon, through a 
specially produced short subject; to a majority of the 
one hundred million customers who buy tickets every 
week at the American boxoffice. 
a. ye * 

Paramount will refute this counterfeit criticism with a 
full 12-months product announcement documenting 
beyond question the assertion that 


HOLLYWOOD PICTURES 
TOP THE WORLD 
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*Free short subject, “Made In The U.S.A.,” just completed by 
Paramount, promotes the prestige of your theatre and the attractions 
it plays. Book this short now through your Paramount exchange. 
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Our country and our industry now face unsatisfactory 
foreign conditions. We must adapt ourselves to this 
situation. Hollywood will meet the challenge by prov- 








l ing it excels the world not only in crea- adi 
tive talent, but in the managerial ability AY, 
Be, Z 
to adapt itself to meet new conditions on % 
i ' be rt nig ee. 
a sound business basis. Paramount will be « e 








in the forefront on this score. 


* * * 


b Paramount product for 1947-1948 represents by 
a ine finest entertainment ever offered America 
xy | or the world market in a single season 
44 —the kind of entertainment preferred 


in America and the world-over. 






* * * 


Let the prophets of doom deal in empty statement. 
? Paramount speaks in the factual language of great at- 
tractions placed before you in finished form for an 
entire boxoffice year. Because they are 





show them proudly, America will enjoy 
them enthusiastically, the world will 
receive them gratefully. 





It has long been a truism that there never will be any- 
thing wrong with the picture business that good pictures 
will not correct. Good pictures can not only help stabi- 
lize economic factors, but can also silence the petty voices 
of destructive criticism and shout irrefutable proof that 
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PARAMOUNT PICTURES ARE HOLLYWOoOD's Tops | 


Currently Playing to Record Receipts and Acclaim 

















7 “WELCOME STRANGER’ eo “THE PERILS OF PAULINE” 
E BING CROSBY, JOAN CAULFIELD, BARRY Color by Technicolor 
|i FITZGERALD : BETTY HUTTON, JOHN LUND 
| “DEAR RUTH’ a “DESERT FURY’ 
t a ee De Hal Wallis’ Production—Color by Technicolor 
: “ a '~—*_:~SOLIZABETH SCOTT, JOHN HODIAK, BURT 
VARIETY GIRL LANCASTER 
i WITH 40 STARS _ |. with Mary Astor, Wendell Corey 
{ Coming in 1947 to 1948" | 
“UNCONQUERED’ pa. “WILD HARVEST’ 
i GARY COOPER, PAULETTE GODDARD . ALAN LADD, DOROTHY LAMOUR, ROBERT. 
Zz Cecil B. DeMille’s Production PRESTON, LLOYD NOLAN 


Ui Color by Technicolor—Diurected by Cecil B. DeMille 


im Sede 


“WHERE THERE’S LIFE” 


BOB HOPE and SIGNE HASSO, WILLIAM 


w “” a 
ROAD TO RIO 
. BING CROSBY, BOB HOPE, DOROTHY 
LAMOUR 


BENDIX ” 
— “THE EMPEROR WALTZ’ . 
” Color by Technicolor : 
“DREAM GIRL BING CROSBY, JOAN FONTAINE 





BETTY HUTTON, MACDONALD CAREY 
with Patric Knowles, Virginia Field, Walter Abel, 
Peggy Wood 


“THE PALEFACE’ 


Color by Technicolor 
BOB HOPE, JANE RUSSELL 


“WHISPERING SMITH” 


Color by Technicolor 
ALAN LADD, ROBERT PRESTON 


with Brenda Marshall, Murvyn Vye, Donald Crisp, 
William Demarest 


“A CONNECTICUT YANKEE” 


Color by Technicolor 
BING CROSBY 


William Bendix, Murvyn Vye, Virginia Field, 
Sir Cedric Hardwicke, Richard Webb 


“THE BIG CLOCK’ 
RAY MILLAND, CHARLES LAUGHTON 
with Maureen O’Sullivan, George Macready 


a “HAZARD” 


“GOLDEN EARRINGS’ 


RAY MILLAND, MARLENE DIETRICH 


“| WALK ALONE’ 


; Hal Wallis’ Production J 
BURT LANCASTER, LIZABETH SCOTT F 


From Theo, Reeves’ play ‘Beggars Are Coming to Town" Produced on Stage by Oscar Serlin 


“A FOREIGN AFFAIR’ 


JEAN ARTHUR, JOHN LUND, MARLENE 
DIETRICH 


“SAIGON” 


ALAN LADD, VERONICA LAKE 


“MY OWN TRUE LOVE’ 


PHYLLIS CALVERT, MELVYN DOUGLAS 


“ALBUQUERQUE” 


In Cinecolor 


RANDOLPH SCOTT, BARBARA BRITTON 


“ADVENTURE ISLAND’ 




















/ AULETTE GODDARD, MACDONALD CAREY In Cinecolor 

7 sie ~ - RORY CALHOUN, RHONDA FLEMING, PAUL 
| cena . KELLY 

t THE SAINTED SISTERS a 

| VERONICA LAKE, JOAN CAULFIELD, BARRY “SHAGGY” 


In Cinecolor 


FITZGERALD, WILLIAM DEMAREST, | 
Brenda Joyce, George Nokes, Robert Shayne 


if STERLING HAYDEN 





. _ *Release Dates Subject to Change 
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Economy- Minded H'wood, at Least 


Now, Cool on 


Despite the unusually high num- + 


New Legit Entries 





ber of clicks among the flock of le- 
giters which have opened on Broad- | 

recent weeks, the shows 
attracting much attention 
from Hollywood. For one reason or 
another, there’s been little interest 
in screen rights to most of them. 

Not the least of the studio ret- 
icence, of course, results from 
economy-mindedness in production, | 
brought about by the loss of the 
British market. Cautiousness in 
spending important coin for proper- 
tics is pointed up by the fact that 
or there would be brisk in- 
terest—if not actual sales—by this 
time in rights to the hits. 

“The Heiress” is considered by the 
film scouts the best bet for screen | 
material. It’s the Wendy Hiller- 
Basil Rathbone starrer, adapted by | 


way in 
aren't 


rrdinarily 
Gunariis 


Ruth and Augustus Goetz from a | 
Henry James novel. It’s being pro- | 
duced by Hollywood  producer- | 


writer Fred Finkelhoffe, who is un- 
derstood likely to do the film ver- 
sion himself. 

“Allegro,” of course, among the | 
musicals, is seen as virtually certain 
for picturization. However, authors 
Richard Rodgers and Oscar Han» 
merstein II have not yet even parted 
with rights to their previous smash, 
“Oklahoma!” so they are in no 
hurry to listen to offers on “Al- 
legro.” 20th-Fox, incidentally, has a 
$50,000 investment in the latter pro- 
duction, but like Columbia's stake 
in “Oklahoma!” that gives neither | 
film company any “in” on the pix 
rights. 

“High Button Shoes,” musical star- 
ring Phil Silvers, is figured likely | 
for filming. and “Music in My |: 


| 





| veepee in charge of sales 


| conquered,” 
upped scales, 


ito scheduie ithe 
prices 


land Ted O'Shea 


| confirmed 


| Par Still Mulls Upped 
Admish on ‘Unconquered’ 


National reaction to advanced ad- ; 
mission prices, exchange operation | 
problems and sales policy for “Un- | 
conquered” was discussed this week 
at h.o. division managers meet called | 
by Charles Reagan, Paramount's 
While re- 
first bookings of “Un- 
which is playing at 
showed heavy returns 
no decision was reached on whether 
film for advance 





sults from 


generally. 

Attending the confab were Hugh 
Owen, Earl.Sweigert, J. J. Donohue 
and George Smith, division chiefs, 
and Oscar Morgan, 
representing Par’s. news and shorts. 


Fabian’s Test On 
Upped Admissions | 


| 

' 

} 

Albany, Oct. 21.4 | 
newly-tagged chairman 





Si Fabian, ! 
of the Theatre Owners of America’s | 
committee on advanced admissions, | 

effects >| 


intends to learn of the 


roadshowing pix in top houses by 


personal experiences. Fabian has 
bookings of 20th-Fox’s 
Amber” in the Fabian 
Palace, Albany, and Proctor’s, Troy, 
as double testers on patron reaction 


‘Amber” 


“Forever 


| 
| 
| 
| 


Heart.” musical play about Tschai- | “ is playing at higher scales | 
kovsky, may be considered a long | and Fabian will poll his customers to | 
: ’? a - > | . ; , y 2 

shot for Hollywood, inasmuch as the | cers whether they feel the 

composer is already being biogged | boost is warranted. 

in two films. TOA has been compiling info from 
British revue. “Under the Coun- | ‘45 members on what upped scales 

ter,” starring Cecily Courtneidge, is | 2° for the specitic ae involved 

likewise a slim possibility for | and business in general. Fabian 


lensing. with the studios feeling the | 


material too slim. 


Metro’s ‘Decision’ 


On the straight play side, “Com- 
mand Decision” is already owned by 
Metro, having been bought for Clark 
Gable before the play opened. An- 
Other hit, “Man and Superman,” is 
attracting no interest since George 
Bernard Shaw’s screen rights are 
supposedly committed to Gabriel 
Pascal who has already filmed GBS’ 
two previously. 

“How I Wonder,” the Donald Og- 
den Stewart play starring Raymond 
Massey, is lightly considered by the 
screen scouts, although producer 
Garson Kanin has an indie film pro- 
ducing deal with Universal, into 
a he might conceivably fit the 
play 


“Dear Judas,” which closed Satur- 
day (18), was obviously eliminated as 
film material because of its contro- 
versial religious theme. “Duet for 
Two Hands,” British meller which 
also did a quick fold, is still being 
offered around to the studios and 
may find a buyer among producers 
of low-budget horror thrillers. “Our 
Lan’,.” Negro problem play, is vir- 
tually eliminated automatically by 
its subject matter. 


At least one of this week's open- 
ings, “An Inspector Calls,” the J. B. 
Priestly play, has already attracted 
film interest. Paramount producer 
Hal Wallis is understood dickering 
for rights. Also getting some atten- 
tion is “The Druid Circle,” by John 
van Druten, which preems tonight 
(Wednesday ). “Medea,” Robinson 
Jeffers’ adaptation of the Euripides 
Classic, is, of course, counted out. 

“The Winslow Boy,” opening next 
week, is already owned by British 
producer, Sir Alexander Korda. By 
Terrence Rattigan, it has been a 
London stage success for more than 
a vear, 





RAPF-BRISKIN, JR.’S, INDIE 
Hollywood. Oct. 21. 

Matt Rapf. son of Harry Rapf. and 

Jerry Briskin, son of Sam Briskin, 

Tormed an indie company to produce 

a horse opera in Cinecolor for re- 


| nine 


; year. 
|of 17% 


| his credit by Sept. 1. 


|NAJORS’ 182 Pl 


BY OS PRODUCERS 


By MIKE CONNOLLY 


Hollywood, Oct. 21. 


Studio-by-studio check of the 
majors (Paramount, Metro, 
20th-Fox, Warners, RKO, Universal- | 
International, Columbia, Republic 
and United Artists) reveals that 108 
producers are responsible for the 
182 features made in Hollywood 
| during the first eight months of this 
That’s a drop in production 
from last year, and a dip of 
40% under 1936, when a similar sur- 
vey was made at the end of the 
same period by VARIETY. 

Total of 117 


producers received 


credit for 219 pix last year, while 
119 were responsible for 303 pix in | 
1936. Those were the days when | 


| the pix weren’t all super-budgeters. 


The 1946 total, incidentally, was a 
drop of 28% under 1936, in com- 
parison with 1947’s new low of 40% 

Figures in 1936 were an 


of 15% over 1935—“to meet dual de- | 
mands,”’ VARIETY said then. No such 
optimism for tyro producers exists 
now, however, with production 
down because of high costs, the 
strike, and the British tax. 


Colbert Clark Leads 

Colbert Clark, of Columbia, tops 
the list for producing the most pix 
in both the 1946 and 1947 break- | 
downs. He turned out 10 for each 
eight-month stretch. Most prolific 
in 1936 was Bryan Foy, then grind- 
ing ’em out at Warners, with 25 to 
Present studio | 
chief for Eagle was to pro- 
(Continued on page 26) 


Lion 


REPRESENTATIVES FROM |: 
33 STATES AT TOA CONV. 


Chicago, Oct. 2 
On the first leg of its drive to rep- 
resent exhib associations from all 
states of the union, 
of America will have directors from 


wants to know the answers to these +33 states attending the initial board 


questions so far as his class A houses 
are concerned. Heretofore he re- 
fused to book roadshows in anything 
but second and subsequent-runs. 


TOA exec said this week that he'll 
propose to the majors that they reg- 
ulate the number of upped-price pix 
to avoid the current rash of road- 
shows now heading for the screens. 
He thinks there shouldn't be more 
than two or three maximum yearly. 
He'll also tell major company top- 
pers that boosted prices will cut the 
ground under present pressure to 
lift the 20% Federal admissions tax. 


EXHIBS COMBINE TO 
K.0. PENNSY BLUE LAWS 


Philadelphia. Oct. 21. 


In a move to combat Sunday blue 
laws operating in a majority of 
Pennsylvania cities and towns, War- 
ner Bros., Loew’s and Fabian cir- 
cuits, in cooperation with local in- 
dies, have Jaunched a campaign to 
wipe the restrictive statutes off the 
books at the November elections. As 
blue laws apply in locatities of this 
state, entertainment places are pro- 
hibited from opening before 2 p.m. 
on Sundays. 

Organized into the Citizens Com- 
mittee for Sunday Movies. theatre 
cfrcuits have combined to produce a 
trailer for statewide distribution 
plugging repeal. In addition, they're 
handing out free literature and 
throwaways to theatre-goers urging | 
them to vote for “freedom of the | 
movies,” 








j}and Barbara Britton to 





Arch Ogden Aides Bloch 


Arch Ogden, 20th-Fox story exec, 
arrived in New York from London 
Monday (20) to take over as an as- 
sistant to eastern story editor Bert 
Bloch. Ogden was head of the Lon- 
don story department, which has 
been trimmed in size recently be- 
cause of the British 75% tax on 
American films 

He's taking the place left vacant | 
by the departure recently 





lease through Eagle Lion. 


Spectorsky. 


of A. C. . Republic 
wees 


meet set for Chicago Nov. 7-8. 

Latest directors to be named by 
their organizations are E. D. Martin, 
Motion Picture Theatre Owners of 
Georgia; R. R. Livingston, prexy of 
Nebraska Theatres Assn.; and Harry 
Lowenstein, Theatre Owners of Ok- 
lahoma., 


PRODUCTION OFF 17% FROM ’46 








increase | 


Theatre Owners | 





|Mono Franchise-Owners’ F alicy 
Profits Disclosed Via Proxies 





| $250, 000 20th-Fox Fire 
| Halts ‘Water’ Shooting 


Hollywood, Oct. 21. 


Fire on the 20th-Fox lot injured 
three city firemen and four studio 
workers and caused damage esti- 
mated at $250,000 

Heaviest financial loss was caused 
by the burning of a huge backdrop, 
measuring 220 by 58 feet and costing 
more than $100,000 when it was con- 
structed three years ago. Blaze halt- 
ed production of ° hetutned Water.” 


Tr State MPTO 
Joms Nat] TOA 


Memphis, Oct. 21, 
| Motion Picture Theatre Owners of 
; Arkansas, Mississippi and Tennessee 
last week elected a new president 
and voted to affiliate with the new 

Theatre Owners of America. The 
| actions took place at the annual con- 
i vention here Tuesday and Wednes- 
day (14-15), at which TOA president 
Ted Gamble and board chairman 
'Fred Wehrenburg spoke. Orris Col- 
|lins, of Paragould, Ark., was elected 
president to succeed R. X. Williams, 
of Oxford, Miss. 

Collins was elected after the 175 
theatre owners and managers at- 
'tending had voted unanimously for 
'TOA affiliation following the 
Gamble and Wehrenberg speeches. 

Other speakers included Mack 
oti Southeasern Theatre Own- 
ssn. president; Sam Shain, of 
20th ge te Fox publicity depart- 
| ment in New York; M. A. Monnett, 
| Mississippi Theatre Owners presi- 
| dent: Cc. C. Mundo, president of 
| Arkansas Independent Theatre Own- 
ers Assn.: Rudy Berger, M-G-M di- 
vision manager of New Orleans; M. 
L. Simons, of M-G-M New York; 
Clarence Speight, of Clarksville, 
Tenn., R. O. Embry, and Robert 
Bostwick. 

Lloyd T. Binford, chairman of the 
Memphis censor board, was sched- 











Gamble’s address ran overtime into 
the period allotted to him. 








Briefs From the Lots 








Hollywood, Oct. 21. 

“The Flaming Age,’ nee “The 
Flapper Age,” will be released by 
20th-Fox as “You Were Meant For 
Me.”...Snub Pollard is playing his 
350th film role in “This Is the Mo- 
ment... Charles Stevens started his 
85th year of screen villainy ia “The 
Ballad of Furnace Creek’ at 20th- 
Fox....Somerset Pictures shifted 
titles from “The Dark Road” to 
“Road to the Big House.”...Repub- 
lic bought “Prison Train,” written 
by Forte Martin, as a Donald Barry 


starrer, to be produced by Sidney 
Picker... George Blair will direct 
“Madonna of the Desert,” formerly 
titled “The Fighting Madonna,” 
which Stephen Auer will produce at 
Republic. 


While the cameras in Hollywood 
are grinding slowly the writing mill 
at RKO is busy with 22 scripters at 
work on 20 yarns for the 1948 pro- 
duction program. 

Pine-Thomas signed William Eythe 
co-star in 
“Hard to Kill.”...Dick Irving Hy- 
land will screenplay “Oh, Brother,” 
Frank Selizer’s first production for 
20th-Fox....Jaek Donohue - shifts 
from musical direction to film di- 
rection. on loanout from Metro in 


“Close-Up,” first Marathon Produc- | ~ 
tion for 20th-Fox release... Fred- 
eric Ullman, Jr., leaves for New 
York next week for 10 days of | 

i shooting on “The Window,” at RKO- 


Pathe’s eastern studio 

Maurice and Myrna Davis, twin 
infants, will alternate on one thes- 
ping job in “Another Part of tie 
Forest” at Universal-International 
bought “Feudin’ Gal 


Georgia.’ authored by Clara 


Walker, as a followup for “Pistol 


-* 
v 


| prexy 
| eastern 
|can bring “Window” across the line 


Pointing up the still highly profit- 
able biz of franchise-holders in 
territories, Monogram has issued a 
proxy which lists six local distribs 
whose total commissions came to $1,- 


030,000 for the fiscal year, ended 
June 28. Named by Monogram are 
W. Ray Johnston, Howard W. Stub- 


ins, Charles Trampe, William Hurl- 
but, Herman Rifkin and Arthur C. 


Bromberg All franchises except 
Rifkin’s expire June 1, 1952. Rifkin’s 
lasts until May 10, 1967. 


Top profits went to 
whose 85% interest in 
|} Southern Exchanges (Carolinas, 
Georgia, Florida, Alabama, Louisi- 
lana, Mississippi and Arkansas) gave 
him a jackjot of $357,211. Second 
}spot was held by Stubbins. His 25% 
cut in Monogram Pictures in the 
Northwest (Washington, Oregon, 
Alaska and northern Idaho) meant 
, $63,160, while his 50% in Monogram 
| Pictures of Calif. (California, 
Nevada, New Mexico and Hawaiian 
Istands) came to $249,798 

Johnston's 374% in Monogram 
(parts of Ohio, West Vir- 
Kentucky) is listed at 
Trampe’s 100% of Monogram 
|;Midwest Film Co. (Wisconsin and 
jpart of Michigan) equalled $34,012; 
; Rifkin’s 100% in Monogram Pictures 
(Maine, Vermont, New Hampshire, 
| Massachusetts, Rhode Island and 
Connecticut), $144810. These fran- 

(Continued on page 22) 


Fred Ullman Favors N.Y. 
Prod. to Dodge Fixed 
272% ‘Overhead’ by RKO 


Studio practice of slapping a gen- 
eral overhead charge on a film as 
|} added cost to the actual outlay is 
acting as a new fillip to the east vs. 
west production debate. Frederic 
| Ullman, Jr.. RKO producer who'll 
|make “The Window,” plugged last 
week for a New York shooting and 
; one of the reasons for the choice, it's 
understood, is that he'll thereby es- 
cape the studio charge. RKO tradi- 
| tionally tacks 274% of the negative 


Bromberg 
Monogram 


Pictures 
! 


ginia and 
| $96,579; 





| cost as additional “overhead” on a 
uled to speak, but walked out when | film. 


By using ‘the Pathe Studio in 
Gotham, Ullman will only pay for di- 
rect expenses plus space rental 
charged against the film. Formerly 
of Pathe and familiar with 
costs, Ullman believes he 


some 20%-25% under actual coin 
he'd pay in Hollywood. 
Four or five other features will be 





Packin’ Mama”... Francis L. Sulli- 
van will make his 
in the Ingrid Bergman starrer, “Joan | 
of Lorraine” , , . Stanley Ciements 
signed for a_ featured role in 
“Hazard” First director chore 
for William F. Claxton under his | 
new pact with Sol M. Wurtzel will | 
be “Half Past Midnight” ... Techni- | 
color will deliver a total of 475 | 
prints of “Forever Amber” to 20th- | 
Fox by Nov. 18, instead of 400, as 
originally planned. 

Nan Leslie will play the femme | 
lead in RKO’s “The Arizona 
| Ranger,” co-starring Tim Holt and 
his father, Jack ...RKO bought 
“Lost Pal.’ written by Otte Eng- 
lander, as a starrer for the canine 
thesp. Flame .. . Metro announced a 
contest to pick a new title for the 
Clark Gable-Lana Turner picture, 
“Homecoming” . Trudy Marshall 
signed as the fourth femme in “The 





Fuller Brush Man,” others being 
Janet Blair, Adele Jergens and 
Hillary Brooke Jane Weeks | 


checked in from Broadway for one 
of the femme leads in “For You I 
Die” at Enterprise... RKO shipped | 
four completed pictures to New 
York—“Mourning Becomes Electra,” 
Man About Town.” “Night Song” 
and “Design for Death,” a documen- | 
|tary film . .. Columbia's film cut- 
|ters are shearing at top speed this 
}week with 14 features, four oaters 
jand 13 shorts getting their final edi- 
| torial touches 

| RKO bought ‘Our Son Pablo.” a | 
Mexican tale authored by Alvin and 
Darley Gordon . . . Claire Trevor | 
j}checked in at RKO-Pathe for her} 


(Continued on page 28) 





|of Ben Hecht’s “The Side 


made by major companies and indies 


Hollywood bow in New York before the winter is 


up, according to a Pathe exec. In 
several of those instances, avoiding 
the studio overhead is one of the 
considerations dictating an eastern 
lensing. 

Ullman arrives in New York the 
first week in November to start 
work on his film. 





-Marx-Miller-Marx Folds, 


Allan Miller Joms MCA 


Hollywood, Oct. 21. 
Marx, Miller & Marx agency here 
folded last week when Allan Miller 
joined Musie Corp. of America. Lew 
Wasserman, head of MCA, stated 
that there had been no merger or 
purchase but that Miller had moved 


|} into MCA bringing Barbara Stan- 
| wyck, Ray Milland, Dennis Morgan, 


Evelyn Keyes and other clients with 
him. 
The agency, 


formed in 1935 by 


| 
Gummo and Zeppo Marx, was en- 


larged in 1939 when Miller, who had 

been representing the Marx brothers 

as an attorney, joined as a booker, 
Gummo stated that he has formed 


;} the Gummo Marx Enterprises and 


his first chore will be the producticn 
walks” in 
Film 
first 


association with Lester Cowan 
is slated to rell just after the 


| of the year starring Harpo and Chico 


with Groucho doing the narrating. 
Picture will get a United Artist re- 
lease. Zeppo is heading a manuface- 
| turing plant which rolls out Marmon 
i Products featuring a motor attach- 


po for bicycles. 


— 
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FILM REVIEWS 


VARIETY 


Wednesday, October 22, 1947 





Green Dolphin Street 


Meiro release of Carey Wilson production. 
tars Lana Bareer, Donna Reed, Richard 
art, Van Heflin; features Frank Morgan, 

BDamund Gwenn, Dame May Whitty, Reg- 

fnald Owen, Gladys Cooper, Moyna_ Mac- 

Gill, Linda Christian. Directed by Victor 

Saville. Screenplay, Samson -Raphaelson; 

from novel by Elizabeth Goudge; camera, 

George Folsey; score, Bronislau Kaper; edi- 

tor, George White; special effects, Warren 

Newcombe, A. Arnold Gillespie. At Cri- 

terion, N. ¥., Oct. 15, '47. Running time, 


140 MINS, 

Marianne Patourel........ .»+e-Lana Turner 
Timothy Haslam......+seeeeeees Van Heflin 
Marguerite Patourel......+-++- Donna Reed 
William Ozanne.....--e-+eee. Richard Hart 
Dr. Edmond Ozanne...... ... Frank Morgen 
Octavius Patourel.........- Edmund Gwenn 
Mother Superior.......+- Dame May Whitty 
Captain O'Hara....e.ceeeees Reginald Owen 
Sophie Patourel......-++++5+: Gladys Cooper 
Mra. Metivier......cccrsess> Moyna Macgill 
BI PEON «0.0% bsc0ctseseuste Linda Christian 
Jachy-POto. ...ccccccsccccecss Bernie Gozier 
Mapun-Manga.......-.cceeseeees Pat Aherne 
BD MOF. ccc ccccccccsccccoscsecsd Al Kikume 
Sister Angelique.......-++e+++> Edith Leslie 
Werte. .... cc oc cckscecccess digs PFOreRe 


Metro’s thrown the full weight of 
jis moneybags into “Green Dolphin | 
Street,” first of its contest-winning 
novels.to be filmed, and if all that 


Miniature Reviews 


“Green Dolphin Street” 
(M-G). Spectacular values and a 
strong marquee insure good if 
not smash business. 

“The Swordsman” (Color) 
(Col). Larry Parks in a Seotch- 
tinted swashbuckler that’s as- 
sured good grosses. 

“That Hagen Girl” (WB). Ron- 
ald Reagan and Shirley Temple 
in weakly scripted melodrama; 
mild b.o. 

“Man About Town” (RKO) 
(French). Chevalier _ starrer, 
with English commentary by 

him; good for many U. S. theatres. 

“The Blue Veil” (French). 
Gaby Morlay starrer. of minor 
interest for U. S. audiences. 

“On the Old Spanish Trail” 
(Color-Songs) (Rep). Moder- 
ately ambitious western starring 
Roy Rogers; fair entertainment. 

“While I Love” (20th). Brit- 
ish-made with Tom Walls, Sonia 
Dresdel is tale of reincarnation 








money can buy in the way of spec- 
tacular acts of God still queues 
them up, the investment is safe. To 
salvage the $4,000,000 or*so that 
went into this epic, it must pri- 
marily count on the eminent sale- 
ability of earthquakes, tidal waves 


of souls; slim chance in U. S. 
“Uncle Silas” (GFD). Two 
Cities meller made in England 
is not for export despite Katina 
Paxinou in a star role. 
“The Giris in 
(Songs) (Swedish). Mediocre 
Swedish comedy romance for 


Smaland” 





and native uprisings. Its curiously 
unreal story offers no help but the 
cast and the spec should pay off. | 

Surprising to note is that this 
Elizabeth Goudge novel, handpicked | 
from hundreds of entries, should 
pop up as the weakest link in the | 


celluloid chain. For the painstaking 
efforts, enormous production values 
and topflite cast poured into “Dol- 
phin” would have endowed almost 
any. modestly priced original with 
enough pulling strength to make the 
grade. As it is, the $200,000 yarn | 
rarely catches on fire. 

Flaws in the novel, which verbiage 
may have made less perceptible, 
sore-thumb their way through the 
pic. There's the weak dramatic 
dodge, for one instance, of the wrong 
zister being married because she 
was mistakenly named by the suitor. 
in a letter of proposal to her parents. 
And it’s nothing but a hokey have- 
your-cake-and-eat-it device to con- 
fer happiness on the other by re- | 
tiring her to a religious order. That | 





| tion. 


Angus MacArden 


mild b.o. in art situations. 
nae erate Fe AF 


The Swordsman 
(COLOR) 


Columbia release of Burt Kelly 
Stars Larry Parks; 
Drew, George Macready, 
Mare Platt. Directed by Joseph H. Lewis. 
Original sereenplay, Wilfrid H. Pettitt; 
camera (Technicolor), William Snyder: edi- 
tor, Al Clark; score, Hugo Friedhofer. 
Tradeshown N. Y., Oct. 15, “47. Running 
time, 81 MINS, 

Alexander MacArden.......... Larry Parks 
SOO AEABWUR «6 5.6 64 6.56 00:0. 0000 Ellen Drew 
Robert Glowan............ George Macready 
ececeseces Edear Buchanan 
DEN EMON aise # bind 5.9 6d SR 040k CC OED Ray Collins 
Murdoch Glowan, ..icccrciccesce Mare Plait 
eo Bg ey eee a Michaél Duane 
BeOO. WER és kb 64 00d-0o'es Holmes Herbert 
Bruce Glowan..............Nedrick Young 
Ronald MacArden......+..... Robert Shayne 
TPN Os i 5 ones cach omaaee c William Bevan 
Reverend Douglas........... Lumsden Hare 
Gordon Glowan..i..-ccccocce: Tom Stevenson 
CHATION. «co's cab eordeceWvctewurs Harry Allen 














produc- 
features Ellen 
Edgar Buchanan, 





Take Columbia's “Bandit of Sher- 


|; wood Forest” of last year, transfer 


its locale from England to the Scot- 
tish moors, dress its cast in plaid 


oldie, unless shrewdly handled, is! instead of forest green and there 
a patent maneuver to comfort the | you have “The Swordsman.” Film 
customers. |is primed with the same sort of 


On the other hand, there’s frank | swashbuckling romance, lush Tech- 


femme appeal in “Dolphin’s” double- 
ply premise that devotion and loyalty 
can finally worm a similar response 
from an unwilling spouse. Working 
that beat twice in the same opus 
lends a touch of corn—nonetheless, 
it’s boxoffice stuff. 


Alternately localed in primitive 
New Zealand and one of the French 
channel isles (circa 1840), pic de- 
tails how Lana Turner, mistaken 
for her sister Donna Reed, makes the 
perildéus sea voyage to the Antipodes 
to marry a deserter from the British 
navy. Once there, the camera really 
gets in its innings, sweeping over 
a horrendous earthquake ahd tidal 
wave, and a native Maori uprising 
that follows. Amidst these upheavals, 
her child is born. 

Rather disconcertingly abrupt, 
camera flicks back frequently to the 
channel isle where Miss Reed, al- 
ready beaten by the defection of her 
lover, takes the double blow of the 
loss of her parents. Years reel by 
and Miss Turner’s drive and shrewd- 
ness win both fortune and amnesty 
for her husband. It’s only upon re- 
union of the entire family that she 
discovers her hubby’s initial blunda 
er but Miss Reed pulls the strings 
for a curtain reconciliation. 

When Victor Saville’s direction 
focuses on nature’s vengeance on 
man’s works, the handling is superb. 
The toppling of giant trees, the 
shuddering of splitting earth and 
the sweep of a river rending every- 
thing in its path is simon-pvure 
cinematology. Credit, too, the fetch- 
ing grandeur of the New Zealand 
country. 

Refusal by M-G's studioites to 
recognize the ravages of time and 
events on the human face hampers 
Miss Turner in depicting her exact- 
ing and pivotal role. All the same, 
hers is the best performance of the 
lot in portraying the scheming, 
domineering gal who sees the light 
in time. > 

As the gentler of the sisters, Miss 
Reed is bogged by the weight of the 
yarn. Patly performing in the early 
reels, she fails to turn the hazardous 
trick of mking her later conversion 
credible. Richard Hart, Broadway 
importee who breaks mto his second 
Hollywood role as the weak hubby, 
will have to do better. In_ the 
ninches, his thesping was wooden. 
Ven Heflin comes a shade under 
his usually high level of thesping as 
a disappointed swain who remains a 
friend of the menage. Edmund 
Gwenn. Frank Morgan, Gladys 
Cooper et al., filling smaller parts, 
come up to snuff. 

Musical score obtrudes too much 
at crucial points in the story. As 
previously noted, Metro hasn't 
stinted in its outlay on this one and 
sets, costumes, backgrounds have 
that solid gold glint. Wit. 


|nicolor and beauteous outdoor sets, 


j all of which offers excellent escap- 
| ism. Payees should pile in for this 
one, same as they did for “Bandit.” 


“Swordsman” has Larry Parks in | 


| his second. starring role since “Jol- 
ison Story” (other was “Down to 
Earth”). As the scion of an aristo- 
‘cratic Scotch clan of the 18th cen- 
tury, he’s definitely miscast. This 
probably represents Columbia’s ef- 
forts to wean him away from the 
Jolson identification but the weaning 
as been done too rapidly. Consid- 
ering his previous song-and-dance 
efforts, he still makes out surprising- 
ly well, wielding his sword and 
making like an athlete generally. 
Audiences may still find themselves 
expecting him to get down on one 
knee and yodel “Mammy,” but that’s 
something only time and other dis- 
similar roles will erase. 


Producer Burt Kelly tagged this 
one for sheer blood-and-thunder and 
that’s the way Ay ee Wilfrid H. 
Pettitt and director Joseph H. Lewis 
have wrought it. Tale is naive to 
the extreme, representing nothing 
more than a standard western story 
fashioned to a Scottish Romeo and 
Juliet theme, but it’s been endowed 
with enough action and romance to 
| please. Parks is a MacArden and 
| Ellen Drew is a Glowan and the 
two clans have been carrying on a 
Hatfield-Coy for generations. Two 
of them finally get the lords of the 
' two families to sign a peace treaty 
| but this is broken when a couple of 
hot-headed youngsters on both sides 
| Start the feud rolling again. As 
, with any good western. the Mac- 
| Arden clan is ambushed by the un- 
_Tuly Glowans but. the “vigilantes” 
| arrive in the nick to set things right 
‘again. Parks and Miss Drew wed 
'in the fadeout to make certain per- 


| manent peace has been cemented. 


| Entire cast is burdened with phony 
Scotch brogues and none of them 
, makes his rolling r’s come out right 
but this too can be passed off in 
| favor of the derring-do. Miss Drew, 
| With her first real part in years, has 
j; the only femme speaking role in 
| the picture. She’s sufficiently win- 
'some to make her Scotch lassie ac- 
| cepiable. George Macready, as the 
| insurgent Glowan scion, is’as vicious 
and reprehensible a scoundrel as 
| oe could want. 
| Mare Platt. against whom Colum- 








| bia seems to hold a grudge, is again 
Possessor of one | 


| woefully miscast. 
| of the brightest pair of dahcing feet 
{in Hollywood, he still doesn’t get a 


|chance to terp, his only exercise 
coming in a_ javelin-tossing duel 
with Parks. Nice bits of thesping 


are turned in by Edgar Buchanan, 
, Holmes Herbert and William Bevan. 

With the exception of making the 
picture in obviousty-identifiable Cal- 
ifornia hills instead of in Scotland, 
producer Kelly hasn't spared the 





budget much. Sets and costumes, 
emblazoned in vivid Technicolor, 
lend the correct atmosphere. Direc- 
tor Lewis gets the maximum out of 
the corn and the cast, making both 
believable eneugh. Other produc- 
tion credits, including William Sny- 
der’s camera direction, Al Clark's 
editing and Hugo Friedhofer’s score, 
are good. Stal. 


That Hagen Girl 


Warner Bros. release of Alex Gottlieb pro- 
duction. Stars Shirley ‘temple, Renald Rea- 
gan; features Dorothy Peterson, Charles 
Kemper, Rory Calhoun, Directed by Peter 
Godfrey. Sereenplay, Charles Hoffman; 
based on novel by Edith Roberts; camera, 


Karl Freund; editor, David Weisbart. 
Tradeshown N. Y., Oct. 17, ‘47. Running 
time, 83 MINS. 
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“That Hagen Girl’ will not perk 
up much boxoffice activity. Handi- 
capped by a shopworn screenplay, 
pic must depend exclusively on the 
marquee boosts given by Ronald 
Reagan and Shirley Temple and 
heavy exploitation of the tearjerk- 
ing angles that may give it some 
play among femme customers. 

Miss Temple, looking much young- 
er than her 18 years, is an evident 
casting problem, being too immature 
for straight romantic parts and too 
old for simple juve roles. As a re- 
sult, she’s been forced in this film 
to undertake the characterization of 
an anguished adolescent—the most 
demanding role of all. She won't 
add any stature to her rep because 
of this effort primarily as a result of 
an inept, all-thumbs scripting job 
that shows no comprehension of the 
problem. 


Production is also guilty of a glar- 
ing slip-up in the handling of Rea- 
gan. At the outset of the pic, he’s 
a young man of about 20, suspected 
of fathering an illegitimate child. 
Returning to the scene some 18 
years later, he reveals absolutely no 
signs of aging despite the fact that 
his friends have grayed consider- 
ably. This is an obstrusive error 
that adds to the film’s general in- 
credibility. 

Plot is chiefly concerned with the 
persecution of Miss Temple by a 
group of small town gossips who 
treat her as an outcast because of 
doubtful parentage. She’s cheated 
out of the lead in her school’s dra- 
matic presentation of “Romeo and 
Juliet;’ loses her boy friend, gets ex- 
pelled just before graduation, and 
finally, in desperation, attempts to 
commit suicide. 

In background, an apparent ro- 
mance builds up between Lois Max- 
well, a teacher sympathetic to Miss 


Temple, and Reagan, a_ successful 
lawyer and war hero. But, in a 
most sudden, surprising and inex- 


plicable climax, Miss Maxwell bows 
out of the scene to let Reagan marry 
Miss Temple who is supposed to be 
young enough to be his daughter. 
Story doesn't give the slightest prep- 
aration for this windup. 

Miss Temple registers with an in- 
gratiating performance despite the 
hoked-up melodramatics foisted upon 
her by the script. Reagan walks 
through his role without conviction 
while Miss Maxwell shows promise 
in a secondary role. Rest of the cast 
turns in standardly competent jobs. 

Alex Gottlieb has dressed this 
production neatly, despite elimina- 
tion of expensive trappings. Expert 
lensing gives an important assist. 

Herm. 


In the Name of Life 
(RUSSIAN-MADE) 


Artkino release of Lenfilm 
Stars Victor Kokriakev, Katya Lepanova. 
Directed by Alexander Zarki, Joseph Heifits, 


production. 





Screenplay by Eugene Gabrilovich, Zarki, 
Heifits: camera, Viadimir Gardanov; Eng- 
lish titles, Charles Clement. At Stanley, 
N. Y.. starting Oct. 18, °47. Running time, 
99 MINS. 

Dr. Viadimir Petrov...... Victor Kokriakov 
Dr. Alexander Kolesov..Mikhail Kuznetsov 


Dr. Alexei Rojdestvensky..... Oleg Zhakov 


FS eeary Seer he eee Katya Lépanova 
| VOTRccsdccccese SetGess ’..... Lydia Shabalina 
| Anyvushka..... eooseess. Margarita Gromyko 
| Attendant...ccccssese... Nikolai Cherkassoy 


(In Russian; English Titles) 


Despite a familiar plot, this Russ- 
made yarn about the medical pro- 
fession’s battle against disease has 
| been given a great lift through the 
| superb direction of Alexander Zarki 
|and Joseph Heifits and several ex- 
|cellent characterizations. Zarki and 
| Heifits, who directed “Baltic Depu- 
| ty.” one of topflight Soviet produc- 
| tions, measure up to previous effort 
|} on this. Even though some of the 
| vivisection scenes are far from ap- 
| petizing. this latest Russian picture 
iis a strong entry for language 
| houses, 
| Soviet version about a trio of for- 
;mer soldiers who vow to give the 
remainder of their lives to find a 
nerve or paralysis cure becomes a 
| tribute to medicos who fight against 
countless odds to gain success. It 
is Victor Kokriakov, of Moscow’s 
Transport Workers Theatre, who 
wins out after many disappointing 
experiments while the other two 
ex-Army men carry on their re- 
search with less vigor. 

There are too many shots of lab 
work on rabbits. monkeys, dogs and 
, other dumb beasts with all the stops 











The Upturned Glass 


“The Upturned Glass,” Uni- 
versal’s release in America 
of Sydney Box (Rank) produc- 
tion, is scheduled for a trade 
showing in New York this morn- 
ing (Wed.). “Handsome profits 
for all concerned” were pre- 
dicted in Variety's review from 
London, June 25, 1947, for this 
James Mason starrer, “but about 
the artistry of the film there will 
be much debate.” 

Faults of the picture, Cane 
pointed out, were its intermi- 
nable narrative and unnecessary 
flashbacks while some may be 
shocked by two operations per- 
formed on children as well as 
the corpses of three principals 
strewing the stage. “But in the 
final analysis it all boils down 
to James Mason. He spells box- 
office and ‘Upturned Glass’ will 
sweep the b.o.’s of Britain, and 
probably those in America, just 
as surely as ‘Seventh Veil’ did.” 


see eect cece cere 


out. When a Russian film producer 
has a rabbit killed on the experi- 
mental table it’s killed, but good. 
And then photographed as the limp 
body lies on the table. 


Kokriakov contributes the ace 
performance even though this is 
supposed to be his first work before 
the camera. Katya Lepanova, also 
making her bow in pictures, is fairly 
good as the actress who figures in 
his life. Mikhail Kuznetsov and 
Oleg Zhakov are surprisingly fine in 
giving realism to the other two re- 
search medico roles. Nikolai Cher- 
kasov, who’s known to U. S. audi- 
ences for his work in “Ivan the Ter- 
rible” and “Alexander Nevsky,” does 
something with a minor part. 


Plot makes a point of citing how 
numerous scientists have been listed 
as discoverers in the world of sci- 
ence whereas Russians really should 
have been handed the laurels. Edi- 
son and Marconi are outstanding 
errors, according to the English title 
explgnations in this film. Story also 
makes something of one of research 
trio being lured to U. S. because of 
his knowledge. 

Lens job by Vladimir Gardanov is 
solid. Score for background music 
is unusually vivid, being done by 
Benedict Puskov. English titling by 
Charles Clement is above par. 

Wear, 


Man About Town 
(“Le Silence est d’Or”) 
- (FRENCH-MADE) 


RKO release of Rene Clair (French Pathe 
Cinema) production. Stars Maurice Che- 








valier; features Francois Perier, Marcelle 
Derrien. Directed by Clair from his own 
story; assistant in production and English 
adaptation, Robert Pirosh. English com- 
mentary spoken by Chevalier. Camera, Ar- 
mand Thirard. Costumes, Christian Dior. 
Previewed N. Y., Oct. 16, ‘47. Running 
time, 89 MINS. 
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DOCRMERs oo Fob. 008666 8660 600550 Francois Perier 
PERGOIGING. . cc cdcsiccocecss Marcelle Dervrien 
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SPUN Es +054 s.60868 24866886 s 5 Raymond Cordy 
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(In French; English Commentary) 

RKO and French Pathe have com- 
bined forces with Rene Clair to star 
Maurice Chevalier in a charming bit 
of Parisian froth that should earn 
almost as many dollars as laughs in 
the United States. By the clever 
device of having Chevalier speak an 
English commentary, instead of the 
usual printed subtitles, the potential 
American audience has been broad- 
ened tremendously beyond the usual 
expectations for a French dialog pic- 
ture. It should run for weeks in the 
art houses and be successful in a 
considerable number of carefully- 
selected general audience theatres. 

_Leisurely Gallic pace is the prin- 
cipal factor militating against un- 
restricted playdating in the U. S., 
since the film otherwise has more of 
the elements for broad audience ap- 
peal than probably any Continental 
picture yet delivered here. Certainly, 
the Chevalier popularity in the U. S.. 
as demonstrated by the success of 
his personal appearance tour last 
year, proves the star a b.o. power 
on anybody's marquee. 

Film was made in Paris by French 
Pathe with RKO’s blocked francs. 
Rene Clair, who wrote, directed and 
produced, apparently set out froin 
the beginning to design the film for 
broadest appeal to Ameri¢en audi- 
ences and to make possible the easy 
adaptation to English on which Rob- 
ert Pirosh was assigned to work 
with him. Their success could have 
been more complete only had they 
| been able to make the pace equal 
that to which the average American 
| filmgoer has become accustomed. 

Adaptation device is highly 
genious. Picture was ; 
French dialog under the title “Le 
Silence est d'Or.” For the Ameri- 
can version, first shot is a marquee 
advertising Chevalier and then a 
closeup of the performer in his fa- 
miliar top hat. singing “Place Pi- 
galle.” When he’s finished, a pic- 
ture screen rolls down on the stage 
| behind him_and he announces that 
he’s not only appearing in person, 
but in a film. This film, having been 
made in France, he.explains, is sub- 
ject to a peculiarity of the French 
| people—they talk in French. But 
‘don't worry, he admonishes, because 
“TH be right down here ‘standing at 
.the side of the screen) to explain 





in- 


made all in! 


—- 


those little things you don’t undere 
stand.” 

The titles of “Silence” shoot on 
the screen to a few covering wise- 
eracks from Chevalier, with the 
camera then dollying down to elimi- 
nate him from the corner and take 
the picture’ itself full screen. 
Throughout the film, Chevalier’s 
voice in English is intermittently 
heard, not generally giving a direct 
translation of dialog, but third-per- 
son explanation of the plot develop- 
ment. Usually, the English is in- 
serted in what are apparently 
planned spaces in the French dialog, 
although sometimes the dialog is 
faded down to allow for the English. 
Also, occasionally, when Chevalier 
is turned back to the camera, so 
that no lip syne is necessary, he’s 
made to spea 
instead of French. It’s all done so 
cleverly, it’s entirely unobtrusive 
and frequently the audience doesn't 
pactually realize whether it’s hearing 
French or English. 

Spacing of the English, of course, 
was a problem and overlong periods 
of straight French are partially re- 
sponsible for the slow pace. It leaves 
you wondering at times not what's 
going on, which is always clear, but 
what’s being said. The finis, inci- 
dentally, has a nice snapper, all in 
English, 

Technique has attracted consider- 
able trade attention in the U. S. as 
a possibility for broadening audience 
potential on other foreign films. 
There seems no reason why it 
shouldn’t work, although not neces- 
sarily with the great success achieved 
in this case, since the whole setup 
here was planned to this end and all 
the elements are conducive, even to 
the very simple plot structure of the 
story itself. 

Yarn pictures Chevalier as a 1906 
Paris film producer and is a delight- 
ful burlesque all the way through of 
picturemaking of that era. There 
are a flock of Gallic Mack Sennett 
characters who have the sets cave 
in on them, earn a flood of laughs 
with a goat as mustachioed as they 
are ‘and otherwise roll through a 


gamut of everything but custard 
pies. 
Chevalier, from the very begin- 


ning, is wisely made to kid about his 
age—with his 59 years evident on 
the screen. He falls in love with 
one of his actresses (Marcelle Der- 
rien), daughter of a friend. Because 
of the disparity in their ages, he 
makes her weeny by refusing to 
ask her to marry him, until she falls 
in love with one of his young actors 
(Francois Perier), who is also Cheva- 
lier’s best friend and whom he hag 
been neers in techniques of 
lovemaking. Thus veins of tragedy 
and irony are lightly introduced to 
spice the comedy, although even the 
serious parts are semi-burlesqued. 
Sum total bears a pleasant remi- 
niscence of early Chaplin. 

Chevalier comes off much better 
as a song-and-dance man than as a 
serious thesper, with his native 
charm, however, fortunately over- 
riding his shortcomings as an actor. 
Miss Derrien is a pretty newcomer 
to the screen, while Perier is a first- 
rate comedian. Minor characters 
are all expertly cast. 

Photography is excelient, but the 
sound is not up to Hollywood stand- 
ards. Production is amusingly kept 
to the primitiveness of the era de- 
picted in motion picture develop- 
ment, Herb. 


y 
The Blue Veil 
(FRENCH MADE) 
_ (Le Voile Bleu’) 

Leo Cohn release of Raymond Arius pros 
duction for Compagnie Generale Cinemato- 
graphique. Stars Gaby Morlay. Directed 
by Jean Stelli. Screenplay by Franceis 
Campeux; camera, Rene Cuvesau: music, A. 





Theurer. At Studio theatre, N. Y.. week of 
Oct. 1, 47. Running time, 90 MINS, 
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(In French; English Titles) 

The slow pacing of “The Blue 
| Veil.” combined with its unabashed 
| bid for lachrymose response, makes 
| this French import a risky proposi- 
, tion even for the usual run of art 
‘houses. Film, designed as a tribute 
|to child nurses, is too frequently 
| repetitious, holds little sustained 
| story telling power and save for the 
_excellent performance of Gaby Mor- 
| lay in the central role, offers little 
| for U. S. audiences. 
| Yarn has Miss Morlay cast as a 
| World War I widow whose child 
|dies at birth, and consequently con- 
| secrates herself to the care of other 
| peoples’ children. She gets a suc- 
| cession of governess’ jobs, and at one 
| point even gives up a romantic at- 
{tachment in order to be near her 
| charge. Windup of the film is ideal- 
ized with a reunion with all her pre- 
; Vious wards. 
| There are some sequences in which 
| the film gets a bit of movement. One 
| Of them is her loss of a child to his 
| parents after latter left him in her 
| charge for a number of years. Other 
jis the sequence in which she sus- 
tains injuries while saving an in- 
‘fant. Oiherwise. the static concept 
| of the film is too much to take. 

Other than Mile. Morlay, the cast 
gives a uniformly adequate ac- 
count. Most of the supporting play- 
ers make too spasmodic appearances 
| to distinguish themselves. The pho- 
| tography is okay and the titles are 
| comprehensive. Jose. 


his lines in English ° 
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On the Old Spanish Trail 
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“On the Old Spanish Trail” is a 
simple musical western with a cou- 

le of variations. xcept that it’s 
fh eolor and that its locale and situ- 
tion involve a cowboy tentshow. 
fis the usual hard-riding, shootin’ 
and sluggin’ oater-with-songs. Witb- 
in those limitations, it should get 
satisfactory business. 

With plot is musical comedy stuff, 
not only because it supplies mild 
continuity for a series of song cues, 
but because its credibility doesn’t 
bear severe scrutiny. However, in 
that respect it merely conforms to 
gagebrush traditions, which com- 
bines 1947 cars with A880 frontier 
Jaw, and invariably presents the 
most fantastic slugfests from which 
the principals emerge unmarked. As 
usual, what matters is not realism, 
but atmosphere, romance and action 

alore. On that basis, “On the Old 
Sante Trail” qualifies. 

In this case the picture has Roy 
Rogers, Tito Guizar, Jane Frazee 
and Estrelita Rodriguez, plus Bob 
Nolan’s Sons of the Pioneers, to han- 
dle the vocal numbers. Most of the 
tunes are standard western ballads, 
but Guizar also sings a short excerpt 
from “Una Furtiva Lagrima” (“A 
Furtive Tear’), from Donizetti's 
“The Elixir of Love.” In several 
instances the tentshow locale pro- 
vides the setting for the songs. 

Performance-wise, the picture is 
satisfactory. The singing is ac- 
ceptable~and the acting meets the 
modest standards of westerns. Most 
of the scenes are outdoor locations, 
which are fairly good, and the in- 
terior sets are realistic. The facial 
makeup, particularly on the girls, is 
too obvious. Hobe. 


While I Love 
(BRITISH-MADE) 
London, Oct. 8. 


®#ihFex release of Edward Uryhursi 
Poductions picture. Features Tom Walls, 
Sonia Dresdel, Clifford Evans, Carol Raye, 
Patricia Burke. Directed by John Harlow 
*S rcenuplay John Harlow from play by Rob- 
ert Rell; music, Charles Williams: camera, 


I. A, Young. Previewed Oct. 7, ‘47. Run- 
ning time, 85 MINS, 
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For those who believe in reincar- 
nation and transmigration of souls, 
this free adaptation of Robert Bell's 
play will be satisfying. Those who 
find this an insufficient theory or 
reason for the mysterious happen- 
ings may not go for it. Chances 
across the Atlantic are slim because 
the film has little marquee value 
even here. There are one or two 
femme angles that could be ex- 
ploited. It is the first pic of new 
production company being made in 
Metro’s British studios. 

Story_is divided into two parts. 
Sonia Dresdel and sister, Audrey 
Fildes, live in a house on the wild 
Cornish coast. Latter is finding dif- 
ficulty ending a m. One night 
the distraught girl, sleep-walking 
along the cliffs, falls to her death. 
After 25 years (1947), Dresdel, re- 
fusing to accept that her sister is 
dead, builds her life around mem- 
ories of Fildes. The annual broad- 
cast of the tone poem becomes a 
sacred ritual. 

A strange girl wanders in, goes to 
the piano and plays the tone poem 
perfectly. She is ol Raye, a jour- 
nalist who has lost her memory and 
has wandered there from London. 
Miss Dresdel is’ convinced that 
Fildes has returned iff another's 
body and decides to keep the stray 
woman, Also there is a_ husband 
who is searching for his lost wife. 
Every clue points to the Cornwall 
coast and there, after a repetition 
of the sleep-walking scene, husband 
ane wife are reconciled on the cliff 
Op. 

Included in the story is a second- 
ary love affair, and some “laying on 
of hands” by Tom Walls, an old re- 
tainer reputed to have second sight. 

Stery can stand little analysis, 
and direction is uninspired. This is 
Virtually the screen debut of Miss 
Dresdel, from the stage, but she has 
to learn that the screen is net the 


Stage. She needs discipline and 
direction. Miss Raye does what she 
can with her nebulous role, and 


Patricia’ Burke gives a forthright 
performance of one of the few 
credible characters. The picture 
only comes to life when the minor 
folk are on the screen. 

Wallis, who has begun a promising 
second career, is suitably impressive 
as Nehemiah. 


Clifford Evans and, 


{ 





Warwiek are dull as a couple 


qghn 
o sbands. 
igho solo, composed by Charles 


| an ordéed Bett, 
ums vy -Be nim \Wite "aa Sir 
omas Beecham) is melodious and 
reminiscent. 
Well exploited, it n , # the 
women afd prove a i. éxoffice 
success over here. ane, 









Unele Silas 
(BRITISH-MADE) 
London, Oct. 9. 


Film Distributors’ release of 

Vilm production, Stars Jean 
Katina Paxinou, Derrick de 
Marney. Directed ~ by Charles Prank. 
Screenplay by Ben Travers from novel by 
Sheridan le Fanu; eamera, Robert Krasker, 


General 
Two Cities 
Simmons, 


Nigel Huke. At Odeon, London, Oct. &. "47 
Running time, 103 MINS, 
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Yr. Brvyeris Eamond Knight 
Austin Ruthyn nates Reginald Tate 
Mrs. Rusk er ...-Marjorie Rhodes 
a: Sree eee ee ee ‘John Laurie 
Branston ren ere Frederick Burtwel 
Sleigh oeseees George t'urzo 
BM c cc cccecseeecene Frederick Ranalow 
BEY GUINGR, 6000060000008 Patricia Glyn 
fee ae ee Oo. B. Clarence 
Only excuse for this blood-and- 
thunder meller appears to have 
been the desire to screei. what is 


alleged to be one of the first thril- | 


lers. That Sheridan le Fanu’s novel 
is still in public demand probably 


Quai Des Orfevres 
eater, > Embankmeni) 
(FRENCH-MADE) 
Paris, Oct. 1. 


Cerona release of Ma jestic Films pro- 
duction Stars Louis Jouvet; features 
Bernard Blier, Suzy Delair, Pierre Lar- 
quey, Simone Renant, Jeanne Fusier-Cir, 


Charles Dultin. Directed by Henri-CGeorges 


Cleuzet. Screenplay and dialog by Cleu- 
zt and Jean Ferry, after the novel by 
S. A. Steeman., Music, Francis Lopez; 
cumera, Armand Thirard. Previewed in 
Paris, Sept. 23, ‘47. Running time, 
110 MINS. 

Police Inspector... ...e..05 Louis Jouvet 
TY PPreeeer ris ic eee Sernard Blies 
SOCOMMOECL . iG olks eae cswaa’s Suzy Delais 
Fe Ne ee a> ee Pierre Larque) 
Photographe) . occ... «+ Simone Repani 
Haiehbeck giri........ Jeanne Fusier-Cir 
SO BUGS. . 6b k cade c ects Charies Dullu 








¢ 

“Quai des Orfevres” being for the 
French the equivalent of what 
|"Seotland Yard” is for the 
indicates clearly that this is a de- 
tective meller. In every respect it 
is outstanding in French produc- 
| tion and for acting, direction, tempo 


well to Hollywood product. For the 
French speaking countries, both 
on Henri-Georges Clouzot’s name as 
director of “Le Corbeau” and for 
marquee pull of Louis Jouvet, it’s a 
sure top grosser. An excellent bet 
for South America. If well dubbed, 
it might get distribution in U. S.. or 
else it's worth remaking for 
America 

The murder on which the investi- 
;} gation hangs is but an excuse ‘for 
the story, which combines a char- 


explains why over $1,000,000 was/| acter study of a show business 
spent on a yarn that should have | couple, detective work most realis- 
been allowed to stay on the shelf.| tically staged in authentic sets of 
This labored hokum can add little | 20 lice headquarters. Shows the 
to British prestige. It's not for ex- | rench criminal investigation pro- 


port. 

Action is set in 
year-old girl is left a rich ward of 
her ainscrupulous Uncle Silas (Der- 
rick de Marney). She learns to loath 
her ex-governess, Katina Paxinou, 
and her uncle’s son, both being in 
league with the eld man to murder 
Jean Simmons and grab her coin. Of 
course there’s the doctor who dis- 
trusts Silas and the hero—who rides 
to the rescue. 

It is difficult to understand why 
Miss Paxinou was asked to play the 
villainous, alcoholic hag, and more 
difficult to understan why she 
accepted. Miss Simmons is all-at-sea 
as the heroine, the 16-year-old ward. 
Derrick de Marney hams all over 
the place as Uncle Silas. 

Picture has been given good pro- 
duction, and there’s merit: in some 
of camera work, but quaint angles 
are no compensation for a hopeless 
story. This is Charles Frank’s debut 
as a director. While deserving sym- 
pathy. he at the same time shows 
promise. 


Best hope for this is to exhibit it 


as a comic interpretation of a past 
era. As such it might draw here. 
Caine. 


Flickorna I Smaland 
(“The Girls in -‘Smaland”) 
(SWEDISH-MADE) 

Scandia Films release of Sandrew-Bau- 
man production. Stars Sickan Carlgson, 


Ake Gronberg. Directed by Sehemy! aue 
man Screenplay by une aldecrantz, 


Ragnar Arvedson, Bauman; camera, Hil- 


mer Ekdahl; music, Gunnar Johansson. Ai 
Sih Ave. Plavhouse, N. Y., Oct. 4, ‘47. 
Running iime, 100 MINS. 

Christina Largom.......e0.- Sickan Carlsson 
Gunnar Carlman....... -».--.Ake Gronberg 
Foreman Algotson..... Od0ev.08 Sigge Fuerst 
Ec 06 pease oneal eoe-- John Elfstroem 
Hanna POrrerrrrrii rt Tire Rut Holm 
i eee eee %..+.Carl Reinholds 
Gypsy FEmima......... grcewers Ruth Kusdan 
Farmer Aifred. Joensson..... Douglas Hage 
Ottilia . creeteceéguewnsen GE @renaen 
The Photographer..........---.Artur Kolen 
rr ecaketeda Ninni Loefberg 
POMOTtM. . .. cs ccccccess ..--Ingrid Oestergren 
Gypsy Mans....... «--.Kolbjoern Knudsen 
Oe | RT Nils Hallberg 
Danijel ve Kors@rinma...ceceeee Victor Haak 


(In Swedish; English Titles) 

This importation is a mediocre 
comedy romance not likely to cause 
any stir at the art house wickets. 
“Flickorna I Smaland” is limited by 
a trite story structure handled with- 
out distinctive touches. If there are 
any laughs imbedded in the Swedish 
dialog, neither the thesping nor the 
_— titling relay that impression 
to Yank customers. 

Points of appeal in the pic are the 
leisurely bucolic scenes of life on a 
farm and the musical score. Latter 
comprises only two numbers, both 
of which having a winsome folk song 
quality that should have earned a 
couple of reprises but didn’t. Film 
is also marked by firstrate outdoor 
photography which almost succeeds 
in covering up the thin spots in the 
story. 

Plot has been derived from the 
cliche of baseless suspicions between 
lovers. After a young knockabout 
scitles down as a farmhand and wins 
the fancy of the femme owner of the 
establishment. usua] misunderstand- 
ings set in when he’s seen in the 
company of a gypsy gal. It’s only a 
question of time before he estab- 
lishes his honest intentions and mar- 
ries the boss lady. In between, 
there’s a melodramatic diversion in 


which the gypsy and her accomplices | 


steal a horse from the farm and give 
the hero a chance to show his fight- 
ing stuff. 

Performances by Ake Gronberg. 
as the farmhand. and Sickan Carls- 
son as his femme boss, are okay but 
show nothing exceptional. Miss 


Carlsson, however, is a looker with | 


a promising voice who might have 
possibilities for Hollywood. Several 
players in minor roles register with 
creditable, performances, , Herm, 


1845, when a 16-- 


| cedure with plenty of suspense at 
| Various stages of the plot, and no 
| small amount of sex appeal. Also 
{human interest. 
Jouvet, as the star, does not enter 
| the picture until it has rolled some 
j}time. It opens showing Suzy De- 
lair, an ambitious smalltime torch- 
| singer, making overtures to a banker 
who can star her overnight. despite 
| the jealousy of her husband. Miss 


| Delair is of the Mae West type, and | 


‘sings a song, “Tralala,” quite appro- 

priate to her style, in a way to make 
| her the most sirenish figure on the 
|French screen. (Song is to lyrics 
| by Andre Hornez, music by Francis 
Lopez). 

Jouvet does his part of the poor 
but honest detective with his usual 
peculiar mannerisms, but in exem- 
plary manner. Bernard Blier, as 
the weak husband whom jealousy 
makes a potential murderer, brings 
out everything: in the character. 
Miss Delair is alluring as the wom- 
| an who is ready to goa long way to 
| get starred. 

Simone Renant. as the photogra- 
pher who is the couple’s best friend, 
is very plausible. Charles Dullin, 
legit agtor who specializes in char- 
acter parts, is suitably repulsive as 
the picture-maker. Pierre Larquey 
is the honest taxidriver whom police 
methods compel :to turn informant 
in spite of himself, and Jeanne 
Fusier-Gir is the blabbering woman 
who, through desire to place her- 
self in the limelight (she has only 
a bit), start» the whole ball roll- 





ing. 

Direction by Clouzot is of the 
best. He has taken full advantage 
of every possible opportunity to 
bring out character and has man- 
aged to keep the tempo at a fast 
clip all the time. He has had ex- 
cellent support from cameraman 
Armand Thirard. one of the best 
French lensers. Sets of Max Douy 
are authentic. Mazi. 


Monsieur Vineent 
(FRENCH-MADE) 
Paris, Oct. 1. 


A.G. D.C. release of FE. D. I. C. (Georges 
Maurert and Union Gencrale Cinemato- 


graphique preduction, Stars Pierre Fregnay. 
Directed by Manuvice Cloche. Original story 


and sa reenplay by Jean Bernard Lac and 
Jean Anouilh. Dialog by Anouilh. Camera, 
Claude Renoir. Music by M. Grunewald. 
Previewed in Paris. Running time, 122 
MINS. 

Saint Vincent de Paul......Pierre Fresnay 
Cardinal de Richelieu....... Aime Clairiond 
wer. Ge Gaede, .ccvascevecs .Jean Debucourt 
Mime. de Gotds .cccoccecessss Lise Delamare 






Mme. CGrousault....+-+....-Gabrielle Dorziat 


Louine Marillac...ccccccess: Yvonne Gaudeau 
Abbe Portail...... wetcccocrecs 2m Carne 
Chancelicr Beguier.....0.+...0++ Pierre Dux 
Mr. de Rougemont..........- Georges Vitray 
Hoepital Supervisof.......,.. Marcel Vallee 


Depicting the life of Vincent de 
Paul, a humble cleric who incepted 
social work in France and was made 
a saint for his good works and ex- 
emplary life, this is less a picture 
with a story than with a message. *In 
all Roman Catholic countries it will 
enjoy the enthusiastic backing of the 
church, which gave it its full en- 
dorsement from the start. 

Saint Vincent de Paul was a poor 
| peasant boy who was born in south- 
'ern France in 1576, and died in 1660. 

His early life was not especially 
| edifying, until he was caught by 
| Algiers pirates and made a slave 
| there for some years. After he was 
| freed. he took to the cloth, and the 





| 


well as his inborn goodness turned 
him into a social worker whose suc- 
cess with the great and the poor alike 
brought him into the limelight. 

| From the picture angle. this is just 


a series of sketches in which Pierre ; 


Fresnay, in the title role, is the 
central figure. All other parts are 
| incidental. Fresnay acquits himself 

sterfully, in a performance that 
| got him the award for best acting at 
i th¢ Venice festival. There is neither 


British, | 


and all other phases compares very | 


misery he had seen when a slave as} 


plot nor suspense at any time in the 
film. Despite the long footage. how- 
ever, the humanity which pervades 
the picture, Fresnay’s acting and 
Maurice Cioche’s direction save the 
picture from being boring. 
Supporting cast, made up of names 
well known heie, is adequate if 
somewhat stagey in places. The sets 
by Rene Renoux are adequately sug- 
gestive of the period. Camera work 
by Claude Renoir (brother of Jean 
and Pierre Renoir) is commendable. 
Maxi. 
Non Coupable 
(‘Not Guilty’) 
(FRENCH-MADE) 
Paris, Oct. 1. 


Sirius release of Ariane production 
Stars Michel Simon: features Jany Holt, 
Jean Wall, dean Debucourt, Robert Dalban 
Directed by Henvi Decoin Original screen- 
play, Mare Gilbert Sauvageon; camera, 
Jacques lemarre; music, Marcel Stern. At 
Helder, Vivienne, Balzac and Scala, Paris. 
Running time, 102 MINS, 


This unique film won its Star, 





| Michel Simon, the award for the 
best male acting at the Locarno 
festival. Psychological twist of the 


|Mare Gilbért Sauvageon script shows | 


lan intelligent man committing “per- 
| fect murders.” But when the police 
fail to detect his crimes, thus de- 
priving him of the credit he thinks 
he’s entitled, the murderer commits 
suicide. Story is an excellent idea. 
However, direction and lensing are 
too inconsistent to afford much of a 
market for “Non Coupable” in the 
U.S. 

Yarn revolves around Simon, who 
portrays a provincial doctor. His 
professional reputation damaged be- 
cause of his penchant for drinking, 
the physician’s colleagues shun him. 
Later he has an affair with an ex- 
| postoffice employee and makes his 
first excursion into crime by pulling 
a “hit-and-run” when his car acci- 
dentally kills a motorcyclist. 

Series of killings ensues in rapid 
order when Simon by chance dis- 





|} ing on him with a garage owner. He 
rubs him out and also does away 


brushoff. Third murder comes about 
| when the errant physician drives 
his gal friend to an apparently acci- 
dental death by drowning. Through- 
out these heinous acts Simon con- 
tinuously seeks recognition for his 
intelligence in contriving the mur- 
ders. 

Failure of detective Jean Debu- 
court to solve the bloodshed pro- 
vokes Simon’s disgust. He then 
writes a Confession and takes his 
life. Confession, incidentally, is de- 
signed to win him posthumous credit, 
but its purpose is frustrated when 
the missive is burned before authori- 
ties discover it. U.S. distribution 
rights have already been sold to 
Andre Lelarge. Maxi. 








Foreign Film Reviews 


(Unlikely for Anglo-U. S. Market) 





covers his mistress has been cheat- | 


with a surgeon who’s given him the | 





“Livet I VFinuskogarna” (‘Life in the 
Finn Woods") (Swedish-made).  San- 
drew-Bautian release of Rune Walde- 
krantz production. Stars Karl-Henrik 
Want, Sighrit Carlsson; features Carl Ju- 
larbo, Naima Wifstrand, Bengt Logardt, 
Barbro Ribbing, Ejivot Landstrom, John 
Elfstrom, Mirjami Kuosmanen. Directed 
by Ivar Johansson. Screenplay, Jo- 
hansson and Waldekrantz; camera, Erik 
Blomberg; music Gunnar Johansson. At 
Olympia, Steckholm. Kunning time, 98 
MINS. 


With “King of the Accordion” 
Carl Jularbo making his screen debut 
in film titled after one of his waltz 
compositions, picture should register 
good business throughout Scandi- 
navia but offers doubtful appeal for 
the world market. Finnish actress 
Mirjami Kuosmanen is also making 
her bow in this entry—the first time 
in years that Finn talent has been 
used by the industry in Sweden. 


“Lata Lena 





Och Bla Ogde Per” 
(“Lazy Lena and islue-eyed Per’’) 
(Swedish-Made). Sandrew-Bauman _ re- 
lease of Cari Nelson-Monark Film pro- 
duction. Features John Elfatrom, Iut 
liolm, Anna-Greta Krigstrom, Olof Berg- 
strom, Josuu Benktsson, Gudrun Brost, 
Anders Vrithiof, Jobn HKotvid. Directed 
by Lennart Wallen Sereenplay, John 
Elfsirom, based on play by Ernst Fast- 
bom; camera, Sven Nykvist; music, Gun- 
nar Johansson At Astoria, Stockholm 
Running time, 88 MINS, 


Remake of a Swedish comedy 
adapted from a classic appears to 
have little appeal for any market in- 
cluding the Scandinavian area. Orig- 
inally filmed in 1932, picture was a 
flop then and there’s no improve- 
ment in this edition. Gudrun Brost 
has essayed a comeback but fares 
badly in a poor role. Sven Nykvist’s 
lensing helps, as does John Elfstrom’s 
adaptation. However, nothing can 
save this hopeless film. 











“Det Vackraste Pa Jorden’ ( 
Besutilul the Earth”) 
Made). Europa production 
Stars Anders Henrikeson, 
features Moavianne Lofgren Der Oscars- 
son, erik Hell Stig Jarrell, Irma 
Christeis Ann Wesierlund, Carl Hen- 
rik brant. Directed by Henriksson 
Screenplay, Bertil Malmberg; camera, 
Hlaruld Berglund; music Herbert Sand- 
berg At Saga, Stockholm. Running 
time, 110 MINS. 


“The Moat 
(Swedish- 
and release 


Inger Juel; 


son 


Brilliant story, scripting and mu- 
sical direction have made this 
psychological study of an unfaith- 
ful wife a top quality picture suited 
for any segment of the world mar- 
ket. Yarn, however, may run afoul 
of the censors in some situations. 
| Inger Juel chalks up a sterling per- 
' formance as the erring wife. As her 

? > t 17,4 ’ 





husband, Erik Hell also. shines, 
Lensing is firsé-class. 

“Skepp Till India-Land” ('Ship to 
India-Land”’) (Swedish-Wade). Nordisk 
Teonefilm relesse of Lorens Maltlistedt 
production, Stars Holge Lowenadler, 


Birger Malmsten; features Gertrud rich, 


Anna Lindahl, Lasse Krantz, Jan Mo- 
lander, Erik Hell, Neaimi Brise, Hiordis 
Petierson, Douglas Hag: Ake -ridet, 
Peter Lindgren. Directed by Ingmar 
Bergman. Screenplay, HPergman, based 
on play by Martin Soederhjetm; camera, 
Goran Strindberg: music, Mriand von 
Koch. At Keval, Steckholm, Sept. 22. (47%. 
Running time, 100 MINS, 

Transition of the Martin Soeder- 


hjelm play into cellouloid has made 
a good film. Ingmar Bergman's crisp 
direction and scripting plus fine 
camerawork of Goran Strindberg are 
principally responsible for making 
this picture a crack tale of a salvage 
boat and four persons whose lives 
are tied up in the ship’s destiny. 
Holger Lowenadler’s portrayal of 
the captain is neat thesping and 
others in cast, measure up to his 
standard. Okay for the U. S. mart. 





| “Immortal Face” (‘Das Unsterbliche 
| Antili (Austrian-Made). Sascha Dis- 
tributing release of G (ziffra proe 
duction Sta Ala Sel nauer, 
) WV Fischer llelen Phimig features 
| Siegfried Breuer, Attila Hoerbige Di- 
; re ted by Cal tliofey Screenplays Cziffras 
} camera, Ludwig Berg: mus Alois 
} Melichar At Apollo, Vienna Running 
} time, 110 MENS, 
| Film version of the life of painter 


Anselm Feuerbach is a dramatic 
| yarn with a new twist to an old plot. 
The artist's model elopes with an- 
other man but the unhappy denou- 
ment should be an audience pleaser 
nevertheless. Acting is generally 


i 

rc as is the camerawork. Alpis 
| Melichar's music lacks originality. 
Picture mav have fair success in 


| 
| German-language situations in the 
| U. S 








| , 
| Negro Dancing 


Continued from 








—_—___— page 


| elicited more than 100 objecting let- 
ters and phone calls from viewers 
both New York and Washington, 
been learned. 


|} in 
it’s 

Situation is believed to be strik- 
ingly similar to the censorship nix 
on United Artists’ “Curley” by 
Memphis bluenose Lloyd T. Binford. 
Scene most objected to by Binford 
was that showing a colored kid 
playing in school with white mop- 
pets. Recognizing the ominous na- 
ture of the tele audience objections 
in light of the fact that tele today 
exists no further south than Wash- 
ington, video officials believe it’s 
time to strike back at such tactics 
now. Otherwise, they may be forced 
to undergo the same sort of trouble 
as that given by Binford to the film 
industry, once tele bécomes a na- 
tionwide proposition. 

Tele show in question, titled 
“Look Upon a Star,” was produced 
by indie packagers Joseph Cates, 
former screen writer, and Robert V. 
Fuchs, former set designer for David 
O. Selznick. It featured talented 
students from high schools, colleges 
and professional schools in the N. Y. 
metropolitan “area similar in format 
to the “Big Break” show, now aired 
Sunday nights over the NBC radio 
web. “Star” is carried Tuesdays 
from 7:30 to 8 p.m. over the two 
DuMont outlets, WABD (N. Y.) and 
WTTG (Washington). 

Fifteen minutes of the show is 
sponsored by the Comet Candy Co., 
a Brooklyn outfit. To date, Comet 
has not taken a stand on the situ- 
ation. As for Cates and Fuchs, they 
dumped the objecting letters into a 
waste basket. According to Cates, 
“as producers we exercise the demo- 
cratic privilege of producing our 
shows as we see fit. The prejudiced 
television viewer can exercise his 
democratic privilege of switching 
his dial off, or to a different station.” 
Show, meanwhile, is still being aired 
for both N. Y. and D. C. audiences 


and is also sent now to WRGB, 
General Electric outlet in Sche- 
nectady. 


Sponsor Has the Say 


Despite their honest intentions of 
fighting any expansion of censor- 
ship, either subtle or overt, tele of- 
ficials are not so certain they can do 
much about it. If a sponsor is afraid 
that scenes such as this one will af- 
fect his sales in the southern states 
when tele reaches there, he’ll refuse 
to permit them, even if he himself 
protests against racial discrimina- 
tion. Similar situation occurred in 
the early days of radio and the web 
officials were powerless to meet it. 
Tele officials are fairly certain it 
will happen to them. If they don’t 
give in to the sponsors, they'll be 
forced out of operation. 

Tele broadcasts of Jackie Robin- 
son playing baseball with his white 
| team-mates on the Brooklyn Dodg- 
1ers this year elicited no such objec 
tions. It’s pointed out, however, 
'that Robinson was working for the 
| Dodgers and not for the tele webs,. 
|'who had no control over the situe. 
| ation. 
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~ New Ace Pix Bull Chi; Unconquered 


Terrif- $45,000, ‘Foxes’ Sturdy 276, 


Town Sock 256, ‘Fun’ Fancy 23146 


Chicago, Oct. 21. 
Heavy budget pictures are lead- 
ing the way to smash grosses this 
Both “Foxes of Harrow” at 
the Apollo and “Unconquered” at 
the United Artists got big cam- 
Also up in the promotional 


week. 


pargns 


push are “Fun and Fancy Free” at | 
the Palace and “Magic Town” at the 


Wood 
Biggest 
with “Her 


is going to Oriental 
Affairs” and 
Frankie on stage at $55,000. 
“Foxes” set for boff $27,000. 
Only its length is keeping “Uncon- 
quered” down, but still terrific at 
$45,000. “Fancy Free” looks nice 
$23,500 or over. “Magic Town” 
heading for sock $25,000, unusually 
olid for small-seater Woods. Re- 
ssue of “Gone With Wind” should 

o neat $15,000 at Garrick. 

“Variety Girl,” strongest of hold- 
overs, promises keen $55,000 in sec- 
ond week at Chicago with Frankie 
Carle band again topping stageshow. 
“Carnegie Hall” at the Grand in 
third frame, looks a trim $17,000. 

Estimates for This Week 

Apollo (B&K) “TF 
of Harrow” (20th). Sock $27,000. 
Last week, (11th) “Welcome 
Stranger” (Par), great $13,000. 

Chicago (B&K) (3,900; 95)—Va- 
riety Girl” (Par) with Frankie 
Carle orch on stage (2d wk). Hefty 
$55,000. Last week, $68,000. 

Garrick (B&K) (900; 95)—‘“Gone 
With Wind” (M-G) (reissue). Neat 
$17,000. Last week, “Kiss of Death 
(20th) (3d wk), fine $12,000. 


coin 
Husband's 
Laine 


looks 


is 


Grand (RKO) (1,500; 95)—‘Car- 
negie Hall” (UA) (3d wk). Smart 
$17,000. Last week, $19,000. 

Oriental (Essaness) (3,400; 95)— 


“Her Husband’s Affairs’ (Col) plus 
Frankie Laine heading stagebill. 


- Stage layout responsible for fat $55,- 


000. Last week, “Fun on Week-End” 
(UA) with Tex Williams and Joan 
Edwards on_ stage, disappointing 
$37,000. 

Palace (RKO) 
Fancy Free” (RKO). 
Last week, “Singapore” (U) and “It’s 
Joke Son” (EL) (2d wk), $14,500. 

Rialto (Indie) (1,700; 95)—‘Con- 
gorilla” (Indie) and “Borneo” (Indie) 
(reissues). Good $15,000. Last week, 
“If I’m Lucky” (20th) and “Strange 
Journey” (20th), $8,000. 

Roosevelt (B&K) (1,500; 95)— 
“Desert Fury” (Par) (3rd wk). 
Staunch $20,000. Last week, $23,000. 

State-Lake (B&K) (2,700; 95)— 
“Wild Harvest” (Par) (2d wk). 
Strong $20,000. Last week, $25,000. 

United Artists (B&K) (1,700; $1.25) 
—‘Unconquered” (Par). Terrif $45,- 
000. Last week, “Unfinished Dance” 
(M-G) (3d wk), $12,000. 

Woods (Essaness) (1,073; 95)— 
“Magic Town” (RKO). Sock $25,000 
or close in prospect. Last week. 
“Walter Mitty’ (RKO), $13,000 for 
llth week. 

World (Indie) (587; 75) 
em of Paradise” (Indie) (3d _ wk). 

tim $3,800. Last week, $4,000. 


Cincy Quiet; ‘Earrings’ 


Fine 14G, ‘Affairs’ 132 


Cincinnati, Oct. 21. 
Downtown sector is quiet i wake 
of last week’s b.o. harvest. With 
only two new bills, holdovers are 
bagging the most biz, “Unconquered” 
continues to top the town. Of first- 
runs, “Golden Earrings” is shading 
‘Her Husband's Affairs” by a slight 
margin. Exceptional spell of warm 
weather for this season is hurting. 
Estimates for This Week 

Albee (RKO) (3,100; 50-75) 
“Golden Earrings” (Par). Pleasing 
$14,000. Last week. “Foxes of Har- 
row” (20th), strong $16,500. 
«q@lapitol (RKO) (2,000; 75-$1.19)— 
Unconquered” (Par) (2d wk). 
Leading the tewn with sock $19,000 
on heels of super-duper $35,000 un- 
veiling. Holds again. 
e Grand (RKO) (1,400; 50-75) — 
Fun, Fancy Free’ (RKO) (2d wk). 


(2,500; 95)—“Fun, 





Lively $8.500 after excellent $13,000 
first round. 
Keith’s (CI) (1,542; 80-75)—‘Car- 


negie Hall” (UA) (2d wk). Robust 
$9,000 following great $13,000 bow. 
Z Lyric (RKO) (1.400: 50-75) — 
Foxes of Harrow” (20th) (m.o.). 
Fast $7.000. Last week, “Welcome 
Stranger” (Par). fourth downtown 
Stanza. good $6,000 

Palace (RKO) (2,600; 50-75)—“Her 


Husband's Affairs” (Col). Okay $13,- | 


7% 





(900; 95)—‘Foxes | 


Fancy $23,500. | 


“Chil- | 


_ 


Broadway Grosses 


Estimated Total Gross 





This Week $794,000 
| (Based on 21 theatres) 
Last Year $879,000 


(Based on 18 theatres) 


Mols Milder But 
Earth Good 13!46 


Minneapolis. Oct. 21 
There’s no stage show downtown 
for the first time in two weeks and 








' 


| 


‘Slave’ Torrid 1434, Port. 


Portland, Ore., Oct. 21. 
“Slave Girl” is packing the Broad- 
Way even with the rainy weather | 
here. “Welcome Stranger.” in 
second week at Paramount and 
Oriental, is still big. 
Estimates for This Week 
Broadway (Parker) (1.832: 40-80) 
“Slave Girl” (U) and “Blackmail” 
(Rep). Torrid $14,500. Last week, 
“Brute Force” (U) and “Springtime 
Sierras” (Rep) (2d wk), fair $7,500. 
Mayfair (Parker) (1,500; 40-80)— 
“Western Union” (20th) and “Frisco 
Kid” (WB) (reissues? (6 days). 
Okay $5,700. Last week. “Green Was | 





Valley” (20th) and “Swamp Water” | 
(20th) (reissues), $3,600 | 

Music Box (H-E) (1.000: 40-80)— 

'“Carnegie Hall’ (UA) | “Oey 

Wolf” (WB). So-so $3.600. Last week. 
“Mother Wore Tights (20th) and 
“That's My Man” (m.o.) (Rep) (2d 
wk). $3,600. 

Oriental (H-E) (2.000: 40-80)— 
“Welcome Stranger” (Par) (2d wk) 
Day-date with Paramount. Strong 
$6,200. Last week, $10,200 

Orpheum (H-E) (1,750: 40-80)— 
“Dark Passage” (WB) and “Kilroy 
Was Here” (Mono) (2d wk). Okay 
$7,500. Last week. $10,500 

Paramount (H-E) (3,400: 40-80)— 


“Welcome Stranger” (Par) (2d wk), 


also the going’s easier for straight ; re oa" ) eas 
films The big boxoffice noise loon ine ee $11.000. Last 
ster a by “Down to Earth,”| ptayhouse (H-E) (1.200: 40-80) 
;ou — Jnsuspected” is light. | “Wild Geese Calling” (20th) and 
Estimates for This Week “Crash Dive” (20th) (reissues ). 
| Aster (Par) (900: 30-44)—“Scared | Mild $2,500. Last week. split with 
to Death” (SG) (reissue) and “Un-| “Mother Wore Tights” (20th) and 
|}tamed Fury” (EL). Good $2,400 in| “My Man” (Rep), $2,300 
5 days. Last week, “Seven Keys | United Artists (Parker) (895: 40- 
|Baldpate” (RKO) and “Violence” | 80)—“Unfinished Dance” (M-G). 
(Mono), $2,000 in 5 days Nice $9,000. Last week, “Gone With 
Century (Par) (1,600: 50-70)--| Wind” (M-G) (reissue) (3d wk), 


“Moss Rose” (20th). Mild $5,000. Last 
week, “Life With Father’ (WB) 
(3d wk) (90-$1.25), good $9,000. 

Gepher (Par) (1,000: 44)—*Dil- 
linger” (Mono) and “Mutiny Big 
| House” (Mono) (reissues). Thin $3,- 
|500: Last week, “Last of Redman” 
(Col), good $3,500 


Lyric (Par) (1.000: 50-70)—‘“Kiss 
of Death” (20th) (m.o.). Strong 
$6,000. Last week, “Deag Ruth” 


(Par) (4th wk), fine $5,000. 

Radio City (Par) (4,400: 50-70)— 
| “Unsuspected” (WB). Light $12,000, 
and not big for this house. 
week, “Out of Blue” (EL) and Tex 
Beneke orch on stage (50-85), fancy 
$31,000 

RKO-Orpheum (RKO) (1,600; 
50-70)—““Down to Earth” (Col). 
Good $13,500. Last week, ‘“Gunfight- 
lers” (Col), fair $9,000. 

RKO-Pan (RKO) 1.600: 50-70)— 
“Fun Fancy Free” (RKO) 
| Has shown surprising strength, being 
okay $8,000 after big $12,000 initial 
| stanza. 


(WB). Good $11,000. Last 


Valley” 


Last | 


(2d wk). | 





i 


|} the Hub this 


Song’ Lusty 446 
For 2 Hub Spots 


Boston. Oct. 21. 

Another week of holdovers is | 

. . ' 
keeping the overall take down in|} 


week. but “Song of | 
Love,” principal new item, is doing | 
okay at the two Loew spots. “Singa- 

pore” plus stage show at the RKO is | 
only so-so, but “Welcome Stranger,” | 
on movéover to Paramount and Fen- 


way, shapes as nice j 
Estimates for This Week 
Bosten (RKO) (3,200: 50-$1.10)— |} 


| “Singapore” (U) plus Ella Fitzgerald, | 
State (Par) (2,300: 50-70)—“Deep | Senor Wences, Bob Lamb. others, | 


week, “Riss of Death” (20th), $13,000. | 


on stage. Modest $22,000. Last week, 
“Slave Girl” (U) plus Slate Brothers, 


Uptown (Par) (1,000: 50-55)— others, on stage. $23.000. Gi 
“Desert Fury” (Par). First nabe | Esquire (M-P) A 706: 75-$1.25)— | 
| alspeving. Oke $4,000. Last week, | “Life With Father” (WB) (8th wk). 
| “Bachelor and Bobby Soxer” (RKO), | oy profitable at $4,000, same as | 
| bi 5,500. ast. 
feria (Mann) (350; 50-99)—“Ad- | Fenway (M-P) (1.373: 40-80)—| 
venturess” (EL) (2d wk). Sturdy | PE tno gyro + gg al (Pi ag mare | 
f - big $3.500 first week. * after two ig ones at Met. solic 
om es gs ce fe aadeiatsgtnn, $7,000. Last week. “Wild Harvest” 
(Par) and “Killer Dill” (SG) (2d 
6 ’ S lid 14 000 | wk). $5,500. 
| Foxes oll $ ’ ; | Kenmore (Indie) (700: 40-65)— 
“Brief Encounter” (U) and “Know 
Where I'm Going” (U) (2d wk). | 


Seattle; ‘Verdoux’ 756 


Seattle. Oct. 21. 
Advance bally with ads in news- 
papers heralding a different “Mon- 





|ing up to a very mild week. Stand- 
| outs currently are “Singapore” at 


Orpheum and “Foxes of Harrow” at | q 
|—‘‘Dark Passage” «WB) and “When 
Girl's 


Fifth Ave.. with latter the ace. 
| Estimates fer This Week 


Blue Mouse (H-E) (800: 


Fine $3,000 after about $3,500, first. 


sieur Verdoux” at Music Hall is add- | 


45-80 )— | 


|“Dark Passage” (WB) (m.o.). Slow 
$4.000 for third week downtown. 
i Last week, “Cresh Dive” (WB) and | 
| “Call of Wild” (WB) (reissues), | 


| $2,800 in 6 days. 


Fifth Avenue (H-E) (2,349; 45-80) | 


|——“Foxes of Harrow” (20th). Play- | 
ling up “best seller” angle. Big) 
$14,000. Last week. “Unfinished 
| Dance” «M-G), moderately good 
| $8,600. 





| After two weeks at Met. sock $17.- 


| 


Liberty (J & VH) (1.650: 45-70)— 
“Welcome Stranger” (Par) (4th wk). 
Great $11.000 after $13.600 last stanza, 

Music Box (H-E) (850; 45-80)— 
“Crossfire”? (RKO) and “That's My 
Gal” (Rep) (m.o.) Trim $5,500. 
Lest week. “Deep Valley” (WB) and 
“Second Chance” (20th) (2d wk), | 
$3,600. 

Music Hall (H-E) (2.200: 45-80)— 
“Monsieur Verdoux” (UA). Mild 
$7,500 or less. Last week, “Crossfire 
(RKO) and “That's My Girt” (Rep), 
good $9,500. 

Orpheum (H-E) (2.600: 45-80)— 
“Singapore” (U) and “Web of Dan- 
ger” (Rep). Solid $14.000 Last 
week, “Dark Passage” (WB) (2d 
wk), $8,400. 

Palomar (Sterling) (1.350; 45-70) 
—“Destry Rides” (U) and “Daltons | 
Rode” (U) (reissues). Good $7.000. 
Last week. “Wyoming” (Rep) and 

| ‘Bringing Up Father’ (Mono). $6,400 

Paramount (H-E) (3.039; 45-80)— 

|“Down to Earth” (Col) (2d wk) 


| Down to fair $6,500 aftei 
last week 


big $13.60" 
i 


| 


500. Last week, “Dark Passage’! Roosevelt (Sterling) (800; 45-80)— | 
(WB). sturdy $15,000. |“Wyoming” (Rep) and “Bringing Up 

Shubert (RKO) (2,100; 50-75) — | Father” (Mono) (m.o.). Okay $3,500. | 
“Dark Passage” (WB) (m.o.). All! Last week, “Lured” (UA) and “Sarge 


right $6,000. Last week. “Wild Har- 
vest’ (Par) (m.0o.), $4,000. 


| Goes to College” 
| stout $3.800. 


(Mono) (2d wk i 


|‘*Song of Love” (M-G). 


Memorial (RKO) (2,985: 40-80)-~ 
“Fun, Faney Free” (RKO). Opens 
today (Tues.). Last week. “Cross- 


fire” (RKO) and “Knockout” (Indie). 
Oke $12.000 in 3 days of third week 
after $24,000 in second. 

Metropolitan (M-P) 





(4.367: 40-80) 
Beautiful” (Col) (2d wk). 
Fancy $26,000 after $32.000 for ffrst. | 
Modern (M-P) (900: 75-$1.25)— 
“Life With Father” (WB) (8th wk). 
Stays in $4,500 class with signs of a 
drop-off. Last week. about same. 


Old South (Siritzky) (700: 45-65) | 
—‘‘King’s Jester” (Indie) (2d wk). | 
Okay $2,500 after $3,500 first. 

Orpheum (Loew) (3,000; 40-80)— | 
“Song of Love” (M-G). Strongest 
new bill with $28,000, Last week, | 
“Merton of Movies” (M-G) and! 
“Women” (M-G) (reissue), $16,000 | 
in 5 days. 

Paramount (M-P) (1,700: 40-80)— 
“Welcome Stranger” (Par) (m.o.). 


500. Last week. “Wild Harvest” 

(Par) and “Killer Dill” (SG) (2d) 

wk). $15,000. | 
State (Loew) (3,500:  40-80)— | 


Strong $16.- | 


000. Last week. “Merton of Movies” 
(M-G) and “Women” (M-G) (re- 
issue), $8,000 in 5 days 

Translux (Translux) (900: 40-74) 


—‘“Spirit West Point” (FC) and “Ex- 
osed” (Rep). New bill getting trim 
5,000. Last week. “Son of Fury” 
WBr and “Prisoner Shark Island” 


p 
$ 
( 
(WB) (reissues), $4,000 











Grosses Are Net 


Film gross estimates, as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., with- 
out the 20% tax. Distributors 
share on net take, when playing 
percentage, hence the estimated 
figures are net income. 

The parenthetic admission 
prices, however, as indicated, in- | 
clude the U.S. amusement tax 


| view 


| “Foxes 
| Berle and 
| round will be near $90,000, only one 
| of the four that the gross dropped 
| below $115,000. 


| invitational 


| Hal McIntyre orch. 


| $72,000 o1 


| low 


Bway Marks Time; Variety’-Spivak 


Plus Torme Tall $90,000, ‘Dolphin’ Big 
51G, ‘Swordsman -Niesen-Mclntyre 726 


Continuance of Indian summer 
weather and the fact that only four 
hew important pictures opened dur- 
ing the past week will hold down 
the general level of business at 
Broadway firstruns this stanza. Wit! 
the th 


mercury in the mid-’70s, and 
fog discouraging some 


of out-ot 


town traffic, most house are 
sharply from previous week. | 
tions are, of course, theatres wit! 
new bills Part of t 

natural development f 


of Columbus Day holiday in previ- 


; OuS session 


Times Square area experienced its 


usual big upbeat last Saturday (18), 
and Sunday (19) also was very 
strong. Not even the fog or drizzle 
hurt on the latter day. 

“Variety Girl,” with nicely bal- 


anced stageshow headed by Charlie 
Spivak band, Mel Torme, Al Bernie 
and Tip, Tap and Toe, is making the 
Paramount standout among the crop 


of new bills This combo is climb- 
ing to a solid $90,000 for first session 
ended last (Tues.) night 

“Green Dolphin Street.’ which 


was mauled considerably crix, is 
landing a big $51,000 in its first week 
at the Criterion, While not as strong 
as had been expected, especially i 

of advance plugging I 
very fancy coin. 

“Swordsman,” win stagebill 
headed by Gertrude Niesen. Jackie 
Gleason, Betty Bruce and Hal Mce- 
Intyre band giving the Capitol 
about the same sort of an opening 
week it’s been getting of late. Looks 
to hit $72,000, fairly good in view oft 
uneven press. 

Chaplin's “Verdoux” brought 
back several months afier it preemed 
at the Broadway, is about as disap- 
pointing currently at the State with 
vaude headed by Joan Roberts, Paul 
Haakon, Buck & Bubbles. Weck is 
not expected to go much over $28.- 
000, just fair takings here 

Following an invitational 


by 


is 


| third 


preem helped by holiday biz. 


last Monday (20) night, “Man About | 


Town,” new Maurice Chevalier 

starrer, opened yesterday (Tues.) at 
he Bijou, long a legit house 
“Unconquered,” which hung up a 


new record last week at the Rivoli, 
is continuing big with $75,000 or 
close for second stanza “Song of 


Love,” at Music Hall, still sturdy 
in second week at $132.000 albeit 
considerably off from initial session's 
big $145,000 

“Forever Amber,” with stageshow 
headed by Veloz & Yolanda and Sid 
Caesar, tees off today at the Roxy 
after prolonged advance buildup in- 
cluding teaser ads in the dailies and 
radio plugs. Big 20th-Fox opus fol- 


| lows four highly profitable weeks of 


Milton 
Final 


with 
revue. 


Harrow” 
his stage 


of 


Strand is bringing in “That Hagen 


Weems band. Morey Amsterdam and 
Gordon MacRae on Friday (24), 
Estimates for This Week 

Astor (City Inv.) (1,300; 80-$1.80)- 
“Walter Mitty” (RKO) (10th wk). 
Off a bit to $27,000 after big $32,060 
last. Continues. 

Bijou (City Inv.) (650: 85-$1.50)- 
“Man About Town” (RKO). New 
Chevalier French-made starrer 
opened yesterday (Tues.) after eala 
showing Monday (¢2i) 
night. Last week, this legit house was 
closed in preparation for opening of 
film policy. ‘ 

Broadway (UA) (1.895: 70-$1.50) 
“Outlaw” (UA) (6th wk). Also slip- 
ping to okay $24,000, or under, this 
stanza after $33,000 in fifth, a bit be- 
low hopes. 

Capitol (Loew's) (4,820: 70-$1.50)— 
“Swordsman” (Col) plus Gertrude 


| Niesen, Betty Bruce, Jackie Gleason, 


For first week 
ending tonight (Wed.) looks average 
near. 
“Desire Me” (M-G) and Gene Krupa 
orch, Rose Marie, on stage, $52.000. 
Criterion (Loew’s) (1.700; 60-$1.25) 
—‘Dolphin Street” (M-G) (2d wk) 
Initial week ended last (Tues.) night 
striking big $51,000 or close, but be- 
what had been expected In 
ahead. final 4 days of “Gone With 
Wind” (M-G) treissue), $15,000 
Globe (Brandt?) (1,500; 70-$1.20) 


i “Fun, Fancy Free’ (RKO) (4th wk) 


Still a bit of allright at $23,000 after 
strong $28,000 for third frame. Stays 
on. Getting bulk of trade at matinees 
and from juveniles at healthy scale. 
Gotham (Brandt) (900; 70-$1.40)- 
“Adventure sland” (Par). Thin 
$7.500 and stays only one week. Last 
week, fourth of “Each Dawn Die” 
(WB) and “Bad Men Missouri” (WB) 
(reissues), $8,500 
Littie Carnegie 


fIndie) (460: 95 


$1.20)—""Tawny Pipit” (U) ¢7th wk) 
Down to $5,000 or less this round 
| Sixth was $5,500. 

Mayfair (Brandt) (1.736: 70-$1.50) 


| —“Nightmare Alley” (20th) (2d wk) 


In initial holdover session ending to- 
day (Wead.) sagging way down to 


mild $24,000 after disappointing $34,- 
000 opener. 

Palace (RKO) (1,700: 60-$1.20)}~ 
“Magic Town” (RKO) (3d wk). This 
also is sliding a bit to okay $22,000 in 
second week ended last Monday (20) 
night; first was nice $28,500 


Paramount (Par) (3.664: 55-$1.50) 

“Variety Girl” (Par) th Charlie 
Spivak orch, Mel Torme. Al Bernie 
headit stagebill (2d wk). Hitting 
olid $90,000 in initial session ended 
last (Tues.) night. Last wee! Desert 
Fury’ (Par) and Desi Ar orch 
topping staceshow (3d ‘ $62..000. 

Park Avenue (U) (583 1.20-$1.50) 

‘Hungry Hill” (V7! (2d wk). Second 
week ending tomorrow (Thurs.) 
iooks mild $7,000 after $8.500 first 
round, below hopes 

Radio City Music Hah (Rocke- 
fellers) (5,945: 70-$2.40)—“Song of 
Love” tM-G) and _ stagesh i2d 
wk). Holding up stoutly with $132,- 


000 in sight after big $145,000 opener, 
Continues, 


Rialto (Mayer) (594; 35-85)— 
“Crimson Key” (20th) For week 
concluding tomorrow (Thurs.) head- 
n for routine $6,000 In ahead 
econd week of “Blonde Savage” 
(EL), solid $6,500. “Bury Me Dead” 
(EL) opens Friday (24) 

Rivoli (UAT-Par) (2,092: 60-$1.25) 

“Unconquered” (Par) (2d wk), 


First holdover session ending tom 


row looks to stay in tall brackets at 
sock $75,000 after $88.000 nitial 
week, new high here under current 
policy Naturally stays on, with 
upped scale helping 

Roxy (20th) (5,886; 80-$1.50)— 
“Forever Amber” (20th) plus Veloz 


& Yolanda, Sid Caesar, H 
Spitalny choral ensemble heading 
show. Tees off today (Wed.), 
with house opening at 9:30 a.m., 
daily. Playing at upped scale, with 
$1.80 top. Last week. “Foxes of 
Harrow” (20th) and Milton Berle 
revue on stage (4th wk), finaled last 


Leopold 


‘ 
Stat 


(Tues.) night at nice $90,000, best 
fourth week here in a long time; 


was rousing $118,000, being 

State (Loew’s) (3,450; 43-$1.10) 
“Mons. Verdoux” (UA) (2d run) 
with vaude headed by Joan Roberts, 
Paul Haakon, Buck & Bubbles. After 
disappointing firstrun at the Broad- 
vay, Charles Chaplin’s newest opus 
is not doing much better here, with 
$28,000 in view. Last weck, “Living 
in Big Way” (M-G) (st run) and 
vaude topped by Bill Robinson and 
Kay Vernon, strong $35,000 

Strand (WB) (2,756; 75-$1.50)— 
“Unsuspected” (WB) and Blue Bar- 
ron orch, Joey Adams, Tony Can- 


zoneri heading stagebill (3d-final 
wk). Down to $37,000, mild, after 
$42,000 in second. “Hagen Girl” 


(WB) and stageshow headed by Ted 
Weems orch, Morey Amsterdam, 
Gordon Mac Rae opens Friday (24). 

Sutton (Rugoff-Becker) (561; 70- 
$1.25)—“Know Where I'm Going” 
(U) (10th wk). Ninth frame ended 
last Monday (20) to fairly good 


| $8,500 after $10,000 for eighth. 


| Girl” plus stagebill headed by Ted | 


| was 


Victoria (City Inv.) (720; 70-$1.20) 
—"Spirit of West Point’ (FC) (3d 
wk). Way down to $9,500: second 
solid $13,000. Stays on a few 


| days past the third week. 


Last week, third of ! 


Warner (WB) (1.499: 90-$1.50)— 
“Life With Father” (WB) (10th wk). 
Still sturdy with $28,000 likely this 
stanza after $29,000 for ninth. Holds 


indef. 
Winter Garden (UA) (1.312: 60- 
Pink Horse” (U) (3d 


$1.20 \—“Ride 

wk). For second session ended last 
(Tues.) night slid down to nice $28,- 
albeit a big dip from sock $40,000 
registered on first week. Latter was 
a bit below hopes. 





Balto Brisk With New 
High for ‘Unconquered,’ 
$39,000; ‘Fun’ Smash 166 


Baltimore, Oct. 21. 

Claims of resistance to upped 
prices for extra-special! films are not 
being borne out here with “Uncon- 
quered,” at Keith’s likely to hit an 
all-time house high. It's sure of big- 
gest biz at this theatre in months. 
“Fun and Fancy Free” also is great 
at the Town. 

Estimates for This Week 


Century (Loew’s-UA) (3.000; 20- 
60)—"“Time For Keeps” (M-G). 
Opening today (Tues.) after 5 thin 
days of “Grapes of Wrath” (20th) 
and “Tobacco Road” (20th) (rei€- 


sues), at $4,000, emergency booking 
after cancellation “Merton Movies” 
(M-G). Last week, “Unfinished 
Dance” (M-G), fair $13,700 
Hippodrome (Rappaport) (2,240; 
20-70) — “Out of Blue’ (EL) (2d 
wk? plus new vaude layout 
up by Connee Boswell and , 
Howard. Stagebill helping this to 
fine $15,000 after good first round at 
$17,800 with other vaude setup. 
Keith’s (Schanberger) (2,460; §Q- 
$1.20) — “Unconquered” (Par) (2d 
(Continued on page 28) 
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PRESS-TIME FLASH! 


First week’s business is biggest 
M-G-M record in entire history 
of, Loew’s Criterion Theatre, N. Y. 
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FROM M-G-M TO ALL 
THESE HIT MAKERS! e 


LANA TURNER 


VAN HEFLIN ' 
DONNA REED 


RICHARD HART 
FRANK MORGAN - EDMUND GWENN + DAME MAY WHITTY 
REGINALD OWEN + GLADYS COOPER 


Screen Play by Somson Rophaelson ¢ Bosed on the Novel by Elizabeth Goudge 


Directed by VICTOR SAVILLE + Produced by CAREY WILSON 
A METRO-GOLDWYN-MAYER PICTURE 
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PICTURE GROSSES iM 





Warm Weather Clips L’ville Albeit 


This Time Lush 


186: ‘Crossfire’ 116 


Louisville, Oct. 21. +4 





“This Time For Keeps” is having 
everything its own,way this week at 
Loew's State. Other product in 
downtown sector is a little on thin 
side, and summer-like weather is 

not helping. “Crossfire” looks only 
mildish at Rialto while “Unsus- 
pected” shapes as medium at Mary 
Anderson, 

Estimates for This Week 

Brown (Fourth Avenue) (1,200; | 
40-60) — “Welcome Stranger” (Par) | 


(4th wk). Sturdy $4,500. Last week, 
$5,500. 
Kentucky (Switow) (1,200; 30-40) 


—“Variety Girl” (Par) and “Woman 





on Beach” (RKO). Lively $3,500. 
Last week, “Desert Fury” (Par) and | 
“Cry Wolf” (WB), about same. | 


Mary Anderson (People’s) (1,100; 
40-60) — “Unsuspected” (WB). 
Medium $7,500. Last week, “Dark 
Passage” (WB) (2d wk), fair $6,500. 

National (Standard) (2,400; 40-60) 
—'Slave Girl” (U) and “Shoot to | 
Kill” (SG) (2d wk). Mild $4,500. | 
Last week, good $7,000. 

Rialto (FA) (3,400; 40-60)—‘Cross- 
fire’ (RKO) and “Pretender” (Rep) 
Plenty of action on screen, but b.o. 
pace is pedestrian. Fairish $11,000. 
Last week, “Kiss of Death” (20th) 
and “Second Chance” (20th), $14,000. 

Scoop (Louisville Theatre) (700; 
40-60) — “King’s Jester” (Indie). 
Looks fine $2,500. Last ° week, 
“Murder in Reverse” (20th) and 
“Chump at Oxford” (FC) light 
$1,900. | 

State (Loew's) (3,300; 40-60)— | 
“This Time For Keeps” (M-G) and 
“Key Witness” (Col). Catching fine 
comments from press. Word-of- 
mouth also helping to fancy $18,000. 
Last week, “Merton of Movies” 
(M-G) and “Boom Town” (M-G) 
(reissue), $17,000. 

Strand (FA) 
zona” (Col) and “Texas” 
issues). Neat $4,500 in 5 days. Last 
week “Driftwood” (Rep) and “Along | 
Oregon Trail” (Rep) fair $4,500. 


(1,400: 40-60)—“Ari- | 
(Col) (re- 





‘Danger’-Vaude Husky 
$30,000 Pacing Frisco 


San Francisco, Oct. 21. hy 
Stout weekend trade is helping im- | 
prove an otherwise dull week here, 
with the rain not helping “Green | 
for Danger” is being boosted by) 
vaude headed by Martha Tilton and | 
Andy Russell to husky session at | 
Paramount. ‘Ride Pink Horse” is on 
disappointing side at Orpheum, “ 
“Frieda” at small-seater Esquire 
okay. “Foxes of Harrow” is aed 
fairly well in second stanza, two 
spots. 
Estimates for This Week 
Golden Gate (RKO) (2,844; 65-$1) 
—‘Pun, Fancy. Free” (RKO) plus 
vaude headed by Shirley Ross, Hel- 
mut Dantine (2d wk). Okay $18,000. 
Last week, big $30,000. 

Fox (FWC) (4,651; 60-95)—“Foxes 
of Harrow” (20th) (2a wk). Good 
$15,000 in 6 days. Last week, husky 


$27.500. 

Warfield (FWC) (2,656; 60-85 )— 
“Black Gold” (Mono) and 
vonaueg. (Mono). Big $20,000. Last 
week, -“Tobacco Road” (20th) and 


“Grapes of Wrath” (20th) (reissues), 
. 


| week, 


“High | 


Key City Grosses 


Estimated Total Gross 
This Week ......... $3,086,000 
ABased on 21 cities 220 thea- 
tres, chiefly first runs, tnctuding 
‘ 
Total Gross Same Week 
Last Year .. . .$3,200,000 
(Based on * cities 181 theatres) 


Fun Smash 226 
Tops Cleve. Pix 


Cleveland, Oct. 21. 
Collaboration of Jack Haley, 














ace’s vaude section is such a real 


puller that it’s kiting “Adventuress” | 


to a torrid session. Next best entry 
is “Fun and Fancy Free,” sock at 
the Allen. 

Estimates for This Week 

Allen (RKO) (3,000; 50-70)— 
Fancy Free” (RKO). 
Last week, “Mother Wore Tights” 
(20th) (3d wk), shapely $12,500. 

Hipp (Warners) (3,700; 50-70) — 
“Unsuspected” (WB). Good $19,900. 
Last week, “Foxes of Harrow” 
(20th), $20,000. 

Lake (Warners) 
“Foxes of Harrow” (20th) 
Nice $3,500 in 6 days. 
“Dark Passage’ (WB) 
$4,000. 

Ohio (Loew's) (1,200: 
“Wyoming” (Rep). 
heavy draw at $8,000 or near. 
“Welcome Stranger” 
(m.o.), swell $7,500 in 
|; town round. 

Palace (RKO) (3.000: 65-85) — 
Adventuress” (EL) plus Jack Haley, 
Constance Moore, Hal LeRoy on 
stage. Socky vaude names got week- 


“Fun, 
Socko $22,000. 


70) — 
(m.o.). 
Last week, 
(m.o.), smart 


(800; 55- 


Last 
(Par) 
fifth -down- 


| end standees, with big $33,500 likely. 


Last week, “Lost Honeymoon” (EL) 
ory — Calloway orth on stage, 


“Siete (Loew’s) (3,450: 55-70) — 
“Wild Harvest” (Par). Only $18,500. 
Last week, “Desire Me” (M-G), mild 


Stillman (Loew’s) (2,700; 55-70)— 
“Desire Me” (M-G) ‘m.o.). Fair at 
| $8,500 or close. Last week, “Gone 
| With Wind’ (M-G) (reissue) (3d 
wk), breezy $9,000. 


| $17,500. 





s| Det. Improves; ‘Song’ 


Torrid $20,000, ‘Widow’ 
Fair $21,000, ‘Night’ 196 


Detroit, Oct. 21. 

Business is showing a bit of a 
comeback this week although effects 
of recent drop still linger on. Of 
newcomers, “Widow of Wagon Gap” 
at Fox is only fair but “Song of 
Love” is sock at United Artists. 
“Down to Earth” still is strong at 
the Michigan, 

“New Orleans,” at the Broadway- 
Capitol, was hypoed by a midnight 


” 





$15,000. 

Paramount (Par) (2,646: 60-85)— 
“Green for Danger” (EL) plus Andy 
Russell and Martha Tilton on stage. 
Husky $30,000. Last week, 
pected” (WB), $19,500. 

St. Francis (Par) (1,400; 90-$1.25) 


—‘“Life With Father” (WB) (3d wk). | 


Fat $25,000. Last week, $26,000. 


Orpheum (Blumenfeld) (2,448; 55- | 


85)—“Ride Pink Horse” (U). Dis- 
appointing $15,000. Last week, “Her 
Husband's Affairs” (Col) (2d wk), 


weak $9,500. | (UA) and “Killer Dill” (SGP). Oke 
United Artists (Blumenfeld) (1,207: | $16,000. Last week, “Lured” (UA) 
55-85)—‘‘Mons. Verdoux” (UA) (2d | and “Pretender” (Rep), $10,000. 
wk). Oke $12,000 or near. Last, Cinema (Marten) (250; 60-90)— 
week, happy $16,500. F ‘Cage of Nightingales” (Indie). 
Stagedoor (Ackerman) (350; 60-85) | Okay $2,100. Last week, “Captive 
—“Black Narcissus” (U) (m.0o.). | Heart” (Indie), good $2,200. 
Sturdy $3,200. Last week, “Years| Downtown (Balaban) (2,683; 70- 
Between” (Indie) and “Dorian! 95)—‘Merton of Movies” (M-G) and | 
Gray” (M-G) (reissues), $1,800. |*Arnelo Affair’ (M-G) (2d wk). 
Esquire (Blumenfeld) (952; 55-85) Fair $8,000. Last week, $11,000. 
—“Frieda” (U). Oke $9,000. Last | Fox (Fox-Michigan) (5,100; 70-95) 
week; “Spirit West Point” (FC) (2d!—“Widow Wagon Gap” (U) and 
wk), nice $6,500 in 4 days. “Riff-Raff’ (RKO). Fair $21,000. 
Guild (Lippert) (400; 35-85 )— | Last week, “Kiss of Death” (20th) 
“Gone With Wind” (M-G) (reissue) | (2d wk), good $21,500. 
(llth wk). Torrid $3,500. Last week,| Madison ‘(United Detroit) (1,866; 
$3.900. | 50-60)—“Dear Ruth” (Par) and 
Clay (Roesner) (400; 65-85)— | “Great Expectations’ (U-I), Tall | 
“Torment” (Indie) (6th wk). Nice | $2,400 in 3 days. Last week, “Va- | 
$2,000. Last week, about same. ‘riety Girl” (Par) and “Brasher | 
Larkin (Roesner) (400; 65-85)— | Doubloon” (20th), $2,500 in 3 days. 
“Shoe Shine” (Indie) (3d wk). Fine| Michigan (United Detroit) (4,039; 
$2.500. Last week, $2,700. | 70-95)—"Down to Earth” (Col) (2d 
United Nations (FWC) (1.149: 60- wk). Bangup $20,000. Last week, 
85)—“‘Foxes of Harrow” (20th) (2d) smash $34,000. 


wk). Down to $4,000. Last week, Palms-State (United Detroit) 
big $6,000. (976; 70-95)—“Long Night” (RKO) | 
Center (Lippert) (300; 35-85)—;|and “Springtime Sierras (Rep). 
“The Women” (M-G) (reissue) (2d Trim $19,000. Last week, “Heaven 
wk). Strong $3,000. Last week, Only Knows” (UA) and “Philo 
$3,600. Vance's Secret” (EL), fair $12,000. | 
State (Par) (2,133; 60-85)—‘“Un- United Artists (United Detroit) | 
suspected” (WB) (m.o.). Thin $8,000. (1,951; 70-95) — “Song of Love 
Last week, “Wild Harvest” aia (M- G). Sock $20.000. Last week, 
(m.o.), $8,500. “Carnegie Hall” (UA), $15,000. 


“Unsus- | 


' show with a battle of music between 
| New Orleans Dixieland music and 
| swingsters. Stunt jammed the house, 
| but full week is barely okay. 

| Estimates for This Week 

| Adams (Balaban) (1,740; 70-95)— 
| “Bachelor and Bobby-Soxer” (RKO) 
| (6th wk). Down to $6,000. Last 
| week, okay $8,000. 

| Broadway - Capitol (United De- 
| troit) (3, 309; 70-95)—“"New Orleans” 


Con- | 
stance Moore and Hal LeRoy in Pal- 


55-70) — | 
Surprisingly | 


(2,-| 


‘Brute’ Solid 136, Omaha 


Omaha, Oct. 21. 
“Imperfect Lady,’ bolstered by 
| the Tex Williams band on stage, at 
the Orpheum, looks biggest thing in 
town, and is strong. “Deep Valley” 
at Brandeis is fancy. But “Brute 
Force,” at Paramount, is standout 
straight-filmer. 
Estimates for This Week 


Orpheum (Tristates) (3,000; 20-85) 
—‘Imperfect Lady” (Par) plus Tex 
Williams band. Smash $21,000. Last 
week, “The Web” (U) and. “Vigi- 
lantes Return” (U), trim $11,300. 


Patamount (Tristates) (2,800; 16- 
65)—“Brute Force” (U). Solid $13,- 
000 or near. Last week, “Foxes of 
Harrow” (20th), $11,800. 

Brandeis (RKO) (1,500; 16-65) — 
“Deep Valley” (WB) and “Last of 





Redmen” (Col). Smart $9,000. Last | 
week, “Fun, Fancy Free” (RKO) 
and “Corpse Came C.O.D.” (Col), | 
$9,200. 

Omaha (Tristates) (2,100; 16-65)— | 
“Foxes of Harrow” (20th)° and 
“Philo Vance Returns” (EL) (m.o.). 
Sturdy $10,000. Last week, “Ivy” 
| (U) and “Boston Blackie Law” 
| (Col. $8,800. 

State (Goldberg) (865: 16-65) -— 

“Fiesta” (M-G) (2d wk). Nice $4,000. 


| Last week, $5,000. 


‘Heat Dulls St. Loo Biz 
| Albeit ‘Earrings’ Smart 
$22,000, ‘Song’ High 256 


| St. Louis, Oct. 21. 
| Midsummer temperature is 

| continuing here after two weeks and 
|}sock grosses are conspicuous. by 
| their absence. Only 50% of the big 
cinemas have fresh screen 
“Song of Love,” running solo, 
|} grab the heavy cream. 
| Earrings” teamed with ‘“Railroaded” 
| is in the runnerup spot. 
Estimates for This Week 
| Ambassador (F&M) (3,000: 








50-75) 
—“Golden Earrings” (Par) 
“Railroaded” (E-L). Fancy $22,000. 
Lest week, “Foxes of Harrow” 
(20th), fair $16,500. 
Art (S’Renco) (115: 
of Woman” (Indie). 
Last week, “There 
(U) (3d wk), $550. 


85 )—"Portrait 
Okay $700. 
Were “Sisters” 


000. Last week, 
(M-G) and “Mr. 


“Merton of Movies” 
District Attorney” 


(Col), $18,000. 

Missouri (F&M) (3,500: 50-75)— | 
“Foxes of Harrow” (20th) and “Slave 
Girl” (U) (m.o.). Only $10,000. Last 
week, “Woman on Beach” (RKO) 
and “Crossfire” (RKO) (2d run), 
$8.000. 

Orpheum (Loew) (2,000: 50-75)— 


“Merton of Movies” 
District Attorney” 
$8,000. Last 
(M-G) (m.o.), $8,500. 

St. Louis (F&M) (4,000: 50-75)— 
“Dark Passage” (WB) and “Kilroy 
Was Here” (Mono) (3d wk). Down 
to $6,500 after oke $7,500 for second 
stanza. 


Heat Warms Prov. B.0.; 
‘Seng’ Tuneful $21,000; 


(M-G) and “Mr. 
(Col) (m.o.). Nice 
week, “Desire Me” 





Providence, Oct. 21. 
Unseasonably hot weather has | 
most theatres zooming here, even 


though the reverse should be true. 


“Song of Love,” 
RKO Albee’s 
in holdover 
Stranger” 
Harrow.” 

Estimates for This Week 


“Singapore.” Doing big 
are Strand’s “Welcome 
and Majestic’s “Foxes of 


Albee (RKO) (2,200; 44-65)—“Sin- 
gapore” (U) and “Sarge Goes to Col- 
lege” (Mono). Nice $16,000. Last 
week, “Crossfire” (RKO) and “Win- 
ter Wonderland” (RKO) (2d wk), 
hep $14,500. 


Carlton (Fay-Loew) (1,400: 44-65) 


still | 


fare. | 
will | 
“Golden | 


and | 


Fox (F&M) (5,000: > ee 
pore” (U) and “Fall Guy” (Mono). 
Average $19,000. Last week, “Slave | 
Girl” (U) and “Invisible Wall” 
(20th), $15,500. 

Loew’s (Loew) (3,172: 50-75)— 
*Song of Love” (M-G). Lusty $25,- | 


‘Singapore’ Tall at 166. 


Hitting on all cylinders is the State’s | 
followed closely by | 50-$1)—“Desire Me” 


‘Los Angeles, Oct. 21. 

It looks like a mild week here ex- 
cept for a couple of strong holdovers. 
Best of new bills is “Ride Pink 
Horse,” which is shaping for an okay 
$47,500 in six theatres, mostly small- | 
seaters. “Desire Me” 
at $38,000 in three firstruns, while | 
|“Lured” is catching only $22,500 in 
four spots. 

“Foxes of Harrow” 





is Sighting a 


| neat $53,500 for second stanza in five | 


situations. “Crossfire” is very sturdy 
| $41,000 in two houses, second frame 
“Dark Passage” will be down to 
| $34,000 or near in second round, three 
spots. 

Estimates for This Week 
| Belmont (FWC) (1.532; 50-$1)— 
“Black Gold” (Mono) and “High 
Conquest” (Mono) (2d wk). Just 
Last week, $5,900. 
Hills Music Hall 
(826: 65-$1)- 
$4,000. Last 
Knows” (UA) 


| $3,000. 
Beverly 
Blumenfeld): 
(UA). Light 
“Heaven Only 
wk) ‘ $2. 300. 


(G&S- 
“Lured” 
week, 
(2d 


Carthay Circle (FWC ) (1,518; 50-$1) | 


“Foxes of Harrow” (20th) (2d wk) 
Nice $7,500. Last week, $10,000. - 

Chinese (Grauman-WC) (2,048; 50- 
$1)—"Foxes Harrow” (20th) (2d a ). 
Okay $10,500. Last week, $15,200. 

Culver (FWC) = (1,145; 60-$1)- 
“Ride Pink Horse” (U) and ‘* 
Wonderland” (Rep). Trim $5,500 in 
6 days. Last week, “Black Gold” 
(Mono) and “High Conquest” 
(8 days), $6,300. 

Downtown (WB) (1,800; 50-$1)— 
“Dark Passage” (WB) (2d ‘wk), Good 
| $16,000. Last week, $21,700. 
Downtown Music Hall (Blumen- 
| feld) (872; 50-$1)—‘“Lured” (UA). 
Fair $10,000. Last week, “Heaven 
Only Knows” (UA) (2d wk), 

Egyptian (FWC) (1,538; 50-$1)— 
“Desire Me” (M-G). Slow $9,500. 
Last week, “Merton of Movies” 
(M-G) and “Keeper of Bees” 
(2d wk), $6,700. 

El Rey (FWC) (861; 
“Black Gold” (Mono) and 
| Conquest” (Mono) (2d wk). Closing 
| at $3,500. Last week, neat $5,000. 
| Esquire (Rosener) (685; 85)— 
| “Captive Heart” (U). Near $3,000. 
|Last week, “Cage Nightingales” 
(Indie) (3d wk) and “Un Carnet De 
| Bal” (Indie) (2d wk), $1,800. 

Four Star (UA-WC) (900; 50-$1)— 
| “Gone With Wind” (M-G) (reissue) 


(10th wk). Fair $2,500. Last week, 
$3,000. 

Guild (FWC) (968; 50-$1)—‘Ride 
Pink Horse” (U) and “Winter Won- | 
derland” (Rep). Neat $6,500. Last | 
week, “Wistful Widow” (U) and 
“Knockout” (Mono) (2d wk), $2,200. 

Hawaii (G&S-Blumenfeld) (956; 


50-$1)—“‘Lured” (UA). Mild $4,500. 
Last week, “Heaven Only Knows” 
(UA) (2d wk), $3,400. 

Hollywood (WB) (2,756; 50-$1)— 
“Dark Passage” (WB) (2d wk), Mild 
$9,000. Last week, $14,600. 

Hollywood Music Hall (Blumen- 
feld) (475; 50-85)—‘“Lured” (UA). 
Fair $4,000. Last week, “Heaven 
Only Knows” (UA) (2d wk), $2,500. 


Iris (FWC) (828: 50-85)—‘Ride 
Pink Horse” (U). Good $6,500. Last | 
week, “Wistful Widow” (U) and 


“Knockout” (Mono) (2d wk), $2,400. 

Laurel (Rosener) (890; 85 )— 
“Things to Come” (FC) and “Man 
Work Miracles” 
| wk). Nifty $3,000. Last week, $4,100. 
| Loew State (Loew- wc) (2,404; 50- 
$1 \—““Foxes of Harrow” (20th) and 
“Invisible Wall’ (20th) 
Good $19,000. Last week, $27,800. 





Los Angeles (D’town-WC) (2,097; 

(M-G). Light 

$19,500. Last week, “Merton Movies” 

(M-G) and “Keeper Bees” (Col) (2d 
wk), $11,400. 

Loyola. (FWC) (1,248; 50-$1)— 
“Foxes Harrow” (20th) (2d wk). 
Good $7,500. Last week, $10,300. 

Mareal (G&S) (900; 50-$1)— 
“Seventh Veil’ JU) (2d wk). Okay 


$3,000. Last week, $3,400. 
Orpheum (D’town-WC) (2,210; 50- 
$1)—"‘Black Gold” (Mono) = and 





—“Mark of Zorro” (20th) and 
“Drums Along Mohawk” (20th) (re- | 
issues) (2d wk). Neat $4,000. Last 
week, $5,590. 

Fay’s (Fay) (1,400; 44-65)—“Spiral 
| Staircase” (RKO) (reissue) and 
| vaude on stage. Fairly pe ppy $7,000. 
Last week, “Bells St.Mary's” (RKO) 
(reissue) and vaude on stage, $7,500. 
| Majestic (Fay) (2,200; 44-65) — 
“Foxes of Harrow” (20th) (2d wk). 
Very faney $15,000 or near. First 
sesh was $18,000. 

Metropolitan (Snider) (3,100; 65) 
|'—“Repeat Performance’ (EL) and 
Gordon MacRae heading stageshow. 
| Fairly good $11,000. Last week, “Red 
| Stallion” (EL) and Kitty Kallen top- 
| ping stagebill, nice $14,000. 

State (Loew) (3,200; 44-65) — | 
“Song of Love” (M-G). Snappy $21,- | 





| 000. Last week, “Merton of Movies” | 
|(M-G) and “Boom Town” (M-G) | 
(r@issue), trim $17,900. | 
| Strand (Silverman) (2,200; 44-65) 
—“‘Welcome Stranger” (Par) (3d) 
"| wk). Started Monday (20). Second | 
|sesh was happy $14,000 with first 


! week's hot $19,000. 


| Trim $11,000. 
Million Dollar (D’town) (2,122; 55- | 
(EL) with Jimmy ; 


i Last week, “King of Bandits” 


| $20,000. 


| wk). 
RKO Hillstreet (RKO) (2,890; 50-. 


i “Ride Pink Horse” 


“High Conquest” (Mono) (2d wk). 
Last week, $19,600. 


98 )—‘Heartache” 
Dorsey orch on stage. Scant $15,000. 
(Mono) 
with Leo Carrillo and Carlos Molina 
orch on stage, $16,300. 


Pantages (Pan) (2,812; 50-$1)— 
“Crossfire” (RKO) and “When Girl's 
| Beautiful” (Col) (2d wk). Brisk 


Last week, $28,000. 
Paramount (F&M) (3,398; 50-$1)— 
“Variety Girl” (Par) and 
Big Town” (Par) (2d wk). 
$16,000. Last week, $21,400. 
Paramount Hellywood (F&M) (1,- 
451; 50-$1)—“Variety Girl” (Par) (2d 
Oke $12,000. Last week, $14,700. 


Slim 


80 )—“Crassfire” (RKO) with “Girl's 


Beautiful” (Col) (2d wk). Sharp 
$20,000. Last week, $28,900. 

Ritz (FWC) (1 370; 50- $1)—"R Ride 
Pink Horse” (U) and “Winter, 
Wonderland” (Rep). Good $9,000. | 


\ Last week, “Wistful Widow” (U) and 
“Knockout” (Mono) (2d wk), $3,100. 
Studio City (FWC) (880; 50-$1)— 

(U). Fast $6.500 


looks very slow | 


‘Winter | 


(Mono) 


$6,000. | 


(Col) | 


50-$1 )— | 
“High 


(FC) (reissues) (4th | 


(2d wk). | 


“Cover | 


L. A. Slow Albeit ‘Pink Horse’ Fast ” 
$47,500 in 6 Spots: 
In 3; Foxes’ Lusty 53446 for 5, 2d 


Desire Slow wO 


| or near. Last week, “Wistful Widow” 
|«U) and “Knockout” (Mono) (2d 
| wk), $3, 400. 


United Artists (UA) (2,100: 50-$1) 
'—“Ride Pink Horse” 
Wonder land” (Rep). 


(U) and “Winter 
Oke $14,000. 


Last week, “Wistful Widow” (U) and 
“Knockout” (Mono) (2d wk), $9,400, 
Uptown (FWC) (1,719; 50-$1)— 
“Foxes Harrow” (20th) and “In- 
visible Wall” (20th) (2d wk). Stout 
$9,000. Last week, $12,000. 
Vogue (FWC) (885: 50-$1)—“Black 


Gold” (Mono) and “High Conquest” 
(Mono) (2d wk). Just $3,500. Last 
week, $5,800 

Wilshire (FWC) (2,296: 50-$1)— 
“Desire Me” (M-G). Thin $9,000. 
Last week. “Merton Movies” (M-G) 
and “Keeper Bees” (Col) (2d wk), 
$6,300 

Wiltern (WB) (2,300; 50-$1)~ 
“Dark Passage” (WB) (2d wk). 


| Modest $9,000. Last week, $14,500, 


Mitty’ Sockeroo 
| $33,500, Philly 


Philadelphia, Oct, 21. 
“Secret Life of Walter Mitty,” 
running far ahead of other new pic- 
tures here this week, is turning in 
a terrific session at the Stanley. 
“Golden Earrings” shapes up as next 


' best but only fairly good at Boyd. 
“Desire Me” is rated nice at the 
Goldman. Warmish weather cut 
into weekend biz. 
Estimates for This Week 
Aldine (1,303; 50-94) — “Long 
Night” (RKO). Fair $14,000. Last 
| week, “Crossfire” (RKO) (7th wk), 


down to $9,000. 

Areadia (Sablosky) (700; 
“Derk Passage” (WB) (2d run), 
Oke $5,500. Last week, “Desert 
Fury” (Par) (2d run), $5,000. 

Boyd (WB) (2,350; 50-94)— 
“Golden Earrings” (Par). Fairly 
good $22.000. Last week, “Her Hus- 


50-94)— 


| band’s Affairs” (Col) (2d wk), thin 
$13,500. 

Earle (WB) (2,760; 50-94)—“Singa- 
pore” (U) (2d wk), Mild $16,000 


| after oke $24,000 opener. 

Fox (20th) (2,250; 50-94)-—“Foxes 
ef Harrow” (20th) (3d wk). Oke 
$16,000 after sturdy $25,000 last week. 

Goldman (Goldman) (1,300; 50-94) 
i —‘Desire Me” (M-G). Nice $25.000 
or near. Last week, “Variety Girl” 
(Per) (Sth wk), $13,000. 

Karlton (Goldman) (1,000, 50-94) 
—‘‘Song Thin Man” (M-G) (3d wk). 
Gocd $9,000 after $12,000 on second. 

Keith’s (Goldman) (1,300; 50-94)— 
“Down to Earth” (Col) (2d run). 
Fine $7,000. Last week, “Kiss of 
| Death” (20th) (2d run), $4,500. 

Mastbaum (WB) (4,360; 50-94)— 
“Unsuspected” (WB) (2d wk). Fair 
$23,500 after good $32,500 opener. 

Pix (Cummins) (500; 50-94)— 
“Gone With Wind” (M-G) (reissue) 
(3d wk). Okay $13,000 after $13,500 


in second. 
Stanley (WB) (2,950: 50-94)— 
“Walter Mitty” (RKO). Great $33,- 
| 500 and best here in some time. Last 
week, “Wild Harvest” (Par) (3d 
| wk), $15,000. 


Stanton (WB) (1,475; 50-94)—“Bad 





; Men Missouri” (WB) and “Each 
| Dawn I Die’ (WB) (reissues) (3d 
wk). Moderate $8,500 after $12,000 


in second. 


‘Unsuspected’ Mild 176, 
Pitt; ‘Night’ Short 96, 
‘Mitty’ Rugged 146, 2d 


Pittsburgh, Oct. 21. 

Not much excitement here this 
week, and again holdovers are 
mainly in the news. “Walter Mitty” 
still is socko in second stanza at 
| Fulton and “Unconquered” is hold- 
ing up well in_third at Penn. “The 
Unsuspected” is just getting by at 
Stanley. “Long Night” is mild at 
Warner. 

Estimates for This Week 

Fulton (Shea) (1,700; 40-70) ~ 
“Walter Mitty” (RKO) (2d wk), 
Holding up very well at $14,000, big, 
after nearly $17,000 last week. 

Harris (Harris) -(2,200; 40-70) — 
“Moss Rose” (20th). In for only 4 
days because “Forever Amber” 
(20th) already was ear-marked for 
tomorrow (Wed.). Soft $6,500. Last 
week, second of “Foxes Harrow” 








(20th), fancy $12,000. 

Penn (Loew’s-UA) (3,300: 75- 
$1.20) — “Unconquered” (Par) (3d 
wk). House didn’t know until almost 


last minute whether this one 


was 
Staying on. Uncertainty may have 
hurt a bit. po $19, 000. Last week, 
great $25.000 
Ritz (Loew's) (800: 40-70) —“Va- 
cation From Marriage” (M-G) (re- 
issue) and “Danger Street” (Par). 


Press help on “Vacation” may lift 
(Continued on page 28) 
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Snail Like Canada 


Brought To Halt by British Tax 


By MARC THIBEAULT 

Montreal, Oct. 21. 
The new Canadian motion picture 
industry, born in 1943 on a solitary 
and more or less childish effort, has 
not yet blossomed ihto the very 
promising and important project it 
appeared to be last year when no 

Jess than 
jaunched or 

programs, 
things have 
and are 
of the 75% 


three new companies 
announced production 
Since then, however, 
been advancing slowly 


tax recently imposed by 


the British government on film im- | 


a measure which affects pix 
produced by British Dominions as 
well as Hollywood films. 


ports, 


Canadian producers are anxiously | 


awaiting a settlement of the whole 


problem between Britain and Holly- | 


wood so as to pick up where they 
left off less than a year ago. On 
the other hand, as expressed by 
Paul L’Anglais, vice-president of 
Quebec Productions Corp., the same 
producers are also hoping soon to 
be able to take advantage of a 
special and separate settlement in- 
tended only for pix produced in the 
British Empire. This, it is felt, can 
only be hoped for however if Amer- 
ican producers do not object, 

At the present time, the same 
three Canadian motion picture com- 
panies are still in existence. Quebec 
Productions Corp., perhaps the most 
solidly financed, with 49-year-old 
Rene Germain as its president, has 
already produced one film in two 
separate versions, one French, the 


other English, respectively called 
“La Forteresse” and “Whispering 
City.” The two pix, based on the 


same script and filmed with two 
different sets of stars on a simulta- 
neous basis or rather an immedi- 
ately successive one, cost over 
750,000 and were produced in 71 
days. 

“La Forteresse,” already released, 
acted by an_  all-Canadian cast 
headed by Paul Dupuis (a J. Arthur 


Rank protege) and Montrealers and 


newcomers Nicole Germain and 
Jacques Auger, has enjoyed remark- 
able success locally, packing every 
house in which it has been pre- 
sented by its distributors, Eagle- 
Lion. It was not so well received 
on its first appearance in France. 

“Whispering City,” starring Hel- 
mut Dantine, Mary Anderson and 
Paul Lukas from Hollywood, is still 
to be released. Eagle-Lion will dis- 
tribute it in the U.S. Further proj- 
ects of the company, which has a 
six acre studio in St. Hyacinthe, 35 
miles from Montreal, have been de- 
layed until January, and will be 
budgeted according to what happens 
with the British 75% tax, the idea 
being to approach the situation in 
the same manner as Hollywood pro- 
ducers. 

Renaissance Slowed 

Renaissance-Film, with a _ cap- 
italization of $3,000,000, and which 
produced the first Canadian full- 


length production in 1943, “Le Pere 


Chopin” (in French only), is reor- 
Zanizing but 
another pic. 


Company has bought the studios 
of Fiat Films in Paris and the latter 
are company’s main source of rev- 
enue at the present time, dubbing 
American pix. New local studio will 
open next December but production 
work on the company’s first bilin- 

» gual film, “Rancons,” is very indefi- 


(Continued on page 20) 


JAPS DOUBLE SCALE 





FOR PIX, BIZ DIPS 507, 


Tokyo, Oct. 14. 


Japan's film houses are, for the 
first time since the surrender, in a 
terrific boxoffice slump. It followed 
the recent doubling of admish prices 


from 10 yen (20c) to 20 yen (40c). 
Exhibitors, 
doing 


They cite that autumn biz, 
tops, 
summer, poorest of year. 


Following the increase in scale, 
Shochiku theatre in Asakusa grossed 
381,120 yen as compared to previcus 
House shows 
only Jap pictures but the slump 
has hit foreign-film theatres, too. 
Shochiku theatre on Tokyo’s famed 
Ginza, Japan’s Broadway, showed a 
50° drop, as did the Orioti; No. 2 


week's 529,700 yen. 


spot here. 


now at a standstill because | 


has yet to produce 


Pix Production 





(De Basil Ballet Click 


In Paris Despite Crix > 
Paris, Oct. 21. 

Col. Wassily de “:“‘I’s Original 
Ballet Russe has been doing fine 
business here, despite mixed critical 
reception, and a Brussels booking has 
been set to follow the local run. 
Troupe has garnered extra publicity 
through the suit by producer Maurice 
'Lehman against Mlle. Kamarova, 
| now dancing with the ballet. Leh- 
|man claims the dancer walked out 
of her contract with him -at the 
| Chatelet here. 

Company includes two Americans, 
Helen Komarova (Eileen Kraemer) 
|ar.d Lloyd Brown; French ballerinas 
| Genevieve Moulin and Renee Jean- 
| maire, as well as Olga Morosova, 
| 
} 





Vania Psota, Moussia  Larkina, 
| Wladimir Dokoudovsky, J. Taras and 
P. Grinwis. 


Worldwide Mex Distrib 





Yugo’s Mobile Units 
Washington, Oct. 21, 


Yugoslavia had 26 mobile film the- 
atres in operation by Aug. 15 of this 
year and hopes to have 51 by year’s 
end, according to government re- 
ports. The country has a Five Year 
Plan which provides for 120. 


In July, the mobile units gave 250 

performances, mostly in villages and 
remote rural districts, many of 
whose inhabitants were seeing films 
for the first time. 


Mex Prods. Plan 
lém Distrib To 


Bolster Income 


Mexico City, Oct. 21. 
Plans for wider distribution of 
Mexican-made pictures in Mexico 
and for budgeted product 
have been announced by Oscar J. 
Brooks, manager of Peliculas 


Nacionales, distribution setup 
formed by the country’s major pro- 





lower 





Combine Hinted as Wedge — 
In Workers Wage Dispute 


Mexico City, Oct. 14. 


Formation of a powerful combine 
to take over the worldwide distribu- 
tion of all Mexican motion pictures 
is the latest complication in the 
battle between» 12 Mexican film 
distributors and their employees 
over wage increases. The news 
broke in the middle of negotiations 
between the Union of Motion Pic- 
ture Industry Workers (STIC) and 
the distributors for salaries equal 
to those paid by local distributors 
of American and British films. 

Negotiations have been proceed- 
ing under the sponsorship of the 
federal government’s Bureau of 
Conciliation and Arbitration. Just 
what effect the surprising develop- 
ment could be expected to have on 
the workers’ threat to’strike, as well 
as on the distributing Uranch of the 
industry in general, could not be 
immediately determined. 

Backers of the proposed monop- 
oly, which has been incorporated as 








General Distribuidora, remained a 
mystery but union leaders hinted 
they -were none other than the 
owners of the dozen strike-menaced 
distributing firms. 

They added that any “amalgama- 
tion” of this kind would be ex- 
tremely difficult to carry out in 
view of Mexico’s strict labor laws. 
Among other things these laws 
would require the companies to pay 
a minimum “indemnity” of three 
months’ salary to the multitude of 
workers the union calculates would 
lose their jobs as the outcome of 
such a merger. 


Heydrich’s Girl Friend, 
Erna Sack, No Seck in B.A. 


Buenos Aires, Oct. 15. 

.Erna Sack, German coloratura 
soprano, gave the first of two con- 
certs at the Politeama theatre in 
Buenos Aires last night (14), to a 
fairly well-filled theatre. Many Nazi 
agents were present in the audience 
and German gab filled the foyer. 
With stalls priced at $4 each, only 
$1,950 was grossed, whereas capacity 
would be $3,750. 

German singer is slated to give a 
second concert early next week. She 
has been angling for radio broad- 
casts on one of Argentina’s three 
major networks but the fact that 
she is heralded as having been Rein- 
hardt Heydrich’s (the slaughterer of 
Lidice) mistress, has served to damp- 
en sponsor's enthusiasm. In Montevi- 
deo, the Sack concerts were black- 
listed by pro-Allied associations, and 
only a small smattering of the Ger- 
man colony attended. 

Beniamino Gigli has just closed a 
| series of four popular-priced con- 








who say they aren't | certs at th Opera Theatre, three in 
half the business they for- 
merly were, claim they face a crisis. 
usually 
has dropped below that of 


evening and one 
formances, 
$20,593. 


in morning per- 
grossing a total of 





RKO'S GOMEZ INTO PROD. 


Mexico City, Oct. 14. 
Mex Gomez, until recently the 
longtime RKO head in Mexico, and 
lately RKO Latin-American sales su- 
pervisor, has turned pic producer 
here, in partnership with Rafael 
Rosas Priego. 
Their first pic 
Yuletide release. 





ducers and distributors and im- 
portant minors headed by Alfonso 
Rosas Priego. Clasa Films Mundia- 
les, Flimex, Producciones Raul de 
Anda and Producciones Mexico are 
the major producers-distribs in 


lineup. 
A former Warner manager here 
and now producer for Filmex, 


Brooks said that this setup will 
strive to obtain additional playdates 
for native product. He asserted that 
it is not a monopoly of Mexican 
film distribution here. 

Brooks pointed out that people in 
about 4,000 rather remote but solid 
business towns in the Mexican 
hinterland will be made steady 
patrons of Mexican product via 16m. 
He explained that these smaller 
communities seldom if ever have 
seen picture shows because it’s too 
difficult and costly for distribs to 
service them with 35m pix. Brocks 
explained that Peliculas Nacionales 
has acquired 1,000 16m projectors to 
carry out the program. 


* 


JAPS TO GET GAY AGAIN 
WITH INT'L FUN CENTER 


Tokyo, Oct. 14. 
Hoping to grab off its share of the 
postwar currency that’s expected to 
move Nippon-way with the peace 
treaty, Shikine Island—just a stone’s 


throw from, Tokyo—last week an- 
nounced plans for creation of an 
international amusement center. 


A Jap development company an- 
nounced it would sink 62 million 
yen ($1,240,000) into a project that 
will include a hotel accomodating 
200, a Monaco-styled gambling house 
and a cabaret. Should the plan 
prove popular, a filmhouse and 
playground will be added. Island’s 
beaches are perfect for swimming, 
and hot springs are numerous, Two 
express boats have been contracted 
to bring the visiting firemen and 
moneyed Japs to the island from 
Tokyo. 


Gov. Seiichiro Yasui of Tokyo, 
one of the supporters of the project, 
estimates it will bring an annual 
income of one billion yen to the 
owners—with the old proviso that 
the authorities look the other way 
while the casino operates. 


Lartigue Stepping Out 
Of Paris Metro Post 


Paris, Oct. 14. 

Henri Lartigue, head of the French 
Metro subsid, though remaining a 
member of the board of directors, is 
giving up the exec job to handle his 
private interests. William King, who 
has long handled Metro’s continental 
money matters, is stepping up as the 
French company prexy. 

Lartigue, in partnership with Clif- 
ford L. Fischer, had long repre- 
sented William Morris here before 
the war. He was then already a 
Metro director here, and as such 
took care of their interests during 
the war. He had taken on the 
executive handling of the exchange 
at the time of liberation, 
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Ceilings on Foreign B.O. Scales, 
Plus Price Cuts Form New Headache 


a 





Ontario Filmhouses To 
Cut Marquee Lights 50% 


Toronto, Oct. 21. 

Because of a shortage of electrical 
power for industrial needs, the sev- 
eral hundred filmhouses in Ontario 
have been asked, as of Nov. 1, to 
voluntarily cut down their marquee 
lighting by 50%, according to Arch 
Jolley, executive secretary, Motion 
Picture Theatres Assn. of Ontario. 
Move will apply from key firstruns 
to smalltown houses and is expected 
to be a public relations goodwill ges- 
ture to beat the pistol on an antici- 
pated government order. 
With resurgence of postwar manu- 
facturing needs, demand for elec- 
trical energy has increased 40%, 
with government’s~ publicly-owned 
hydro system unable to overcome 
the present deficiency for another 18 
months. 


Portugal Taking Steps 
To Halt Dollar Outgo; 
U.S. Pix Import Is 887, 


London, Oct. 14. 
Sterner attitude toward film im- 
ports has been taken by the govern- 
ment in a two-fold effort to halt 
dwindling dollar exchange and en- 
courage development of the local 
picture industry. Steps to restrict 
remittances on earnings of foreign 
films have already been taken and 
it’s reported that an_ exhibitors’ 
quota forcing theatre owners to 
reserve a portion of their playing 
time for native piz is also being 
studied. 
Quality of Portuguese films in the 
past has not always been of the best 
and the government’s crackdown on 
foreign pix represents a determined 
move to boost the excellence as well 
as the quality of domestic produc- 
tions. It’s also felt with improved 
homegrown product Portugal stands 
to tap the foreign market for some 
badly needed dollars. As a talent 
incentive the government makes 
annual financial awards to actors 
and directors. 
Some 300 theatres are scattered 
throughout Portugal. Of the total 30 
are located here in the capital. Only 
a half-dozen odd pictures were 
made in Portugal last year. Observ- 
ers feel that if domestic production 
doesn’t take a sharp upward trend 
the exhibitors’ quota will be unen- 
forceable. Among last year’s top 
Portuguese films were “Camoes,” a 
biopic about the Portuguese poet 
who flourished during the Renais- 
sance. Others were “Os Tres Espel- 
hos” and “Capas Negras.” But of 
all pictures distributed throughout 
the country in 1946, American 
imports constituted roughly 88%. 








Producer Sues Scripter 
On Purge by French 


Paris, Oct. 14. 


Roger Richebe, producer, has 
brought suit for 5,000,000 francs 
damages ($40,000) against Henri 


Jeanson, scenario writer. During the 
war, Richebe accepted an executive 
job under the Petain regime on the 
Cinema committee. Immediately 
following liberation, Jeanson had 
Richebe purged and he was sus- 
pended for two years. . 

Richebe contended that Jeanson 
acted maliciously. Jeanson claims 
that Richebe tried to prevent the 
scenarists of cashing their rights 
when he was a Petain exec, and 
also that since Richebe’s suspension 
was the act of a professional union 
decision and not that of an individ- 
ual, Jeanson can’t be held account- 
able for it in any case. 

The court adjourned its decision. 





Infante 52G for 3 Pix 
Tipoff to Mex Wage Slide 


Mexico City, Oct. 14. 

Slant on new pay scale for top 
Mexican pic players is Pedro In- 
fante inking with producers Rodri- 
guez Bros. for $52,000 (U. S.) for 
three pix. 

Maria Felix, top actress, used to 
get that much for one pic. Now that 
she can’t command that price in 
Mexico, she’s going to Spain in No- 
vember for one pic for $50,000 
(U. S.). Husband August Lara, lead- 
ing Mexican pop song writer, goes 





with her to do the musical score. 


+ While the film industry fights two 


forms of overseas forays—tax visita- 
tions and Government-imposed ceil- 
ings on rentals—a@ third type is cur- 
rently spreading which would nick 
theatre grosses down the line. It’s 
the fixing of price controls on the- 
atre admissions coupled with sub- 
stantial slashing of present boxoffice 
scales. 

Philippine legislature is currently 
considering the imposition of price 
controls on theatres after recent in- 
troduction of a bill to that effect, 
Proposed law seeks to push scales 
back to pre-war levels and 


set ad- 
missions ceilings in three brackets, 
The act would subdivide flickeries 
into first-run showcases; ordinary 
first-runs; and subsequent - run 
houses. Different top for each is 


provided. 

Threatened Philippine action fol- 
lows on a corresponding bill passed 
by Brazil months back. The Rio 
government slashed all admissions 
by one-third and clamped a ceiling 
on what theatres could charge. Re- 
sult has been a dip in returns from 
that country on Yank' pix which ap- 
proximates the one-third cut. 

As it is, grosses from PI are down 
close to 50% of last year’s peak 
levels. While a good deal of the 
drop is due to the exodus of GI’s, 
biz is still off from the expected nor- 
mal returns. Passing of the price 
control regulations would spell a 
further dive. 


Film Advertising Goes 
Big in Venezuela Despite 
Old-Shide System Use 


Caracas, Oct. 14. 
Film advertising is proving an ex- 
cellent .medium in Venezuela. All 
theatres in Venezuela use the old- 
slide advertising, and some of the 
firstrun houses use as many as 25 
different slides advertising as many 
as three or four different brands of 





cigarets to perfumes, liquors and 
eatables. 
Bolivar Films, Venezuela _ film 


making concern, has made only four 
feature length pictures in four years, 
concentrating on a weekly newsreel, 
documentaries, and two reel length 
advertising films. Latter ‘are well 
organized with many camera tricks 
used to keep the patron from getting 
restless, and response is away above 
average for films of this sort. 


FRENCH NIX ROKK VISA 
ON GROUNDS OF TAINT 


Paris, Oct. 14. 
Former filmstar Marika Rokk, 
wife of director Jacoby, who is cur- 
rently producing a stageshow in 
Vienna, wants to go to Innsbrutk 
but has been refused a visa by the 
French, 


Beginning in 1934 as an equesirian 
strip act, and then going into pic- 
tures, Miss Rokk, through her 
beauty and ability to speak several 
languages, drew the attention of the 
German information service during 
the war. Though recently cleared by 
Americans, English and Russians, 
she can’t convince the French that 
the collaborationist allegations 
against her are groundless. 


Comedie Francaise Team 
In Drug Ring Roundup 


Paris, Oct. 14. 

Among 18 people implicated in the 
drug ring just discovered by the 
Paris police are Lise Delamare, 
Comedie Francaise actress, and her 
actor-husband, Tony Raffin. 

Both claim that their dealings 
with the ring were confined to hav- 
ing obtained from them some au- 
thorized commodities, and deny the 
charges. 











Rickard’s Latin Survey 


Joaquin D. Rickard, Motion Pic- 
ture Assn.’s Latin-American man- 
ager, winding up several weeks of 
huddles with Gerald Mayer, MPA 
international head, left New York 
Monday (20) to survey his Latin 
territory. 

Rickard, who expects to return : 
the homeoffice in late December, i 
schedyled to visit Colombia, el 
tina, Chile, Peru and Brazil on bis 





current junket, 
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RONALD REAGAN 
SHIRLEY TEMPLE 


‘That Hagen Girl’ 


with RORY CALHOUN « LOIS MAXWELL 
and PENNY EDWARDS e HARRY DAVENPORT 
Directed by Produced by 
PETER GODFREY * ALEX GOTTLIEB 
Screen Play by Charles Hoffman * From a Novet 
by Edith Roberts « Music by Franz Waxman 















OPENS NY. STRAND THIS WEEKEND! 





She joins LIFE WITH FATHER ‘ecunicotoa) 
‘DARK PASSAGE’ ‘THE UNSUSPECTED 
"ESCAPE ME NEVER-MY WILD IRISH ROSE’ 
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Film Biz on Rise in 


Labor Headaches on All Fronts 


By RAY JOSEPHS 
Lima, Oct. 7 

Film men, while reporting bet- 
tered attendance than ever before in 
the past, have found themselves so 
plagued by postwar labor, political 
and other troubles here that they 
gee no solution in sight. Radio, which 
was on the upgrade here, has found 
itself behind « similar eight-ball— 
reason being that top U. S. coin 
spenders are unable to bring in mer- 


chandise at the present unfavorable | 


exchange rate and therefore have 
cancelled programs right and left, 
awaiting a more favorable turn. 

Total ren 
panies here is about 
nualiy: half of this is Hollywood 
coin, rest is Argentine, Mexican, 
French, etc. There was talk for a 
time that pix outfits would get at 
least half their remittance money at 
the official rate. This has turned 
out to be a dream. 

On the labor side of the film setup 
there's not one headache but four. 
Theatre and distrib employees who 
are members of the Sindicato de Em- 
pleados Cinematographicos (formed 
less than two years ago and 
claiming to represent 905 of the em- 
plovyees in the industry, both in this 
capital and provinces) are currently 
battling for 28 points based on those 
of Mexican industry. Strike was 
threatened about six weeks ago but 
halted via negotiations between Film 
Board, National Distributors Assn. 
and exhibitors group. 

Sessions have been going on twice 
weekly for past month. In midst of 
confabs the government decreed a 
general salary increase, averaging 
20 percent for the film industry. It 
took way one of the unions’ major 
demands but also put management 
in position of having no alterna- 
tives or bargaining points. 

Exhibs are also facing worries 
from the Sindicato de Operatores 
whose 250-300 members organized 
three years ago are currently ask- 
ing 15 major points. Demands are 
more advanced than in other fields 
since this was the first union in the 
industry here and has already had 
sevcral contracts. 

Ushers, ticket takers and cashiers 
in siill another union have not yet 
presented their 20 demands drawn 
up after original requests were 


$1,600,000 an- 


\ittances of all pix com- | 


Peru Despite 


,* 
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AMERICAN FILM SHOW 











|| Snail-Like Canada 
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nite. No budget has been decided 
or producer or director named. 
Only one artist has been contrac- 
ted, young Metropolitan Opera 
soprano Pierrette Alarie, & local 
girl. She will play in both versions 
of “Rancons”, reported to be a love 





FOR JAP FLOOD VICTIMS : 


Tokyo, Oct, 14. 

Another innovation from America 
made its bow in Nippon last night 
(13) when 43 film houses here staged | 
special flood relief programs for the 
benefit of victims of last month's 
disaster. 

Idea was pushed by Charles 
Mayer of Central Motion Picture 
| Exch: inge, which feeds U. S. films 
to 45 local theatres. He offered to 
|supply the pix free, providing the | 
theatres would turn over all pro- 
ceeds to flood victims. Jap Red 
Cross gave Mayer's idea its backing, 
and press and radio provided — 
of support. 








RKO-Pathe Tie 
Still Vague 





Following huddles with RKO 
veepee Ned Depinet and its foreign 
chief Phil Reisman regarding con- 
tinued joint production in Paris, 
Pathe Cinema board chairman 
Georges Déscours sailed yesterday 
(Tues.) for France aboard the De 
Grasse. He was accompanied by 
Mrs. Adrien Remauge, wife of the 
Pathe managing director who had 
returned Oct. 10 on the Queen 
Mary. 
While it is felt 
Pathe Cinema will continue their 
joint filmmaking, nothing definite 
could be learned of the companies’ 
future plans. First film to be made 
on their 50-50 financing setup was 
the Maurice Chevalier starrer, “Man 
About Town,” which preemed at the 
Bijou, N. Y. last night (Tues.). 
Some quarters expressed the belief 
that RKO will adopt a policy of 
watchful waiting to study the Che- 
valier pic’s b.o. draw before making 
another committal. 

Pathe, incidentally, has a joint 
deal with Sam Bischoff, a United 
Artists producer, whereby the Holly- 


that RKO and 








«turned down. And chcckers are 
forming their own group which, ac- 
cording to reports around Plaza San 
Martin, will outstrip those of any 
other group. 

Exnibs in Lima whose 60 theatres 
—together with 30 others in subur- 
ban towns—aceount for 70% of 
Peru's biz were given the right to 
present their case to a joint board 
named by the mayor. Huddles on 
this have been running several 
wecks now with talk that- admis- 
sions might be raised. 

Film biz, however, has been on 
the rise in Lima and rest of the 
country. Grosses are estimated to 
have gone up 20‘ in “46; this year 
will be just a little Jess. Chief 
reasons: public has more cash and 
there are more houses. Since “40 
there have been five major houses, 
12 nabes built in the Lima area. 

Exhib Field Stow 

Hasn't been much U. S. expansion 
in the exhib field, though. Para- 
mount has already concluded lease 
for the now-building Tacna, which 
will be Peru's finest. Metro has its 
own house here and Warners has 
overated the Central for some time. 
Mexican and Argentine pix, which 
ave now cstimaied to have 50‘. of 
the playing time, share about equal- 
ly, since this country is about half- 
wav between the two Latin leaders. 
Generally felt, however, that the 
top public prefers the Buenos Aires 
product while the nabes prefer the 
Mexican-mades primarily because of 
the music and rural Latino types. 

In radio field, major current trend 
is a lessening of advertising dollars 
becnuse of product shortages. Sidney 


toss (Sterling Products) has sharp- 
"Jy curiailed air time. Goodyeai 

Tires, which beeause of a_ local | 
plant was always a big air buyer | 
here. has gone off the air completely. | 
Coca-Cola. locally handled by Mc- 
Cann-Erickson, has continued, how- 


ever, recently bringing Barry Moral, 
one of Argentina’s top bands, here 
for its weekly show. McCann is also 
continuing with International Petro- 


Jetum’s Esso Reporter, its weekly 
racetrack coverage from Lima's | 
Hipodromo and the twice weekly 
s\imphonie show directed by Fran- 


cisco Balaguer, conductor of the 
Peru's National Symphony. 

Old Gold. Kolynes, Anacin and 
Van Ess Jipsticks are among the 


wood filmmaker will make a picture 
on the French Foreign Legion, 
shooting part of it on the Coast and 
the rest in France. Production is 
scheduled to start within a month or 
six weeks. Yarn at present is un- 
titled. Both Remauge and Descours 
visited the Coast while in the U. S. 





and also conferred with their 
American representative, Jacques 
Chabrier, before returning to 
France. 





Mull Special Kid Pix 
To Curb Nip Delinquents 


Tokyo, Oct. 14. 
Juvenile problems are one of 
Japan's biggest postwar headaches, 


and city fathers here have decided 
show biz may help in their solu- 
tion. 
orate building for the 
Tokyo, with a theatre, library and 
projection rooms. Structure would 
be the first of its kind in Nippon. 

Toho and Shochiku film. studios. 
scenting the trend since the visit 
of Father Flanagan prompted the 
passing of a juvenile welfare law, 
immediately submitted plans to -he 
metropolitan government for the 
production of special films for chil- 
dren. Politicos are said to be ready 
to sign proposal. 


kids of 





GLASGOW HONORS NIVEN 


London, Oct. 21. 

Niven was nominated by 
| Glasgow Univ. students as a candi- 
date for election as Rector ‘honor- 
ary head), as a non-political inde- 
pendent. 

Other names submitted 
James Bridie, playwright. 





David 
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| begin working in 


|be acquired 


Officials are seeking an elab- | 


included | 


story with music. Both Quebec 
Productions and Renaissance-Film 
expect to rent their studios to for- 


‘eign producers’ before perhaps 
launching their respective second 
| efforts. 
Seven B’s Pregram 
Canada’s third motion picture 


company, this one only producing 
English films, is the new Canadian 


Motion Picture Productions, Ltd. A 
production program of seven B 


features, to be distributed through- 
out the world by Screen Guild, is 
being planned and the company will 
domestic studios 
when financing, under way, is 
completed. 


New firm succeeds the Dominion 
Productions Co. which produced 
last Summer, “Bush Pilot” on a 
$150,000 budget with American 
actors Rochelle Hudson and Jack 
LaRue starred with Canadian 
Austin Willis. Authorized capital of 
$600,000 for the new company will 
through the sale of 
600,000 common shares without nom- 
inul or par value, the issue having 
been approved under the Ontario 
Securities Act of 1945. 

Screen Guild, a Hollywood dis- 
tribution company, has been given 
an option to take 24,000 fully paid 
and non-assessable no par value 
shares. President of the company, 
offices of which are in Kingston and 
Toronto, is L. L. Cromien, who pro- 
duced “Bush Pilot” for Dominion 
Productions, with actor Austin Wil- 
lis as vice-president. The new pro- 
duction enterprise has agreed to 
deliver its first feature to Screen 
Guild by Dec. 1, ‘47, three by Dec. 
1, 48 and three by the same date in 
49. The budgets of the first two 
pictures are to be $80,000 each, the 
next two $100,000 and the next 
three $125,000 each. 


They will probably be filmed, for 
interiors, at Toronto’s Queensway 
studios (owned by Rank) or at Que- 
bec Productions’ St. Hyacinthe lot. 
Under the contract, Screen Guild 
has the right to approve. the 
title, story, director and three lead- 
ing players. The new outfit’s reg- 
istry and transfer agency is the Na- 
tional Trust Co., Toronto, and its 
syndicate trustee is the Chartered 
Trust & Executor Co., Toronto. 


This is the situation in general 
on the Canadian film industry. Out- 
side of the 1943 “Le Pere Chopin” 
and the 1946 “La _ Forteresse,” 
“Whispering City” and “Bush Pilot,” 
it has produced little and at the 
present time is only showing hopes 
of going back into production. 

The British tax has been its big- 
gest obstacle so far. As soon as this 
is ironed out, or solved with limited 
budgets, Canadian producers will 
swing back into stepped-up pro- 
duction, for they are all anxious to 
keep going and feel they have the 
resources to do so. Next spring will 
tell a more precise story. 


now 











Current London Shows 


(Figure shows weeks of run) 
London, Oct. 21. 

“Annie Get Gun,” Col'’sm (20). 
“Bless the Bride,” Adelphi (26). 
“Born Yesterday,” Garrick (39). 
“Chiltern Hundreds,” Vaude (8). 
“Crime of Foley,” Comedy (15). 
“Deep Are Roots,” Criter’n (15), 
“Dr. Angelus,” Phoenix (12). 
“Du Barry,” Princess ¢2). 
“Edward My Son,” Lyric (21). 
“Finian’s Rainbew,” Pal (1). 
“Fly Away Pete Fort (11). 
“Girl Quite,” St. Martin's (9). 
“Here There,” Palladium ‘29). 
“Life With Father,” Savoy (20). 


“Linden Tree,” Duchess (10). 
“Man in Street,’ St. James (2). 











largest U. S. 
scribed shows here. There's 

| little building among Lima’s 12 
j}tions or among the 11 
; outlets. Assn. of Broadcasters, formed 
| last year under leadership of Tomas 
Ronald, manager of Radio Muncial, 
|} has concentrated more on halting 


|in <leveloping any 


| biz trends in Latin America.) 


advertisers using tran- | 
been | 
sta- | 
provincial | 


|} commercial competition by the gov- | 
ernment-owned Radio Nacional than |! 
_plans of its own. | 
(Fifth in a series on postwar show | 


“Never Can Tell,” Wynd. (3). 
“Noose,” Saville (18). 

“Off Record,” Piccadilly ¢21). 
“Oklahoma!,” Drury Lane (25). 
“One, Two, Three,” Yorks (6). 
“Peace In Our Time,” Aldw’h (11). 
“Piceadilly Hayride,” Wales (32). 


“present Laughter,” Haym ki (27). | 


“Separate Rooms,” Strand (9). 
“Sweetest Lowest,” Ambass. ( 
“Together Again,” Vic Palace | 
“Trespass. Apollo (14). 
“Tuppenee,” Globe (2). 
; “Worms View,” Whitehall (25). 


77). 
27). 


High Costs Hit ywren Films, Too, 
Says W. Forst; Glum on Outlook 





MEX PIX STARS GOING 


Mexico City, Oct. 14. 


from Mexican studios. 


increasing number of actors 


southwestern United States and the 
Mexican hinterland. 


Boxoffice take reported by 


an added hypo. 


U.S. Pix Sift 





The “iron curtain” 


Hollywood films, according to 
ture Export Ass'n. 
larity of VU. S. 
inated areas. In 
Romania, 
garia, Hollywood 
leased through MPEA are 
to capacity business, 
far domestic films or 
othcr countries. 


Current favorite in Poland is “Air 
Force” (WB) which is playing in 
four of Poland’s six key cities. Due 
to a lucky publicity break, the pic- 
ture premiered in the country 
simultaneously with the country’s 
national tribute to its own air forces. 
Also showing up 


showing popu- 


Poland, Hungary, 


outranking by 
imports from 


“Random Harvest” (Metro) in Hun- 
gary dominates the boxoffice pic- 
ture, with “Anna and the King of 
Siam” (20th) and “Going My Way” 
(Par) also doing big business. In 
Czechoslovakia, “Mr. Smith Goes to 
Washington” (Col) recently wound 
up a record-breaking 10-week first- 
run engagement. 


French Rescind Ukase 





Paris, Oct. 14. 

Michel Fousse Cormery, head of 
the French Cinema Administration. 
has had to rescind his recent ukase 
suspending for two months the issu- 
ance of dubbing permits, as result 
of activity of Frank McCarthy, Mo- 
tion Picture -Assn. rep here. 
| Censor’s reason 
raw stock. Most 
changes get theirs from the parent 
company without transfering money 
home in payment, thus doing away 
| with the exchange problem. 


On the average, the local overall 
monthly consumption of film is 
about 1,000,000 feet of negative stock 
and 20,000.000 feet of positive black 
and white. About 80% is supplied by 
_ the local Kodak works, whose only 

imports are for machinery. The 
balance is made up of Belgian | 





was shortage of 


man Agfa stock. 


Price of positive print has just 
been titled to about 2c per foot, 
representing an increase of about 
23%. 


Swedish Radio Yens 


More Talent Kroner 


Stockholm, Oct. 21. 

Sweden is planning improved do- | 
mestic radio service, stepping up 
| quality and also expanding morning 
| serv ice. Radiotjaenst needs more 
;money for the purpose and has re- 
/guested 8,750,000 kroner for 
| ramming during the next year 
funds would come 
for receivers. 

One difficulty in improving the | 
quality of programs is the lew wage | 
| paid to radio artists. Increased sal- | 





pro- 
. The 
from the licenses 


aries will be necessary to bring bet- | 


; ter talent to the air. 


IN FOR STOCK DEALS 


Business is 
so slow with local producers that an 
are | 
hastening to sign up with Spanish- 
language companies for tours of the 


Joa- 
quin Pardave and Fernando Soler, 


Thru ‘Curtain’ 


across eastern 
Europe looks more like a sieve to 
the 
latest report from the Motion Pic- 
films in Soviet-dom- 


Czechoslovakia and Bul- 
productions re- 
playing 


Nixing Dubbing Permits 


American ex- | 


Gevaert. French Bauchet and Ger- | 


+ Vienna, Oct, 
Outlook for Austrian film pro- 
ducers is bad, according to one of iis 
top filmmakers, Willy Forst. His 
forecast is based upon present costs 


‘ of production as compared with 
The once-despised stock com-/what he termed the last “normal” 
panies are luring film stars away | year, 1936. “The German-lanyuave 


version now,” said Forst, “does not 
realize a third of the costs of the 
bigger films in the domestic market, 
and subtitling in Hungarian, Czech, 
Romanian and Polish hardly brings 
in another third.” 

With dwindling revenues 
only two ways to produce 
Forst declared. Either 


> 


there are 
at a profit 
make films 


Mexican filmplayers who recently | at modest costs strictly for home 
had a highly suecessful tour of | consumption or join forces with pic- 
interior towns and cities, has been 


ture interests in other countries. His 
“Hoirat Geiger,” now nearing com- 
pletion, is am example of the first 
school of thought, while an Anzplo- 
Austrian picture on Queen Elizabeth, 
to be made in association with J. 
Arthur Rank, is in line with his sec- 
ond concept. 


Forst noted that one of his first 
picture successes cost $90,000 and two- 
thirds of the budget was paid as an 
advance by the Tobis Berlin Dis- 
tributing Co. Balance was more than 
covered by revenue from the Euro- 
pean market. But present 
| have skyrocketed far beyond budgets 
of a decade ago, he added. 

“Hofrat Geiger” is the producer's 
first postwar production. With Paul 
Hoerbiger, Hans Moser and Maria 
Andergast topping the cast, picture 
is slated for a local preem in De- 
cember. Hans Wolff directed while 
Hans Lang composed the score. Fol- 
lowing his “Elizabeth” for Rank, 
Forst will probably do a Franz 
Lehar biopic in association with the 
Briton at a local studio. 


Bank Angle, Plus Rising 


costs 





strongly are e 

“Shadow of a Doubt” (U) and “Hold C A Sna 
Back the Dawn” (Par). harges, re fuing 

In Romania, “Casablanca” (WB) m4 Pix P 1 
is topping all other boxoffice: en- Paris roduction 
tries. Other releases showing up Paris, Oct. 14. 
strongly are “Wintertime” (20th) Film producers, owing to preva- 
and “You Belong to Me” (Col). | jent economie conditions, are in- 


creasingly chary of producing here, 
where tilting of budget is unpre- 
dictable. One skedded pic, budgeted 
at $640,000 three months ago, would 
now cost at least $1,120,000 and the 
producer, who can’t see how the 
cost would be covered, is shelving 
the project. Metzger and Vog, plan- 
ning to make “Mademoiselle Mou- 
choir” (“Miss Handkerchief”). to 
be directed by Pottier and starring 
Simone Simon, after an original 
script by Max Colpet, are going to 
film it in Sweden. 

A lot of pictures skedded here are 
postponed, besides which the banks 
are most reluctant to take chances 
on longterm investments. Robert 
Ainser, who has left the Lou Bunin 
outfit in which he was partnering 
to make “Alice in Wonderland” with 
puppets, had a production unit 
about ready but is meeting difficul- 
ties on account of the banking angle. 


Swedes Sked ‘Torment’ 
Into Russia Via Pact 


Stockholm, Oct. 14. 

First Swedish film to be shown in 
Russia as a result of the recently 
negotiated Seviet - eg trade 
j}agreement is “Hets” ( Torment”). 
Produced by Svensk Filmindus tri, 
the picture stars Alf Kjellin ‘now 
'in U. S. with David O. Selznick) and 
|Mai Zetterling. 

Soviet shelled out about $10.000 
,for “Hets” which is being released 
| throughout Russia as “Travija’ by 
jthe Russian State Distribution Co. 
| Written by Ingmar Bergman. film 
has been a top b.o. success in Scan- 
|dinavia as well as Britain and the 
lU. S. 
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Spanish Pix Flood Mex 


Mexico City, Oct. 14 
Mexico City, considered the center 


of Spanish-speaking motion picture 
production, will soon see Spains 
leading cinema personalities—Raltael 


uran, Julic Pena, Fernande Rev. 
| Eduardo Fajarde, Mery Martin and 
' Adrian Rimoldi—in-a shipment of 
20 Spanish pictures soon to be re- 
leased here. 
| All the artists have expressed 
i desire to work in Mexican films. 
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Dudge Maguire Views N. Y. Production 
As Stimulus to Coast; SMPE Conv. 





Launching the five-day 62nd semi- + 


annual cenvention of the Society of 
Motion Picture Engineers at the Ho- 
tel Pennsylvania, N. Y., Monday 
(20), Judge Edward C. Maguire re- | 
newed the city administration's pitch 
for more eastern production but pro- 
tested against newspaper distortion | 
of its real intent. Despite extravagant | 





language used in describing the ob- 
jectives of New York City’s film co- 
ordinating committee, he said, “We! 
do not intend to lift Hollywood out | 
of the West Coast and drop it here.” 

Addressing assemblage of over 200 
engineers from leading film studios 
and equipment manufacturers, Ma- 
guire asserted that New York only 
wants, and deserves to get a greater 
percentage of pictures to be made 
in this area. Development of this 


a@rea as another important production 
centre, he predicted, would not act 
as a competitive irritant to Holly- 


wood but as a much-needed stim- 
ulant. | 

Coordinating committee’s head re- | 
vealed that preliminary work on 


drafting a simplified code for film 
producers was almost completed and 
would be ready for operation within 
a month or two. Already, he said, 
the city has helped disentangle pro- 
ducers from the maze of departmen- | 


tal jurisdictional redtape, which 
snarled shooting in the past. He | 
pointed out that in the last two 


months not a single complaint had 
been registered with his office by 
producers working on the city’s 
street. 

In turn, Maguire made a plea for 
more cooperation from Hollywood 
producers who sometimes come to 
town on Saturday with ideas of 
starting location work on the fol- 
lowing Monday. But, he said, what- 
ever the difficelties, his committee 
was prepared to give full assistance 
to any producer planning to shoot | 
in New York. 

Series of Papers 


Following Maguire’s talk, SMPE | 
conclave heard a series of papers | 
Monday and Tuesday (20-21) on | 
various technical phases of film- | 
making and theatre construction and 
management. On the opening day, | 
Ben Schlanger, architect, reported on 
advances in theatre design and John | 


j 


McNamara made a comparison of | 


low-and-high-cost methods of con- | 


| from 


| ported 
with a resultant savings of $200,000. 
| Columbia is also understood to have 


Jessel to Emcee PP 


George Jessel will emcee the Pic- 
ture Pioneers Thanksgiving dinner 
at the Hotel Plaza Nov. 19. Hal 
Horne is chairman of the a’ range- 
ments committee. 


Mayor William O'Dwyer has been 


continue the precedent set by Fio- 
rello La Guardia, now deceased, who 


| took the honor spotlight in 1945. Eric 


Johnston, Motion Picture’ Assn. 


prexy, also has accepted. 








Film Salesmen 


=m {ontinued froth page 5 








fers is due in Universal where top- 


j have 





Skyscraper Studio 


Continued from page 3 


“white elephant” if it weren't used 
for film work. 

Present plans call for the build- 
ing to be 40 stories high. It’s to 
contain all the latest film-making 
techniques under one roof, which, 
according to the realty officials, will 
make its operation much more effi- 
cient than the rambling studio 
structures covering acres of ground 





'on the Coast. 
| separate 


Building is to have 

executive and 

panies that signs to use it. 
Majors Reluctant Just Now 





Several of the major companies 
been approached, it's 


| learned, but none so far has evi- 


| 


| mayor’s office. believes the film | bilities, the 20th chief said. 


j 


| 
| 


pers are now studying an analysis | 


the field. Understood that a 
15% drop has been decided on. That 


U’s force of 115 for an estimated an- 
nual savings of-$150.000. U already 
has saved $2,000 a week in cutting 
out needless overtime, supper money, 
etc. 

Paramount and Metro have al- 
ready edicted substantial slashes. 
Other companies are reported to 


j 
j 


|} would mean some 2¢ salesmen from | 





have quietly dropped a number of | 


| salesmen, with the whittling process 


to continue until 20% cuts are in 
effect. 


In Par’s case, it’s said, 35 sales 


distribution end of the budget has 
been thereby shaved by $275,000 
yearly. Metro’s sales cuts are re- 
in the neighborhood of 25 


orders to drop a number of salesmen. 

Action is meeting stiff opposition 
from a scattering of division chiefs 
with the claim that sales reductions 
now approximate “fighting a fire by 
throwing on gasoline.” “The distri- 
bution end of the business has al- 
ways been the most thinly spread of 
all,” one sales biggie declared. 
“These firings are making it all the 
worse.” 

It’s the contention of the dissidents 
that “you can sell a big picture by 
mail, telephone or any other way, 


j 
i 


i 


| staffers have been edged out and the 








struction under current conditions. | but how about the dogs?” The smaller | 
Other papers included studies of | pic requires personal sales pressur- | 
foreign theatre operation by Clement | ings it’s argued, because without that, 
Crystal, Paramount International |the exhib will automatically knock 
theatres; dynamic, luminous color | them off the list of bookings. Added 
for film presentation by R. Gillespie | point is made that giving the gate 
Williams, illumination engineer; syn- |to salesmen is spreading ili will 
thetic sound on film by Robert E.| among exhibs because many of the 
Lewis, Armous Research Institute; peepee are personal friends of thea- 
high-speed motion pictures by R. A. | tre men, 
Anderson and W. T. Whelan, Naval 
Ordnance Laboratory; the Zoomar | 
lens by Frank G. Back, and other | 
technical papers concerning theatre 





Mono Profits 


interest in the 
together “with the 


denced any 
Realty firm, 


companies may be reluctant to .go 


for any such idea at this time be- | 


ing within the industry, result of 
the general snafued condition of the 
foreign market. 


Eastern production, meanwhile, is | 


definitely on the upgrade, with plans 
announced by Vanguard Films over 
the weekend to lens “Dark Page,” a 
newspaper story, entirely in N. Y. 
O’Dwyer’s campaign may be brought 
to a head by RKO’s “The Window,” 
which is the first film to be- shot 
entirely in the city. Picture will be 
produced mostly at the RKO-Pathe 
studios by Frederic Uilman, Jr., who 
as former RKO-Pathe prexy, was 
the person mostly responsible for 


| having the studios built. 


To facilitate production work, 
Pathe has just purchased two cus- 
tom-built station wagons, equipped 
with special glass windows that are 
transparent from the inside but 
opaque from the outside. Camera 
crews, consequently, will be able to 
shoot through the windows without 
attracting a bunch of sidewalk 
gapers to ruin the scene. Glass is 
the same as that used by the Fed- 
eral Bureau of Investigation, which 
was featured in several scenes in 
20th-Fox’s “House on 92d Street.” 

Station wagons also have plat- 
forms constructed on their roofs on 
which cameras can be mounted. 
Cars are available to producers 
working in N. Y. at an average ren- 
tal of $85 per day. 


THEATRE ENGINEERING 
ADVANCE ACCENTED 





| For first time in its history, So- 


ciety of Motion Pictures Engineers 
is laying heavy emphasis on engi- 
neering advances made on the ex- 
hibition, rather than the production 
phase of the film industry. In line 
with this new slant at its 62d 
/semi-annual conference, SMPE has 





casting of- | 


| 
“ene i fices - each of the major film com- } 
invited to attend as honor guest to | fices for each of the } 


been | 


plan. | 


television. _ 

At the SMPE semi-annual banquet 
tomorrow night (Wednesday), John 
A. Maurer, pioneer in the develop- 
ment of i6m sound recording equip- 
ment and techniques, will receive the 
first Samuel L. Warner Memorial 
Award given by the outfit. Gold 
medal award, being given to Maurer 
by SMPE prez Loren L. Ryder, was 


established by Warner Bros. for an- 
presentation for outstanding 


nual 
work in sound film engineering. 








EL Dickering 


Continued from page 3 
been pushed now for several weeks. 


He’s also got a releasing commit- 
ment with United Artists. 


Transactions will be further 
pushed when Krim reaches the 
Coast. EL prexy entrained west- 


ward Monday (20) but stopped over 
in Chicago to meet Foy and Alfred 
W. Schwalberg, veepee in charge of 
Sales. 
to Chi to seek lifting of a recent po- 
lice ban levelled against ‘“Railroad- 
ed,” new company release. Fourth EL 
topper, Max Youngstein, ad-pub 
head, planes to the Coast Friday 
(24) to 0.0. new product. 
Wanger, Lyons, Small 

EL wants about a half-dozen name 
producer releases for its '47-'48 sell- 
ing season. On that score, pacts 
have already been closed with Wal- 
ter Wagner, who's producing com- 
pany has been acquired by EL; with 
Producing Artists (Arthur Lyons), 
who's next film for EL will be an 
adaptation of Thomas Costain’s “The 
Moneyman” at a planned budget of 
$2,590,000; and Edward Small, who’s 
pic “T-Men” will hit the screens 
shortly under the EL label. 








| innovated an educational scientific 


3 : exhibit at the Hotel Pennsylvania, 
chise-holders were listed as directors _N. Y., with more than 50 manufac- 


Continued from page 11 








of the company. 


| turers and other firms displaying the 


Proxy also set forth salaries of | jatest developments in theatre equip- 


Monogram’s top. execs. 
Broidy, prexy, took top pay of $100,- 
| 147. Johnston as board chairman re- 


‘ceived $43,298. Others were George at 


Samuel | ment, structural materials and sup- 


| plies. 
Attracting dozens of indie oper: 
ors and circuit heads, the exhibit 


Foy and Schwalberg trekked | 


D. Burrows, exec veepee and treas., | hall is proving to be the highlight of 
$42,488; Edward Morey, veepee, \the SMPE conclave. With space 
$29,494; Norton V. Richey, foreign | plotted among various companies, 
chief, $29,494; and Trem Carr, pro- | variety of actual equipment on floor 
duction head who died Aug. 18, '46,' ranges from latest streamlined pro- 
$8,403. = 'jectors through sound reproduction 
Highest paid director was Roy Del | equipment to plastic building blocks, 
|Ruth who garnered $70,000. Victor | airconditioning units. and carpeting 
Moore teok $67,166 as top paid actor. materials. Coco-Cola is in the act 
Others named were Belita Jepson- with a free-drink bar in the rear. 
Turner, $60,330; Barry Sullivan,| Display garnering most attention 
$40,000; Leo Gorcey, $42,663; Akim | from visiting exhibs is a new auto- 
Tamiroff, $20,000; Preston Foster,! matie ticket chopper manufactured 
$25,000; and Anthony Quinn, $30,833.| by General Register Corp. Elec- 
M. Goldstein, general sales man- | trically operated, box cuts the ‘tick- 
ager, took $29,269 while Scott R. ets in half, then automatically 
|Dunlap, exec ass’t to the prez, was punches and stacks the stubs on a 
paid $39,988. wire in sequence of collection. Unit 
uses standard printed tickets and 
| takes up to 20,000 stubs without un- 
|| Allen Chases Paar jj ‘33: 
| | Among other items on the floor 
Continued from page 1 Dederemags, Sige an is hon pronkde am 
en, Nu-Screen, which eliminates 
_ back in what the trade concedes was | angle distortion by patrons sitting 














|some pretty rough scripting. Allen on side of theatre. New designs in | 


reprised the subject last Sunday {theatre chairs are displayed by 
(19). | American Seating Co., while latest 
There’s been no word out of the styles in 
Benny corner as yet concerning | models exhibited by RCA and Gau- 
‘Paar’s tirade against ex-vaude- | mont-Kalee. 
,Villians still perched on the radio} Walking around the exhibtion hall, 
comedy roost, but it’s reported that | theatre men visiting the convention 
he, too, has been smarting. Which | have voiced their compliments to 
‘many consider not surprising, in| SMPE execs for assisting them in 
view of the fact that Benny owns their construction and purchasing 
_a big piece of the Paar comedy pack- | problems. Equipment firms, on the 
age and played an important part/other hand, are enjoying business 
in giving Paar his chance at the boost with their salesman writing 
, bigtime via his summer replacement. orders from the floor. 


s 


projectors are shown in} 


inside Stuff—Pictur 

Major film companies are still uncertain on the use to which they might 
put large-screen television, despite the industry’s steadily-growing inter- 
est in the new medium, according to 20th-Fox technical director Ear) |, 
Sponable. At the same time, Sponable revealed that 20th had temporarily 
shelved further experimentation with 50m film, even though tests already 
conducted proved “excellent.” 

Sponable, assigned to direct 20th’s experimentation on theatre video 
in conjunction with RCA, declined to go out on a limb by predicting how 
20th would, use tele in theatres. No system of large-screen video has yet 
been accepted for commercial use and it’s to the solution of that problem 
that all efforts must first be directed. Sponable’s primary work, conse- 
quently, will be to get delivery on equipment from RCA, then “set it up 
and see what happens.” 

What application 20th will make of tele will depend on tests, which 
will be conducted at the Fox Movietone labs in New York, Sponable said, 
He derided optimistic predictions of how video could be used to facilitate 
film distribution, or to transmit a stage show from a Broadway deluxe 
| house to theatres throughout the country simultaneously, although he 
| didn’t rule out either as impossible. Investigation will be made of both 
| direct television and a system employing an intermediary film between 
tele tube and theatre screen. He hopes to begin tests shortly after Jan. 1, 
Werk done to date with the 50m film has proved it has excellent possi- 
Use ‘of the wide-gauge stock would give 
almost an eye-width standard to film work. Putting it to immediate use, 
however, would require the installation of new equipment in all theatres. 





; 


|eause of uncertain conditions exist- | Under present conditions, Sponable intimated, such a step is considered 


unwise and so use of the film has been pushed off to some future date. 





Opening of “Forever Amber” at the Roxy, N. Y., today (Wednesday) 
was preceded by one of the most all-inclusive ad campaigns in 20th-Fox's 
history. Working under the supervision of ad-pub chief Charley Schlaifer, 
the 20th exploitation staff posted 29,958 sheets of paper plugging the open- 
ing and used more than 200 radio spot announcements in four days over 
WOR (Mutual) and WNEW, N. Y. indie. Spots were recorded by Frank 
Gallup. 

As its piece de resistance, 20th adyertised it would serve free coffee and 
doughnuts between 7 and 8 a.m. today to those the company hopes will 
line up that early to see the picture. Roxy doors open at 9:30 a.m. 
“Amber,” meanwhile, kicks off in 22 other key city dates today, first of 
more than 3,000 theatres that will play the film before the year’s end. 


j 





Mob scenes in the French-made “Les Enfants du Paradis,” involving 
more than 1,000 people on a set at one time, plus the film’s original five- 
and-a-half-hour running time, represented attempts of Pathe (France) 
to stymie the Nazis’ slave labor policy, it has been revealed. It’s been cut 
to 144 minutes in the U. S. . 

Film industry was one of the few in France left untouched by the Nazis 
during the occupation. Germans, in fact, did as much as possible to en- 
courage domestic French film production. Recognizing this fact, scripter 
Jaques Prevert wrote as many mob scenes as possible into the script 
and kept the extras working as long as possible so that the Nazis wouldn't 
ship them off to slave labor camps. Film is currently playing in art houses 
throughout the U. S. 





Printed entirely in Sepiatone, Douglas Fairbanks, Jr.s “Exile” (U) is 
the first film to be made in that process in seven years. Brown-toned 
film hasn’t been produced since before the war because the principal in- 
gredient, uranium, has been the exclusive property of the United States 
atom bomb project. The element is still unavailable, but picture is printed 
in a brownish tone anyway as a result of experimentation by George Seid, 
chief of Universal-International camera dept. and lebs. That resulted in 
the development of several ingredients which substituted for uranium. 
Seid claims any picture lending itself to Sepiatone can be printed as 
easily and as quickly as in black and white. 





Al Sindlinger, chief of New Entertainment Workshop, film, legit and 
literary research outfit, returned last week to NEW’s Hopewell. N. J., 
headquarters following Coast huddles with Walt Disney. Sindlinger's 
doing research for Disney on “The Little People” and “So Dear to My 
Heart.” Latter is being filmed in feature length from a book published 
three weeks ago by: Doubleday. 

Sindlinger also confabbed with Ben Kandel, author of Warner Bros.’ 
“City of Conquest.” Kandel is under assignment to NEW for screen treat- 
ment of a novel, “Front Door to Heaven.” NEW topper likewise huddled 
with Hugh White, who's writing a novel with guidance by NEW. 





In two instances now, Fred Astaire has been brought out of his abortive 
attempts to “retire” from pictures. Both pix had Irving Berlin scores. 
First try was Paramount's “Blue Skies” last year, his first picture since 
Metro's “Ziegfeld Follies” two years earlier, when he replaced Pau! Draper. 
Now, after again announcing intentions to retire, Astaire is set for the 
lead in Metro’s “Easter Parade,” replacing Gene Kelly, who broke his 
ankle last week. In addition to doing the score, Berlin is also co-producer 
on this one with Arthur Freed. 





Lloyd T. Binford, Memphis censorship czar, almost sounded off against 
the film industry at the annual convention of the Motion Picture Theatre 
Owners of Arkansas, Mississippi and Tennessee last week—but didn't. 
Just before he was scheduled to take the floor, the 80-year-old censor left 
the convention hall telling a reporter, “I can’t wait any longer.” 


According to his prepared speech, however, Binford ~would have 
taken a hefty sock at the film biz. 





“Miracle on 34th Street” promises to be one of 20th-Fox’s most profitable 
films this year. Costing $1,500,000 to make, the pic paid off its entire pro- 
duction nut the first 13 weeks it was in release. Fox uses a 78-week 
amortization table, which makes the “Miracle” returns exceptionally 
good. Film, however, has not been doing so well in small town houses 
as in the bigger cities, the hinterlanders apparently being unwilling to 
accept the heavy larding of fantasy. 





While film customers are shopping for pictures, producers are shopping 
for stars and passing up high-priced names who are not so hot at the 
boxoffice. Agent for one thesp who has been getting $200,000 a picture, 
recently buzzed the studios and was told they were not particularly inter- 
ested in his client. He got the same answer when he reduced the price 


to $125,000. On one lot he was told that his star would be a hazardous 
buy today, even at $50,000. 








Deal which Metro recently inked to subsidize part of the cost of a roving 
| Scout to finger new literary talent is with The Atlantic Monthly, rather 
| than with The Atlantic Monthly Press, as reported. Both are under the 


| Same ownership, of course. Metro has similar contracts with Random 
| House and Farrar-Straus. 





\: Metro is veering more and more to the audience idea for press and or 
trade previews, especially in New York, and particularly where com- 
edy is a factor. With the legalized tradeshows, nighttime screenings 1n 
theatres often aren't practical but M-G feels comedy and filmusicals re- 
quire a mixed rather than a trade or press audience for best reflexes. 
Belle Baker's son, Herbert Baker (his father was the late Maurice Abra 
hams, songwriter-music publisher) is scripter of Henry Morgans first film, 
So This Is New York,” and also co-producer, Stanley Kramer is pro- 
| ducer, via Enterprise ‘United Artists release). Young Baker, who has 
j been dialoging for radio, also has a piece of the film through investment. 
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Moral: Chaplin Should | 
Heckle Congress More, © 


Difference made in a film’s 
take by a hefty: publicity cam- 
paign wa; clearly demonstrated 
in opening of Charles Chaplin’s 
“Monsieur Verdoux” in Wash- 
ington last Friday (26). Crowds 
that lined up at the five low- 


Friday-Saturday-Sunday 
ross of the five Washington 
ouses added up to almost $13,- 

500, smash. Most of it came 
from the down Pix and the 
Naylor and Atlas, all nabes, did 
strong but not record-cracking 









- “VERDOUX’ Breaks 


Records In Capital 


Washington.—Thr j 
——Ihree all-time house r 
were broken by Charles Chaplin's "Monsen 


Verdoux" here in two of the fj 

— the controversial film Bashy ar ig 

= a8 oll ae ” Saturday mas 

up to 

—— anemnee in the , he ond fe Saeeee 
us far in these two houses more than 3000 

oiens have been turned away, due to lack 
seats. With $12,876 in the till up to 3 én 


the exhibs dict : 
top $45,000 for the fire? were, Production will 
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capacity houses there over the | biz. rst k 

weekend were in strong con-| ‘“Verdoux” was withdrawn by week, E 

trast to lack of interest in N. Y.| Chaplin and United Artists, the ‘ 

when the pic came in without | distributors, after b.o. fizz at ie ‘ 

any advance bally other than| the Broadway in the spring to 0768861 Nb i tS i 2 

a two-week ad campaign. In] permit time for a press cam- in Meme, S41 te Nee Oe inten ee ee & 

Washington it was just the op- | paign to be devised. git Mer She ge ang Misce Stee cnet icten om Bs & 

posite, with p.a. Russell Bird- Surprising to UA execs were _ Cen, ee SBEISL” WHEN MIC weit, eceourune D4 ; 

well getting the film involved] the generally good reviews the Aap: rene ef Snese ee” fh + onebemes ace, re 
etd.. include * “ q 


film got from Washington crit- © ots Comsiny PAyre 
ics, in light of the poor recep- mere ‘ 
tion from the N.*Y. newspaper 


ganderers. 


in a controversy with the House 
Un-American Activities Com- 
mittee which landed it on page 
one of the capital papers day 
after day. 
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Hollywood 
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Wood. Menjou referred to his fellow 
actors, who yesterday sent a tele- 
gram to chairman Thomas protest- 
ing the hearing, as “innocent dupes; 
they just havent read about Com- 
munism. I feel sorry for them.” 
Menjou agreed with the committee 
that anti-Communist films shouid be 
made, but also advocated the mak- 


Continued from page 4 





and 


Julius and Philip Epstein 
Sheridan Gibney. 

Warner was asked if he stood by 
his testimony. He said he did not 
know whether they were Com- 
munists but “I could tell from what 
they were putting in scripts, they 
were “un-Americans.” 

Warner said he had been some- 





ing of Communist pictures if they 

were so labelled. and stated that 

“The Iron Curtain” and “Behind the | 

Jron Curtain” have -already - been 

copyrighted by many producers. 
Noblesse Oblige 


Congressman John McDowell (R) | 


Pennsylvania gave Menjou a final 
pat on the back by saying, “In ad- 
dition to being a great actor, 
Menjou is one of the greatest Ameri- 
can citizens I have ever met. He 
knows more about Communism than 
anybody I have ever known.” 
Moffitt then took the witness stand. 
With a bitter condemnation of Hol- 
lywood writers and directors, whom 
he labelled Communists, he ripped to 
pieces Frank Tuttle, Herbert Biber- 
man, Stewart and Lawson. He ac- 
cused them of haying duped him into 
jcining the Hollywood Anti-Nazi 
League in 1937 under false pretenses. 
Later, he claimed, he discovered 
the group was out-and-out Com- 
munistic and quoted at great length 
from private conversations with the 
aforementioned people, from their 
writings and from statements they 
had made to prove they were com- 
munist leaders. Lawson, he stated, 
who was the first president of the 
Screen Writers Guild, was sent to 
Los Angeles by «the Communist 
Party “for the purpose of organizing 
Hollywood for Communism.” 


‘Broadway Practically 
Dominated by Commies’ 


Broadway came in for attention 
for the first timethis morning. Mof- 
fitt in his testimony accused Broad- 
way of “being practically dominated 
by Communism. Hollywood is heav- 
ily infiltrated but the producers at 
least make every effort to keep them 
out. They slip every now and then 
but Hollywood stacks up very well 
against Broadway.” He alleged 44 
Out of 100 of the best plays of 1936- 
1946 were out and out Communistic, 
and 233 other plays in the same 
Period “favored the party line.” 

Only two anti-Communist plays, 
to his knowledge, he said, had been 
produced. One was “Unconquered,” 
by Ayn Rand, which closed in one 
week. The other was Robert Sher- 
wood's “There Shall Be No Night.” 
When Thomas was asked whether he 
would consider calling Broadway 
figures into the hearing, he indicated 
that he wouldn't and that he had 
given it no thought. 


Hollywood studios are working 
to clean out Communist influence 
and are carefully watching all 
scripts to prevent party-line sit- 
uations and dialog from creeping 
into pictures these days, witnesses 
declared yesterday. Producers Jack 
Warner, Louis B. Mayer and Sam 


Mr. | 


| in the spring in Hollywood. He said 
he had since made an investigation 


'and one or two names should come | 
| off the list. 
| Gibney in this category and added 


He listed Endore and 


that the Epsteins, in portraying rich 
men as villains had merely done 
| something “as old as the world it- 


| tinued, he stood pat that the writers 
The first day of the hearing laid 
down these broad principles: The 
Motion Picture Ass'n. witnesses ap- 
pear anxious to separate the studios 
themselves from the writers, .actors 
and directors, so that the Commu- 
nist smear will! not hit the big busi- 
nesses which have been built up. 
The Committee indicated strongly | 
that it will go along with this separ- | 
ation and that it does not believe 
that the industry overall is Com- 
munist; the Committee made clear 
that it recognized the company | 
heads were certainly not Commu- 
nistic. 

The Committee laid down strin- 


Menjou’s Doubt 
Washington, Oct. 21. 

In identifying his vocation, 
Adolph Menjou answered, “I'm 
an actor,” in a loud, clear voice. 
Then, dropping his voice to a 
half-whisper and as an after- 
thought, added, “I hope.” 

ET TERY OI AL IN I EEE A 


the time which described the picture 
| as non-controversial and merely 
light entertainment. 


| 








Rep. Vail asked Mayer: “What 
whose income is in astronomical fig- 

; ures to embrace Communism?” 

“I think they’re cracked: it can’t be 


otherwise,” was the laughter-provok- 


At another point in his testimony, | It _ ; 
| mittee, Depinet cited that it’s not 
what “emotional” when he testified | motivates those writers and actors|@ Pleasant task but one that must 
| be done and quickly. Also that dif- 
| ferences of opinion might arise be- 
| tween members of this committee of | 
|four and departmental 


— RKO Committee 


Continued from page 3 
was given as reason for economy 
move. 

It was pointed out that in order to 
have the plan of expense reduction 
and control carried out effectively 
the committee of four was named, 
it having authority to prosecute vig- 
orously any expense reduction plans 
it may devise. In naming the com- 





heads on 





self.” Otherwise, the producer con- | 


had done un-American material. 
| that they have been stricken. In the | of expenditures for the 


| and I threw it out. I will not preach | 


ing reply. Stripling asked whether | items to be eliminated or reduced, 
MGM had ever made an anti-commy | #4 procedure. But these can be cut 
| film and Mayer named “Ninotchka” |'© the minimum “if we understand 
and “Comrade X.” | the urgency of the situation which 
Mayer said he has recently caught | —_ this memorandum. h 
a few situations in scripts which | ecauss many departments seme 
|might have been Communistic but | been preparing quarterly ae 
years, it was pointed out that RKO 
is better prepared than at any time 
before to handle the trimming pro- 
: gram in an intelligent manner. Also 
any ideology but Americanism. I had explained that the plan is not to be 


aA eee oe os why Rovert | directed to department expenses 
y : ee eS S | only, but should be applied as well 


first draft of “Song of Russia,” Mayer | 
added, “they had farm collectivism 


the service.” 


Ayn Rand’s Film ‘Review’ 
Sees Sickle All Over 


Ayn Rand, a refugee from the | 


Soviet government,. was called to 


the stand immediately after Mayer. | 


She disclosed that she reviewed 
“Song” on the Coast recently at the 





gent rules to keep the hearing under 
control and is not permitting counsel 
to even coach or advise their wit- 
nesses although such procedure is 
permitted by most Congressional 
committees. Even Paul V. McNutt, 


request of the committee. She ripped 
into ‘the picture and its angles as 
though she was trying to prove that 
Mayer’s views of its purity were 
vapid and that he wouldn't know a 
Communist angle if he fell over it. 





the industry’s special counsel, was 
silenced while Warner and Mayer 
testified. 

One interesting sidelight. of the 
day was the attempt of Rep. Richard 
B. Vail (R., Ill) to convince the 
major companies that they should 
use MPA as a kind of clearing house 
to blacklist subversives: from all 
studios. He argued this would be a 
“proper and patriotic duty” by the 
association. Jack Warner rticu- 
larly declared his opposition. 
Censorship of the industry by 
Government was opposed by all wit- 
nesses. When Stripling, committee 
counsel, suggested that there were 
dangers in exporting “Grapes of 
Wrath,” Wood retorted that he could 
not think the Russians would find 
much propaganda value in it. He 
pointed out that even the poor Okies 
owned their own land, had automo- 
biles, and possessed the freedom to 
go wherever .they pleased: Wood 
pointed out that was far more than 
Russian citizens had. - Wood also in- 
sisted that the film industry should 
have the right to make pictures on 
every facet of American life. 


Hits at Wanger, Lavery, 


In his testimony he declared that 
the Free World, “dug up by Walter 
Wanger,” and the Emergency Coun- 
cil of Hollywood Guild Unions, 
headed by Emmet Lavery, were con- 
stantly blocking the work of his own 


Screen Writers Guild 


She said the opening of a dissolve 
from the American flag into the Rus- 
sian anthem and hammer-and-sickle 
flag “made me’sick.” 

“It shows the heroine in Moscow,” 
said Miss Rand. “There are montages 
of scenes in Moscow. I don’t know 
where they got them, but I never 
saw anything like it. It shows a 
Moscow restaurant such as never ex- 
isted. If there were such restaurants 
| they would be for commissars and 
| profiteers and girls from villages 
would not be permitted. 

“In that Moscow there were no 
| food lines. The streets were clean 
and prosperous. There were no 
homeless children such as I have 
seen. In this picture you see people 
en excursion boats in satin blouses 





i 


| 


ness continued that a peasant cot- 
tage wes shown with food on the 
table “such as anybody would be 
murdered for in Russia” and it was 
deseribed as “a simple country meal.” 
She said impressions were given 
that collective tractors were private 
property, and that the peasant huts 
were shown with radio sets although 
the Russians had commandeered 
them all at the outbreak of war. 
“This type of thing,” she argued, 
“was to create a picture of how fa- 
vorable life was under a totalitarian 
Soviet. Finally, Miss Rand said there 
was a line by an American talking 
to a Russian girl. “You are a fool, 








such as you see only in Russian res- | 
taurants in this country.” The wit- | 


to the so-called direct expenses of 
operation. Not known for certain 
whether this meant personnel, but 
in company circles such an inter- 
prepation was given to this portion 
| of the memo. 

Reported that Terry Turner would 
be called on to slash his. regular 
| staff of road exploitation men, but 
| this was officially denied by two 
company officials. Prexy N. Peter 
Rathvon recently said that no cuts 
in personnel were contemplated, this 
lending credence to the denial about 
slashes in exploitation division. Com- 
pany also was filled with reports 
that certain activities in other de- 
partments including the ad-publicity 
division might be combined. 

The committee of four that Van 
Wagner heads includes William H. 
Clark, Thomas F. O'Connor and John 
M. Whitaker. Last-named is company 
watchdog on ad-publicity - exploita- 
tion costs. O'Connor is new treasurer 
of RKO Theatres, having moved up 
'when A. W. Dawson resigned a few 
| weeks ago. Clark is treasurer of 
| RKO, Inc. and also RKO Radio Pic- 
|tures, as distinguished from O’Con- 
_nor’s treasureship of RKO Theatres. 
| Thus, the entire committee is made 
|up of the corporation’s top monetary 
|executives and guardians of the 
| treasury. 


| 








Large Film Pool 


Continued frem page 2 
with the Skouras and Century cir- 
cuits in N.Y. for his pictures. That 
marked the. first time that any for- 
eign-language product had been 
booked into any but the art houses 
in N.Y. Toppers of both circuits are 
reportedly not worried 
fact that these films will now be 
made available for free to thousands 
of N.Y. televiewers. Exec of one of 
the chains, in fact, is believed to 
have broached the idea to Lopert. 
Under the terms of the deal with 
Gainsborough, Lopert gets a guar- 








about the 


Motion Picture Alliance for the 
Preservation of American Ideals. 

He also hit hard at the Screen 
Writers’ Guild. Asked, “What group 
in Hollywood must be watched more 
carefully than the _ rest,” Wood 


Wood described the situation with 
varying degrees of bluntness. Ayn 
Rand, screen writer and novelist, 
was called by the committee to 
point out alleged Communist angles 
worked into Metro's wartime “Song 


but a lot of fools like you died on | 
the village green at Lexington.” 

“I submit,” snapped Miss Rand, 
“that is was blasphemy to compare | 
Lexington with fighting for a slave | 
State.” 

Jack Warner, Opening Act 


antee against a percentage of the 
profits, in return for permitting 
Gainsborough to sell the films to tele 
broadcasters whichever way they 
want. ‘Contract runs for a desig- 
nated period of time and includes a 


| renewal option. 





of Russia.” 


Producer-Director Wood 


Names Other Directors 


Roughest testimony of the day 
was that by Wood. He declared 
that top directors John Cromweil, 
Irving Pichel, Edward Dmytryk 
end Frank Tuttle were Communists. 
Turning to the writers, he men- 


tioned Dalton Trumbo, Donald 
Oxvden Stewart and John Howard 
Lawson were reds. He was most 


emphatic about Lawson, and occas- 
jonally cracked scornfully about the 
group of Hollywood writers and di- 
rectors seated in the room who are 
Slated as “unfriendly witnesses,” 
for hearings next week. 


When Warner became a little 
loath to repeat the testimony he 
had previously given the commit- 
tee in secret session on the coast, 
Rovert E. Stripling, committee 


counsel, read the. former testimony 
aloud. This listed men whom 


Warner said he had fired because of | 


their “Communist” and “un-Amer- 
ican” beliefs in handling of stories. 
They were: Ring -Lardner, Jr., 
Clifford Odets, Emmett Lavery, 


Dalton Trumbo, Alvah Bessie, Gor- 
don Kahn, Guy Endore, Howard 
Koch, Lawson, Albert Maltz, Robert 


promptly replied: “Writers. I know 
there are Communist writers in Hol- 
lywood.” 


from foreign governments. 


declared that “Mention has been 
as being friendly to Russia at the 
time it was made. Of course, it was. 
It was made to be friendly. In 1938 
we made ‘Ninotchka’ and shortly 
thereafter ‘Comrade X’ with Clark 


these films kidding Russia.” Mayer 
said “Song” was produced primarily 
|}as a musical romance with a boy 
and girl story and also to help inter- 
national relations by showing the 
Russians who were hard pressed at 
Stalingrad how friendly we felt 
toward them. 

Mayer denied the Government 
asked the studio to make the story. 
He said the studio got the idea and 
then broached it to the Office of War 
Information which approved it 
heartily. It was Mayer's idea to have 
Robert Taylor play the composer be- 
cause “he was a musician.”. 

Stripling asked if Mayer felt the 
film was pro-Communist. 

“It had no political implications,” 
was the answer. “I am convinced of 
{that and I am under oath. If I went 








to meet my God I would still say so.” | shelved, he was without an assign-| for the State 


He went on to add that 
the subversives were taking orders 


In his opening statement Mayer 


made of the picture ‘Song of Russia’ 


Gable and Hedy Lamarr—both of 


Warner, the day's first witness, 
opened with an attack upon Com- 
munism. He went on to defend the 
industry’s right of free speech, and 
also to deny the story that “Mis- 
sion to Moscow” was made under 
White House pressure. 


Warner, he had said that the film 
was made because the Government 
had asked for it. However, he had 
rechecked and found that Warner 
Bros. was only one of several com- 
panies, which propositioned Am- 
bassador Davies for the right to film 
his story. Warners had won out. 

“If making ‘Mission to Moscow’ in 
1942 was a subversive activity,” he 
said, “then the American liberty 
ships which carried food and guns 
to Russian allies and the American 
naval vessels which conveyed them 
were likewise engaged in subversive 
activities. The picture was made 
| only to help a desperate war effort 
,and not for posterity.” 


Bloomingdale Exits Col. 


Hollywood, Oct. 21. 





where he had held a producer's post 
for eight months. 

Studio. had assigned him to “The 
Petty Girl,” but when the idea was 





Rossen, Irwin Shaw, John Wexley,’ Mayer read from press reviews at} ment. 


When he originally testified, said 


Al Bloomingdale ankled Columbia. | 


Gainsborough, con- 
sequently. has the right to sell the 
product directly to either stations or 
sponsors. Definite plans haven't 
been set yet but it’s believed they'll 
attempt to book them on a pro-rata 
station basis, or per performance 
_basis. That means that a network 
will have to pay separately for each 
station on its line that transmits a 
film over the air. 

Gainsborough will make the prod- 
uct available on either 35m or i6m 
stock, depending on each station’s 
| projection equipment. Preliminary 
| tests have shown that the film, even 
with substitles, shows up well on the 
| Standard small-sized tele screen. If 
| it’s found that the subtitles can’t be 
|seen at their present place on the 
| bottom of the film, they'll be raised 
sufficiently to bring them into view 
but not high enough to interfere 
with the characters. Fact that the 
| films were made abroad means there 
will be no trouble with the Ameri- 
can Federation of Musicians, which, 
according to U. S. distribs, has pre- 
vented them from booking their 
product to tele stations. 

Gainsboreugh is headed up by 
Mike Jablons, former trade press 
contact for the Mutual web: Nat Ru- 
dich, program director of WNYC, 
|N.Y.’s municipally-owned station; 
and Jack D. Gaines. exec producer 
Dept.’s “Voice of 
broadcasts, 











| America” 


CUT KIDS’ ADMISH BUT 
ADULTS BEING UPPED 


Oklahoma City, Oct. 21. 

Reduction of kiddies’ and teen- 
agers admissions have spread to the 
Oklahoma and Texas territories 
with one novel addendum. While 
theatres are knocking off a number 
of pennies from the moppets’ price, 
they're simultaneously boosting 
adults’ scales te make up the dif- 
ference. 

Dozens of flickeries, mainly sub- 
sequent-run indies, have lowered 
children’s prices to 9c for matinees, 
In most cases, former scale was 15c- 
|20c. That odd charge is fixed be- 
| cause it gets the kids under the wire 
without necessity of paying any- 
thing via the 20% Federal bite. 

At the same time, daytime price 
for adults has been hoisted 5c-10c. 
Exhibs have it figured that the two 
will about equalize. 


‘For Adults Only’ Film 


Draws Texas Censure 
San Antonio, Oct. 21. 

Lurid posters advertising a “For 
adults only” film at a westside thea- 
tre prompted the principal of a 
nearby school to ask school authori- 
ties to obtain assistance of San An- 
tonio police against the theatre. W. 
E. Montgomery, principal of the J. 
T. Breckenridge elementary school, 
reported that the Progresso theatre, 
located less than a half block from 
the school, was advertising a film 
entitled “Souls in Pawn” with huge 
posters of nude women. 

School authorities ordered a 
search of the theatre by the local 
attendance officer for teen-agers 
who might have skipped school for 
the showing. Protests .were aijso 
made by clergymen and the Parents 
Teachers Assn. Police found 14 five- 
foot billboards displaying pictures 
of nude men and women. The signs 
were removed and the theatre oper- 
ators warned against such displays. 

On the heels of the police came 
the d. a.’s office to confiscate prints 
of the film and advertising material. 
Folowing a search the posters and 
prints of the film could not be 
found. A conference was then held 
with the police, district attorney and 
operators of the Progresso. Results 
were that films were to be returned, 
together with all advertising, to the 
distributor and no further attempt 
would be made to show them in the 
city. 


- Hartman’s RKO Initialer 


Hollywood, Oct. 21. 

Don Hartman's first producer-di- 
rector stint at RKO will be “Every 
Girl Should Be Married.” Yarn, in 
current Ladies Home Journal. is by 
Eleanor Harris. Studio is consid- 
ering Cary Grant and Barbara Bel 
Geddes for top roles, with filming 
late next spring. 

Hartman recently inked a deal 
after ankling Columbia. 

















Rogers Re-Optioned 
Hollywood, Oct. 21. 
Roy Rogers, top cowpoke on the 
| Republic rancho, gallops thisaway 
over the weekend from his eastern 
rodeo after roping another option 
in the home corral. 


Next Rogers ride in Trucolor 


canyon is “Under California Skies,” 
which leaps into the saddle Oct. 30. 





. ’ 
King’s Speech 
Continued from page 5 


ture Assn. prexy, and his cortege 
of company toppers. At any rate. it’s 
under stood that B. T. Davis, prexy 
of the Cinematograph Exhibitors 
Assn., and general secretary W. R. 
Fuller will advise Johnston to ex- 
pedite his London visit. 

Davis and Fuller will fly to the 
U. S. this week. Their plane was 
delayed yesterday for a few days. 
They'll urge on Johnston the need 
to huddle with the British treasury 
without further postponement. 

Duo are expected to tell Johnston 
that the attitude of the Yanks is 
entirely unrealistic because they 
don’t know how serious things are 
here. They'll plead for U. S. com- 
panies to come into this market even 
if it means paying the 75% ad 
valorem tax. 

Full-dress debate is slated in Par- 
liament on the critical shortage of 
dollars. Films which escaped the tax 
decause they came into the country 
before its imposition may be jit 
by a freeze on remittances if Par- 
liamentary demands for curtailing 
of the continued drain on dellars 
bring results. As it is, Britain may 
find itself drawing on its sterling 
reserve to pay for film imports. 
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VARIETY CLUBS 
INTERNATIONAL * 
“oho “Thanks . 
Pa ramount, 


For 












the picture all America has taken to its heart! 


The 24th and final key-city Premiere of ‘Variety Girl” took 
place Oct. 8th under the auspices of Variety Clubs International. 


» 





Lad 


These benefit performances—made possible by Paramount 3 
through the magnificent cooperation of Charles M. Reagan—have netted 
approximately $200,000 to local Heart Funds to help under-privileged 
children in their own communities. 


The gratitude of Variety Clubs International is extended to 
Paul Short for the original idea for this picture, to the owners of the 
twenty-four theatres which were made available without any charge 
for our benefit premieres, and to the entire Paramount organization, 
including the forty great-stars whose talents make “Variety Girl” 


a show that’s 


“BIG AS THE 
HEART OF 


—VARIETY CLUBS INTERNATIONAL 
SHOW 


JOHN H. HARRIS R. J. O'DONNELL 
BUSIN Bho International Big Boss _ International Chief Barker 
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duce a stupendous total of 40 before 
the year was out. 

Next in °47, with seven for UA, 
were Bill Boyd and Lewis Rachmil. 
Par's Pine-Thomas unit and Univer- 
sal’s Wallace Fox tied for second 
place in °46, with seven apiece. 
Foy’s nearest competitor in 1936 was 
Sol Wurtzel, with total of 10. 

Tying for third place this year are 
Alex Gottlieb of Warners, Sam 


Production Off 17% 


Continued from page 11 





Katzman of Columbia, Joe Paster- 
nak of Metro, Pine-Thomas, and | 
Herman Schlom of RKO, with four | 
apiece. Armand Schaefer and Ed- ; 
ward J. White, both of Rep, came 
in third last year with six apiece. | 
Guys who held third place in 1936 
were Sam Bischoff of Warners and | 
Lucien Hubbard of Metro, with| 
eight apiece. 

Tied for fourth this year, with 
three apiece to Sept. 1, are Pandro 
S. Berman, Metro; Bischoff, UA and 
Col; Burt Kelly, Col; Hal Wallis, 
Par: Walter Wanger, UI, and White, 
Rep. Fourth place holders last year, 
with five apiece, were William J. 
O’Sullivan and Sidney Picker, both 
of Rep, and Schlom, RKO. You had 
to have seven to qualify for fourth | 
place 11 years ago, as witness ihe 
septet apiece chalked up by Wanger, 
Schaefer and John Stone in ’36. 

In 1936, many new faces, mostly 
from the writing ranks, were ele- 
vated to producership. In line with | 
the elevation, many producers of 
B's were assigned to handle the A 
product, while those who formerly 
handled A’s were elevated to execu- 
tive producership., 

Eleven years, however, can make 
a big difference. B production is 
down to its lowest point in filmdom’s 
history today, and, while studios un- 
abashedly admitted they were mak- 
ing them in 1936-37, nowadays only 
four of the top nine will admit 
they’re making anything but big- 
budgeters. 

More Femme Producers 

Phenomenon brought out by the 
tabulations is the increase in women 
producers. Only gals in the ’36 
group are Mary Pickford and Doro- 
thy Reid. They jumped to four in 
1946, however—Helan Deutsch, Joan | 
Harrison, Lillie Hayward and Vir- 
ginia Van Upp—and to six in 1947— 
Miss Pickford, Bebe Daniels, Miss 
Harrison, Ruth Gordon (partnered 
with Garson and Michael Kanin in 
Kanin Productions), Harriet Parsons 
and Joan Bennett (Diana Produc- 
tions with Wanger and Fritz Lang). 

There are numerous other gals, of 
course—Rosalind Russell of Inde- 
pendent Artists, Joan Fontaine of 
Rampart Productions, Bette Davis. 
of BD Productions, Ingrid Bergman’* 
of Sierra Pictures, Ginger Rogers 
of Lincoln Productions, to name 
only.a few—who aren’t shown be- 
cause their pictures weren’t com- 


Curtiz 


Davis, 


DeMille, Cecil B.. 
I-eRochemont, L. 


Deutsch, 
Diamond, 
Duff, 


Dwan, 
Edelman, Lou..... 


Faralla, 
Feld, 


Fessier, 


Fields, 
Flothow, 
Fox, 


Franklin, Si 
Freed, 

Genslor, 
Glazer, 
Golden, 
Goldsmith, 
Goldstein, 
Goldwyn, 
Goodwins, 
Gordon, 

Gottlieb, 

Grainger, 
Granet, 
Grant, 
Green, Howard J. 
Grey, 
Griffith, Raymond. 
Gross, 





pleted in the time covered by the 
survey. 

From the studio angle, Rep led 
the field in the first two-thirds of 
*46, with 39 pix wound by 14 pro- 
ducers. ‘Studio dropped to second 
place in the 1947 semester, however, 
with 22 pix by 14 producers. Co- 
lumbia not only took first place 
from Rep this year, with 36 pro- 
duced by 16, but jumped two over 
its own 34 of last year, also pro- 
duced by 16. Col was second in °46, 
Universal (before it merged with 
International) was third with 31, 
Metro and RKO tied for fourth with 
26 apiece, and UA was fifth. Tail- 
ing Col, Rep and UA this year (lat- 
ter two are tied for second place 
with 22 apiece) are RKO with 21 
and Paramount with 20. 

Here’s the complete breakdown 
for the three eight-month periods. 
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selling the tour negatives is to ob- 
tain cash, it appears uncertain as to 
whether it will take less than the 
full amount down. Original think- 
ing of Sears was to pay as little as 


with RKO prez N. Peter Rathvon the 


on the basis of this complete pay- 
ment that UA announced last week 


the deal. 
just routine if terms are agreed on 


with Rathvon. 
One of the difficulties UA is fac- 


income, although it 


the loans were paid off. 











120th” 


1 RKO 


cass 
Rep 


7 RKO 


2 Rep 


24 2RKO 


| seven. 
| UA feels that 


|a year. 


of supply will soon be operating. 


Incidentally, all three of the deals 
|okayed last week call for 25% dis- 


| tribution fee for U. S. and Canada 
'2712% for England and 


25% down, but in subsequent talks 


amount went up to 100% and it was 


that its board had given approval to 
RKO’s board has ‘not yet 
given its stamp, but that’s figured 


ing in getting the loans is in working 
out the order in which the various 
lenders get paid off. Banks, in line 
with usual policy, want to get first 
is understood 
that if RKO were willing to take a 
relatively small down payment in- 
stead of the 100%, banks would ac- 
cept their payments parallel with 
RKO. UA would probably have to 
defer its distribution fee until all 


In any case, it has been learned 
officially from UA, no further buys 
| of negatives are contemplated be- 
| yond the four from RKO. UA execs 
;’ | had looked at as many as 10 RKO 
oe enene pix and originally thought of buying 


it needs no more 
such “emergency” product, since it 
‘now has enough in actuality or in 
| prospect to carry it along for almost 
Board okayed deals with 
|three producers for five pix last 
| week and a few more are coming 
'up, so UA hopes the regular source 


|mittee of company toppers of which 
he will be a part, Scheduled to go 
with him are Nick Schenck, Metro; 
Barney Balaban, Paramount; Spyros 
Skouras, 20th-Fox; Ned Depinet, 
RKO, and Nate Blumberg, Univer- 
sal. 

Possibility was also said to exist 
that no trip to England would be 
necessary, since Sir Wilfred Eadie, 
British Treasury official, might come 
to this country. This report was 
seen as a remote alternative to go- 
ing to England’s home grounds to 
make-the fight for relaxation of the 
tax. 








Indies Reject Unity 
Hollywood, Oct. 21. 

Plea of the Society of Independent 
| Motion Pictures for unity in the 
\ fight against England’s 75% tax was 
\turned down by the Independent 
Motion Picture Producers. Assn. 
Robert J. Rubin, SIMPP attorney, 
requested the indies to send their 
president, I. E. Chadwick, to Wash- 
ington to help Donald Nelson in his 
battle for tax reduction. SIMPP, 
Rubin explained, is opposed to a 
freeze of coin as a substitute for the 
British tax and wants the U. S. Gov- 
ernment to permit a 38% tax refund 
on domestic profits to counteract the 
English levy. Rubin also pointed 
out that Eric Johnston, representing 
the major Hollywood producers, 
favors a 50% freeze as a compromise 
against the 75% bite. 

After hearing Rubin, the indies 
voted to hold off until Congress goes 
into session. At that time they will 
send Chadwick to Washington to 


make a plea for tax relief as a “little 
business” man. 





Stang in Morgan’s Pic 

Deal is currently being talked by 
Stanley Kramer, head of Screen 
Plays, with Arnold Stang, screen 
and radio comedian, for the latter 
to appear in a second Henry Mor- 





’ 
| 


various | gan film, “So This Is Hollywood,” 


higher percentages in other parts ; Slated as a sequel to Morgan's first 


point, since UA 
_approximately 25% 


, tising. 


of the adver- | script by writers Carl Foreman and 


_| of the world. They also provide that | screen opus, “So This Is New York.” 
;the producer pay all advertising 
| costs, which has been a controversial | during 

formerly put up | Which 


Morgan and Stang traded ad-libs 
reheargals for first film 
were incorporated in the 


Herbert Baker, ed 





Upped Price Of 
Corn (For Eatin’) 
Plagues Exhibs 


Detroit, Oct. 21. 

Common topic of lobby chatter 
during last week’s convention of 
Michigan unit of Allied States was 
the skyrocketing. prices of popcorn 
kernels and cocoanut oil. To some 
|of the smaller town 
| Spiraling that has been going on 
these two maxkets was of concern 
equal to that of the advanced admis- 
sion and ASCAP seat-tax issues. 

Revenue from the refreshments 
concession, however, continues to 
run to around 40% of the accumu- 
lative gross. In other words, if a 
house takes in $200 on a picture 
it can be usually certain that the 
proceeds from popcorn, candy and 
popsoda will be close to the $120 
mark. Even with the zooming price 
for corn and cocoanut oil, the con- 
cessions profits run approximately 
65%, while the profits on the picture 
range from 20 to 30%. 

Exhibs from the outlying towns 
reported that biz during the past 
two weeks had picked up somewhat 
and they attributed this to the cir- 
cumstance it was the season between 
softball and winter sports. 


ASCAP 
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of Congress had promised support 
for the amendment to the copyright 
law. He added that Allied had 
three such legislators pledged to in- 
troduce the amendment. 


Progress on the status of the anti- 
trust suit involving the fixing of 
prices was reported by Myers to 
the board and it was agreed that 
Allied file a brief as a friend of the 
court. He said that he figured briefs 
in the case would be argued around 
Nov. 15 and a decision should be 
forthcoming after the first of the 
year. 


Television also got a going-over 
from the board, and it was agreed 
to try to prevail upon the Bureau 
of Internal Revenue to compel bar- 
rooms and restaurants where tele- 
vision programs are shown to col- 
lect an amusements tax. ‘Such 20% 
tax had once been imposed but 
quickly rescinded.) 


On the matter of print shortage 
the board ordered that surveys be 
made in various Allied territories 
and the information turned over to 
general counsel for action at his dis- 
cretion, The Johnston office's short 
subject, “Power Behind the Nation,” 
received the good wishes and sup- 
port of the Allied directorate but it 
was urged that the exhibitors get 
proper credit for the fact they're 
paying for the film and not the 
Johnston office. 

The Michigan exhibs also passed 
a resolution calling on the state's 
public utilities commission to inves- 
tigate the methods used by local 
film delivery services to keep com- 
petitors out of the field. Elected as 
new directors to the Michigan board 
were E. L. Jacobs, of Esconoba; Bar- 
ney Kilbride, Detroit; A. Krickorian, 
Holley, and Irving Berlinsky, Klaw- 
son. The twin sessions wound up 


with a joint Allied-Variety Club 
party at the Bowery nitery. 





Exhib Deplores 


Continued from page 5 


a film salesman back two or three 
times to get another $10 which many 
times is not fair, certainly is not the 
salesman’s fault, but merely refiects 
on a hardened and indifferent atti- 
tude of home office policy. 


Ironically, in the same issue of 
Variety there is an article which re- 
lates where a major film company 
(one of those whose salesmen are “re- 
signing”) was supposed to have spent 
$32,000 on a publicity campaign for 
a premiere of a picture—a premiere 
which left a great many ruffled 
feelings in its wake. Economy at its 
best! 


To say that the contemplated 
move on the part of the filne com- 
panies is “false economy” would be 
understatement. I for one hope they 
see the folly of their error before 
it is too late. 

Herbert I. Brown 

(Victoria Theatre) . 
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Metro Plans Deluxe 2506 LA. 
Branch; Other Exchange Briefs 


Metro will spend $250,000 on con- 
struction of a new Los Angeles ex- 
change, designed as the largest and 
most modern on the local Film Row. 

Building will feature a cooling 
system, a club room for employes 
4nd a parking lot for exhibs. 

Arrow theatre in Santa Monica 
was purchased by Jack Goldman, 

ormer operator of the Pico and 
jor in Los Angeles. 


WB Execs Back in N. Y. 
Following week-long powwows 





,er Bros. homeoffice execs including 
| alt Schneider, Ben Kalmenson, 
Kal- 


Mort Blumenstock and Harry 
mine, arrive back at their desks 
today (Wednesday). 
In addition to discussing 1948 
with Harry M. Warner and 


lans 
Faak L. Warner, h.o. contingent pre- 
viewed newly completed productions 
and saw daily rushes of six pictures 
now before the cameras. 





Mike Cullen Moves to St. L. 


__ St. Louis. 
Mike Cullen, midwest -division 
manager for Loew’s, will move his 


ffice from Kansas City to the local 
IG exchange. j 

The Marchesi Brothers are build- 
ing a new 1,200-seater to cost $50,000 
in Freeport, [lt., to replace their 
State, a 350-seater. 

E. W. Kerr of Winterset, Ia., has 
increased his theatre ownership in 
the midwest to elght by the recent 

urchase of the Lake, 250-seater at 
Pate View, Ia, from George 

hacker. ; 
Florence Hudsoh and Genevieve 


rake have purchased the Dixie, 
Hio-seater at Linneus, Mo., from 

wight Christ, retired. 

Cecil M. Carlock has succeeded 

arry Fryer as manager of the 

fade, 425-seater in Caraga, Ill. 

John R. Searle has shuttered the 
Ren, 180-seater at Renwick, Ia. 

Thomas Baxter has lighted the 
ew Masonic, 200-seater in What 

heer, Ia. 

Russell A. Benton, Warrenton, 
Mo., formerly in the production end 
6f the business in Hollywood and 
a stunt man in the silent picture 


days, has purchased the 300-seat | ; P 
a Clarence, Mo., from W. C.| “oldman Opens wre inicighia 

: . atcaetne | William Goldman’s Erlanger, sub- 

Rulolph Lohtenz, recently district | 5 oc of  $8.000,000 litigation, will 


manager for UA at Chicago, is now | 


manager of the Wanee, 900-seater 
at Kewanee, Ill. He recently pur- | 











fly 
“the Los Angeles 
United’s DC-6 Mainliner 300 
Luxury Flight 


Leave New York 12 noon 
Arrive Los Angeles 8:10 p.m. 


UNITED 
AIR LINES 


Airlines Terminal, 80 E. 42nd St. or 
Pennsylvania Hotel or 1 Wall St. 
Call Murray Hill 2-7300 
or an authorized travel agent 





New Gas and Electric 


GENERATOR SETS 
ra 












oe off 5 KW, 110/220 V, 1 ph, 60 cycle. BAR- 
JAIN 2.5 KW, 110 V, 1 ph. 60 cycle. For bunga 
ow 300 watt 115 v, $85,%) Also many other sizes 
Witt tools, spare parts. Export packed. 
Immediate Delivery 


SPRAYED INSULATION INC. 


78 Hawthorne PL, Montelair, N. J. 


PRODUCTION ASSISTANT 
Films, television or legitimate theatre. 
Excellent, well-rounded background, 
14 years in show business. 


‘ Box 179, Variety 





134 West 46th St. New York 19 











. | join H. J. Ochs, of Dayton, operator 
with studio execs on the Coast, War- | I 


2 
~ 


chased the house with B. Tembor- 
ius, Lebanon, Ill, and W. B. Adams. 
Eldora, Kan. from Lee Norton, | 
Sullivan, IL. 

The Fargo, 800-seater at DeKalb. 
Ill, has been purchased from the 
Anderson theatre circuit, Morris, 
IiL, and is now a unit of the Valos 
theatres of the Chicago circuit. 

Ralph Lawler, district manager 
for 27 Publix-Great States theatres 
in Central Illinois, has resigned to 


of 14 drive-in theatres in Ohio. Ken- 
tucky and Pennsylvania. 





Star Distrib Agcy in Pitt. 
Pittsburgh 

Star Distributing Agency has been | 
organized here by Vincent J. Corso 
as a film buying and booking serv- | 
ice. Corso started in exhibition sev- | 
eral years nee at Bentleyville and | 
a., 


Republic, and later was con- |} 
nected with WB circuit in McKees- | 
port. For sfveral years he has| 


managed the Regent Square in 
Edgewood for John and Steve Ko- 
bak, a position which he’s retain- 
ing. 

Hymie Wheeler has resigned his 





| Court. 


sales post with Monogram to open 
an indie exchange which will handle 
Film Classics releases. 

Jerry Geinzer, local exhib who has 
| been covering West Virginia terri- 
| tory for Eagle Lion, has resigned. 
| William Kloos has quit Paramount 
|; booking manager’s post and depart- 
'ed for San Diego, where he will 
{ 
' 





make his home and complete his 
law studies. Bill Brooks, Kloos’ 
predecessor, who has been selling for 
ar in Washington recently, is re- 
; turing to local exchange to resume 
| his old post. 

| Jimmy Sippey, after 15 years with 
|UA, has resigned his shipping post 
to go with Screen Guild as a sales- 
| man. 
| 

|Irwin Franklin Reps Distinguished 
| Irwin Franklin named exclusive 
| distributing rep in the Chicago area 
|for Distinguished Films’ French- 
|language pix. He'll handle four 
| states including Illinois, 








finally reopen next Tuesday (28) as 
a film house. The opening film, it 
was reported, will be “The Outlaw,” 
which recently received the okay 
of the Pennsylvania Board of Mo- 
tion Picture Censors. 

The Erlanger, built as a legit house 
in 1927 at a cost of $2,500,000 by Abe 
Erlanger, in conjunction with the 
Stanley Co. of America, headed by 
the late Jules Mastbaum. It folded 
in the 30's and was_ operated 
sporadically as a legiter and for 
roadshowing of films. : 

Goldman leased the theatre’ in 
1940 and tried to buy firstrun pic- 
tures but, he claimed, he was “frozen 
out’ by the majors. He filed suit for 
$1,750,000 triple damages about a 
year later. He received a judgment 
for $375,000 after five years of litiga- 
tion. Defendants have sought to re- 
open the case and arguments are 
scheduled this week in Federal 


| 
} 





FWC Ups Spyros Cardas 
Los Angeles. 





H Schuyler 


Fox West Coast upped Spyros G. 
| Cardas to the post of co-manager of 
ithe circuit’s first-run theatres in Los 
Angeles, in which he will share du- 
ties with Bruce Fowler. The spot 
has been vacant since the resigna- 
tion of Stanley Meyer last July. 

Robert Duke succeeds Cardas as 
manager of Loew’s State theatre, 
and Louis D. Silverstein succeeds 
Duke as manager of the Fox Up- 
town. 

Theatre Owners of America elec- 


i} lumbus and Cincinnati. } 





ted Paul Williams to directorship 
and assigned him to represent exhib- 
itors of this territory in the national | 
group. He is attorney for the So. | 
Calif. Theatre Owners Ass'n. 
Chas. Baron Back to Buff 
Buffalo. 

Charles Baron, recently with Met- 
ro in Pittsburgh. has become local 
ublicity and exploitation head for 
wagle Lion. He left this city 11 
years ago. 


New Seattle Nabe 
Seattle 
New house. the Magnolia, seating 
1,000, is being built BY John Danz 
(Sterling Chain) in the Magnolia 
district. 








Adelman Leases Metro, Abilene 

Abilene. Texas 
I. B. Adelman, of Adelman the- 
atres. Dallas. leased his Metro the- 

atre here to T. A. Griffin. 
J. C. Webb and Wayne H. Chip- 
nan open their drive-in theatre, | 
Temple, Texas, in a few weeks. They | 
;alsoO own and operate the Bantax, 
, Bandera, Texas. : 








} 





| Beattie Again Par Megr., Albany 

Albany. 
John Mohan has resigned as local | 
booking manager for Paramount and | 
Beattie, who had been) 





promoted from that position to sales- 
man two years ago, has been brought 
back into the office, 

Richard Perry, with United 
Artists, has resigned to become 
salesman for Film Classics here, suc- [ 
ceeding Joseph Callahan, who re- 
signed after three months on the 
job, 





Thomas Wolf at Roxy, K. C. 
Kansas City. 

Thomas Wolf is the new manager 
of the Roxy theatre, former down- 
town grind house recently changed 
to a first-run by Durwood Theatres, 
Inc. Wolf was assistant to John 
Braunagel, film buyer ahd booker 
for the circuit. Both Braunagel and 
Wolf formerly were with Northio 
theatres. 

Ted Grant, former manager of the | 
house when it was the Liberty, re- 
signed because of ill health, 





Chi Clips “Verdoux,” “Amber” 
Chicago 

“Monsieur Verdoux” and “Forever 
Amber” were edited last week by 
the censor board. 

H. S. Monroe, formerly with Atlas 
Films, has been named industrial 
manager of Bell & Howell 

Peter Bayes has been transferred 
to Cleveland office of Eagle Lion to 
take over flack duties. Office has 
been enlarged to cover Detroit, Co- 


‘7 | 
& Theatres in Sask. in 1946 
Regina, Sask. 
During 1946, a total of 516 theatres | 
were licensed in Saskatchewan: 24 
in cities, 73 in towns, 419 in villages. 
In 1945, there were 421 theatres li- 
censed in the province 
Operators’ licenses totalled 704 in 
1946, compared with 569 in 1945. 
Schrecker at Princess, Memphis 
Memphis. 
Bill G. Schrecker is the new man- 
ager of the Princess, Malco circuit 
grind house here. 
Ridge Gets New Theatre 
Port Clinton, O. | 
J. Donald Ridge, manager of the 
Clinton and Erie theatres, owned by | 
Associated Theatres of Cleveland, | 
named manager of the Homestead 
theatre, Lakewood, O. | 


t 
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;opponents in the 


| confronted 


| product 


| Studio 


Par's Merchandising Aim to Lure 
Some of 25,000,000 Non-Film Fans 






Metro Seeks 


Continued from page 3 
which was derided by the majority 
of consumer press reviewers. In the 
second category are such pix as 
“Song of the Thin Man,” “Romance 
of Rosy Ridge” and “Desire Me,” 
none of which could hold out at the 
Broadway Capitol longer than three 
weeks. 

Indicative of the 


way Metro has 


| slipped from its former place as No 
1 company in the 


industry is the 


fact that it hasn’t won a major 
Academy award since 1942, when 
Mrs. Miniver” copped the prize 


still far ahead of all 
number of 
t's taken the best production Oscar 
with five, as compared to Para- 
mount’s and 20th-Fox’s three each 
and Columbia and Warner's 
each Previously, however, 


Company is 


me 
LIMES 


two 


Metro 


| . . . 
hadn't failed to come through at least 


once every three years 
Efforts to regain that top spot in 


the industry will admittedly be 
tough, what with studio labor 
troubles and ultra-high production 
costs Other studios, though, are 


with the difficul- 
ties, it's pointed out. Conference of 
top company execs, consequently, 
will attempt to devise some formula 
that can raise the general quality of 
| and still make it ma- 
terial at the boxoffice. 

Mayer is slated to arrive at the 
h.o. today from Washington, where 
he sat in on the first two days of 
hearings in the House Unamerican 
Activities Committee’s probe of 
Hollywood. He'll be accompanied by 
publicity chief Howard 
Strickling. Other Coast execs in for 
the huddles are Benjamin K. Thau, 
FE. J. Mannix and James K. McGuin- 


ness. 


same 


sock 





Chicago, Oct. 21. 

Business of tapping the 25,000,000 
or so reservoir of non-filmgoing pub- 
lic will be handed heavy scrutiny 
at a meeting of Paramount theatre 
toppers and advertising execs set 
for Chicago, the first week in Noveme 
ber. With the heat on to boost do- 
mestic theatre grosses as one way 
of taking the curse off the over- 
seas difficulties, luring the stay-at- 
homes to flickeries is now marked 
as the immediate top problem cone 
fronting Paramounters. 
delegation will be 

Leonard Goldenson, 
charge of Paramount's 
He'll be accom- 
other theae 
also Curtis Mitchell, 
plus an h.o. crew of 
incidental!y. will 
Theatre Owners of 
America board meet (Nov. 7-8) 
takes in Chi, 

Flock of Paramount partners and 
their ad-pub men will be in attend- 


Home office 
headed by 
veepee in 
theatre activities 
panied by a number of 
and 
ad-pub chief 
flacks. Goldenson, 
also attend the 


tre execs 


which place 


ance. Among those will be John 
Balaban, head of the B & K circuit 
with a large turnout of that chain’s 
flacks 


Preliminary 
currently 
Paramount 


reports on a survey 
being conducted by the 


chain will be aired at 


the meet Paramount is polling 
patrons to determine their reasons 
for going or staying away from 
theatres; effectivenes of theatre 
copy; and factors in films that meet 
their likes or dislikes. 


Survey has been double-pronged 
since Paramount theatre biggies have 
been canvassing individual 
theatre managers on their opinions 
as to pressbooks, best type of copy 
for their particular locales, what 
the patrons indicate they would like 
as pix, etc. These reports have been 
collated and results will take a go- 


also 


| ing over during the Chi confab. 











consequently. represented 
cargo and they’re the ones that got 
the gate. 

Under the single sales system, 
Metro could operate with even less 
men than it has now. Rodgers said 
the company now sells thousands of 
situations in which the return to 
M-G on each film is about $50. It 
just doesn’t pay, he pointed out, to 
send a salesman into each theatre to 
sell each picture singly, when the 
salesman's expenses and salary come 
to almost $50. Many of such situa- 
tions are now sold via telephone, with 
salesmen making personal contact 
with exhibs only periodically. 
‘Reports that Rodgers planned to 
revise Metro’s sales policies dras- 
tically arose after a meeting of divi- 
sion sales chiefs on the Coast early 
last month. Nothing out of the ordi- 
nary was discussed at the conclave, 
Rodgers declared, and the company 
plans to continue along virtually the 
same lines it has in the past.- 


} 
excess | 
| 
| 





Metro Cuts Western Staff 
Los Angeles, Oct. 21. 

Metro has handed severance pay, 
in amounts up to a year’s salary, to 
members of its western division sales 
personnel who have been dropped in 
recent weeks to conform with the 
company’s retrenchment policy. 
George Hickey, division manager, 
explained that the company con- 
templates no wholesale firings, but 
a reduction to pre-war normal 
averages. 

The company’s policy, he said, is 
to get down to prewar levels, when 
an average of 40 employes staffed 
the local exchange. compared with 
the 60 to 70 peaks attained during 
and immediately after the war. 
Metro, he added, is now releasing | 
only 24 pictures annually, instead of 
its former yearly schedule of 44. 

Metro Shakeup in Mpls. 
Minneapolis, Oct. 21. 

Further repercussions of the Hol- 
economy moves have been 
a local M-G-M shakeup. 
Previously there had been several! 
salesmen and a number of office- 
staff employes let oui. 

LeRoy Smith has been transferred | 





lywood 
felt with 


by Metro from booker here to sales- 
man at Milwaukee. Two other shift: 
take Richard Wilson, South Dakota 
salesman, to Omaha. Norman 
Pyle, exploiteer, to Chicago. There'll 
be no replacements, but. the present 
staff will take over the duties of 
the department. On _ exploitation, 
the territory will be served by Louis 
Orlove, out of Milwaukee. ° 


and 








New York Theatres 











WARNER BROS. PRESENTS 
Ronald REAGAN ©® Shirley TEMPLE 
IN 


“THAT HAGEN GIRL" 


with 
RORY CALHOUN 
In Person 
TED WEEMS and His Orchestra 

Special attraction 
MOREY AMSTERDAM 
Extra Added Attraction 
GORDON MAC RAE 

BRGADWAY WARNER BROS. 


AT 47TH STREET STRAND 














CAPITOL >= 
LARRY (%ie") PARKS 


The SWORDSMAN 
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SAMUEL GOLDWYN presents bs 


(DANNY KAYE - VIRGINIA MAYO | 


and the Goldwyn Girls in 
| The Senet Life of Welton Mitty | 
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ON SCREEN IN PERSON 
RITA ROSE MARIE 
HAYWORTH 





The PITCHMEN 


ADAM & JAYNE 
DI GATANO 
Plus OTHERS 


2 4 LARRY PARKS 
a8) “DOWN TO 
EARTH” 
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ELIZABETH TAYLOR 
EDMUND GWENN+ZASU PITTS 


WARNER ores ants se 


B'WAY 
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47 ST. 








“Disney at his best!’’—Mirror 
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COLOR BY 
TECHNICOLOR 
Distributed by RKO Radio Pictures 
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RADIO CITY MUSIC HALL 


Rockefeller Center 





Katharine Paul Robert 
HEPBURN © HENREID © WALKER 
in M-G-M's 


“SONG OF LOVE” 


SPECTACULAR STAGE PRESENTATION 











omen (MDA DARRELL - CORMEL WILGE 
WSCHARG CREEME - GEORGE SANDERS 
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Small Exhihs Spurn 20th’s New Sales 


Toss Out ‘Lassie’ Suit 


Los Angeles, Oct. 21, 
Jury in U. S. district court tossed 


Plan ‘Cause 0 mses Clause |e 227 cases Rees seeenwster, 
¢ I (PA Expe saiines Metro. + 


Reed declared the studio had lift- 





Despite the fact that 20th-Fox’s 
mew sales plan for small theatres has 
been nationally available since last 
Aug. 11, overwhelming majority of 
exhibitors at whom it’s aimed have 
turned it down flat. To date, 20th 
has been able to sell it to only 22 ac- 
eounts in five different territories. 


Chief rub in the contract seems to 
be the clause which calls for exhibs 
¢#o turn in a statement of their house 
eperating expenses certified to by 
accredited accountants. Most indie 
exhibs, for divers reasons, think such 
information is none of the distrib’s 
business and if they can't buy pic- 
tures under the plan without fur- 
nishing such a statement, then they 
aren't having any. This is despite 
the fact that the new policy gives 
them a chance to get pictures at 15% 
for which they formerly paid as high 
as 40%. 


Although 20th sales chiefs de- 
clined to suggest reasons for exhibs’ 
antipathy, other industry observers 
pointed out that the reasons were 
@bvious. Under standard industry 
sales procedures, any time an exhib- 
loses money on a percentage film, he 
can usually complain to the distrib 
and get some kind of an adjustment 
made via rebates. To do this, exhibs 
have to furnish some info on their 
operating expenses and many of | 
them, to get more of a rebate, have | 
boosted this figure far above its 
actual total. Such a_ procedure 
would obviously be impossible un- 
der 20th’s requirement that all such 
info must be certified to by ac- | 
credited accountants. 

Despite the apparent lack of suc- 
cess with the plan, 20th sales chief 
Andy W. Smith, Jr., declared it is 
still available to any exhib meeting 
the requirements who wants to buy 
it. Smith said he wouldn't press for 
it, however, under the assumption 
that exhibs have more to benefit 
from it than does 20th. He pointed 
out that many theatre operators in 


17 Twin City Indies 


‘drive-in theatre 





small situations aren't set up to fur- 
nish expense figures, offering that as 
@ possible reason why many had 
turned down the plan. 

Idea, first broached by Smith at a | 
New Jersey Allied convention last 
June, is aimed specifically at small 
exhibs, those operating a sub-sub- 
sequent run theatre in a large city 
or in a small town with low-gross- 
ing possibilities. Such exhibs are 
asked to play a minimum number of 
20th films each year on percentage— 
not less than two and not more than 
five—with all other pix being offered 
on fiat rental prices. Percentage 
starts as 15% and, on a sliding scale 
alrangement, can go up to a max- 
imum of 40%. At that figure and 
above, it’s a 50-50 split. 


} 





Dallas Trailer Raps 


| $200,000 and is being operated by an 


ed parts of his own script, “Candy,” 
and used them in the filming of “Son 
of Lassie.” 


Seattle Zoning 
Hits Drive-Ins 


Seattle, Oct. 21. 


Seattle City Council has nixed in- 
clusion of a drive-in theatre in a 
new community business’ center 
here. It reached the decision after 
several public hearings at which 
residents attacked the project as out 
of place in a city residential area. 
The Council's public safety commit- 


Plan Own Drive-Ins = ™ ounce pubic safety commit 
To Beat Competition) tue’: Proreses ordinance | pro- 


hiting “open air or drive-in motion 
Minneapolis, Oci. 21. picture theatres in any first or sec- 
Trying to checkmate a possible | ond residence or business district.” 
“invasion” by out- Byron E. Congdon, one of the pro- 
side interests, 17 Twin City inde- | moters of the business center, said 
pendent circuit and individual thea- | there are more than 300 in the coun- 
tre owners will build and operate |try now and that they are a public 
several drive-in houses themselves. | asset and especially fitted for com- 
They've organized Minnesota En-| munity business centers. This was 
tertainment Enterprises, Inc., with | disputed by Walter T. Coy, White 
$1,000,000 capitalization, Benedict| Center theatre operator, who said 
Deinard, local attorney, has drawn | that on a 9.000«mile tour of the 
up the incorporation and papers. He | country he found that drive-in the- 
announced immediate plans for “the | atres are almost all outside cities, 
construction and operation of s€v-|only three in Los Angeles being 
eral drive-in theatres with capacity | within urban limits. 
of 1,000 automobiles, in the Twin _ 


City area.” Later, he says, the com- New House at Grimshaw, Alta. 
pany expects to extend its activities Calgary, Alta., Oct. 21 


into other amusement activities. At Grimshaw. Ate. 6 Bebaset 


Among others, incorporators in- si ; , 
clude W. R. Frank, also a Hollywood — will be built by Michael Rab- 


producer; Bernie Berger, Ted Mann, 


Nat Holt, RKO Parting 


Hollywood, Oct. 21. 

Nat Holt, who came to RKO sev- 
eral years ago from an RKO thea- 
tre managerial post and has been 
identified with top budget westerns 
the last few years, leaves RKO pro- 
ducer berth after completion of “Re- 
turn of Badmen.” His “Jack Pot” is 
now in the scoring stage. 

He’s currently in Toronto hud- 
dling with Canadian Pacific railroad 
toppers for indie production of “Ca- 
nadian Pacific.” 

















E. R. Ruben and Harold Field. : , 
Berger is North Central Allied| Dave Reetor’s L. A. Drive-In 
president and owner of a large Los Angeles, Oct. 21. 


theatre circuit. Dave Rector, financier and op- 

One Twin City suburban drive-in | erator of the Ebell and Lennox the- 
theatre, the Bloomington, built and | atres, is building the largest drive-in 
operated by outside interests, was | film house in California, for an 
launched two months ago. opening Thanksgiving. Spot, oc- 

First new Twin City suburban | cupying a 12-acre tract with a ca- 
theatre to be built since the war, ! pacity of 1,000 cars, will show Metro 
the Richfield, debuted here with | pictures exclusively. for the first 
“Variety Girl” as feature. The 900- | year. 


seat house was erected at a cost of | Rector plans to build three more 
lin 1948. 








independent theatre circuit group 
headed by Paul Mans. Its 55c¢c ad- 
mission, the same at the Uptown, Hollywood. Oct. 21. 
operated by the Minn. Amus. Co. Cinemadine, novel new $100,000 
(Paramount), is the highest seale | gy ive-in will be opened Nov. 1 in 
charged by any independent uptown | ,San Diego by Suburban Theatres, 
or suburban house and gives the | headed by Oliver McNeel. Trick spot 
theatre clearance over other inde-' \i1) feature meals, ordered over two- 
pendent neighborhoods. | way intercommunication system in 
With the two big booking com- | cars and delivered by silent scooters, 
bines Fest arg a “ at: Capacity will be 650 cars. 
importan win City independen ag pag : : 
houses in effect wirtunity- autine mpm 1 the Are sna pipaned. chain 


San Diego Drive-In With Grub 





‘out Paramount product, 


| to make a deal. Outside of the Minn. 


the Rich. of four such in Southern California. 


: : Taki d tag f ills, 
field took advantage of the situation ot Doerr pty Pg Meine or 4 


| be able to open 45 minutes earlier 





Amus. Co. neighborhood and a few | RE ‘ 
Local Clearance Setup | independent neighborhood and sub- Prices inet Cogan Testes Se. eu 


Dallas, Oct. 21. 
The local clearance system, under | 
fire in an antitrust suit filed several 
weeks ago by the Casa Linda thea- 
tre, came in for a new attack at the 
De!man theatre, owned and operated | 


by I. B. Adelman and Harry Sachs, | 


when a trailer was run attacking 
the clearance setup. The trailer was 
first run at an invitational preview 
and then during the regular show- 
ings. 

The copy on the trailer stated 
that: “We shall always endeavor to 
give you the finest entertainment 
available. In this connection we sin- 
cerely believe that the moviegoing 
public is entitled to see firstrun 
feature motion pictures at the same 
time they are being shown down- 


town. We further believe that you | 


are entitled to see pictures earlier 
in this theatre than has been cus- 
tomary under 
eheic ‘clearance system’ enforced in 
Da'las. 

“We have endeavored to buy films 
on this basis unsuccessfully. Thus 
to date our efforts in the interests of 
the filmgoing public have not been 
successful. 

“But we wish to assure you that 
we are taking steps so that you, the 
public, will be able to see motion 
pictures promptly, safely in comfort 
and without inconveniences. Our 


disappointments thus far have not | 


@iscouraged us and we will continue 
our efforts in behalf of the movie- 
going public. In so doing we hope 
to*remove motion picture exhibition 
in metropolitan Dallas from the 
horse-and-buggy era. To thjs end 


we solicit your patronage = and 
support,” 
= 


the obsolete and ar- | 


urban houses, it'll be the only thea- re Sa 


tre to show Paramount releases. 


New Drive-In at Parkersburg, W. Va. 


Fairmont, W. Va., Oct. 21. 
St. Louis, Oct. 21. Fred L. Helwig, of Charleston, and 
St. Clair theatre, oldest motion Fred Clemons, of Beckley, are con- 
picture house in East St. Louis, was structing a ‘drive-in theatre at 
destroyed by fire last week. Bdward | Parkersburg, W. Va., to cost $100,000. 
Ditzenberg, the owner, estimated | 
the loss at $75,000. The theatre, 
originally tagged the Odeon, was | 
constructed about 40 years ago. } 


Battle Over ‘Queen’ 


Hollywood, Oct. 21. 
Legal battle looms between Sey- 
mour Nebenzal and Jan Grippo over 
rights to the film title, “Queen of “The 
Hearts.” 
| Grippo declares he owns a pub- | j}and Joan Davis, signed for a moppet | 
lished story thus named, based on Tole in “Mickey” at Eagle Lion . . 
‘the career of Michael McDougall, | Tim Holt will play one of the top 





| 
| St. Clair Burns, E. St. L. 
| 
| 











Briefs From Lots 


Continued from page 11 








role in “The Velvet Touch” . June 

| Vincent returns to films to ‘play the 
'femme lead in “Song of Idaho”... 
ie Curtis draws a heavy role 
Fuller Brush Man” 

















card expert. Nebenzal said he reg- | roles in RKO's_ episode picture, 
istered the title a year ago. Bevegier inne Glory + ay yie, 
. | star of silent films. draws a role in 
| ‘Letter From an Unknown Woman” 
‘at Universal-International ... Ted} 

| Sarnoff | Donaldson and Sharyn Moffett will 
3 be teamed again in “The Return of | 

Continued from page 1 —— | pay” at RKO. 


tend meetings of the International | 


Arthur Space, who has appeared | 
Chamber of Commerce scheduled to 


in every film directed by S. Sylvan 


be held in Paris next month. He. Simon, contimues his record in “The | 


plans to return about the end of | Fuller Brush Man”... . Robert Em- 
November. 'mett Keane draws a role in “The 

Rumor is that Democrats, who ex- | Return of the Whistler” at Colum- 
pect to put Mayor William O'Dwyer bia... Kirby Grant signed to play 


|up for Senator, would like to recruit ;the male romantic lead in “Song of 


‘a prominent business man or indus- | Idaho” ... Henry Freulich assigned 
‘trialist as mayorality candidate and as cameraman on 
‘have considered Sarnoff along with Silverado” at Columbia ... Barbara 
Bernard Gimbel, department store! Brown signed for “The Eternal 
tycoon, and Irving Geist, prominent | Melody,” to be produced by Greger 
i textile merchant. | Rabinovitch in Rome. 





, $20,000. 


Col's Montague Says Exhibs Must 
Extend Runs Or Take Inferior Pix 





Rapper, Warners Part 


Hollywood, Oct. 21. 

Warners’ and rving Rapper 
washed up their contract, with the 
director stepping off the lot and the 
studio spokesman mentioning “econ- 
omy reasons.” 

Understood the animus behind the 
parting was Rapper's refusal to 
direct “Christopher Blake,’ now 
piloted by Peter Godfrey. 


ree rat one mee 


Picture Grosses 

















PITTSBURGH 


(Continued from page 17) 
this to $3,000. Last week, “Conga- 
rilla” (Indie) and “Borneo” (Indie) 
(reissues), $3,200. 
Senator (Harris) (1,750; 40-70) — 


“Foxes of. Harrow” (20th) (m.o.). 
Still strong here after two good 
weeks at Harris, at $4,000. Last 


week, “Western Union” (20th) and 
“Swamp Water” (20th) (reissues), 
$4,200 in 10 days. 

Stanley (WB) (3,800; 40-70) — 


“Unsuspected” (WB). Fair $17,000 or 


near. Last week, second of “Dark 
Passage” (WB), $13,000. 

Warner (WB) (2,000; 40-70) — 
“Long Night” (RKO). Good cam- 


paign on this enabled it to get away 
fast, but press pans will push it 
down to $9,000 or near. Last week, 
“Bachelor and Bobby-Soxer” (RKO) 
(3d wk), big $10,000. 


‘WIDOW’ $17,000, K.C.; 





Kansas City, Oct. 21. 
Annual American Royal stock and 
horse show is stealing the limelight 
here this week with film spots 
bringing in new fare in effort to 
lure visitors. Three Fox-theatre 
combo is moving out “Foxes of Har- 


“Wistful Widow of Wagon Gap.” 


“This Time for Keeps” 
land. Orpheum has 
Free” for okay biz. 
Estimates for This Week 
Esquire (Fox Midwest) (820; 45- 
65)—"“Foxes of Harrow” 


in the Mid- 
“Fun and Fancy 


first-run houses. Nice $500 and 
could hold another week here. Last 
week, “Spirit West Point” (FC) and 
“Pretender” (Rep) hefty $7,000, and 
could have held. 


Kimo (Dickinson) (550: 65) — 
“Mayerling” (Indie). Modest $1,500. 
Last week, “Barber Seville” (Indie) 


(2d wk), $1.000. 

Midland ‘Loew’s) (3.500; 45-65)— 
“This Time Keeps” (M-G) and “Key 
Witness”, (Col). Solid $17,000. Last 
week, “Unfinished Dance’ (M-G) 
and “Arnelo Affair” (M-G), mild 
$12,000. 

Orpheum (RKO) (1,900; 45-65)— 
“Fun, Fancy Free’ (RKO). 
$13,000, and may hold. Last week. 
“Life With Father” (WB) (3d_ wk), 
nifty $10,000 at $1.25 top. 

Paramount (Par) (1,900; 45-65)— 
“Desert Fury” (Par) (2d wk). Mod- 
est $9,000. Last week. 
$14,000. 

Roxy (Durwood) (900: 45-65) — 
“Trouble With Women” 
converted grind house now on sec- 
ond week of firstrun policy. Okay 


ance” (EL), $4,500. 
Tower-Uptown-Fairway (2.100. 2.- 
043, 700; 45-65) — 


‘week, “Foxes of Harrow” (20th), big 





BALTIMORE 


- (Continued from page 15) 











pins Wills, daughter of Si Wills | ©" 


“Adventures of. 


wk). Starts second week today 
| (Tues.) after a smash $39,000 open- 
er. and possibly new high. 

Mayfair (Hicks) (980; 35-55) — 
“Golden Earrings” (Par). Opening 
| tomorrow (Wed). Last week, ‘“‘Ad- 
ventures Don Coyote” 

| $6,000. In ahead, 
(Col) treissues), $5,360. 

New (Mechanic) (1.800: 20-60) — 
“Foxes Harrow” (20th) (4th wk-4 
days). Okay $5,000 after fine $9,000 
|for third. “Forever Amber” (20th) 
| opens Oct. 23 at $1.20 top. 

Stanley (WB) (3,280: 
“Wild Harvest” (Par), 
'$17.500. Last week, 
(WB), okay $15,800. 

Town (Rappaport) (1.600: 35-65 )— 
|“Fun, Fancy Free” (RKO). 
$16,000. Last week, “Husband's Af- 
| fair” (Col) (2d wk), fair $9,800. 


25-75) — 





Licensed the Hard Way 
Springer, N. M., Oct. 21. 

Caught without an occupational 
license, which costs $10 per year, 
Dale MeNicoll, Paramount checker, 
| was arrested, 
{paid a $5 fine. 

He bought the license. 


‘FUN’ FANCY AT 136 


row” despite big biz to bring in| 


Loew's is playing a hot date onj| 


(20th) | 
(m.o.). Here after big week in three | 


Okay | 


fairly good , 
(Par). This | 
$5, 500. Last week, “Repeat Perform- | 


“Wistful Widow” | 
(U). Strong $17,000 indicated. Last | 


(Mono), mild | 
“Meet John Doe” | 


Drawing nice | 
“Cry Wolf’ | 


Rousing | 


jailed overnight and | 


4 U.S. exhibitors will either have to 
realize that they’re just as vitally 
affected by world market conditions 
as distributors and producers, or else 
settle for lower quality pictures. 
That’s the opinion expressed last 
week by Columbia Pictures sales 
chief A. Montague during a press in- 
terview at the company’s national 
sales meet in New York. 


Col is deeply concerned over the 
attitude of some exhibs that the 
U. S. is an isolated country as far as 
film negatives are concerned. Nega- 
tives, Montague pointed out, have 
| been made for worldwide distribu- 
tion. If present economic condi- 
tions abroad get any worse, negative 
will have only about 75% of its pre- 
vious opportunity. It’s up to U. §. 
exhibs, he implied, to make up that 
other 25%. Col will c@entinue try- 
ing to make good pictures, with no 
ceilings on budgets, until exhibs de- 
cide by their exhibition methods 
whether they want costly pictures as 
heretofore. 


Col won't ask exhibs to pay higher 
rentals on pictures, Montague said. 
What the company will insist on is 
extended playing time. “We can't 
expect an exhibitor to play a pic- 
ture two weeks instead of one if he 
loses money the second week,” he 
declared. “But if he makes a sub- 
stantial profit the second week, then 
he should hold the picture and play 
it as it long as it Will hold up.” Col 
salesmen will try to explain the new 
industry problems to exhibs and it’s 
up to the latter to decide whether 
they want to settle for pictures made 
with less dollars. “With reasonable 
understanding on the part of all in 
the industry,” Montague declared, 





|“the forthcoming storm can _ be 
weathered.” 
Columbia now has_ $20,000,000 


| worth of pictures already produced 
but not yet released, representing 
the biggest backlog in the company’s 
history. Under his policy of not set- 
ting a naticnal release date on prod- 
;} uct, Montague declined to disclose 
how many pictures this sum _ in- 
| volved. Pix will be spotted around 
| the country, being fed to territories 
| as the territories can consume them. 
Present release plans call for one 


| group of 27 films this year, plus sev- 





|eral smaller groups of specials and 
a bracket of eight reissues. Col will 
not ask for increased admission 
| prices on any film, Montague em- 
| phasized. 

Col has no present plans to de- 
crease its manpower, he said. In 
fact, the company will take on ad- 
ditional manpower if it means it can 
get a faster turnover of product in 
that way. Col also won't cut down 
on its advertising, being fully aware 
of the fact that if the boxoffice slides, 
then the public must be enticed into 
theatres through a greater amount 
of advertising. Company will, how- 
ever, eliminate all unnecessary 
spending, Montague said. 


Goldwyn Moves HQ 


‘ume Continued from page 3 Sam 


will be in consultation with the 
| Scriveners while they work. They 
|are Elmer Rice, who is scripting 
| “Earth and High Heaven”; Sally 
| Benson, working on screenplay of 
“Secrets”; John Patrick, adapting 
Rumer Godden’s novel, “Take Three 
| Tenses,” and Jerome Chodorov. do- 
ing the screen treatment of “Billion 
| Dollar Baby.” 
| With the Danny Kaye starrer, 
_“That’s Life,” now completed, Gold- 
wyn isn’t planning to send another 
picture before the cameras until 
| March. First may be either “Earth 
and High Heaven” or “Secrets” with 
|'Dana Andrews and Teresa Wright 
starred. 

Goldwyn is figuring on making & 
trip to England during the time he 
will be away from the Coast. 


























Music Expo 


Continued from page 1 








/crafts of the music field will be in- 
vited to particépate. 

Publishers, recording companies, 
instrument-makers. radio and tele- 
vision manufacturers, etc., are ©€X- 
‘pected to demonstrate wares. Idea 
is to be an annual, under the title 
“World Fair of Music.” In adaition 
to exhibits, talent will be put on 
display. A stage will be provided 
‘for the performances of symphony, 
orchestras, name bands, glee clubs, 
| soloists from all fields. etc, Sponser- 
j ing details are still to be worked out. 
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WHODUNITS HIT ALL-TIME HIGH 





o 


Quietus Before the ‘Hiatus’ 


Now that the first 13-week cycle has started rolling, a quietus has 


settled over the agencies. 


Sponsors and agency execs are sittj 


&@ back, 


more tense than relaxed, waiting to see where the Moopers fa : 

But come December and the inevitable tallying up period, and 
there'll be the usual spurt of activity with replacements and cancel- 
lation of shows that couldn't make it. 

At the moment, the boys trying to peddle packages to agencies, can’t 


get to first base. 


but few exceptions, such as the 
“Kraft Music Hall,” 
prices is definitely downward. 


and the perennial top personalities, 


Nobody’s interested. And when interest does perk 
up, price will obviously be a strong factor. 
they're no longer talking in terms of $10,000-$12.000 packages. 


Around the agencies 
With 
Al Jolson's 
the trend in 


new “Ford Theatre,” 


Too many sponsors have been finding 
out too frequently that moderately- 


budgeted shows are paying off, on 


a per point basis, more consistently than many of the top-budgeted 


alrers. 





CBS Closes $1,000, 


000 Deal For 


Fletcher Wiley's ‘Assembly Line’ 


CBS last week closed its deal with¢ 
reported | 


Fletcher Wiley, at a 
$1,000,000, to take over the latter's 
lucrative packaging operations, in- 
cluding the Housewives’ Protective 
aes ue and Galen Drake, effective 

ext Saturday (25). 


“ vith the setup as general manager, | 


at an undisclosed salary figure, with 
his whole operation becoming a 
separate division of the network 
under supervision of J. Kelly Smith, 
director of station relations. Wiley 
will headquarter in Hollywood. 
Deal gives CBS an “assembly 
line” of early-morning and after- 





CBS On ABC 


CBS’ absorption of Fletcher 
Wiley’s programming operations 
brings about a paradox. 

Galen Drake, Wiley’s gabber 
in N. Y., also does a program on 
the ABC network sponsored by 
Kellogg. Monday through Fri- 
day, 11:30-11:45 a.m., over 204 
Stations. 

Show is unaffected by Wiley’s 
deal—except that it now be- 
comes a CBS production. 


noon sessions in five major markets 
which are believed to have total 
gross billings of around $1,500,000 
annually. Gabbers handling the 
Wiley-produced “Sunrise Salute” 
and “Housewives’ Protective 
League” 
airing them are: Burritt Wheeler, 
KNX (CBS-owned), Los Angeles; 
Paul Gibson, WBBM (CBS-owned), 
Chicago; Lee Adams, KMOX (CBS- 
owned), St. Louis; Lewis Martin, 
KQW (CBS affiliate), San Francisco, 
and Galen Drake, WJZ (ABC- 
owned), New York, Ali will remain 


(Continued on page 42) 


Billy Rose irked 
By ‘Blackie’ Snarl 


Failure of Mutual network and 
WOR, its New York flagship station, 
to clear the 8:55-9 p.m. Wednesday 
night period for the cross-the-board 
Billy Rose program sponsored by 
Kreml created something of a 
Problem for the station and the web. 

Erwin Wasey agency, which ne- 
gotiated the Kreml deal and gave 
Mutual six weeks in which to clear 
the time. wasn’t particularly happy 
over the fact that WOR was obliged 
to put Rose on at 11:30 last Wednes- 
day, even though it was done on a 
cuffo basis, 





Stumbling block is the “Boston 
Blackie” show which occupies the 


8:30-9 Wednesday slot on WOR. 
‘Show is a Fred Ziv transcription 
for markets outside of New York, 
but is done live on WOR). To clear 
the five-minute segment for Rose 
would necessitate cutting down 


“Blackie” to 25 minutes or moving it | 


to another time period. 

And that’s where the rub comes in, 
for “Blackie” is one of the top- 
rated shows on the WOR schedule, 
and@ it’s a case of risking the antag 
onism of “Bilackie’s’” sponsor, R & 
H Beer, or Rose, who is particularly 


insistent about having clear sailing | 


five nights a week in the New York 


area, where he has his biggest fol- 
low ing. 


Wiley will stay | 


stanzas and the stations | 





Bullseye Misses 
American Tobacco Co. 
care one way or the other any- 
more whether its Lucky Strike 
| audiences keep their eyes on the 
red bullseye. For the bong-bong 
commercial on the Jack Benny, 
Jack Paar and “Hit Parade” 
shows, which many conceded 
even  out-irritated the trip- 
hammered LS/MFT technique, is 
getting the heave-ho this week 
For several weeks American 
Tobacco experimented with a 
bass drum, then passed it up for 


doesn't 


- 


the bull's eve. What goes in as 
replacement, if anything, is being 


kept under wraps. 


Trade Waits For 
Sleeping Detroit 
Sector to Waken 


Detroit, Oct. 21. 
The network and station reps who 
make this town the seat of their sales | 
operations in the eentral states are | 





heavy industries, particularly the 
| automotive, to open up with some 
of that once heavy businets. At the 
moment they see no crack of light 
‘in the radio dusk that befell their 
{territory with the war, but there is 
{that pervasive hope of a switch in 
| buyer-seller roles in the not too dis- 
| tant future when the heavy indus- 
tries will have to go after eustomers. 

All the webs but NBC still main- 
tain offices here. There was a time 
when the network billings out of 
Detroit were well over the $15,000.,- 
000 mark and Chevrolet, perhaps the 





time, carried on its debit accounts 
anywhere from 385 to 435 stations | 
for five 15-minute programs a week. 
For both network and station reps 
this client remains the most hoped- 
for prize, one that would again, if 
it eventuates. come out of 
Campbell-Ewald agency. Other 
automotives, if they were to resume, 


(Continued on page 42) 


Cantor, Al Jolson, 





STILL THE BEST 
BUY IN RADIO 


In a season when the edntroversy 
over mystery-crime shows on the 
four 
peak, in the wake of widespread 
criticisms and NBC’s retaliation by 





still standing by waiting for those | 


biggest single-brand spot user at all | 


Ten of the shows still riding the four-network 


relegating them to a post-9:30 p.m. 
period, there are currently 42 of the 


| whodunit-adventure sagas riding the 
coast-to-coast 
| all-time high. 
| were 43, with Philip Morris’ 
|Doctor” on 
| Sunday 
| Of the 42 shows. all but 13 of them 


kilocycles. That's an 
“Crime 
CBS bowing off 
(19). 


are sponsored, which in itself is in- 


idicative of the growing awareness 


among radio’s bankrollers of their 
| impact on audiences and the fact 
| that, in terms of modest-budgeted | 
| programming, nothing better has as | 
| yet projected itself as Hooperating 
|: ‘stealers.” With but a few major | 
| exceptions they’re within the $3,000- 
1$5,000 weekly bracket, with a num- | 
ber of them far out-Hoopering the | 
competition from other networks. 


NBC is sticking to its three, all 
commercials — “Mr. District At- 
|torney,’ which for years has paid off 
lwith a Top 15 rating; “Big Story” 
|and “Molle Mystery Theatre.” 

CBS has the largest number of 
whodunit commercials—12 of ‘em, 
with not a single sustainer. Colum- 
bia’s roster includes “Crime Photog- 
rapher,” “Big Town.” “Mr. and Mrs. | 
North,” “Inner Sanctum,” “Thin 
Man,” “The Whistler,” “Perry Ma- |g 
son,” “Suspense,” “Mr. Keen,” “Sam | 


| Spade,” ““Man Called X” and “FBI in 
| Peace and War.” 
| Mutual has six bankrolled who- 


| dunits and nine getting a sustaining | 


jride. Those bringing in revenue to | 
| the network are “True Detective 
| | My steries,” “The Shadow,” “Nick } 
|Carter,’ “Chartie Chan,” “Sherlock | 
| Holmes” and “Song of the Stranger.” 
iSustainers include “Quiet Please,” | 


“Did Justic e Triumph?,” 
| Trav eler,” “Scotland Yard,” “Of- 
lficial Detective,’ “Crime Club,” 

|“Song of the Stranger,” “No. 7 Front 
| Street” and “Scarlet Queen.” 

ABC has eight on the commercial | 
| schedule and four sustainers. Bank- 
‘rolled shows include “Counterspy,” 

“Green Hornet,’ “Fat Man,” “This 
Is Your FBI,” “The Sheriff,” ‘“Fa- 
| mous Jury Trials,” “Gangbusters” and 
“Murder and Mr. Malone.” 
commercial airers are 
Agent,” “Adventures of Bill Lance,” 
“The Clock” and “I Deal in Crime.” 


ROD ERICKSON BACK 








Rod Erickson, 
‘the WOR (N. Y.) program 
tor’'s “hot seat” the first of this 
;}month, turned up Monday (20) at 
an old stand. He has rejoined the 
| Foote, Cone & Belding agency, 
| where he was briefly assistant head 
of radio in 1943. 


direc- 


;exec without specific assignment, | 
|except that for the time being he 


| will devote full time to getting | 


“This Is Nora Drake,” under way 
jon NBC. Stanza tees off next Mon- 
day (27). 





networks will probably hit its | 


As of last week there | 


last | 


“Mysterious | 


The non- 
“Treasury | 


IN F-C-B RADIO DEPT. 


who ducked out of | 


Erickson’s new spot is as a radio | 


+ 


CBS Spending Up to $2,000 For 
Film Stars on: Sustaming Hour 
‘Studio One’ Opposite McGee-Hope 





Last Vino Rites 


The suspense is about over for 
| “Suspense,” Roma Wine’s psy- 
chological chiller on CBS. Show 
finally fades on Nov .20. Schen- 
| ley and its wine subsids favor a 
divorce, and not the “interlocu- 
tory” kind as before. Show was 
reprieved last option time when 
the Cresta Blanca budget was 
raided and Schenley got a plug 
for the trademark on the hitch 
hike. In view of the fact that 
a third of all the Roma business 
was concentrated in California 
and New York, it’s been decided 
to revise the ad strategy and 
pour coin into specific markets, 
principally through mags 

That Biow 
duniis on the cancellation 
list. other being the 
“Crime Doctor. However, in 
view of the _ cost-rating 
point payoff on the shows, both 
are considered @ cinch for new 
bankrollers In fact, it’s re- 
ported that Seagram is already 
interested in picking up “Sus- 
pense” just to get its name on the 
air. Distiller has by-products 
acce ptable for spons sors rship. — 


Gotham Looking 
Up as Mecca For 
Name Guest Stars 


Unlike last season, when top-budg- 
eted nighttime shows with guestar 
policies originating in the east found 
the going pretty tough in trying to 

| line up name guests, things are look- 

| ing up for Gotham-originations dur- | 
| ing the °47-'48 broadcasting semester. 
| 

| 





makes two who- 
depar ted 


per- 





That's due to the prevailing policy 
of the film companies to send- their 
| stars*east to give an in-person hypo 
to their pic premieres. A number of | 
| ranking pic studio personalities are 
on the agenda for the L. A.-to-N. Y. | 
swing and the bidding to land them 
|on the air shows emanating from 
|New York is already hot and heavy. 

Lack of top-calibre guest names 
has always been a problem to Fred | 
Allen, for one, with the result that | 
season after season he’s been obliged | 
to latch on to the same guestars. It’s | 
been one of the principal factors 
that has cued the exodus of 
more costly comedy- 
shows to the Coast, 
fan abundance of guest 
! choose from. 

It's a case of films complementing | 
‘the radie picture and that’s why | 
the trade is watching with keen in- 


where there's 
talent to 


the | | FC&B's new daytime serial for Toni, | terest the bid to give the east a 


' prominent stature in pic production, 
'for it’s recognized that as long as 


| (Continued on page 42) 











Top 15 in Hooper Sweepstakes—Then and Now 


kilocycles, including such top faves as Jack 
Bing Crosby, Burns & Allen, Lux Radio Theatre, Fibber & Molly, etc., 
the Top 15 Hgoper roost exactly 10 years ago. 


Benny, Eddie 
were perched on 


The following is a then-and-now breakdown, including the shows in current cycle that managed to cop 
a 10 or better rating in opposition to the Top 15. 
TOP 15 COMPETITION 10 YEARS AGO 
(Oct. 15) (Oct. 15) 
Wibmer. Be BAO uci des 09 -0< bane 23.0 = ie Chase & Sanborn Hou! wis 27.0 
a ee ae 23.0 TORE TOT cbices weet bei ce bawnee 32.8 
LUE RAGIO THERIE. ..60 65 ccc cece 21.6 Major Bowes .......... ins Le 
pe 20.6 Badie Cantor ....0665% bs 1s cee 
Amos ‘n’ Andy. ee Se ee 19.8 Bing Crosby ........ .19.0 
Mee BROMO .. sss ceiesis 19.2 Rudy Vallee ...... .18.7 
LR iw sis ovens 18.8 ae Burns & Alien 18.5 
| Charlie McCarthy ...............179  108..... Sam Spade Lux Radio Theatre... 18.0 
; Walter Winchell ...... Sar yy re 15 6 
Mr. District Attorney.....- 17.5 eT Gangbusters ‘s i44 
pe. ee 169 10.2 .Crime Docto: Walter O'Keefe .... 14.2 
Screen Guild Plavers. 16.7 :, “a First Nighter .13.8 
Phil Harris .... 16.5 , Al Jolson cane 13.8 
ge |. re 15.5 Fibber & Molly...... : . 135 
CUPOTRIPEUO 6a Seeks de wedi cues — -—- €e6sn0ee EEO WOGG TIGUEl ccicsies des scvcds 13.3 


the | 
variety-dramatic | 


By GEORGE ROSEN 


Inquiries made during the past 10 
days at New York talent agencies 
|have revealed an intention by the 
Columbia Broadcasting System to 
use Hollywood film stars on its New 
York-produced sustaining full hour 
series “Studio One.” While not ex- 
;pecting to match commercial prices 
| for cinematic personalities, CBS is 
| apparently prepared to go up to four 
figures. This may be the first time a 
' sustaining series has ever taken the 
| plunge into the film talent pool in 
such a pretentious way 
Robert J 
“Studio One” 





‘visor of 
has confirmed 


Landrv 
for CBS, 


supel 


|} the decision to strengthen the show 
with stars, but declined to reveal 
the new talent budget. “Actually 
we're still in the exploratory phase 
Nobody is signed, nothing is set, but 
there'll be a fixed maximum,” ac- 
cording to Landry. Asked if the new 
policy reflected a changed concept 
on sustainers, the CBS supervisor 


| stated the present decision was made 


solely in reference to the problem of 
“Studio One,” which broadcasts 
Tuesday nights 9:30-10:30 (EST), di- 
rectly opposite Fibber & Molly and 
Bob Hope on NBC 


“Studio 
_ fits second 
of four 
now on 
| York; 
| New 
“Theatre 
names, 
slage, 


One” has just 
13-week cycle 
full-hour 


completed 
and is one 
dramatic shows 
the air, three from New 
one, Lux. from Hollywood. In 
York the U. S. Steel-sponsored 
Guild of the Air” uses 
many from the legitimate 
not all of first flight boxoffice 
Significance. The new “Ford Thea- 
| tre’ does not use stars. Hour-length 
ishows have been a rarity in radio 
|}of recent years and CBS has hopes 
it may be able to build a story for 
“Studio One” good enough to bash 
in the legend that nothing can stand 
up against the two NBC comedy halt 
hours. Currently “Studio One” is the 
top-rating CBS sustainer. 
| Star plan will not get under 
|; for another month or more. The se- 
ries will continue under the direc- 
tion of Fletcher Markle, the 26-year- 
| old Canadian actor-director CBS im- 
ported six months ago from Toronto, 
and he expects to use most of his 
regular supporting players as here- 
| tofore. Meantime CBS’ new program 
vice - president, Hubbell Robinson, 
| Jr., has interested himself increas- 
| ingly in “Studio One,” as has the 
network board chairman himself, 
| William S. Paley. 
Agencies Think It's $2,000 

Impression among talent agencies 
is that CBS is prepared to go as high 
bs ny 000 for film stars on “Studio 

Agencies consider this @ price 

likely to command all but a handful 
| of the incoming stars. 
| “Studio One” has a broken Mon- 
| day -Tuesday rehearsal schedule 
' which is not considered a problem. 


way 





SSC&B Snagging 


$2,000,000 Soap 


Lever Bros. is switching its Life- 
buoy account from the Ruthrauff & 
Ryan agency to Sullivan, Stauffer, 





Colwell & Bayles. The billing {is 
| understood to be about $2,000,000 a 
year and is the first major chunk of 


| Lever business the new SSC&B out- 
fit has grabbed 
In place of Lifebuoy, R&R will 
| be given a new cake mix account 
'It will also retain the Rinso and 
| Spry billings. SSC&B already has 


the Silver Dust account for Levers 
and has done special work for the 
soap company from time to time. 

The Harriet Hubbard Aver cos- 
metic line, which Lever recently 
purchased, has been assigned to 
Federal Advertising agency, which 
has occasionally had small accounts 
for the firm. This makes six agen- 
cies now sharing Lever business, as 
follows: R&R: SSC&B; Federal; 
Young & Rubicam: J: Walter 
Thompson and Foote, Cone & Beld- 
ing. 
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Hooper to Spring 


His Projectables 


In April, 48; Ain’t Talking Till Then 


C. E. Hooper is coming out with 
Projectable Ratings, he disclosed 
Monday (20). But he isn’t telling, 
yet, how he is going to arrive at 
them. And, as a comeon to adver- 
tisers who haven't seen fit to come 
into the Hooper camp, the new Pro- 
jectables will cover only programs 
sponsored, by Hooper - subscribing 
sponsors. That means, for instance, 
no Projectables on General Foods 
airers, unless GF has a change of 
heart before Jan. 10. That’s the dead- 
line set for non-subscribers to get 
under the wire so their shows will 
be projectable-rated. 

Hooper, who has projected the 
idea of projectable ratings for many 
months, announced that his first 
ones, in a report dated “Midwinter 
1948,” will be issued in late April of 
next year. Measurement and pro- 
jection, in addition to being confined 
to subscribers’ programs, will be 
limited to network shows carried on 
100 or more stations. Another quali- 
fication is that the program be 
broadcast in each of five geographi- 
cal areas in which the U. S. has been 
divided for network audience re- 
porting purposes. 

“Interviewing” for the first report 
is scheduled for February - March. 
“Minimum frequency of one study 
yearly is indicated,” Hooper an- 
nounced. “Special arrangements” 
will be made for the networks to 
get copies of the report; agencies for 
subscribers also will be supplied. 

It was when queried on whether 
the projectables would be based on 
a correlation of the telephone coin- 
cidental and listener diary  tech- 
niques—as Hooper proposed in pres- 
entations last year—that it came out 
that Hooper expects to keep his 
projecting methods under wraps, 
for the time being at least. 

The diaries won’t be used, said 
Fred Kenkel, Hooper’s exec veepee. 
(Hooper’s on a biz safari to the 
Coast.) Beyond that, Kenkel de- 
clined to elucidate. Subscribers will 
get the Projectable Ratings for free, 
he pointed out, and it’s Hooper's 
own business how he proposes to ar- 
rive at the ratings. 

On the suggestion that the industry 
would not be likely to grant validity 
to figures arrived at via a hocus- 
pocus technique, Kenkel explained 
that a full description of the methods 
employed would be released along 
with next April’s report. Meantime, 
he said, Hooper, expects to perfect 
his listening yardsticks and rating 
calculations, in private. 

In addition to the Projectable Rat- 
ing, Hooper announced, each meas- 
urement will be accompanied by 
publication of “homes listening, pro- 
vided new estimates of radio homes 
are available by publication date.” 
These estimates, Kendel said, are ex- 
pected to be provided by the Broad- 
cast Measurement Bureau. 





Fri. ‘Info Please’ Repeat 
On Disks Tipoff to Deal 





+ 
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WISMER REORGS FOR 
RICHARDS; STAYS ABC 


Detroit, Oct. 21. 

Thorough shakeup among exec 
personnel is taking place at G. A. 
| Richards’ Detroit 50000 - watter, 
| WJR, and announcement of a new 
general manager, plus other changes, 
are expected to be announced shortly 
| by Harry Wismer, administrative as- 
sistant to the president. Richards 
'also owns KMPC, Los Angeles, 
which during the past week went 
from 10,000 to 50,000 watts, and 
WGAR, Cleveland. also a 50,000- 
watter, Owen Uridge, general man- 
ager of WJR, got his walking papers 
a week ago, along with a $31,000 
settlement. He had been with the 
station 19 years. 

Contrary to a general report that 
he would be forced to spend increas- 
ing time in Detroit attending to 
operation of the three stations, Wis- 
mer reveals that bringing in new 
administrative people will help him 
devote more time to his duties as 
sports director of the ABC network. 
For the past six months or so he 
had been away from his ABC desk 
in New York for’ considerable 
periods because of his Detroit situa- 
tion. It was reported a week ago 
that Wismer would be leaving the 
ABC post, but he and ABC concur 
in revealing that this is not so. ABC 
execs and Wismer both have an 
understanding whereby Wismer can 
hold down both the Richards and 
ABC jobs simulaneously. 


Settle Issue On 
Rights to Scripts 


Virtually the entire agreement 
covering network scripting has been 
worked out by Radio Writers Guiid 
and representatives of the four net- 
works and the advertising agencies. 
The prime issue, involving rights to 
scripts, was ironed out last week. 
Day-long confab was held yesterday 
(Tues.) to settle a scale of fees. En- 


tire agreement will then be put into 
formal language, submitted to the 
Guild memberships in the east, Chi- 
cago and Coast regions, and then 
signed. 

The agreement as to rights came 
suddenly last week. just as it seem@d 
the whole negotiations might bog 
down again. Both sides made conces- 
sions, but in general, the agreement 
‘provides for single-broadcast sales, 
with subsidiary rights dependent on 
circumstances. On the latter ques- 
tion, for instance, the writer retains 
all subsid rights if the original idea 
|of the script was his, but the man- 
| agement owns the subsid rights if it 
|initiated the project and merely 














For Four Such Revivals | hired the writer to put it into script 


This Friday’s (24) broadcast of "| 
“Information | 


Mutual’s co-oped 


form. 





Mutual Adds Morale Hypo in New 
Retirement Benefit Plan for Help 





NO. 1 COP BACKS 
EARLY FBI TIME 


While on the one hand NBC has 
been virtually swamped with laud- 
atory comment from law enforce- 
ment, social, welfare and other agen- 
cies in the wake of its no-crime- 
shows-before- 9:30 p.m. edict, along 
has come the nation’s No. 1 cop, J. 
Edgar Hoover, to ginger up the 
whole controversy. 

Hoover has dispatched a letter to 





KLZ Sports Announcer 


GLEN MARTIN 


Heard nightly on KLZ with local 
and regional sports news as part of Mark Woods, ABC network prexy, 


Red Barber CBS Sports Show; also 
issues KLZ’s Saturday night “Sports 


Extra.” 
KLZ, DENVER. 


Station F 
too, over the fact that during vaca- 
‘ 9 - tion periods thousands of young- 
tte Z sters visit FBI hdqs. in Washington 
each week and that “once young 


, people see the futility of law viola- 

Washington, Oct. 21. tion they'll become better citizens. 
For the first time in five years the “By the same token,” he says, “I 
FCC Friday (17) went after a quiz | consider ‘This Is Your FBI’ a means 
show which it believes may be a | °f developing better citizens and as 
lottery, in viclation of Section 316 
of the Communications Act. Com- 
mission ordered WARL, Arlington, 


Va., to show cause at a public hear- e e 
ing here Nov. 20 why “Dollars for rer S 
Answers,” a quiz show sponsored: by 


“Zlotnick, the Furrier” is not a lot- 


tery. 

Last time FCC went after a quiz Mutual Gabber 
show was in 1942 when it referred a 
complaint to the Dept. of Justice 


against the network “Pot O’ Gola” Mutual came up with the Sur- 
show. Justice failed to prosecute. | prise-of-the-Week Monday (20) with 


(Continued on page 38) the signing. of William L. Shirer. 
He'll ‘do a 15-minute weekly com- 
mentary, probably in an evening or 
Sunday spot, starting sometime in 


Blue Blooper Scorches 
Campbell Quizzer But | Xovem®er. 
O'Keefe Rides It Out |isr"sitteer Mayor Ff tata 
| lowing former Mayo - . - 
Keefe Rides It t dia’s death that he would “not be 
Hollywood, Oct. 21. replaced” as a commentator on the 
They’re keeping their fingers crossed | web, observers critical of Mutual’s 
'on Walter O’Keefe’s “Double or | conservative-sided gabber lineup see 
Nothing” quizzer for Campbell soup | Shirer’s signing not only as a re- 
that lightning doesn’t strike twice. | placement, but as an actual improve- 
Everyone has been alerted for blue | ment on the net’s balancing of views. 
lines by contestants since last| For Shirer, whose enforced exodus 
Wednesday’s experience when a | from \CBS several months ago be- 
waitress let go with a blooper that came a minor cause celebre for lib- 
had the town talking and l? up the | eral groups, is regarded as having a 
CBS switchboard like a four-alarm | better than @ven chance of picking 
fire. 9 up a national sponsor, and even as a 
Gal was asked for some interest- | sustaining gabber is expected to get 
‘ing experiences as a hash slinger | pretty wide airing. 
‘and, in the words of Dennis Day,| Factor in Shirer’s favor, too, spon- 
|“ooooh, what she said.” Seems that | sorwise as well as listenerwise, aside 
a couple of male customers prattled | from the carryover of his long- 
about amorous proclivities, which | standing audience from CBS, is the 
‘she repeated on the air before recent publication of his book, “End 
|O’Keefe could override her. It ' of a Berlin Diary,” which is nearing 
, would have even brought blushes at the top of the best-seller lists, 
ja stag or in the back room of a bar. - 
| But with fiendish glee she prattled 
jaway but the damage had been 


concerning the Equitable Life-spon- 
sored “This Is Your FBI’ program, 
which is heard Fridays in the 8:30- 
9 p.m. segment. And Moover thinks 
that’s just where it should be, 
asserting that crime prevention 
shows such as “FBI” are educational 
in nature and thus merit middle-of- 
the-evening showcasing in order 
to achieve a maximum listening 
audience. 





change in the time.” 




















+ Where Mutual 


n-‘werk people 
congregate these days, the talk as 
likely as not is about the web's new 
retirement benefit plan. Fact that the 
network is dipping into its own 
current income, to the tune of an 
annual figure running well into six 
figures, to pay the whole cost of the 
thing, has staffers genuinely im- 
pressed. 

In these days of high living costs 
and high income taxes, the feeling 





such I feel there should be no} 





Please” will be a transcribed repeat | 
of a show done a couple years back, 
with Jimmy Durante as_ guestar, 
when “Info” was being sponsored 
on NBC by Socony. 
Announcement of the repeat has 
brought to light heretofore unknown 
terms of deal worked out by Dan 
Golenpaul, owner of the “Info” 
package, which permits for at least 
four such transcribed repeats of 
what, on the basis of polis taken by 
Golenpaul, are considered the top 
shows in “Info’s” career on the air. 
Whenever integrated commercials 
crop up, they'll be dubbed out, per- 
mitting for pickup of local sponsor 
plugs under the new co-op set up. 


YOUNG DIESELING INTO 
NET PROGRAMMING 


Now that he’s got his feet wet in 
commercial radio via sponsorship of 
the Mutual co-oped “Information 
Please” in seven top markets, Robert 
Young, who runs the Chesepeake & 
Ohio Railroad, is reported interested 
in moving into network programming 
via a half-hour nighiiime show. 

Although C & O has a Cincinnati 
terminus, Young’s advertising has 
been on a national scale, cued, too, to 
his Own emergence as a top figure in 
the economic-business sphere. 

Kenyon & Eckhardt handles the 








C & O biz. 


|she won $80 for making the closest 


Minerva Pious on Air 
Despite Pneumonia Attack sues: '0. now, many piano, tuners 


Minerva Pious, ill with bronchial knew, but good taste, whether 
pneumonia for the last three weeks, | warped by mike fright or sheer 
with nurse in attendance, has been |deviltry, was beyond her ken. 
permitted by her doctor to attend! Campbell crowd back in Camden, 
rehearsal and do her Mrs. Nussbaum |N. J., as straitlaced as they come in 
and other characters on the Fred radio, charged it off as one of those 
Allen program. {things and praised O’Keefe for his 

Her condition was much improved deft handling of a delicate situation. 
yesterday (Tues.) but she’s ordered Ward Wheelock agency on CBS also 
to remain in bed about a week |agreed that the emcee acquitted 
longer. himself admirably. 





EE 


Daytime’s Top 10-1938-197 


Nine years ago (when Hooper first began tabulation of daytime 
ratings) it was clear sailing for the sweep-while-you-weep sagas 
landing in the coveted Top 10. For the corresponding period (Oct. 1-7) 
this year, seven of the 10 were serials, with audience participation 
shows making a three-way dent. 





TOP 10—'47 TOP 10—’38 

Ween @ Girt Barrios... 2%. G2 Tike GOMOD oocccsccecssceese 8.5 
Be ewer eS a eee wrt fy | 
Our Gal Sunday......... ee CD Tee GORWOTRS onc cc ccccscees 7.6 
Breakfast Club ............... 5.86 Bachelor’s Children .......... 7.4 
Poe A ere es 5.6 Ma Perkins (NBC) ........... 74 
Ag | SS eee ee ee 5.6 Mary Marlin (NBC) ......... 7.2 
Bem Weems CR) oki cac cece 5.6 Pepper Young’s Family....... ta 
Young Widder Brown........ fe. &. Brrr 6.4 
Romance of Helen Trent...... Se Peer e re ee 6.1 
Breakfast in Hollywood....... Gi TCMCCRND WIEe cen ecccccesss 5.9 
LOPONZO JONES cc.corcocessccs 5.3 


| done. And as irony would have it, | CBS Stringing Along 


With Whodunit Parlay 
As Comedy Opposition 


With Philip Morris dropping 
“Crime Doctor” in the CBS Sunday 
night 8:30 period, and no new spon- 


ing to its 8 to 9 Sabbath parlay of 
crime-adventure programming as op- 
position the Charlie McCarthy-Fred 
Allen back-to-back comedy sequenc- 
ing on NBC. 

As result, CBS is effecting a switch 
of Frigidaire’s “Man Called X.” cur- 
rently heard Thursdays at 10:30, into 
the Sunday 8:30 slot for bracketing 
with “Sam Spade,” heard at 8. 

Switchover becomes effective Oct. 
26. 





Robert Q’s Facelift 


Listed under “new projects” at 
CBS is a facelift for Robert Q. 
| Lewis, with the network still con- 
| vinced that it has a potentially up- 
| coming comedian, despite unsuccess- 
|ful efforts thus far to wrap up a 
| sponsorship deal. 

Lewis’ Sunday afternoon show 
_ undergoes a drastic revision in its 

Goodman Ace, who has 





| format. 
, been supervising the comedy script- 

ing on the show, is bowing off the 
| stanza, 


sor as yet lined up, CBS is still stick-’ 


runs, the combo of company - paid 
| insurance plus company-paid pen- 
|sion payments equal to 25% of each 
| staffer’s salary over $3,000, is a mo- 
rale builder with a real payoff. 

Easily the happiest of all about 
the whole thing, though, is prexy 
Edgar Kobak, who say he thinks 
|such a program “is just as important 
as microphones in building Mutual 
into a steady, sound business.” 

The pension-insurance plan was 
evolved after more than a year's 
study, Kobak reports. When he 
| pitched up the scheme at the last 
| MBS board meeting there was not a 
| dissenting voice. Obviously a decid- 
}ing factor was Kobak’s keen desire 
ito sell it as an investment in Mu- 
tual’s future. 

Plan, which went into effect Oct. 1, 
;augments Social Security (which 
| covers the first $3,000 of annual sal- 
lary) with pension payments at re- 
|tirement age of 65, ranging from 
$62.50 monthly on the basis of a 
| $6,000 salary to $145.83 on a $10,000 
income. Minimum benefit is $20 
monthly, the maximum $750. 

In addition, employees eligible 
under the plan (those who have 
been with the network three years 
or more) are immediately insured 
for varying amounts, based on their 
salaries, ranging from $2,000 up to 
$70,000. Staffers with MBS less than 
three years, but more than one, are 
eligible for an intermediate term in- 
surance feature of the plan. 

Still another feature is that each 
employge has a vested right in the 
sums laid away for him after a num- 
ber of years and can draw out the 
money if he leaves the web. 

The way many Mutual staffers look 
at it—it’s as good as a raise. “If not 
better,” one of them added, “because 
it pays my insurance, puts money 
in the bank for me, and doesn’t hike 
my income tax divvy.” 

Which is just the way Kobak fig- 
ured it. 


| ¢ ’ . . 
Ford’ $2,000 Script Bid 
Languishing Away As 
s* 6s . A: b J 
Uriginals Simply Ain't 
Kenyon & Eckhardat’s bid for origi- 
nal scripts for the new ‘Ford Thea- 
tre” 60-minute NBC show, for which 
the agency is paying $2,000, has 
practically come a cropper, despite 


the fact that the initial invitations 


to submit seripts went out to eight 
of the top writers in radio. 

With the “Ford Theatre” setup 
calling for two such originals on 
each 13-week cycle, it’s been dis- 
closed that George Zachary, pro- 
ducer of the show, has just managed 
to eke out a pair of originals, with 
the first one, “Power and the Glory.” 
_ by Hector Chevigny, going on 
| Nov. 9. 
| Some of the writers didn’t even 
bother submitting scripts at all; 
| othese, says the agency, were strictly 
bottom-drawer stuff. That's why 
K & E is resigned to the inevita- 
bility that, until such time that suit- 
‘able scripts start rolling in, “Ford 
| Theatre” will have to rely on adap- 
tations. Emphasis wherever possi- 
ble will be on books-pic-dramatic 
| material not previously aired. such 
| as “The Informer,” skedded during 


| the second 13-week cycle. 


SABLON SUB SET BY CBS 
IN HOAGY CARMICHAEL 


When Hudnut cancels its Jean 
Sablon 15-minute Sunday afternoon 
| Show on CBS, the web will not pick 
/up Sablon on a sustaining basis, as 
/was originally planned. Instead, 
,Hoagy Carmichael goes into the 
5:30-5:45 period. That's his old 
| stamping ground, when he was spon- 
sored by Luden’s last year. This 
| time he gets a sustaining ride, with 
‘new show teeing off Nov. 9. 

| Luden’s re-enters the CBS pro- 
| gramming picture: next month, with 
its sponsorship of the web’s Sunday 
‘night “Strike It Rich.” 
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RADIO SITTING TIGHT ON AFM 


y's. FM-Petrillo Honeymoon All Over, = 





eaten (320Ritie! 








_ ww 


Anti-Petrillo Huddle No. 1 


Out of a storm of industry rumors of moves to mobilize a solid” 
front against Petrillo came only one solid development: NAB called 
in the big recording outfits to ask them whether they wanted to 


4 
a 


ANYBODY'S GUEoS 





participate in an all-industry committee. Behind-the-scenes maneuver- 





WHO MOVES NEXT 


As B'dcasters Map ‘Get Tough F ight 








ing was undoubtedly afoot all along the line: there was so much [| Washington, Oct. 21. 
smoke there had to be fire. But if there were other anti-Petrillo | as far as the radio industry is | From now on, it is war between 
huddles. they were well shrouded in secrecy. | concerned. this is It. This is the eve | The Man Who Came To— the FM broadcasters and James C, 
A. D. (Jess) Willard, NAB exec secretary, in N. Y. yesterday | of the Big, Crucial, Once-and-For- Petrillo. The FM ’ers who have 
(Tues.) for the parley with recording bigwigs, scotched reports |All Battle with James C. Petrillo Out ill 10 days, Taylor Grant, edi- | peen sugaring the music czar up on 
that an all-industry committee session had been called. “The com- | that has been smoldering so long, eee ee of ABC's “saneiine the theory he would move er to 
mittee isn’t even organized yet,” he pointed out. Willard said he |staved off from year to year by mon, was preg to return tO their side of the fence once hx W 
and Dick Doherty of NAB came to N. Y. for the parley with the [armed truces but inevitable in the work this week when ne —— “the “reasonableness” of tl e- 
recording people as a preliminary to the calendaring of an all- end. Petrillo. when he announced the oats oF home, ager -s 0 mands, say the honeymoon is defi- 
y industry confab. He indicated it might be several weeks—maybe |the American Federation of Mu-| ~ rid a a ae ber apoerey: _ |nitely over. New “get tough” atti- 
, sometime next month—before such a session is scheduled. |sicians’ “once and for all” ban on 1at caused more Gelay on his re- tude is result of two flat turndowns 


rn—w + "36 } » ’ . oa : ’ 
turn—while he got casts fixed on by Petrillo last week of the FM'ers 





Willard said between 15 and 18 record manufacturers, including |recordings Saturday (18). threw! poth arms ; 
ae : “i : aap * Fe ol s opiate we bids to duplicate AM network shows 
all the majors (Victor, Columbia, Decca, et al.) as well as a number |down the gauntlet. He didn’t say al te, nile anes MOR deraiebed wn 
of the smaller outfits, were invited- to yesterday’s meeting, held at |AFM musicians wouldn't play for | a non ee ee ce 
the Broadcast Measurement Bureau h.q. | radio network programs after web | 


Diskers voted unanimousiy to form a 


“preliminary committee for 








contracts 
Contracts 


expire next Jan. 31; he 


sic shows over the pioneer Contin- 
neas ental FM Network 
9 FM Ass’n. president Everett Dil- 


. : ee sista’ = | , i ; > . rere | a 
exchange of information and for the purpose of participation in dis- [only said union me mbe rs were 'lard and his advisers had made 
cussions with the NAB music industry committee.” James Murray, through making records after Dec. | ‘ - 1 special pitch in New York last 
RCA-Victor veepee, was designated as temporary head of the group. 31. But the radio industry knew | I month to get Petrillo to ease the 
Willard said the recorders expected to name a six or seven-man dele- | what he meant. duplication ban. However, his 
gation. } Exactly what the industry is go- | inswer did not come as much of a 
Meantime, it was reported steps were afoot to hold a meeting | ing to do about it, aside from hob- | ° surprise in view of his similar turn- 
tomorrow (Thurs.) of transcription reps. By one account, the huddle | bling along in one-legged fashion if i. etl 0 all down of the webs. 
would be attended by the four networks, one rep of the library’ | necessary. is anybody’s guess. First | @ FM’ers were much more stunned 
transcription field, one from the syndiaated open-end e.t. field, | reaction in most topdrawer quarters by Petrillo’s refusal to contract for 
three from NAB and three from the FM Assn. Willard said, however, was to clamp a lid on comment and If the Petrillo ban on recordings |any more musical show the 
the meeting was being attended only by e.t. people, as far as he knew. speculation. “First we've got to find | Starting Jan. 1 includes a nix on! Continental FM network, over and 
out what Petrillo wants,” was the | transcribing of network show for above those. already 1utt d. 
attitude expressed, “then we'll see regional “repeats’—some believe it Since the AFM would collect the 
‘ | what the industry’s stand as a whole | does; other aren’t sure—ABC and going rate for any such airing 

G ems fo ant to omment 'is going to be.” CBS will be hardest hit. ABC has | move was looked on as a definite 
a a olattered Ylaybacks running 2! tipoff that Petrillo want ‘omplete 

Nobody really has much doubt, ‘ pia. one a | tipoft Pandy aes : 
: z " ‘ hours weekly in the Central zone, 10 stalemate in all phases of broad- 

though, about what Petrillo really is +h J, - ; 
| “ | hours in the Mountain belt. and 12. casting to strengthen his ha in 

wants. He wants to hold on to the 





On Code; NAB Ekes Out 50 Letters 





status quo, as of last June, before the | 


| Taft-Hartley Act went into effect. He 





CBS waxes 10 
shows for rebroad- 


hours on the Coast 
major evening 


next year's 
Standard 


contract 
broadcast 


negotiatior 


network are 


isees stations letting out musicians casts still carrying live music, but face 
ashi : + ye . ' ae NBC, which has steadfast h- |a similar ban in 1948 
> edie oi ‘ seeamay Shey tan Se so under the stood Ari ata pathy gear bs — As ; re ult of the ban Continental 
Inder heavy prodding, the Na- —. ae? har a oe sr eat aa : atters fo é sa result > ban, inent 
ne Assn ad Eaten has Frank lmgiser to W “4 H en ee rule, _and | peats, will come off easiest. Many . web prexy Everett Dillard will have 
; ry its directors and NAB © wan cag € networks to pressure | NBC affiliates. particularly in the to drop plans to air more AFM- 
pressured is . Frank Singiser will come back to | the stations to keep the musicians | west wax a lo f the web's shows | produced ‘music shows over his net- 
ber stations into forwarding 3% : ape: ola - ; a arte ‘ west, wax a lot 0 web's shows | I ce sic s S ove ) 
= the air in New York when he takes|on. He'd renew web pacts, okay | fo, delayed broadcasts, but it's said | work. The Petrillo ruling does not 
50 letters to Washington, plug- ie : wz : meee: f 4 | : ye roaacasts, u its Saic . ; AIC Ing ey 
orscgaes ° . over the Saturday and Sunday night | AM-FM duplication, and all the rest!this arrangement would not. be |affect network airing of the Strom- 
ing or. damning the new Standards a nae : i Riga ge soeeten oak : el: ‘ 
OnE oF en heen age |spots on WOR for the Heraid Trib- | of it, it's believed, if he were as-| curbed by the AFM ban inasmuch | berg-Carlson 14-piece orchestra 
of Practice. Association is still unhap- | ee oe Begg ees : : earls ye y T an inasmuch arls C 
‘ une. Singiser starts Nov. 15 in the} sured of no more musicians losing as the net’s contract with the ) “Continental Capers” and the Strom- 
about the lack of response and | ve “ poet de as ‘ ‘ e union , é s” ¢ Strot 
Power te this fact weekly in its | 11 p.m. assignment. eir jovs. | provides for such a setup and the berg-Carlson symphony over Con- 
I are still| Richard L. Tobin has the-other! This then is his last stand. many | Musicians on all shows draw extra tinental on Friday nights. Petrillo 


NAB Reports. Responses 
directing most fire at the rigid lim- 
its set on distributing three minutes 


Horn has 
with 


five days. Arthur Van 
been doing the weekend stint. 


observers reason. His recording nix, 
probably only a prelude to yanking 


agreed to let these stanzas stay 
of three on the air inasmuch as the 


fees covering it. has 


Mutual has e.t. repeats Roches- 


of plug throughout a quarter-hour Singiser now to replace. of all musicians from radio, is | Shows and airs half a dozen stanzas | ter, N. Y., AFM local signed the 
segment and are asking for ex- ian ce motivated by sheer desperation, employing music which are either ae. At the same time ban 
emptions for shopping guide, musi- w | Drougnt on by failure to uncover transcribed in their . entirety 0} Goes not hit show earlier okayed by 
cal clock, and other shows. J any other means of accomplishing | Utilize transcribed music. Those all | Petrillo on Continental. This is 
j ‘eps wer ones a ing his end. ¢ |on wax include Burl Ives. “Califor- (Continued on page 42) 
Meanwhile, two more reps were nia Melodies” 


added to NAB’s 13-man committee 


His worst enemies give him credit | 


and “Checkerboard 





of ineaens diklen men, whe . 9 for being a showman, and they see | Jamboree.” Those using e.t MUSIC Pye 9 
will meet here Thursday (23) on the ssenter him “playing it big” in the show- include Jim Backus, Melody Thea- | S an oesn : 
Code. New committee appointees are down. They say—and many hope— | a es mee 


Eugene Roth, KONO, San Antonio. 
and Al Meyer, KMYR, Denver. 


Fireworks From Indies? 


Meeting‘f indie reps in Washington 
tomorrow (Thurs.) to aid NAB in 
matters of the new industry code is 


Mantle at FCC 


Oct. 21. 
Rob- 


Washington, 
FCC's newest Commissioner, 











] 


j 


he may be bluffing, but they find 
little comfort in the thought. It’s 
far more likely, they feel—thinking 
back to Petrillo’s 17-month record- 
ing blackout of 1942-44—that he 
means business, even if that means 
cutting his 225.000 


musicians off ' 


Board.” 

CBS’ waxed repeats are of “Corliss 9 
| Archer,” “Sam Spade.” “Godfrey's |* 
Snooks,” Vaughn Monroe, “Give and Scare ET. ers 
| Snooks,’ Vaughn Monroe, “Give and | 
| Take,” Jack Smith, “Club 15,” and 
“Lum ‘n’ Abner.” 

Network execs profess not to have 


show pack- 
Petrillo’s 


If the transcription 
agers are frightened by 


expected to set off some fireworks. | ert F_ Jones of Ohio, bids fair to | from millions in annual pay. nat Sian Sak te ccs S what as Wate, iey'te not 
Feeling also is that after various reps | walk away with Commissioner Clif- | Bulwark of Petrillo’s strength is | omare oi re ae ou 7 ner showing it. Spot-check this week 
have had their say about the network | forq J, Durr’s title as the FCC's |in the smaller locals ~ across the | y pe wou e involved | showed the e.t. producers apparently 


slant of the code, the NAB will 
make the group a permanent com- 
mittee to give the indies a voice in 


“Great Dissenter.” This. at any 
rate, will be the case it 


tinues pattern of his voting 


during 








| country, 
Jones con- | j 


which stand to be hard h 
{ stations continue 


t 
lopping off mu- 


{sicians. If the AFM chief is going 


in event live repeat shows 
instituted all 
would anyone 


had to be sitting comfortably ato» fat backlogs 
along the line. Nor of plattered programs. There was 
venture a guess @s tO Jittle indication of plans to hypo 


NAB administration, which they | the past week. to remain in the saddle. he’s got to | the aierlinatoigiy costs. It was pointed production prior to the Dec. 31 dead- 
have never had before. A perma- The neophyte FCC member re- iwin the battle for these outpost lo- | (Continued on page 38) ter 1 Sane ae” 
nent chairman also is expected to be | ¢. 64 to give any reasons for his dis- | cals. The tenor and text of Petrillo’s | ae _ Major packagers like Frederie 
elected. } sents, explaining “that it was a lit- | pronouncements in Chicago last Sat- Indies, pn Comm. av ene Leu Cowen pointed out ee 

Trade feels that indie protest over | tje too early in the game” to issue | urday left little question but that | | ane nee pein ee eee 
certain code provisions, affecting | fylj-scale dissenting opinions. Jones | he expects to win the baitle—or go § Ca F ates Cheon oe — pi Mists: 
over 800 non-net stations, has made | called for hearing in 10 actions this | down fighting in the attempt. tart mpaigns or time without feeling the no-musie 


the NAB recognize that the indie is 
a unit of the broadcasting industry, 
as well as a distinct operation that 
differs from network operation. In- 
dies have been strengthened in the 
last week by fact that certain web 
affiliates have become disturbed 


(Continued on page 41) 


FORD DEALERS MAY BE 





Dealers sponsored the Meredith Will- 


week, in which majority of the FCC 
bench voted for grants. 

He dissented to FCC approval of 
six FM grants to the Rural Radio Net- 
work, Inc., in New York. And he also 

ealled for hearings on the following: 
grants of new stations to Robert 
Rounsaville, Buckhead, Ga.; to Inter- 
City Advertising Co., Greensboro, 
N. C.: switch of frequency and more 
eo 





late; 2, 


What little industry speculation 
came into the open in the first coy- 
ple of days following Petrillo’s vir- 
tual declaration of war seemed to 
be along the lines expressed by one 
network veepee, who saw 
three things” 
is bluffing and will 


possible Petrillo 


the Government will step in 
—although I don’t know how, or 3, 


AFM showdown. Up to 


yesterday 


“one of! 


finally negoti- | 


There was even some teele- 


Pike 
that the Petrillo ban 


Local AFRA Election ir th", the Pew 


new faction in the AFM 


might be 
especially if 
also yanks musicians out 
Radio of the stations and webs. 

slate of While there are quite a 
local board. | strictly musical shows in the 
scription lists—Ziv 
new Guy Lomtk 
AFM axe falls 
programs are 


The Independents, 
|the American Federation of 
Artists, has completed its 
Candidates for the 
The election is to take place next 
menth. So far, the Artists Commit- 
tee taction has not worked out it 
full slate, but is expected to do so 


few 
tran- 
will complete a 
yardo series before the 
bulk of the plattcred 
dramats, which of 


as a member of! tne actor slat 


|} power for WKIX. Columbia, he’s really going to drive the mu- this week, and to announce it pub- !course use orchestral bridges, but 
| In another unique situation, both | sicians busted, and bust himself licly. In former elections, the AC which conceivably could get by with 
WEANED BACK BY NETS Jones and Durr were the dissenters | song he _ them.” slate has been secret recorded music. As one n ajor 
' when the FCC bench okayed a re-; Apprehensive industry maneuver-| To represent the singer contin- packager pointedly  suvgested 
Barring any further strikes, lack of | newal license for Emil Denemark.;|ing at the NAB convention last gent in the local, the Independents There’s more than one way of 
steel or other production snatus, | WEDC, Chicago. Station was on the | month which led to formation of an|have nominated Ray Charles, Julie skinning a cat.” 
| there's a strong possibility that Ford |spot for overloading the commercial | “all-industry committee” versus Pe- | Conway, Nancy Douglas Ed Li 
dealers may return to network pro-| spots and farming out time to for- | tri llo indicated the united-front the , strom Eugene Lowenthal! Joh 
ramming after the first of the year. ope-aeeee wrcmers. re try expects to array for the! Neher and Genevieve Ro: = oO FCB’ S LONDON BRANCH 
| 





S80n Wednesday night show on CBS. h C ? (Tues.) there had been no NAB | Indies have named Arnold Mo. to GETS 4506 CG ACCT. 
cancelling out a couple months back Boston Symp 0- op: call-to-i of this committee. Re- replace John Gibson, who with- 
because Detroit labor difficulties When and if James C. Petrillo | Ports sulting through the trade. how- drew n the wake of admitted re ports 
stymied production. The Wednesday should decide to lift the ban on co- eve lt cated a fii x of prelim- Bot fa ( have VO PA pre- that n colt ay agencies are unning 
CBS slot has since remained unsold. oping musical shows. ABC may take | !e?) lini ig up of force tha limini ry election campaign. The for the American Tobacco : ness 
Whether or not the dealers will radio's initial fling into a fonghal ormid oe anti-Petrill iro ( AC he d a closed m¢ eting Mo day now he Id by Fo te, Cone and Beld- 
again pick up the Willson show is| co-op stanza via the Boston Sym- =" nably in the “ — ne sie : oer’ Regs my next Ind . nN ine I B. the London bran t of FCB has 
problematic, although Kenyon &| phony Orchestra waa De —_ a a as er tle ay shag ment See? pUst been tossed a $450,000 billings 
Eckharat, agency on the account stili | Tuesd ay night concerts on the web, May take tne kor m - a a = the C apitol | de I, iN y ang \ yONUS DY Ame! ican robacco 
feels it's a tailor-made production | are now on a sustaining basis (John hasialadecg a om me Nn COUpIE - of open to AFRA men el p ( _ London office has been handed the 
that .can -be whipped into proper | Hancock Insurance sponsored it last months, with the ine ust y taking a and press. Approximately 300 mem- Kensitas cigaret account by J. Wix i 
¢ shape. It’s No. 1 on K & E's prefer- | year), with web feeling confident Sit-tight: attitude out Tront while bers of the local are now reported | & Sons, Ltd., British Subsid of Amer- 
ential list in wooing back the $1.000,- | that it could more than pay its way quietly mapping strategy behind, to have signed the Indie declara- | ican Tobacco. Coin gees into printed 


000 Ford billings. 


.through the co-op mill. 


closed doors. 


jtion of policy. media. 
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STORY OF A DAY * Once upon a time young Mr. 
and Mrs. McNulty set sail from County Mayo, Ireland, 
bound for Brooklyn in the United States of America. With 
them they brought high hopes, two fine Irish accents 
and an accordion, 

That accordion was the peg on which Horatio Alger, 
had he jived, would have hung one of his most fabulous 
““boy-makes-good” yarns. By 1920 the McNultys had 
a fine family of five boys and one girl. Mrs. McNulty 


sang them many Irish lullabies, accompanying herself on 


her accordion. One of the boys, Eugene Dennis, never 


seemed to get enough of his mother’s music. As soon as 
he could walk he was dancing Irish clogs and singing 
while his mother played. He grew up to be Dennis Day. 

Dennis’s success story is as happy as his own pet- 
sonality. Graduating from Manhattan College he entered 
Columbia University’s School of Law. When illness cut 
short his studies he started to sing on a local New York 
station. Mary Livingstone heard his first program. rushed 


a recording to Jack Benny who was holding auditions 
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for a new singer. Jack played the record once and called 
off the auditions. Dennis had become a star overnight 
with a long-term contract with Benny. 

On the Jack Benny program the McNulty boy from 
Brooklyn showed that he was something more than a 
fine Irish tenor. He was a comedian in his own right and 
one of the most skilled mimies on the air. Talent and 
personality such as his couldn’t be confined to one half= 
hour show. Listeners wanted more of Dennis Day. The 


Colgate-Palmolive-Peet Company, long experts in pleasing 





A Service of Radio 


‘poration of America 











the public on the air, gave them a new Wednesday night 


show on NBC—A Day in the Life of Dennis Day. 


How to make a new star? Choose a personality twin- 
kling with talent and ngenuous appeal. Surround him‘with 
a constellation of gifted supporting players to help. tell 
his life story. Flash the result over America on the power- 
ful facilities of the NBC network. Let the star shine in 
the galaxy of other great shows heard on NBC. The 
result: millions of American homes are brighter with 


the glow of a welcome, new star. 


... the National B roadcasting Company 
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MEET ME AT PARKY’S ROBERT S. ALLEN 
With Parkyakarkas (Harry Fin-| Preducer: Rebert S. Wood 

stein), Betty Rhodes, Shelden| 15 Mins.; Sun., 2:45 p.m. 

Leonard, Elliett Lewis, Frank Nel- | a a _ 
W ieeet eal + gg Altes Years of experience aS a news- 


: ins . €,/Ppaperman and _ political observer 
Producers tae Jane, % ¢ stand this Washington columnist and 


Lew's . 
ins.: author (formerly co-author with 
rane ee Se ee Drew Pearson of “Washington 
MUTUAL, from Hellywood Merry-Go-Round”) ‘n good stead in 


mi this new stint for Mutual's N. Y. 
“Meet Me At Parky’s” is now|} . ‘ Mao 
hanging out the co-op shingle. with ey Bn omy = 2 er. Soe 
the Parkyakarkas (Harry Einstein) ote load of farted, pertinent, con- 
ea cred eeapeas 1 the Com” | cisely “edited info on current ha: 
y Swee S, AD-| |; , s. me 
bott & Costello, et al) in the co-op age a = — from the 
programming picture. Slotted h~ the | teletypes, but much of it also seemed 
9-9:30 Sunday evening segment on to be “inside” gleanings of Allen’s 

















Mutual, “Parky is bracketed with own gathering. He generally steered | 
the Jim Backus show, thus et we clear of editorializing and there was | 
Mutual a 60-minute comedy pat “Y/no discernible slanting of the bulk | 
olde a Ayge ae even'ng Pro- | of his copy. In these respects Allen’s 
gramming recognition | a cervec . 
— Sarees” up” against the effort deserves an A plus. 
tough opposition of Walter Winchell} His lack of radio know-how, how- | 
on ABC, but let him sink his teeth | ever, considerably _handicaps the} 
in a few successive comedy script | StUnt and if he is seriously interested | 
jobs like that which characterized |in this chore he ought to bone up| 
cnetimmeiiee aa aad ‘ rill] | On delivery. His voice needs modu- | . 
the getaway show, and Mutual will J+ Sms VO8 Ng anew SHEP FIELDS 
have a sales package geared to local] | lating and his diction could stan 


some brushing up. It detracts from 





sponsorship that will be worth hang- | 
ing on to, a ses re edie M 
| As peer shows go, “Parky” has| and “sumpthin™ and “durin’,” and | Rhythm. 










Shep presents a New sound under 
| his reporting when he says “nuthin ithe famous Old name—“Rippling 





| 

THE LAND WE LIVE IN ROOM 416 

With Elliot W. Bergicid, Emiiy Coie- | With John K. M. MeCaffery, Eloise 
man, Andy Leigh, Hal Stewart, Al McElhone; Ray Barrett, announcer 


Chotin, B.-L. Hughes Writer: McCaffery 
Writer: Kensinger Jones Saeenege: Scott Buckley 
Director: Ted Westcott 15 Mins.; Mon.-thru-Fri,, 9:15 a.m, 
30 Mins.; Sun., 5:30 p.m. Sustaining 
UNION ELEC. OF MO. WNBC, N. Y. 
KSD, St. Leuis _Now that it has projected Tex and 
(Gardner) Jinx McCrary into the spotlight 


Switching ¢o another station on its; WNBC, the N. Y. flagship of NBC 
10th anniversary, this outstanding | (which incidentally has been doing 
series of early midwest history suf- | a sock job in out-programming the 
fered only a slight letdown from the | web in showcasing new morning 
high standard established through | talent), is out to do a job on John 
the years, Sponsor's decision to shift! McCaffery. As moderator of: the 
to KSD from KMOX was due to the | “Author Meets the Critic” show, 
changing of time by the latter sta- | he’s shown vast potentialities as an 
tion. | air ee “ae voice, manner- 

The Gardner Co. hired the scripter | S™ 4n es tec niques are a 
|and producer who have been doing | D@tural, worthy of such concen- 











tration. 
| a sock job for more than a year for | Caffare iy tee 
| KMOX and the first program under| McCaffery now has his own 15- 
{the banner of the Pulitzer-owned a co “en m i, 
| station showed a thorough research | eamed with Eloise Mc Elhone ‘a 


minute cross-the-board a.m. stanz; 


. - es 2 . | regular on Mutual's “Leave It to ¢} , 
into the history of John Bryan Mul-| Giri.) on a program called 7 Psa 
lanphy, Missouri's first millionaire, 416,” which is his office on Baaeee 
whose philanthropies have made his Bldg Miss McElhone rg mabe a 
wane 6 byword hereabouts. ’ tary, to whom he dictates open let. 
ical AFRA chapter supplied tal- | ters. which could be gripes, compli- 
ented radio-actors for the initialer | ments or anything that might be 
that started and ended with plenty | deemed worthy of a kicking around. 
of gusto. Story, in brief, revolves Format also provides for a “letter 


long since establishad its own un-|Pronounces a word like Slav to} Phe “gimmick” has given way to’) around Mullanphy, a cotton dealer to the editor” department enabling 


pretentious niche, and in the days | rhyme with have. sixteen pieces, combining solid reeds, 
when it was riding the Old Gold| Also, his introduction of each item | lush strings, light brass and rhythm. 
| Distinciive arrangements provide 
color in abundance—from rock 
tion depending on the variable | either meaningless or Winchellistic | solidity to Shep’s whimsical “Rip- 


banner. on NBC Sunday nights it| with a “slug line” serves & purpose 
was strictly an in-and-out proposi- | when it identifies the topic, but it’s 





scripting assist. And if last Sunday| when he uses such tags as “High | pling Rhythm” trade-mark. Tran- 


night's preem as a co-op package | Brass” and “Hot Stuff.” | scriptions by Lang-Weorth—exclu- 


registered as a laugh session, it was! ft". a little unfortunate that Allen’s | sively. 
because the writing job was happily | airer has to immediately follow | LANG-WORTH, INC.. NEW YORK 
patterned to the Parkyakarkas | Lyle Van's newscast. While the for- | 








technique. |mer’s copy is confined mostly to | 
Not boffs, nor class comedy, for | political affairs, the preceding news- THIS IS YOUR TOWN . 
that matter, but when Einstein gets cast has an opportunity to take some | With Brace Beemer, Dave Zimmer- 


a chance to juggle around that com- of the edge off Allen’s items. man, Harry Wismer, Ty Tysen, 
bined pickle-operation byplay around 7 Doan. Harry Heilmann, Toby David, Alan 
which last Sunday’s script centered, eS Ser Douglas, Jack the Belibey, Ross 
it adds up to a fortunate wedlock of %5 Mullholland, Johnny Slagle, John- 
talents. There’s nothing wrong with | THE TENTH MAN ny Jordan, Fred Kendall, Vivian 


-a “Parky” show that a good script | With Ralph Bellamy, narrator: Jack- Martin, Radio Schoolhouse Quin- 
cant cure. His assorted stooges are sen Beck, Anne Seymour, Hester tet, Accent on Youth Chorus, Bud 
back intact. tailor-made to the Ein- Sendergaard, Jim Boles, Neil Guest, Fran Harris, H.C.L. Jack. 





stein comedy formula. | O'Malley . Di ced, Ton citzel, 
As with the Joan Davis and A & C/ pregacer: Drex Hines Pe Beary Ping yw 
co-ops, this one, too, falls under the Writer: Jack Neher Writer: Sam Sheplow 
Petrillo music ban, with the Short | 15 Mins.; Fri. 10 p.m. Sustaining (one time) 
Orders choral group lending a jivey | Sustaining 60 Mins; Tues. (14), 8 p.m. 
assist for the bridges, etc. WNEW. N. Y.. All Detroit 4 
Mutual doesn't have to offer any| It’s the claim of the National It's a safe bet that Detroit radio 
apologies for this one. Rose. | Mental Health Foundation, of Phila- won't again assume an undertaking 





delphia, that one out of 10 citizens | such as this to get a Community 
BOSTON SYMPHONY ORCHESTRA | Deeds emotional guidance, psychia- | Chest drive under way, or for any 
With Gene Hamilton, commentater (tric treatment. Hence the title of | other purpose. Hereafter it will un- 
Producer-Directer: William L. Mar- | this series—a mature, scientific dra- doubtedly rely on the old device of 


shall matic presentation of mental health having each station participating in 
Writer: John Burk problems. with its approach profes- the kickoff of the Gommunity Chest 
60 Mins.; Tues., 9:30 p.m. sional, and its impact thorough. handle the event in its own way. 
Sustaining Different phases of mental health are | The day after the broadcast a 
ABC, from Besten to be studied. each week, in a common crack heard in the 


tay . ; ., | Straightforward. courageous treat-|trade was’ that the show must 
sarvine aie ee * iti ment, j¥dging by the initial program have set Detroit radio back 20 years, 
of the Air” ‘and the Boston Sym- | Friday (17). while newspapermen assigned | to 
phony, and no network or indie can| _ Opener. subtitled “Punishment ; turning out day-by-day stuff on the 
boast a higher-grade setup. The Hub | Without Crime, dramatized the situ- | drive gave. with the heckle that to 
ensemble teed off Tuesday (14) as a | tion where even today, in a third of |them the show meant. that they 
sustainer, John Hancock Life Insur- | Our states, the mentally sick can be | would have to _work so much. the 
ance having been sponsor through | Jailed before being sent to a hospital harder. It wasn't that bad, nor was 
last season ~ | for areal A series r. my Fences it oe po Ragen Detroit radio 

arn, ; presented a scene from years | could point with pride. 

mousicnl daeceiee Salen eae ago, when prison was the logical| If anything. the broadcast could 
being ill, concertmaster and assistant | Place for lunatics, to the present, serve as an object lesson for local 
conductor Richard Burgin subbing. where such things are ,uncommon | radio. Brought together for this 60 
Latter has had long experience as though still true, highlighting the | minutes of entertainment and docu- 
second-in-command with the Bos-| Progress in fighting the situation. mentary stuff was practically the 
tonians. so that the organization | The message—the need of psychia- |town’s entire radio talent roster, 
sounded much its old self. It gave | Tic wards—was plainly set forth. plus Detroit's top newspaper col- 
a good, if not inspired reading of| Ralph Bellamy’s convincing narra-|Umnists. To weld these personali- 
Ravel's “Mother Goose Suite” and | tion, and excellent performances by | ties into a program that would en- 
Beethoven's Fifth Symphony, with | the assisting cast, magle this quarter-|tertain and at the same time put 
Gene Hamilton to present the taste- | hour good entertainment as well as |OVer the message effectively required 
ful program notes of John Burk,| high-grade public service. Subse- | S50und radio ideas and creative writ- 
Boston Symph’s program analyst.|Quent programs will dramatize ad- ing. The level af either wasn't extra 
Symph makes Tuesday night a time | vice to mothers on child psychology, | Professional. The elements were 
for longhairs avidly to look forward | problems of adolescence, difficulties | loosely tied together and awkward- 





to. Bron. |former mental patients have finding | !y paced. and the documentary bits 
‘iditiet jobs, need for old-age groups in city tag ny be fall flat for the most part. 
community houses. |t , one a wo ldeas on the entertainment 

ADMIRATION COFFEE SHOP nes at tee ee 


- : ing can save a mental defective from | Side that perhaps looked good on 
With Jimmy: Baxter, Jim Sanders, | being institutionalized, ete. This is | Paper did a rather sad brodie on 











John Paul Goodwin, Fred Gibbons all to th in performance. One of these routines 
15 Mir.; Mon-thru-Fri., 4:45 p.m. ai agndinsenall _. had three of the town’s disk jockeys, 
DUNCAN COFFEE CO. Jack the Bellboy (WJKB), Ross 
KABC, San Antonio SATURDAY NIGHT DATE Mullholland (WXYZ) and Johnny 

This is a fast-moving, well-bal-| With Sylvia and Jimmy Wilbur; | Slagle (WXYZ) jointly clowning 
anced program heard by transcrip-| _Geerge Skinner, announcer with the baton. and the other, linked 
tion over 35 stations in the south-| Writer: Dave Brown up the sportscasting Harry Wismer 
west. It is full of music, songs and| Producer: Charles Lammer (WJR). Ty Tyson (WWJ) and Harry 
comedy with a moment of serioug| 30 Mins.; Sat. 7 p.m, Heilmann (WJBL) for a novelty in 
thought. The program is timed just | Sustaining which they did a crazyquilt of base- 
right to catch the housewife at the, WLW, Cincinnati ball, football and prizefight an- 


hour of the day when she is prepar-| One of the new fall programs de- | nouncing. While the intended nov- 
ing the evening meal for some good | veloped by WLW's _special broad-|elty did get some laughs, it didn't 
plugging for the product, Cast services division, “Saturday ; Sound well rehearsed. Even Dave 
Action takes place in a mythical Night Date is a snappy half-hour | Zimmerman (WW ), who ranks as 
coffee shop which is a natural for | Session that isn't much different | perhaps the town’s best m.c. on au- 
the product. Jim Sanders is the| from other variety airers, but satis- | dience Participation shows, didn’t 
host. as well as the voice of Alex-| fying nonetheless. Big selling factor | fare so chipper with his bit. 
ander, the colored waiter who pro- | on this show is the sock warbling The show did have an antidote, 
vides the comedy. Sanders has a/Of Sylvia Wilbur and the firstrate | and that was some of the musical 
nice sense of timing as the waiter | orchestral work of a combo headed | items. Standout was the crooning 
and his telephone conversation with | DY her husband, Jimmy Wilbur, | Johnny Jordan, the Radio School. 
his wife is good for some nice laughs. | Other items, which don't hurt, in- | house Quintet. Fred Kendall and Paul 
Music is provided by Fred Gib-|Clude ‘a resume of Saturday after- LaVoie’s work with the baton. 
bons at the organ and Jimmy Baxter noon football scores and a_ public As the m.c. of the program, Brace 
in songs. Baxter has a very pleas-| Service pitch on behalf. of some Beemer, didn’t impress as an ideal 
ing voice. Gibbons is also given the| worthy cause. Format is without | choice. He may have name value 
spotlight and on opus caught was | any comedy fol-de-rol. because of his three-a-week network 
heard in a medley of Mexican! On the preem (4), the songstress ; Telease, but the role here required 
melodies. delivered strongly with renditions | S°mething more warm and ingra- 
John Paul Goodwin is announcer! of “Feudin’ and Fightin’,” “That's | Hating than that “Hi, Ho, Silver” 
and foil for the comedy antics of My Desire” and “The Lady From 2g | timbre. The fact that the show 
the waiter. Is also heard in a poem,| Palms.” She also handled the plug | Originated from a downtown square 
giving an inspirational lift at the} for Fire Prevention Week with | didn't help quality of production. 
end of the day, : bright. sincere ring in her voice. In| The project got off to somewhat 
Commercial copy is also inter- }@ solo piece. Wilbur displayed a vir- of an off-key note as far as station 
woven into the scrint for pleasant ; tuoso technique on the clarinet. In en rapport was concerned. CKLW 
listening. Sponsers are conducting a} addition, his orch’s arrangement of | refused to be a party to the all- 
“My Favorite Grocer” contest which | Victor Herbert's “Indian Summer” | station hookup but elected to do a 


Anas 














is given some time which could be| provided one of show’s highspots. | delayed broadcast a half hour later. 
used to the advantage of Baxter or | George Skinner punched home the | It objected to the circumstance that 
Gibbons as contest is being well! football results and handled the; the station and its talent weren't 
Splashed in newspapers, Program | €meee chore in straight style. Brief | consulted about the idea and lineup 
measures up in quality and produc- | spot; devoted to U. S. radio’s growth | and thought anyway: that the sta- 
tion to many network airings. Pro- | on the basis of free enterprise and | tions should have been left to han- 
gram theme—“You’re the Cream in advertising, was self-conscious and | dle the teeoff of the drive in their 
My Coffee"—is a natural. Andy. could have been skipped. : individual ways. Odec, 








|needed ang bullet-imbedded cotton 














Okay for tone. Herm. 


in 1814, who went to New Orleans to | listeners to air their pet grievances, 
protect his cotton holdings during | with McCaffery’s friends to drop in 
the war with England: how he dis- | for interviews. 
covered his cotton was being used | The intent is admirable. But the 
for battlements; how he was drafted overall effect gleaned from Mon- 
into the army*and was on the scene | day’s (20) initial broadcast was to 
when the British fleet was defeated | suggest that “Room 416” might very 
at the southern port. | easily fall into the established groove 
Mullanphy was in Natchez when/of Tex and Jinx, or the conven. 
the war ended and he hastened back | tional “Mr. and Mrs.” formula. ex. 
to New Orleans, chartered the first | cept that in this instance it's boss and 
vessel for England, sold his badly-| secretary. McCaffery is aiming for 
a more intellectual approach. If. as 
at a pricg that made him a million- | on Monday, he takes Dorothy Dix 
aire almost overnight. Returning to| over the coals for what he terms 
St. Louis, Mullanphy established the | stupid, moronic remarks, it's because 





| first hospital under the auspices of | he sees the very same __ thing 
ithe Sisters of Charity, supplied a | translated into all media directed at 


baker with funds to give bread to | Women. , 
the hungry and in addition to estab-| There was a little too much 
lishing a travelers’ fund that enables preciousness and _ self-consciousness 
persons stranded in St. Louis to con-} (in what sounded like a well re- 
tinue their journey. made many hearsed script) in his anti-Dix cam- 
charitable donations before his death | paign, but actually what he had to 
in 1933. |} “sell” his women listeners in ex- 
Elliot W. Bergfeld was outstanding | a ee =e on 
in the role of Mullanphy. The only Too, Miss McElhone’ P pee oe 
criticism that could be leveled at the tion—reduced prett rede da to "that 
first program is the fact that because of a letter epener—hu S too closely 
of KSD’s small studio the broadcast to the usual “Mr an | Mrs.” chit 
was from the sponsor’s auditorium chat formula ' ms . Weate 
and sound effects were not up to par. : 


The problem of what to do with a 
This should be corrected Sahu, McCaffery or a Tex McCrary in 


terms of early-morning program- 








MELODY THEATRE ming has yet to be solved. It’s not 

With Bill Griffis, Jay Meredith an easy one to tackle. That's why 

Writers: m Agger, Frederick | McCaffery will be watched closely, 
Metheot Rose. 

Director: Allen Ducevny 

Producer: Frank Armer JOURNEWVS BEHIND THE NEWS 

30 Mins.; Sun., 3 p. m. With Alfred Crofts 

Sustaining Writer: Crofts 

Mutual, from New York Sustaining 


“Melody Theatre” is one phase of | 15 Mins.; Mon. 6 p.m 
the schizophrenic pattern dominat- KOA, Denver 
ing the juve program picture. Pro-| This session was the brain-child of 
ducers either turn out shows of the | Ben Cherrington, Chancellor of 
“redskin” type ‘howling with mur- | Denver Univ. when program was 
der), or of the “paleface” variety | first broadcast five years ago. Ide 
(crawling with culture) without | was to give listeners a fast but soli 
any Sustained effort to synthesize | sociological - historical background 
the two forms into a vital and mean- for news of the day. 
ingful type of fare that parents can; Cherrington is now head of unie 
recommend and kids can enjoy. versity’s* Social Science Foundation, 
The abyss dividing the two types | which foots bill for show production. 
apparently won't be bridged for as|New voice this season is Alfred 
long as the artificial division be- Crofts, Professor of History at the 
tween commercial and non-commer- college, and formerly Rehabilitator 
cial programs remains in force | of Japanese Universities under Gen. 
among program builders. MacArthur. 

“Melody Theatre” is a “paleface” | Crofts both writes and delivers 
show built aroun@ the concept of | his material. Stanza caught was de- 
presenting good music wrapped up | voted to role of big winds in litera- 
in an inspirational story. It’s a big | ture and history, tying in with rash 
step in the right direction of feeding | of hurricanes in southern U. S. and 
youngsters some cultural values | Orient. Crofts briefed listeners on 
without cramming it down their | the comparative architecture, reli- 
throat. The scripting is literate and | gion, customs and music of Carib- 
appealing. although slightly stylized | bean and South China regions 
in an archaic tradition of fairy tale | through several centuries, showing 
splendor, and the background music | how fear of typhoons, monsoons and 
is excellent. On a _ recent show, | hurricanes has dictated much of the 
Tckaikowsky's ‘“Pathetique” sym- | folklore of those areas. 
phony was set to a melancholy story Writing is tepdrawer. filled with 
called “The Princess and The Rain- | fine sense of taste, smell and color, 
bow,” narrated by Bill Griffis and | and reminiscent. in style of best of 














Jay Meredith in good style. | Alexander Woollcott. 
Herm. | _ Delivery needs some repair work. 
- vil | Crofts writes in short sentences, and 
WINGS OVER NEW YORK ‘follows his stop and start punctua- 


With Darweod Kirby; Ted Husing, , Hon too closely, with the result that 


he tends to jerkiness. Basic voice 
ie structure and mike ability is first- 
1s ios ee has rate. though, and a few sessions 
CONSOLIDATED DRUG with a good production man can 
Bonuc __ make him a class one commentator. 
PRODUCTS ntat 
| WHN, New York Ut, 





“Wings Over New York” is a | MUSIC BY GEROW 
straight interview airer with the With Russ Gerow Orch. Frayne 
novel twist in this one being its | Murray ‘ 
Origination from the runways of | 30 Mins.; Fri 11:30 
LaGuardia airport. Like others Of| Sustaining " _— 
its genre, show depends heavily on | CBC Trans-Canada 
Durwood Kirby's agility in keeping | With 21 men and a girl (Nora 
the conversational ball rolling and Phelan, harpist) Russ G wn has 
On the calibre of the interviewees in | 7 aan bi ee 
edn, ante wees in| teed off with his well-mannered 
parrying the questions, For his | arrangements of pops, old and new. 
part, Kirby is a smooth, fast talker | notable for smooth stvle that will 
who succeeds in making this show ; Please Jate listeners. Originating 
just about as interesting as this type | from CBL. Toronto. new series is 
can be. | being carried on 31 stations of CBC's 
On the kickoff stanza (20), as- | Trans-Canada network. 
sorted tidbits of information were! For his unique and translucent 
garnered from a language specialist, | Style, Gerow is using 12 violins, two 
a Puerto Rican dentist not too | Violas, clarinets, muted trumpets, 
articulate about conditions in his! Stringed bass piano. organ, harp 
country, and a European author who |,and_ chimes. | Initial program also 
seemed to like this country, Kirby |"marked the CBC debut of Frayne 
doesn’t probe too deeply but gets; Murray, baritone. who commend- 
over a few fast questions and moves | ably carries the vocal chores. 
to the next traveller for maximum | Gerow’s trademark is muted music 
pace. Ted Husing’s handling of | but whole effect is rich and carries 
plugs for the Kolor Bak product is| Plenty of dramatic punch. His 


(Continued on page 42) 
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Newsreelers Face New Headache— 


Video News Screened Under 3 Hours 


New method of presenting video 4 


news, which can get any local event 
of sufficient importance on tele- 
screens in less than three hours, is 
currently being offered around the 
agencies. Termed “News on the 
Spot,” the package deal awaits only 
inking by a sponsor before hitting 
the airwaves. Commercial news- 
reel outfits, who already feel the hot 
competition of tele at their heels, 
may thus have even more cause for 
worry soon. 

New package idea is owned by 
Paul Belanger, former director with 
CBS and DuMont, and a crew of 
four tele newsreel men who have 
been working together for more than 
four years at various stations. Group 
owns a police car equipped with a 
siren, traffic warning light and one 
of five special police gold shields 
that will get the car through police 
or fire lines in any part of the city. 
Auto also has a two-way telephone 
communication system and a short- 
wave radio. 

Through use of the car, plus short- 
cut methods of preparing film de- 
veloped through their years of work- 
ing together, the group offers a com- 
plete, finally-edited version of the 


event, with the commentary com- 
pletely written, ready, to be thrown 
on telescreens in less than three 
hours. According to Belanger, 
they’re also considering conducting 
actual interviews on the scene 
via wire recordings, which can 


be thrown into the news film. Spon- 
sor can buy the entire idea for less 
than $1,000 weekly, exclusive of air 
time charges. 
Block Time Buying 

Belanger and his partners are sug- 
gesting to interested advertisers that 
they buy one-and-a-half or two 
hours of time on a station in a block, 
which the sponsor can hold in re- 
serve to break up into an irregular 
schedule of spots as the news breaks 
and is ready for transmission. News 
could then be thrown on the air at 


station breaks or even inserted be- | 


tween parts of another show, if the 
bankroller of the other show is will- 
ing. 

Script would always emphasize to 
viewers that they’re getting the 
news two or three hours after it hap- 
pens. Constant association of this 
theme with a sponsor, according to 
Belanger, would build up the no- 
tion of an emergency public service 
that the sponsor is handing out. Dis- 
tribution of the spot news film need 
not be limited to one station, Belan- 
ger pointed out. Crew could get 
enough footage to provide different 
angles and aspects on each event for 
two or three stations simultanegusly. 

Besides scooping the newsreels, 
the package could also beat radio 
and newspaper coverage of any 
event. Film cameras can be rushed 
to the scene and set up in much 
less time than it takes to install port- 
able radio lines, Belanger pointed 
out. In the same way, he said, the 
film could hit telescreens in less time 
than it takes a newspaper plant to 
process still pictures, even for extra 
editions. Moreover, since all the 
news would be recorded on film, it 
Can be flown to other video stations 
throughout the country. Only ex- 
tra cost for sponsors under such a 
deal would be air freight charges. 


PHILLY TELE SHOW SET 
TO PROMOTE AD AGENCY 


Philadelphia, Oct. 21. 

Philip Klein advertising agency is 
trying something new in agency pro- 
motion—a_ television show. The 
agency will sponsor a weekly 15- 
minute segment on WFIL-TV to sell 
the agency’s services starting next 
Tuesday (28). 

Show will be called “Philadelphia 
— Great City” and will feature 
Philly’s “cultural treasures.” Repre- 
Sentatives of the city’s libraries, mu- 
Seums, churches, historic shrines and 
the like will be brought before the 
WFIL-TV cameras with samples of 
the relics, art work, etc., that they 





have in their custody. Interviewer 
a | with interest, with the likelihood it | 


will be Philip Klein, owner of the 
agency. Commercials will be strictly 
institutional,” says Klein. 





| AFM K.0.’s Tele Music 


James C. Petrillo and his 
American Federation of Musi- 
cians finally cracked down on 


the authorized, albeit’ uninten- 
tional, use of live music on tele- 
vision shows. 

Complaining that too much of 
the band music came through 
the CBS tele mike during the 
web’s first two airings of the 
rodeo at Madison Sq. Garden, 
N. Y., the AFM attempted to 
throw a clamper on all subse- 
quent rodeo broadcasts. As a 
result, CBS moved commentator 
John Faulk out of the Garden 
and back to the CBS studios for 
the rodeo pickup Saturday (18) 
afternoon, 

Working with a monitor set 
up before him showing him the 
picture that was being trans- 
mitted over the air, Faulk was 
enabled to. give his usual inter- 
esting and amusing commentary. 
Fact that the studio operation 
necessarily eliminated all audi- 
ence noise detracted from the 
interest of the show but, in this 
case, it couldn’t be helped. 








Already-Stymied 
Tele Wont Be Hit 
By Petrillo Edict 


Television industry, already partly 
stymied by the American Federa- 
| tion of Musicians, will not be af- 
fected further by the AFM’s 
‘after Dec. 31 on the production of 
| any more recordings. 


Unable to use any live music until 
|/now because of an AFM nix on do- 
ing business with tele, broadcasters 
have been forced to employ either 
recordings or the few instruments 
not falling under AFM jurisdiction 
for all programming music. Those 
recordings, even though they may 
be old, will still be available in suf- 
ficient supply to meet tele’s needs. 

Video officials, in addition, be- 
lieve it won't be too long now until 
AFM prexy James C. Petrillo offers 
to negotiate wages and hours with 
them. Chief stumbling block until 
now has been Petrillo’s announced 
fear that the establishment of any 
working conditions with the tele in- 
dustry at this time would be prema- 
ture and that video, instead of help- 
ing the musicians’ union, might 
throw many musicians out of work, 
same as the inception of talking pic- 
tures did. 

Tele is now at a sufficiently ad- 
vanced state, however, to give Pe- 
trillo some indication of how the 
wind will blow in the future, it’s 
believed. With the recording ban 
throwing thousands of musicians out 
of work, moreover, it’s considered 
possible that Petrillo might be look- 
ing for other jobs for them and 
that’s where television would fit in. 
Fourteen stations now in operation, 
together with those expected to be- 
gin broadcasting soon, could offer 





ban 


bers. 


Cincy Hotel to Install 
Video Sets in Rooms 


Cincinnati, Oct. 21. 





New Terrace Plaza hotel here to- | 


| day (Tuesday) became the first in 
the country to 
master antenna system. Now under 
construction, the hotel has bought 
Telicon’s intra-video system which 
will ultimately provide video recep- 
tion for the structure's 350 guest 
rooms. 

Cincinnati Realty Market is al- 
ready eyeing the intra-video system 





will recommend the system’ for-other 
‘Cincy building. 


work to many of the union mem- | 


install a television | 


TELE STATION BIDS POURING IN 


TELEVISION 

















CC NOW GETS 


Washington, Oct. 21 





Definite 


Commission, which, after a long 
|calm, is now receiving tele bids at 
| the rate of three a week. As a mat- 
; ter of fact, four new applications 
have hit FCC in the past five days, 
two new requests for Boston, 
other for Waterbury, Conn. and a 
fourth for Harrisburg, Pa. 


Most elaborate operation was that 


ame 


Television Corp., hypoed by 
Hirschman, owner of FM outlet and 
Metropolitan Television Co., of New 
York City. Metropolitan asked for 
the No. 9 channel and proposes to 
operate out 
with a 5 kw 
sound _ transmitter. Company is 
backed by wealthy hotel, real estate 
| and Boston and New York business- 
|men. Hirschman is executive vice 
president and has a three-year con- 
tract to run the proposed FM-tele- 
vision operation in Boston at $25,- 
000 yearly salary. 





| President of the company is Abra- 


|ham Sonnenbend, owner of 
Hotel Somerset in Boston and 
several others throughout the coun- 
try. The corporation has $300,000 
available for immediate investment 
Ss FM and television in Boston. 


Stacy Holr es is working’ with 
| Hirschman on program proposals. 
Sam Wechsler of Wechsler & Co., 
|New York brokerage house, is vice- 
prez of the corporation. 

| In direct conflict with Boston 
Lenn is a bid filed by the 
| Empire Coil Co. earlier in the week 
for use of the No. 9 channel at 
|Sharon, outside Boston. An FCC 
| hearing appears likely unless one of 
(Continued on page _;) 


‘DUMONT SHOW GIVES 
HUB SALES EYEFULL 


| 
| 
| Boston, Oct. 21. 
| Boston retail merchandisers got 
| their first object lesson today (Tues.) 
| in what television can do for them 
| in selling by sight over the air. In a 
show specially staged by DuMont 
for the Boston Conference on Dis- 
tribution, more than 800 Hub mer- 
chants watched the sock ad impact 
inherent in tele through visual illus- 
tration of the use of a product. 
Show was an original 20-minute 
| skit, written especially for video by 
| Ted Ferro and produced by Bu- 
'chanan & Co. Cast of eight was di- 
rected by Robert Gordon, who 
| Staged the current Broadway click, 
1 








“Call Me Mister.” To stage the dem- | 


onstration, DuMont flew a transmit- 
| ter, an antenna, 12 receiving sets, 
| two cameras and sets for 11 scenes to 
| Boston. Show was the first step in 
| the plans of DuMont network chief 
|Lawrence Phillips to prepare pro- 
| gramming in advance for future net- 
work operation. 


\——-—_———_ -- 


upsurge of interest in vi- | 
| deo station operation is plainly evi- | 
j dent at the Federal Communications | 


proposed by the Boston Metropolitan | 
Ira | 


of the Hotel Somerset | 
picture and 2.5 kw) 





This Week’s Topper 


Sportscaster Mel Allen. who 
handles the play-by-play on CBS 
television’s airings of Columbia 


| Univ.s home _ football games, 
gets five brand new hats cuffo, 
in addition to his salary. for the 
work 


Tele broadcasts are sponsored 
by Knox Hats, which furnishes 
Allen a different new hat for 
each home game. Commercials 
call for the cameras to swing 
his way when he delivers a plug 
and the hat firm wants him to 
| sport a new chapeau at each 
game. Allen’s already received 
one hat for the Yale-Columbia 
game two weeks ago and there 
are four more home games to go. 


| 
| 








FCC Nixes Par’s 


Claim It Doesn't 


the | 


~ Control Du Mont 


| Washington, Oct. 21. 
Plans of Paramount Pictures and 
, Allen B. DuMont to 
activate five-station television hook- 
stymied for the 
result of the FCC's 
action here last 


Laboratories 


ups are definitely 
|time being, as 
week. Commission 
refused to concede Par’s claim that 
| the film company does not control 
DuMont, and instead tabbed for 
hearing all station bids filed by both 
companies. 


These include Paramount subsidi- 
ary New England Theatres, Inc. for 


Boston; subsidiary United Detroit 
Theatres Corp. for Detroit; 50%- 
owned exhibitor company Inter- 


state Circuit of Dallas; and requests 
| of DuMont for Cincinnati and Cleve- 
land. Par and DuMont 


station grants, limit under FCC rules 
that any one interest may acquire. 

FCC hearing order wants full info 
on extent of Par ownership and 
control in the above-mentioned 
tele applications. FCC held first 
hearing on Par’s video request for 
Los Angeles in June, 1946, and at 
that time did some probing into the 
Par-DuMont relationship. Commis- 
sion, however, okayed the film com- 
pany’s tele bid for L.A., and there- 
fore steered clear of detailed investi- 
gation of the bids for other cities. 


| At the same time, FCC threw into 
the same hearing a mutually ex- 
clusive bid of the Fort Industry Co. 
station 
tele channel in Detroit. United 
Detroit Theatres, Inc. is also asking 
for the No. 5 slot. 





Chicago, Oct. 21. 
| Happy alliance between television 
|and taverns in Chicago have been 
|ruffled by whispers of that old 
idebbil, juve delinquency.  Tipoff 
| situation came last week when Gen- 
‘eral Electric and CYO (Catholic 
{Youth Org.) worked a deal to in- 
‘stall sets in parish houses. 
| More than 25% of all local sets 
are in’ taverns. Heavy sports sked 
‘of WEKB has been hailed by bar- 
| keeps, although it hasn’t gone over 
|'with welfare workers. Their idea 
‘of a good programming afternoon, 
‘Junior Jamboree,” bowed over 
WBKB Oct. 13. New show, slanted 
jon 6 to, 16 angle, has Pukla, a 
puppet, as M. C. Kukla pleases the 
kiddies, but the barflies spurn him. 
Bar biz has been hypoed by tele 
on an average of 20%, chiefly be- 
| cause of the strong appeal of wrest- 





Juve Delinquency Via Tavern Tele 
Poses Program Problem for Chi 


| ling, baseball and _ other sports. 
| Brewers, aware of this, have sup- 
| plied money for sports tele sked. 
| Continuation of the Kukla_ trend 
| would bring a howl] from stds dis- 


; pensers, some of whom have bought 


| sets at $2.000. 
| RCA, sponsor of “Junior Jambo- 
| ree,” values the tavern role in pro- 
| moting tele, but at the same time 
| prefers kids to get their video 
via retailers’ sets. RCA dealers are 
inviting youngsters ‘to visit neigh- 
| borhood stores and gander Kukla. 
, This is expected to influence parents, 
_ bringing tele into the home and 
getting older brother away from the 
| bar. Tavern owners regard the 
| tele-juve delinquency flurry as so 
much eyewash. They maintain teen- 
lagers get the bum’s rush. No one 
| points an accusing finger at a juke- 
box, they argue, although that too 
, could be said to pull juves. 


between | 
them now hold an aggregate of five | 


WTVO to shift to the No. 5! 


_ {onstrated to film 


‘NEC Tele Seen Relenting on Policy 
THREE A WEEK Nixing Ad Agency Producers on Shows 


* NBC 


television, which has long 
attempts of ad agency 
to handle controls for 
their own shows during actual 
broadcast time, may be preparing 
to relent on that policy. Web video 


thwarted 
producers 


execs invited the policy committee 
of the American Assn. of Advertis- 
ing Agencies to meet with them 
yesterday (Tues.) afternoon to dis- 
cuss overall policy. Although the 
meet’s agenda was kept secret, it's 
believed that the problem, long a 


thorn in the side of agencies, would 
receive most attention 

Under NBC's current operating 
policy, an agency producer oversees 
|all details of the operation before 
the production is brought into the 
NBC studios. Once there, however, 
an NBC director takes over. Agency 
| man sits in the control room during 
broadcast time, but must transmit 
instructions to studio technicians 
through the NBC director. Latter 
takes over as soon as the show is 
brought into NBC for rehearsals and 


} continues with the show through its 
| on-the-air presentation. 
Although no NBC official would 
ever define clearly the reason for 
| this policy, agency execs have al- 


ways maintained it’s the web’s only 
method of retaining a hold on pro- 
duction. Ad agencies stole the thun- 
der from networks as far radio 
programming is concerned, _ it's 
pointed out, and NBC wants to 
make certain that situation doesn't 
repeat itself in video. Agency op- 
position to the policy has been led 
by Walter Craig, Benton & Bowles 
veepee over radio. Fact that the 
4A’s committee asked him to sit in 
on the meet yesterday, even though 
he’s not a committee member, indi- 
cates the problem will be fully 
discussed. 

According to agency toppers, the 
| NBC policy would have died even- 
tually, regardless of what the web 
did to maintain it. Most agencies 
entering tele advertising for the first 
time will raid the networks for per- 
sonnel, since the nets to date have 


as 


| been the onlysones with sufficient 

facilities to train video producers 
and directors. 

If an NBC producer received 


$7.000 yearly, agency men point out, 
he wouldn't pass up an agency job 
at twice that salary. Webs would 
then have to take on new men to 
‘train them and the new men 
wouldn't be able to hold up against 
a producer working at a much 
higher salary; who received his own 
training under network supervision, 


Film Net Seen In 


Camera Service 


| 








Eastman Kodak's television tran- 
scription service, first unveiled to 
the public at the recent NBC con- 
| vention in Atlantic City, was dem- 
industry officials 
|at the Society of Motion Picture En- 
| gineers meet Monday (20) at the 
Hotel Pennsylvania, N. Y. 
| Service consists of a 16m camera 
|that can take motion pictures di- 
rectly off the face of a video receiv- 
j ing tube. Film thus offers tele its 
| first transcription service and can 
be used in the same ways that radio 

(Continued on page 40) 


| National Guard Into 
Tele Via Film Spots 


| Chicago, Oct. 21. 
| The National Guard will make its 
first use of television for recruiting 
via a series of film spots prepared 
in Chicago by Television Advertis- 
ing Productions. The spots, running 
about two minutes, will be shot at 
| the 66th Fighter Wing's base in Chi, 
with National Guard personnel. 
Gardner Advertising Co., St. Louis 
is the agency. 

Meanwhile, TAP’s offer to preduce 
a 30-minute tele film at its own ex- 
pense for the Veterans Administra- 
tion has been accepted. Film, to be 
shot eat Hines Hospital, will depict 
VA's services for ex-Gls. 


; 
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Two D.C. Stations Kiss & Make Up 








Meantime, however, the Euclid 








After Snarl Over Race Info Ain 
and WEAM, Arlington, Va., have 
kissed and made up after a brief 
flareup over a petition which WWDC 
“The Better Half,” WOR-Mutual 

local stations airing racing-informa- | audience participation quizzer em- 
tion programs. With many apolo-|ceed by Tiny Ruffner, got a new 
gies, WWDC has since amended its 
last August. Station said that when | fling of the web's schedules in the 
it filed its petition it “was informed | wake of signing of Kaiser-Frazer 
and believed at the time WEAM was |to sponsor a four-times-weekly news 
know whether FCC would place its | weeks. 
license in jeopardy if it aired a race | 
show similar to that being carried Candy Co. of Hlinois, which makes 
ha mapa pes Spring, Md.—wot| 1.4 WNAC, Boston. Upshot is that 
WEASE, Acmagen: the show, whieh still hasn’t exited 

WEAM general manager Raymond | the web’s Saturday 9:30-10 p.m. spot, 
station last August, he decided “the | hookup. Euclid deal is via Al Paul 
airing of racing results to foster and | yj efton agency. 
encourage gambling was a poor way : 
also sluffed off commercial religious CBS Ordered To 
shows and adopted a policy to divide 
sustaining time among all sects and 
turned thumbs down on money give- 
aways, etc. 
move, WEAM has added Howard | Judge Marvin E. Underwood of 
— as assistant station tag th | the U. S. District court here today 
For the past four years, Stanley has } (Tues.) orderea CBS to retain its 
director, Stanley joined CBS-WTOP | another year. Judge Underwood dis- 
as promotion and press information | missed a suit by the regents of the 
director in 1943 and after 15 months | 
WTOP, he won seven promotion and ;¢asting Corp. and its president 
public relations awards for the sta- | George B. Storer and bade the net- 
tion. work sign a new affiliation agree- 


Washington, Oct. 21. * 

‘BETT NEW 

BETTER HALF’ GETS NE 
filed with C last week, incor- 

lease on life just as the network 
statement to FCC to show that 
broadcasting such information.” | show resulted in “Better Half” being 
by other local stations. Stations in Dolly Dimple Fudge, decided to pay 
Brown, Jr., said that as soon as he| started a Sunday stint, at 3, last 
te attract listeners and serve adver- 
creeds. Station has also stepped up S ’ k t WEST 
been with CBS radio sales in New | 
on the job was advanced to network 

ment with WGST for one year ef- 





Loeal stations WWDC, Washington. 
SHORT LEASE ON LIFE 
ieetly listing WEAM among the 
WEAM dropped its racing stanzas marked it for a heave-ho. Reshuf- 
The WWDC petition wanted to | tabbed for a fold in the next several 
question are WOL-Mutual and “Better Half’s’ way on WOR, N. Y., 
took over direct’ n of the Arlington | weekend (19) for the two-station 
tisers.” Under Brown, WEAM has 
its. local, live talent airings and 
In most recent self-improvement Atlanta, Oct. 21. 
York as advertising and promotion | affiliation with WGST, Atlanta, for 
headquarters in New York. At Portenos ‘against CBS, Liberty Broad- 
fective as of Sept. 26. 


Each party at settlement agreed 
CBS should be free to select any 
Atlanta station as its affiliate after 
Sept. 25, 1948. They also agreed that 


e WGST, owned by the regents, and | 
ond FC N WAGA, owned by Liberty Broad- | 
1.4 cesting Corp., shall have the right to 


compete for CBS affiliation at ex- | 


Washington, Oct. 21. piration of the new contract. 


Five FCC commissioners last week 
voted to take radio station WORL., 
Boston, off the air effective Nov. 30, 
for alleged misrepresentation on 
stock transfers made at the station 
beginning in 1937. Commissioner 
E. K. Jett wanted to give WORL a 
second chance and Commissioner 
Rosel Hyde did not participate in the 
decision. 

Commission's decision is second of 
its kind in the pastsix months. FCC 
earlier voted to revoke license of 
WOKO, Albany, and was upheld by 
the Supreme Court. Attorneys for 
WORL indicated they will appeal 
the FCC decision in the courts. They 





Top Newspaper Execs 
To Feature Airer On 


Topflight newspaper executives of 
the principal local newspapers in 
five boroughs of New York City 
will be heard in a once-weekly se- 
ries of programs over WHN starting 
Wednesday, Nov. 12 from 8:15 to 
8:30 p.m. Tentatively tagged “50 
Years—City of All Nations,” the 
programs will call attention to the 
claim WORL situation is different | 50th anniversary of formation of 
from WOKO’s in that principals had | the Greater City of New Yerk in 
no intention of concealing or mis- | 1898, and will lay stress on the role 
representing facts to FCC and that| played by the community news- 
Commission would have okayed the | paper in each borough. 


1937 transfers in any event. Already booked for the series are 

WORL stockholders Harold La-| Edwin B. Wilson, executive editor, 
Fount (a former Federal Radio|Brooklyn Daily Eagle, who will 
Commissioner ) and Sanford Cohen, | cover Brooklyn angle Nov. 12; Paul 
hired Bethuel Webster, onetime gen- | Sann, managing editor of the Bronx 
eral counsel of the Federal Radio | Home News, Nov. 19; Steve Rogers, 
Commission, to plead their case in a/ managing editor of Long Island 
second oral argument at FCC early | Star Journal, on subject of Queens, 
this month. WORL asked for a“re- | Nov. 26. and Dan arper, managing 
hearing on ground that less than a | editor of Staten Island Advance, who 














quorum of FCC’ers voted to revoke | will speak for Riehmond. Man- 
its license the first time around. hattan daily editor, to be announced 
later, will close the series. Jo Ran- 
‘ . son, WHN publi¢gity director and 
af , local historian, will coordinate pro- 
’ ” Z ? 

. grams. 
Denying At conclusion of series, station 
Yankee Net Sale will usher in another batch of pro- 
' grams dealing with plans and speci- 
To Pope or Anyone Else fications of Gelden Jubilee of City 
Boston, Oct. 21. (of New York, featuring represen- 


If William O'Neil, president of the | t@tives from fields of theatre, edu- | 


Yankee Network, has any intention | ©@t!on, sports, ete. 
of selling the network to Generoso 
Pupe. owner of WHOM, N. Y., ox, 





for that matter, to any one, it’s | Paul Denis Lecturing 
news to him. That was O'Neil'’s! N. Y. Post radio editor Paul Denis 
reaction to reports that Pope had | has gone under Juliette Coleman's 


heen negotiating for purchase of the 
network. 


lecture 
night 
O'Neil was emphatic in declaring 'N. Y., with the Hadassah organiza- 
that the Yankee Network isn’t going | tion underwriting his spiel. 
to be sold—to Pope or to anyone} Denis explains radio and _ tele- 
elsc: that no meetings with Pope | vision, breaks down mystery, quiz 
had ever been held and, in effect,; and kindred type radio programs, 
“wee deing very well, thank you.” answers questions, ete. 


management, atarting to- 





| University System ef Georgia and | 


(Wed.) at the Capitol Hotel, | 


Promotion-Wise 

Agencies are stepping up their 
promotion campaigns to new 
highs this season, in line with 
the whole competitive sell-goods 
era. Today sponsors are no 
longer asking: “Can you give 
us a good show?” but are throw- 
ing in as an afterthought: “How 
are you going to reach the 
dealers and the men in the 
field?” : 

Number of clients are laying 
lots of dough on the line for 
full-blown promotion. Ford's 
pitch, via Kenyon & Eckhardt 
agency, to promote its Sunday 
afternoon “Ford Theatre” via 
the station promotion technique, 
is but the first of a series that 
now has the agencies up to their 
cerebrals in blueprints. 


Armstrong Brief 
Sez FM Hobbled 
By Both FCC, RCA 


Chicago, Oct. 21. 

Nice timing was seen in the an- 
nouncement here Oct. 15 that Major 
E. H. Armstrong, inventor of FM, 
had one week earlier filed a brief 
with the FCC in which he charged 
that FCC and Radio Corp. of, Amer- 
ica had held back the growth of FM. 
|The announcement came on the same 
|day that WGNB, Chicago Tribune 
|FM station, held its forum for 
dealers, with Major Armstrong as a 
speaker. 
| Although he made no comment on 
his brief at the forum, it was the 

subject of talk among FM insiders 

who attended. There was more than 
| coincidence, they believe, in the fact 
| that Charles B. Denny resigned as 
'FCC chairman on the same day 

(Oct. 8) that the brief was filed. 
| Denny, it was pointed out, accepted 
ia v.p. job with NBC, RCA _  sub- 
sidiary. 

The only reference to Denny from 
the forum platform was made by 
J. N. Bailey, exec director of the 
\FM Assn., who quoted him as say- 
|ing: “FM is the finest aural broad- 
| cast service attainable in the present 
state of the radio art...The Ameri- 
| can people will insist on having FM 
|} in their mew radios once they have 
had an opportunity to hear it.” 

Bailey also predicted there would 
be 1,000 FM stations in operation 
within a year, and that “in the next 
few years virtually every radio own- 
er will replace his ordinary set with 
one that will receive FM.” He urged 
dealers to protect themselves against 
consumers’ ill-will by tipping them 








, .| Off to the advant f FM wh 
Greater New York Anni tev shopped for AM sets. 


Other speakers at the forum, 
which drew several hundred dealers 
and distributors, were Col. Robert 
R. McCormick, editor and publisher 
of the Chi Trib; William J. Halligan, 
prexy of the Hallicrafters Co.; Dr. 
W. R. G. Baker, v.p. in charge of 
General Electric’s electronics dept.; 
, Leonard W. Stratton, of Weiboldt’s 
| Stores; and Miss Marion Claire, direc- 
| tor of WGNB. 


Ace Production Year 
Seen in } Year Mark 
Of 12,371,915 Sets 


Washington, Oct, 21. 
A total of 3,761,271 radio and tele- 
vision receivers were produced dur- 
ing the third quarter of 1947, raising 
the total of all sets produced so far 
this year to 12,371,915, the Radio 
Manufacturers Assn. reported Fri- 
day (17). Figures cover production 
of RMA member companies only. 
Hypoed production of AM-FM and 
television sets was a highlight of the 
quarterly report as well as for Sep- 
tember production. RMA said 55,009 
video sets were turned out in the 
third quarter, 16,991 of them in Sep- 
| tember. Third-quarter video pro- 
| duction represents a gain of almost 
| 10,000 sets over the combined first 
and second-quarter output and more 
than eight times as much as the 
6.476 receivers manufactured in the 
whole of 1946. Three times as many 
table models as console video units 
were produced in September. . 
FM-AM sets in the third quarter 
totaled 233,209 while the September 
report included 90,546 FM-AM units, 
compared with 72,014 in August. 














Buffale-—-WBEN has added three 
new announcers to its staff—Mar- 
shall Dane, Jim Cooney and Ross 
Weller. 
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IN NEW YORK CITY... 


Nelson W. Gage, Jr., ex-GI contributor to Yank and Stars & Stripes, into 
one of the WOR flack staff vacancies....C. E- Hooper covering the Pacific 
waterfront settlements on a biz safari which will keep him west 'til 
Thanksgiving....“Library of Faith,” 15-minute dramat series based on 
outstanding books on religion will tee off on WNEW in about three weeks, 
Eric Arthur will script....NAB prexy Justin Miller calendared to give 
the Radio Execs Club the word on the new code Dec. 3... .Charles Oppen- 
heim, WINS flack, to Cincy yesterday (Tues.) to visit WLW and huddle 
with publicity director Jim Cassidy....Theatre Guild’s Hooper of 10.5 on 
the “Cyrano” airer Sunday (12) was highest in the stanza’s history.... 
Arthur H. Miller editing a new six-page radio section for Movies mag 
starting with Nov. issue. 

Mutual's exec veepee Robert Swezey on a fortnight’s leave from web 
duties....Mutual’s Kaiser-Frazer deal grosses $1,600,000 instead of $1,- 
200,000, the net sez....Agnes Young and Guy Sorel into “Katie’s Daughter” 
cast....Vinton Hayworth new to “Stella Dallas’ and Sidney Smith on 
“Lorenzo Jones” roster....Walter Greaza in a “Young Widder Brown” 
role....Sy Merns, WINS, appointed producer-writer of “The University 
Hour” aired over WGYN (FM) Saturdays, 7-8 p.m.....National Assn. of 
Disk Jockeys prepping a first annual show at the Met Opera House Jan. 
25, with Crosby, Sinatra and Como due to head a parade of in-person 
talent....Jack Overall of Mutual sales and Jo Dine of NBC press both 
stood jury duty last week ...Legit and radio thesp Arnold Moss and 
his missus, Stella Reynolds, are co-authors of “Carnival of Death,” 
“Inner Sanctum’s” chiller for Nov. 3. 


Mary Lee Taylor, whose Pet Milk show from St. Loo is radio’s oldest 
continuous daytime stanza, will round out 14 years on the ether Nov. 8. 
Following day she will plane into N.Y. fora holiday....Mim@irray Forbes of 
NBC’s “Ma Perkins” may go to H’wood for screentesting for a role in 
Eagle-Lion’s film version of his novel, “Hollow Triumph.” Pic will star 
Paul Henreid....CBS veepee Howard S. Meighan has two St. Loo lecture 
dates next month—fourth at the Ad Club, fifth-before Washington Univ.’s 
advertising class. 

Lou Cowan goes to Chicago this weekend to stay about 10 days. It’s a 
routine visit to check his package production office there....Leo Duroch- 
er’s fee was $1,500, not $500 as reported, for that Oct. 7 broadcast of “We, 


the People,” for which he was paid but not used. Incidentally, Dwight 
Weist has been signed as regular m.c. of the series, which is currently 
contracted through next January....Tony Marvin marked third anni as 
host on “Crime Photog” last Thurs. (16)....Girl, Ellen Sue, born to the 
Murray Blooms (Dell Chandler of the Newhouse Syndicate) Oct. °7 at 
Sloane hospital....Jack Beaton has checked out of Mutual, where he was 
an account exec, to join John Blair & Co., station reps, in a similar ca- 


pacity....Carey "Longmire’s news-viewing on WOR shifting to Wednes- 
days at 7:30 p.m. and Sundays at 12:45 p.m., owing to new Kaiser-Frazer 
news show taking over his Tuesday-Thursday spots....ABC’s head flack 
Earl Mullen on a week’s leave....J. Walter Thompson’s Al Durante back 
in N. Y. after swing atound country to Coast....Monday, Wednesday and 
Friday segments of Mutual’s “Queen For a Day” picked up by Internat’l 
Milling, Minneapolis....John Griggs, “Town Meeting’s” town crier, has 
picked up an authentic English house in Englewood, N. J.....M. L. Shapiro 
exited Radio Daily’s-staff this week to join BMI in a public relations 
capacity. 


IN HOLLYWOOD ... 


Tom McKnight, *ack from pictures, will direct the new “Beulah” strip 
for Procter & Gamble. Leading candidate for the name role is Hattie 
McDaniel, colored film actress. Columbia’s Frank Stanton has okayed 
the black and white cast despite printed reports to the contrary, according 
to Adrian Samish of Dancer, Sample & Fitzgerald....If the Dinah Shore- 
Harry James musical for Philip Morris ever clears the billing hurdle the 


producer chore will go to Bill Lawrence, Larry Berns or Joe Bigelow. ° 


More than a dozen others, mostly unemployed at the present, are pitching 
like mad for the job....Ramon Novarro, one of the sheikiest.of the silent 
desert heroes, came out of retirement to play a part on Mutual's “Family 
Theatre”....Lillian Kramer pulled out of Young & Rubicam to press 
agent her own accounts....Carroll Nye, one-time radio editor of the L. A. 
Times, joined CBS publicity staff....“Reported Missing’ has been revived 
with police dep’t cooperation and Fred Greene is chaperoning the presen- 
tation around the agencies. e 

John Nelson, emcee of “Bride and Groom,” sold out his interest in the 
Cardinal Co. transcription firm....It will be a gala night Nov. 5 for Jean 
Hersholt when radio, picture and civic leaders pay him tribute for 10 
years of airing “Dr. Christian” and his many charitable projects.... 
There’s sponsor interest in Hedda Hopper and two deals are reported on 
the front burner....Abbott & Costello are working on a-contest for their 
co-op. show in which some deserving youth each week will receive prizes 
valued up to $2,500. Writers-in would Nominate their candidates.... 
Norman Ostby will run the works at ABC while Don Searle and the 
missus are motor touring through New England for a month... . Jacqueline 
de Wit, who deserted radio for pictures, is back on her kilocycle....Margie 
Lizst replaced Helen Eley as “Miss Duffy” in the tavern, but the latter 
remains in another character....Gripped by an early bird complex, ABC's 
Don Searle set last week's meeting of department heads for 8 a.m. Only 
late arrival, a gal, was fined $1. 


IN CHICAGO ... 


Breakfast food manufacturer's tele bid for “Hint Hunt” has been turned 
down by Feature Productions. Offer was too low....Kay James is head- 
ing up the Community Fund Drive for NBC’s central division... .“Cruis- 
ing Crooner” Jack Owens will cruise at the College Inn early next month 
.+.-Quiz Kids plan to stage a broadcast from Vaughan unit of Hines Vets 
Administration Hospital in December....Roy Engel begins second year as 
“Sky King” Oct. 28....Paul Lewis, D’Arcy radio chief, in town for Spike 
Jones Show, with Felix Coste, Coca-Cola v.p.....Hank Grant emceed Tub 
Thumpers Hallowe’en party....Henry J. Taylor did his Mutual commen- 
tary from here Oct. 17 before aud of 400 General Motors employees.... 
Charlotte Mitchell is scripting for Chi Community Fund. ...Paul Mensing, 
formerly of the Atlantic Paper Co., has joined WGNB sales staff. ...Ed 
Prentiss gets the narrator role on “This Is the Story”. ...“American Radio 
Warblers,” only net show on which the payroll is met with birdseed, 
resumed this week with star chirpers Bing, Pete, Oscar and others. 


Personal appearance set for “Breakfast Club” cast in Flint, Oct. 24...- 
Northwestern U. Reviewing Stand started its 14th year last Sunday...- 
Ralph O'Connor, manager of WIBU, in town to huddle with Mutual execs 
...-Dorothy Reynolds back at her desk after a bout with flu....Lorenzen 
& Thompson, station reps, have signed KTOP, KSEK and KSOK in Kansas 
-.. Jack Ryan, NBC flack, off to Univ. of Montana for five days as in- 
structor in radio seminar... Scripter Ben Park will lecture at meeting of 
the Council of Social Agencies, Kenosha, Oct. 28....Simoniz is picking uP 
the tab for first 15 minutes of Dave Garroway’'s half-hour afternoon platter 
picnic....Robert Hussey, formerly with Dancer-Fitzgerald-Sample, wi!! 
join Foote, Cone & Belding as media manager... .Mitzi Green guesting on 
Tommy Bartlett's “Meet the Stars”... . Zenith has leased four-story build- 
ing to expand production....Paul Skinner doing tape interviews with 
hospitalized vets for use on WTMJ’s “Masters of Rhythm”... .Geraldine 
Kay and Harry Elders on hand to launch new teen-agers’ night club at 
Evanston Youth Center....Lon Saxon giving vocal premiere to “Red's 





Back In Town,” new song penned by Ros Metzger, Ruthrauff & Ryan v.p. 
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It’s as simp le 
as thas... 








We represent radio stations. We work for them, not they for us. Our efforts on 
behalf of the Columbia-Owned stations long have been recognized as unique 


and outstanding. Helpful to client, helpful to station. Profitable to both. 


As might be expected, other stations have discussed with us from time to time 
the subject of our representing them. Recently we decided on a limited expan- 
sion. Much ado has been made of this. So we thought you would like to know 


more about our unusual operation: 


Most able station managers recognize that it is their local live per- 
sonalities and programs which make their stations better than average. 
They believe many advertisers could use these local live personalities 
and programs more effectively than they can use announcements. But time 
salesmen — or organizations — aren't paid to sell programs. Theyre paid to sell 
time. We're paid to sell programs too. And we do. The C-O stations have liked 
that. So have WAPI and WBT. And so do WRVA and KSL. The advertisers 
who sponsor these local personalities are very happy with the sales that are 


hitched to these local stars. Were very happy too. 


Our men know their business thoroughly...and first-hand. At a cost 
to us of thousands of dollars each year, each Radio Sales account execu- 
tive visits each station regularly. He learns —from personal contact — 
the native character uf each market, the unique personality of each station— 
its program philosophy, its talent and its techniques. Radio Sales represented 
stations like this system very much. Advertisers and agencies place a high value 
on the reliability of our knowledge. We believe it is no exaggeration to say that 
Radio Sales men know the spot broadeasting business more thoroughly than do 


time salesmen who rarely or never see the inside of the stations they represent. 


Like most stations, the effective area of a Radio Sales represented sta- 

tion extends far beyond its city line. Coincidental telephone measure- 

ments of audience size made inside city limits have been inadequate 
for our purposes. So Radio Sales long ago devised the first area-audience 
measurements for individual stations. We, conducted the first studies of early 
morning and late evening listening. We pioneered the now famous Listener 
Diary technique...measurements of the flow and composition of audiences. 
as well as their size. Radio Sales has its own research staff, separate from 
that of CBS. Its efforts and the resulting data help our men know more about 
what makes radio “tick”. We believe it reasonable to say that they know more 
about the characteristics of the radio audience than do men who have had 


Jess access to this fund of knowledge. 


Hours spent listening to local live programs, days spent studying stations in 
the field, weeks spent absorbing the lessons of audience research, all take a 
great deal of time. We believe it is the only way to represent an important 
radio station. But this system obviously limits the number and class of sta- 


tions we can serve. We have set our limit at fifteen. It's as simple as that. 


* 
Radio S ales Radio Stations Representative « A Division of CBS 
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J ise: 
U.S. to Stand Firm On Status Quo Vs. 


Mexico Demands at Havana Meet 


Washington, Oct. 21. 

U. &. government reps will make 
no concessions to drastic demands 
of Mexico for overhauling our pres- 
ent radio structure and will steer 
clear of any “policy” decisions which 
might commit this government to a 
particular course of action when it 
undertakes to negotiate with other 
western hemisphere countries on a 
new North American’ Regional 
Broadeasting Agreement next year. 


This was overwhelming consensus | 
radio | 


of government and industry 
men who met at the State Dept. 
Friday (17) to prepare for the high- 


lv important engineering conference 


which opens in Havana, Nov. 1, to 
lay groundwork for a new treaty. 
Industry and government spokes- 
men joined hands to 
“economic suicide” and “utterly 
absurd” the Mexican proposal to 
overhaul our entire radio structure. 
At the same time they voted over- 
whelmingly to limit the Havana con- 


ference to “engineering fact-finding” | 


only, with U. S. engineering dele- 
gates barred from any policy deci- 
sions which might adversely affect 
U. S. broadcasters at a later date. 
Meeting was chairmaned by John 
§S. Cross of the State Dept. and at- 
tended by FCC Commissioner E. K. 
Jett and a large FCC engineering 
contingent; Royal S. Howard, NAB 


engineering director; reps of the 


four major networks; and spokesmen | 
for the clear-channel, regional, and | 


daytime broadcasters. Frank “Scoop” 
Russell, NBC v.p., urged our gov- 


ernment to take a strong offensive | 
in opposing the Mexican proposals | 
Commissioner E. K. } 


here and now. 
Jett promised the government would 
work closely with 
drafting new treaty proposals and 
would defer any “policy” discussions 


until the August, 1948, NARBA 
meeting in Canada. 
‘No Policy Decisions’ 


These were the other develop- 
ments: 

1. FCC Chief Engineer George 
Sterling was named to head the 


U. S. delegation to Havana and in- 


condemn as | 


broadcasters in | 


structed to make “no policy deci- 
sions.” Delegation also includes DB 
R. MacQuivey of the State Dept., 
vice chairman; Neal McNaughton, 
James E. Barr, Joseph M. Kittner 
and E. F. Vandivere, all of the FCC. 
Technical reps of the four networks, 
NAB and the clear channel broad- 
casters will serve in advisory Ca- 
pacity at the Havana sessions. 

2. Committee was named to draft 
engineering documents and second 
meeting was set for next Saturday 
(25) at the State Dept. Jett told the 
i'reps for the daytime stations the 
| Havana conferees would definitely 
i not be empowered to press for re- 





on of our present “gentlemen’s 
agreement” with Mexico, which lim- 
its U. S. stations broadcasting on | 


Mexican clear channels to daytime 
| operation only. 





| ‘Repeat’ Status 


K- Continued from page 31 
jout that official notification of the 
recording ban had not yet been re- 
|ceived from Petrillo and that the 
webs had not yet been able definitely 
to determine the extent of it. 

Some doubt was expressed at ABC 
that the ban covered the cutting of 
transcriptions for one-time use as 
|“delayed broadcasts.” 











| At ABC, also, there was talk of | 


the web and Crosby Enterprises 
jointly seeking “an exception” ruling 
ifrom Petrillo in favor of Bing 
|Crosby’s show on the grounds that 
it is “really a live show aired on a 
delayed-broadcast basis” and gives 
the same employment to musicians 
|as if it were broadcast live. 

(Such a ruling presumably also 
| would hold for Philco’s Burl Ives 
i Show and the new Morton Downey 
|show for Coca-Cola, both on 
Mutual.) 


St. Louis—Bob Ellington has been 
pacted by WTMV, East St. Louis, to 
cover the news front direct from 
| Washington. In addition the news- 
|casts will include the metropolitan 
l!area of St. Louis and East St. Louis. 









‘Lottery’ Quiz 


Show went back on the air last year 
with a brand new format. 

he “Dollars for Answers” show 
has been on WARL since last April. 
Station’s Hooper has climbed stead- 
ily since program made its debut. It 
is carried on the half-hour as a spot 
quiz throughout the day until sta- 
tion signs off at local sunset. 

In citing the show, FCC described 
it as follows: A question is asked 
over WARL and the answer to the 
question is also broadcast im- 
mediately thereafter. After the an- 
swer is broadcast, a name is selected 
by chance from the telephone direc- 
tory and the person thus selected is 
called on the telephone and asked 
the same question which has been 
| broadcast and answered. If the per- 
ison called can answer the question, 
| he receives a cash prize. If he can- 
}not answer the question, he receives 
no prize. 

“A substantial number of the ques 
tions asked call for such detailed and 
| little-known information that it is 
virtually impossible in most in- 
stances for even extremely well- 
read people who possess an excep- 
tionally wide range of information 
to know the exact answer unless 
they Were listening to the questions 
and answers on WARL,” FCC said. 

Frank Fletcher, counsel and part- 
owner of the independent station, 
said he believes the program is defi- 
nitely not a lottery since people can 
win without ever having tuned to 
|WARL. Three components are gen- 
erally considered necessary in a lot- 
tery: consideration, chance and 
prize. Fletcher believes element of 
consideration is lacking here, since 
the person called does not have to 
be listening to win and ability to 
answer correctly is sole determinant 
of whether or not he collects the 
cash, 








‘MICKEY’ FELDMAN’S AD POST 
Philadelphia, Oct. 21. 

Milton J. (Mickey) Feldman has 
resigned as radio director for the 
Southeastern Pennsylvania Chapter, 
American Red Cross to head up the 
radio department of the J. M. Korn 
advertising agency. 

















everybody but everybody 


Inside Stuf—Radio 


Parks Johnson is understood to have an unusual contract for his “Vox 
Pop” program under American Express sponsorship Wednesday nights on 
ABC. Deal is said to call for the sponsor to pay Johnson a flat $6,500 a 
week for the entertainment portion of the show, but permitting him to 
keep any unexpended money at the conclusion of the season Latter 
angle is the exceptional one, as most package contracts require the pro. 
gram owner to return any accrued savings to the client. 

First broadcast of the season for “Vox Pop” was a tieup with Paramount 
Picture$, with Johnson getting about $3,500 from the film company to cover 
the cost of the broadcast from Pittsburgh, plugging the new Cecil B. 
DeMille production, “The Unconquered.” Because of the exploitation 
angle, Gary Cooper, star of the picture, participated on the broadcast vig 
direct wire to Hollywood. Johnson is understood to have about a dozen 
such Paramount tieups slated for the season. 

Breakdown of the show's $6,500 budget includes $1,750 each for per 
formance fee for Johnson and Warren Hull, $500 to Johnson as license 
fee for the title, $750 for travel and living expenses while on tour, $759 
for line charges, $750 for gifts and $250 for the producer, Rogers Brackett. 
Sponsor supplies the announcer, commercial copy, etc. 


Kenyon & Eckhardt is conducting a mail “poll” of radio editors for 
comment on the new “Ford Theatre” series Sundays on NBC. Postcards 
have been sent to all editors and columnists in the country, with addres ed, 

ostpaid cards attached. Cards ask permission to quote the 

hey’re addressed to Herbert Landon of the agency. 


comments, 





Givic kudos are being heaped on ABC’s “California Caravan” by the 
Los Angeles Gounty school system. Transcriptions of the regional net 
show have been requested by the educators for use in the drama and radio 
classes of the junior high and high schools of the county. Lou Holzer, 
producer of the historical series for Lockwood-Shackleford agency, has 
also been asked to be guest instructor in the radio classes, visiting a dif- 
ferent school weekly. Sponsor and network will share the cost of the 
platters, 

* — 

WIP, Philly, is now “broadcasting” its news via a telecast flash on the 
building of Gimbel Brothers’ store at 9th and Market streets, one of the 
busiest corners in Philly, he telecast is sponsored jointly by WIP and 
Gimbels. No commercials are earried on the cast, except public service 
messages and institutional copy. 

Waiver has been granted by the American Federation of Radio Artists 
to the Kenyon & Eckhardt agency for multiple cast doubling on the “Ford 
Theatre” program. Action was taken at a recent meeting of the union's 
New York iécal board, and has applied to the last two broadcasts of the 
series., AS a result, actors on the’show may now be cast in an unlimited 
number of parts on the same broadcast. 

Matter of whether such waivers for national network programs should 
be granted by the AFRA national board or the local in the region where 
the show originates has long been a moot one within the union. This 
instance involving the Ford series is regarded as strengthening the local 
board’s position. 





50 KW. POLAND STATION 
Warsaw, Oct. 21. 


San Antonio—‘Pigskin Previews” 
is the title of a weekly ae hour 


to be presented on K@OR to be A new Polish broadcast — 
qired in cooperation with Randolph | near Wroclaw (formerly Breslau 


‘Field. Programs will be pfesided 
over by Sgt. Ed Laugherty and Cpl. 
Vince Meloy. 


began testing Oct. 10 and goes into 

service about mid-November. 
Station is a 50,000-watter 

> | 

















who is anybody.but anybody, Is in your cast when you tle 
your product or service to LUNCHEON AT SARDI’S 


, 





TYPICAL LUNCHEON LINEUP AT SARDI’S: (Left to right) WOR’s Bill Slater, 
Gloria Vanderbilt, Alan Baxter, Ruth Etting. - 


WANT TO SNARE a show that has a cast no sponsor could afford 
to buy, but for which any sponsor can afford to pay? 

Pipedream? Unreal? Nothing of the kind! Because WOR’s 
“Luncheon at Sardi’s” brings you a million-dollar east for — 
well, almost pennies. It’s a big-time show at very low cost and 
with one of the smoothest, most natural and effective merchan- 
dising tie-ins in the history of local radio. 

What’s the show? Simple, really, but as effective as a 
blockbuster... 

.+» Bill Slater, said to have “one of the most pleasing 
personalities in radio”, takes the WOR mike from table to 
table in world-famous Sardi’s restaurant. From there on — 
entertainers, artists, actors, writers, fighters, etceteras chat, 
mug and say bits that are later quoted wholesale. Quite a show, 
don’t you think? 

Nicest thing about “Luncheon at Sardi’s”, from your angle, 
is that your product’s used right then and there. It’s on the 
table (unless it’s a washing machine). The guests mention it, 
too, That’s sock selling, if anything is. 

Come, man, why wait? This is it! We're at 1440 Broadway, 
in New York. 

And the station is, 
of course, 


MUTUAL 
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Washington, Oct. 21. 
Former FCC Commissioner Ray 
C. Wakefield is back in Washington 
after a several month vacation in his 
native California. Wakefield says 
he has made “no plans for the fu- 


ture.” 

FCC Chairman Charles R. Denny, 
Jr. has detailed his.gssistant Earl 
Minderman to assist Charles Luck- 


tee. 
tor of Information, will handle or- 
ganization of all towns over 10,000 
for Luckman. He will remain on 
the FCC payroll. 

Commissioner E. K. Jett has def- 
jnitely made up his mind to take off 
for Geneva to serve on the Pro- 
visional Frequency Board Ww hich 
opens shop in January. He is try- 








Intermountain Network 


Buys Dorsey Disk Show 
Salt Lake City, Oct. 21. 
Intermountain Network closed a 
deal last week that inked a quarter- 
hour segment of the Tommy Dorsey 
disk show, across the board for 11 
net stations and 27 local dealers. 
Tieup is a co-op, with Glen Earl, 
Inc., RCA distributor for the Moun- 
tain states, taking care of half the 
tab, and dealers standing the other 
50%. RCA-Victor records and radios 
are plugged on the show, with di- 


rect tie-ins to dealers. Contract calls | 
|for a solid 52 weeks. 
man on the Citizens Food Commit- | 
Minderman, former FCC Direc- | 





"AMERICAN FAMILY’ DUE 
FOR REPEATS ON WOV 


Starting Nov. 12 WoOv the 
Bulova-owned N. Y. indie. will be- 
gin a series of live repeats on the 
“American Family” by-week] y 


| Series supervised by Arnold Hartley 


| Shows have been aired during the | 


ing for a three-months appointment | 


rather than the six months to which 
he committed himself earlier. In any 
event, Jett will return to the U. S. 


in time to work on this country’s | 


proposals for a new North ,Ameri- | 


Regional Broadcasting Agree- 
ment. He may head FCC delegation 
to the NARBA treaty sessions in 
Canada next summer. All of which 
means he won’t be at FCC for any- 


can 


where from a five to eight month | 
stretch. ae 
Current heavy turnover in FCC's 


Law Department saw _ resignation 
last week of FCC Motions attorney 


Robert Alford. Alford resigned to 
become general counsel of Eraho 
Film Co., distributor of 16m _ pix, 
headquartered in Chicago. Eraho 
has contract with Planet Films to 
fan Westerns, ete., to rural areas. 
Earlier in the month, Al Hall, FM 


Department lawyer, and Abe Stein, 
veteran Commission examiner, left 
to enter private law practice. Hall 
has his shingle out in Indiana, while 
Stein is practicing in Washington. 
On the West Coast, FCC’s San Fran- 
cisco attorney Robert Hudson has 
turned in his resignation to practice 
law in his home tewn of Tulsa, 
Okla. 


BARNOUW SLATED FOR 
WRITERS GUILD HEAD 


Erik Barnouw, of New York, has 
been nominated for the presidency 
of the Radio Writers Guild, to suc- 
ceed Sam Moore, incumbent, of Hol- 
lywood. Welbourn Kelley has been 
nominated for the vice-presidency 
in the eastern region, succeeding Pe- 
ter Lyon. Under RWG tradition the 
presidency alternates between the 
eastern and western regions. 

Nominated for the five positions 
on the national council to be filled 
by the eastern region are Eleanor 
Abbey, Elaine Carrington, Henry 
Denker, David Driscoll, Jacques 
Fink, Julian Funt, Elizabeth Hart, 
Philo Higley, Gene Hurley, Ben 
Kagan, Priscilla Kent, George Lef- 
ferts, Peter Lyon, Ira Marion, Vin- 
eent McConnor,+*Leon Meadow, Al- 
bert G. Miller, Robert Newman, 
Arnold Perl, Howard Rodman, 
Aaron Rubin, Allan Sloane, Joseph 
Wershba and Max Wylie. 

Election will be held Nov. 11 in 
New York, with absentee members 
voting by mail. At the New York 
membership meeting last Tuesday 
night (14) there was discussion as 
to the desirability of revising the 
Guild constitution to permit direct 
nominations from the membership, 
supplementing those submitted by 
the nominating committee. 

Robert Cenedella was chairman 


of the nominating committee, which 
included 





Sylvia Berger, Allan 
Sloane, Harry Bailey and James 
Hart. 





Seed Co. to Plow in With 
1006 Again for ‘Garden’ 


Seed selling season will again find 
the Ferry Morse Seed Co. plunking 
down an approximate $100,000 for a 
16-week sponsorship of ‘Garden 
Gate,” the 15-minute Saturday 10 
am. CBS show originating out of 
Nashville, 

Company has been sponsoring the 
Show on a seasonal basis for the past 
few years. McManus, John & Adams, 
of Detroit, is the agency. 





Buffalo—Jim Wells is covering pro 
football and hockey games over 
WBEN-FM, the football broadcast- 
ing being sponsored by local Den- 
ton-Cottier-Daniels outfit for Strom- 
berg-Carlson FM receiving sets. 





few 


past months, winning wide | 
kudos for their frankness in pre- 


sentation and overall programming 
merit, with decision on repeats cued 
to mail response, 

Shows will be aired in same time 
segment, Wednesdays at 9. In addi- 
tion, Ralph Weil, station manager, 
is making the transcriptions avail- 
able to all stations at cost of press- 
ings. 


‘COME ON OUT’ TO 
HEARST IN WBAL BID 


Washington, Oct. 21. 
“Washington Merry-Go- 
Round” team of Drew Pearson and 
Col. Robert S. Allen renewed their 


Former 


the Commission’s hearing on the 
license renewal of MHearst-owned 
| WBAL, Baltimore. Pearson and 
| Allen are bidding for Hearst’s chan- 
nel on ground they can do a better 
| “public service” job in 
The controversial FCC hearing will 
open in Baltimore, Nov. 3, before 
FCC Commissioner Rosel Hyde. 

Lawyers for Hearst claim 
will not voluntarily bring Hearst 
from the Coast and add that 
there is no need for him to testify in 
this particular hearing. FCC side- 
stepped an earlier demand of Pear- 
son and Allen to subpoena the pub- 
lisher 


Dorso’s N. Y. to L. A. 


Dick Dorso is moving his talent 
agency to the Coast in mid-Novem- 





they 


here 





ber. Burl Ives, Doris Day and sev- 


er: 


: others of his clients are now lo- 
cated there, some of them having 
film commitments. 

Also, Dorso is an avid tennis fan 


;and the playing season is now about | 


| over in the east. 


efforts last week to have the FCC | 
| Subpoena 83-year-old William Ran- | 
|dolph Hearst to testify in person at | ~ 
| the 


FCC Hoists Bidder ‘Payoff’ Warning 
In Dismissing Griffith's Kans. Bid 


Washington, Cct. 21. 





FCC today (Tues.) placed 
curbs on “payoffs” by rival bidders 
for the same radio channel, and at 
same time ran up a warning 
signal to persons who might apply 
for station licenses with the idea 


| of being “bought off” by other appli- 


Baltimore. | 


|H. J 


| for 


cants in order to avoid competitive 
hearings. 

Commission decided in effect that 
hereafter it will dismiss bids in 
cases “with prejudice,” 
that these bidders may not reapply 
in the market for at least 12 
months also believed FCC 
not look favor 


applications where has 


such 
which means 


same 
It’s 
will 


the 
with 
there 


hereafter 
on 
been a payoff 

FCC 


setting 


f ; 
AL its 


picked 
case the application 
Griffith Broadcasting 

“without prejudice” bid 
the 1320 channel at Parsons, 
Kans. Griffith, owner of a chain 
of film houses in the Southwest, said 
that since filing his bid he had 
picked up interests in three Texas 
stations and didn’t wish to expand 
further. He maintained this was his 
| only reason for yanking the Parsons 
bid. An accompanying affidavit, 
however, showed that Four States 
| Broadcasting, Inc., applicant for the 


of 
Co. 


+ 
Its 


to 
dismiss 


| 





|to dismiss Griffith’s bid 


precedent- | 
the | 


| York 


1320 channel in Joplin, Mo., had 


new | agreed to pay Griffith $6,930 if Four 


States got its FCC permit, the sum 
ostensibly being to compensate Grif- 


fith for expenses in pushing the 
Parsons bid, 
Commission concluded that the 


only apparent reason for the pull- 
out and payoff was to permit Four 
States to get on the air quickly, 
without hearing, and concluded that 
$6,930 was well over Griffith's 
expenses. Consequently, FCC 
“with prej- 


the 
voted 
udice.” 


Trout Away From It All 


Bob Trout is 
West 

commentator 
60-foot ketch 


Dateline for ‘some- 


Ex- 


pointed 


where the 
CBS 


his 


near Indies.” 

quietly 
south 
about two weeks ago, bound 
for South America. With him are his 


from New 


| wife and sister-in-law. 


| 


It’s said Trout, looking for a good 
long rest before he makes any new 
radio commitments, has mapped out 
a cruise to last three months or 
longer. His Campbell Soup commer- 
cial was recently taken over by Ed 
Murrow. 

















Wrestling Matches Pull Television’s Biggest Audiences ...and 
they're all yours on Du Mont Station WABD, New York 


Here’s a tailor-made 


Blend of good hard fighting and pure comedy, WABD’s Friday Evening 
Wrestling Matches have a large and devoted following. There are several spots 
for video commercials between bouts and Dennis James will work in 


pluge with his comment—either in his own inimitable manner or straight 


program all eet for you. 


as you prefer. Phone or wire today— 


WABD — Time Sales Dept. 


515 Madison Avenue, New York 22 


TezeyistON 


Your fastest-growing audience 





~budget for it now! 





















NEW YORK 
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TELEVISION FASHION FAIR 
f With Flerence Pritchett, emcee; 
Conover girls 
Produecer-director: Raymond E. Nel- 
son 
x Writer: Ruth Oboler - 


3@ Mins.; Friday (17), 8:15 p.m. 
RUSSEKS FIFTH AVENUE 

1 WABD-DuMont, N. Y. 

(Furman, Feiner & Co.) 

t Fashion industry, which has 
steered clear of practically all radio 
advertising on the assumption that 
there’s no ad punch in mere oral de- 





scription of clothes. is figured 
eventuafly to become one of tele- 
| vision’s biggest bankrollers, for ob- 
vious reasons. Several leading 
fashion outiits have already experi- 
mented with various forms of tele 
programming, but “Television Fash- 
jon Fair” was the first one to be 
sponsored entirely by a leading N. Y 
retail store—in this instance, Rus- 
seks Fifth Avenue 
Show was the most ambitious 


produced on WABD in recent 
months, involving six different sets, 
a string of beauteous Conover 
models and some intricate film inte- 
gration Fact that it wasn’t a 
standout job was due mainly to 
stumbling production and direction 
by indie package producer Ray Nel- 
son. Cues were missed almost in- 


aa 





variably, leaving one mocel stand- | 




















FIVE-STAR 


DC-6 


FLAGSHIPS TO 


LOS ANGELES 
SAN FRANCISCO 
a MEXICO CITY 

‘ | CHICAGO 





WI qi und many other cities 
th , 
Pt 2 Phone HAvemeyer 6-5000 


Ticket Offices. Airlines Terminal « Rockefeller 
Center * Hotel New Yorker 120 Broadway 


AMERICAN 
AIRLINES _ 























LAUGHING-STOCK! 
Something New in Comedy Material 
for M.C.'s, Acts, and Dise Jocks - 
Laughing-Stock Series § te 5.........-. $1 ea. 





Rapid Fire Routines (Dewbles) & te 3. .$2~2. 
Master Monologues ! to 4...........--.. $2 ea. 
Hits and Bite § te 3... 2. -cngescsccecee $! ea. 
SAM PERRY 
1650 Broadway, New Yerk #9. N. Y. 
—— —-_ -__] 














FOR SALE OR RENTAL 


Manhasset on sound. Near club with 
dock privileges, swimming pool. Mas- 
terpiece of modernity by international 
architect. Radiant heating. Land- 
scaped Garage Others. Excep- 
tional buys and sublets $300 to $1,000 


monthly. 
147 East 50th Street, 


Mary Smith, 
New York City. Plaza 3-8081 





ing before the cameras after emcee 


Florence Pritchett has already fin- 
ished describing her clothes; Miss 
Pritchett in several instances stood 
with mouth agape waiting for a cue 


ito start talking, and the camera 
| stayed too long on credit cards, } 
' Russeks plugs, etc. 

| Despite its ostentatious quality, 


ithe show probably didn’t cost too 
much 
mere painted backdrops. 
fhad Miss Pritchett 
oversized. clothing box, painted with 
a large 
see what she could come up with 
next. Illusion tried for, of having 
the models inside the box, never 
quite came off because, again, of 
Nelson's inept handling of his 
lenses 

Miss Pritchett. radio commentator 
on WOR ‘Mutual, N. Y.) under the 
name of Barbara Welles, didn’t make 
out too well in her first tele assign- 
ment. Her voice was dull and 
morotonous and her constant refer- 
ence to notes for her spiel was def- 
initely ns.g. Models, of course, 
were beauts, but much of their ap- 


peal was lost for the simple reason | 


that nobody thought of telling them 
to smile once in a while. Show may 
become a series but it definitely 


needs considerable brushing up 
Stal. 

| JUNIOR JAMBOREE 

| Wth Burr Tillstrom, Fran Allison 


Director: Lewis Gomowitz 
60 Mins.: Mon. thru Fri., 5 p.m. 
DISTRIBUTING 


| Director: Beulah Zachary 


RCA-VICTOR 
CORP. 
WBKB, Chicage 
(J. Walter Thompson) 
“Junior Jamboree,” touted as the 
first 60-minute tele series on a five- 
day sked, is cued at kids in the 6-16 
bracket. RCA-Victor dealers are 
urging youngsters to visit nabe 
stores and see the show, idea being 
that small fry may wheedle mom 
and pop into buying a receiver. All 
of which is smart promotion, even 


may buy another brand. 


Tillstrom, emcees J.J., ? 
on a stage that simulates screen in 
RCA receiver. Continuity includes 
film shorts, animated cartoons, dem- 
onstrations of juve hobbies, and in- 
terviews by Fran Allison. 


dog. with barker awarded weekly 
for best letter. 


recognition by kid viewer. 

Dialog, ad libbed from an outline, 
ran smoothly. Miss Allison, known 
to radio fans as Aunt Fanny of the 
“Breakfast Club,” is a veteran at 
off-the-cuff repartee, while Tillstrom 


seems tailor-made for a juve audi- 
ence, especially with format calling 
for grid stars and other kid heroes 
in interview spot. Sponsor might 
well consider use of dog trademark 
(His Master’s Voice) somewhere in 
this stanza. Baxt. 


+444446666666466646006066, 


¥ 
§ 
‘ 
‘ 





bp di ye dh 





+ 
+. 
ma 
+ 





NBC producer Ernie Colling made 
| an invisible man out of Col. Robert 
|S. Allen on “Author Meets the 
| Critics” over WNBT Sunday (19) 
night. Allen, scheduled to appear on 
the show to discuss his bestselling 
“Lucky Forward,” cancelled out at 
the last minute through inability to 
make the trip from Washington. 














Allen consented, however, to take 
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Weed men and a 
of success for a 
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RADIO 


TARGET’ 


MEANS INTELLIGENT AND PROMPT SERVICE TO 
THE WORLD’S LARGEST ADVERTISING AGENCIES 


we read into our record for 


consistently satisfactory service words like 
these from America's leading agencies ... 

- - » we have always enjoyed your intelligent 
and prompt service . . . it is a pleasure to work 
with Weed ... this is the kind of “rep” rela- 


The harmonious relationship that exists between 


gency contacts is the measure 
radio representative. 


WEED 


AND COMPANY 


STATION REPRESENTATIVES 


F MEW YORK -BOSTON-CHICAGO- BETROIT- SAN FRANCISCO’ ATLANTA - HOLLYWOOD 


Sets were for the most part | 
Format | 
digging into an} 


Russeks tag, apparently to | 


though some double-crossing parents | 


Kukla, a puppet voiced by Burr | 
performing | 


Mail pull | 
has kids telling why they want a' 


Miss Allison also | 
appears with lost dog for possible | 


has been puppet chattering for. 
more than a decade. 
Show. which preemed Oct. 13, 


lL aieal part in the show from D.C. 
| Colling, consequently, set up an 
empty chair in the studio with a 
| copy of the book propped up on a 
| table before it. Allen’s voice was 
|piped in and everytime he spoke, 
' Colling cut over to the empty chair. 
Fact that the line connection was a 
two-way affair permitted Allen to 
break into the conversation at any 
time and also answer questions, 
just as though he'd actually been 
sitting in the chair. 


WBKB WILL TELECAST 


| Chicago. Oct. 21. 

As indicated last week, WBKB 
will 
relay link between Chicago and 
South Bend. Move is authorized by 
the FCC, which granted a tempor- 
ary license for operation of an ex- 
perimental station, W9XDF, at the 
South Bend terminus of the relay 
link. The license is for the Oct. 15- 
Nov. 23 period. 

W9XDF will preem Oct. 25, with 
the Notre Dame-Iowa game, using a 
20-watt transmitter on Channe} 13. 
Station also will telecast ND games 
with Army (Nov. 8) and Tulane 
(Nov. 22). 


| D.C. Current Stymies 


| Tele of Hollywood Probe 





|nally hoping to transmit live pick- 
ups of the House UnAmerican Ac- 


tivities Committee probe of Holly- 
wood, were forced to cancel their 
| plans at the last minute because of 
an equipment shortage. 

Electric outlets in the old House 


office building in Washington, where 
ithe hearings are being held, have 
only direct current. Most of the 
tele equipment operates on alternat- 
ing current. Cost of installing spe- 
cial converters was believed too high 
for the operation, so broadcasters 
decided to settle for filmed news- 
| reel shots for later transmission. 





ae | 


FCC COLD-SHOULDERS 


 RADIO-PHONE IS CLAIM 


Chicago, Oct. 21. 
Complaint that the FCC pets tele- 
| vision but cold-shoulders radio- 
| telephone was voiced here last week 
iby E. H. B. Bartelink, speaking be- 
fore 2.000 conventioneers of the 
|U. S. Independent Telephone Assn. 
Bartelink, radio engineer for the 
General Telephone Co., criticized 
the FCC’s proposed 12 channels for 
video- as against three for radio- 


FROM BOTH LINK ENDS enn service: sdetnite proot 


‘is needed that a television industry 


— —rrr 


Hub’s WBZ Sets Sights 
For March 1 as It Lays 
New Bldg. Cornerstone 


Boston, Oct. 21. 

WBZ planted the cornerstone of 
its new radio and television center 
in suburban Allston this week. an« 
nouncing it figured to be on the air 
with video by March 1 at the latest, 

W. H. Hauser, chief engineer of 
the NBC outlet now located in the 
downtown Bradford hotel, stated 
that the technical apparatus includes 
a 5,000 watt picture transmitter and 





telecast from both ends of its! 


New York television outlets, origi- | 








Tele Bids 


Continued from page 35 


proposes to operate with a high- 
powered 25.6 kw picture and a 135 
|kw sound transmitter. From the 
balance sheet it would appear this 
|eompany is not as well-heeled as 
| Boston Metropolitan, though it has 
bids on tap for Waterbury and Par- 
ma, Ohio. Empire Coil is a New 
Rochelle, N.Y., manufacturer of coils 
and transformers. President is Her- 
bert Mayer. He and his wife own 
all the stock. Mayer indicated to 
FCC he would withdraw in Boston 
if either his Parma or Waterbury 
bids is granted and FCC is not sat- 
isfied that he can finance all three 
operations. 
Waterbury Conflict 

Another bid from the Fairfield 
Broadcasting Co. for Waterbury is 
in conflict with Empire Coil’s bid 
there. Fairfield application, which 
arrived at FCC yesterday (20), is 
headed by the Lee Brothers, makers 
of Lee Hats and sponsors of Drew 
Pearson on ABC. Frank Lee is 


poses to operate on Ch. 12 with a 
|5 kw visual transmitter. Charles 
| E. Kibling would manage their sta- 
tion. The brothers are already bid- 
ding for AM and FM stations in 
Danbury. 

Second bid for Harrisburg was 
filed by Harold O. Bishop, radio-ra- 
dar engineer and long-time opera- 
tor of WABX, Harrisburg. He ex- 
pects to put his station on the air 
for $100,000, buy equipment on 
credit from DuMont, and start out 
with relatively low-powered opera- 
tion. He is asking for a 500-wati 
picture.and a 250-watt sound trans- 
mitter on the No. 8 channel. First 
bid for Harrisburg was filed a few 
weeks back by WHP, Inc., owners of 
the Daily Telegraph . 


Tele Acad Meets 


Hollywood, Oct. 21. 

The Academy of Television Arts 
and Sciences expects the biggest 
meeting in its year’s history at the 
next monthly gathering, Nov. 11, 
when Loren Ryder, returned from 
the SMPE convention in the east. 
is scheduled to speak. Over 1,000 
are expected, following the issuing 
of invitations to persons in every 
related business and art. 

Ryder, prexy of the SMPE and 
sound director at Paramount, is ex- 
pected to give a detailed report on 
theatre television, plus other facets 
of the medium covered at the SMPE 
convention, 








the bidders pulls out. Empire Coil | affiliate 


president of the company, which pro- | 


a 2,500 watt sound transmitter, both 
units operating as one, and Service 
ing the 2,500,000 people of Greater 
Boston with video. Station plans its 


of this size will be needed when the 
newness wears off. In sharp con- 
trast, the telephone industry’s pres- 
;ent known demand indicates a need 





- ~ |Own video programs plus relays 
for frequenc y assignments approxi- | from NBC, N. Y. 
mately five to 10 times larger than | Build ti . 
the present assignment in small | _ _— ig =? . ie Ing oF — 38.000 
cities and rural areas, and approxi- | *4Uare feet Ob floor space, offers 
mately 30 times larger for urban | *©¥&" studios including one espe- 
onion A | cially set up for television, an audi- 
Bartelink noted that FCC hear-|‘0rlum studio, plus equipment 
ings on future policy for mobile | (earn. six contro] rooms and 30 
res, 


radio-telephone service have been 
postponed three times, with Dec: 8 
set as the next date. 


Film Net Seen 


Continued from page 35 ——— 
transcriptions are used. Camera, first 
to overcome the difficult obstacle of 
reducing the 30 frames-per-second 
to tele’s 24 frames- 
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WIVT Bows in Spring 

Detroit, Oct. 21. 
Fort Industries, which owns and 
|} operates a string of stations, has set 
April 1, '48 as the air debut date for 
WTVT in Toledo. The station's foun. 
| dations are in and all the equipment 
| plus a mobile video truck are on 











|speed of film 


| order. 
per-second, was developed by East- ; 
man in cooperation with NBC and | Company has no idea when it will 
DuMont get going on its Detroit outlet, 


Main uses of the new camera, ag- WTVO, although it’s picked a site 


, | for the tower. 
| cording to Eastman engineers, will t — 








| be: (1) to enable recorded shows to 
be re-used by the sponsor for in- From Hollywood ! 
stitutional public relations; (2) to 





record transmitted shows for billing 

requirements, and (3) to record all 
jlive shows that go out on the air. 
| This, it’s believed, will be most im- 
| portant for legal purposes, as in the 
jcase of a libel suit filed against a 
| broadcaster. 

Most important use, however, and 
| one still in the experimental stage, 
| may be the establishment of a film 
;network. Live shows photographed 
|off a monitoring tube in a major 
studio could be shipped on film to 
stations throughout’ the 
|country, supplementing the present 
limited and expensive tele network 
systems of coaxial cable or ratio 
relay. 

Film engineers at the SMPE meet 
will aiso get a chance to see RCA’s 
large-screen tele, furnishing pictures 
48 square feet in size, at a session 
tomorrow (Thurs.) night. Projector 
to be used is the same as that now 
being experimented with™by both 
20th-Fox and Warners in coopera- 
tion with RCA. 


Balto. Beer Sponsors 
D. C. Basketballers 


Washington, Oct. 21. 

National Brewing Co. of Baltimore 
has signed contracts with Dumont 
station WTTG, Washington, to spon- 
sor telecasts of all home games of 
the Washington Capitols basketball 
team. First home game will orig- 
, inate from Uline Arena here, Oct. 27. 
Bob Wolff, sportscaster who han- 
|dled telecasts of the Washington 
Senators baseball games this past 
season, will do the narration, as- 
sisted by Howard Williams. Account 
;was placed by Owen & Chappell 
| agency of New York. 
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ae * Boys Have At It 


Washington, Oct. 21. 
Regional broadcasters and reps for the bigtime clear channel stations 
led over the weekend, even before FCC's final round of hearings on 
tlear channel operation opened here yesterday (20). 


The Regional Broadcasters’ Committee, representing 99 stations 
jn 42 states and the District of Columbia, issued a strong press release 
claiming their testimony had “conclusively demonstrated” feasibility 
of providing better broadcasting service to rural areas by spotting two 
fulltime stations on channels now reserved exclusively at night for one 
high-powered clear channe! outlet. 


Same technique, plus modern engineering improvements, the Re- 
gional Broadcasters Committee claimed would go further toward im- 
roving service than giving one clear-channel station power up to 750 
F iowaits. The Clear Channel Broadcasting Service is sponsoring the 
push for this kind of superpower operation. 

To which Vic Sholic, director of CCBS replied sharply: “I wish 
the Damm-Craven-Shephard-Craney holding company would actually 
introduce into the record at least a particle of the evidence they so 
glibly discuss in their press release.” 

Sholis was referring to Regional Committee members Walter Damm. 
WIMJ, Milwaukee; T.A-M. Craven, manager of WOL, Washington: 
John Shephard of Yankee Network,. chairman of the Regional Com- 
mittee, and Ed Craney, Montana broadcaster. 


Ceereee 
Beston — Boston Post in its 


Coronet Takes Crack At -- tieup, now being “read” ae 


pa ° |early morning half hour airer over 
Block Disk Sponsorship | WBZ-WBZA. Paper has the biggest 








° | circulation in New England ri 
With One-Week Tryout) 499.000) with most of it rural. 60 | 


| Show is beamed to the station's 5:30 | 


Efforts of Mutual's salesmen t0|am. audiences in the stix. Paper is 
{urn up sponsors for the Martin | fread by Malcolm McCormack in a 
Block strip haven't been too fruitful, | Monday-through-Saturday show in- 
partly due to the hampering factor | terspersed with music. 
of not being able to sign on sponsors | 


BADIO At 





PUEBLO STATION SNAGS 
NAME STAR FOR AIRER 


Denver, Oct. 21. 
| Stealing plenty of bases on sports- 
}conscious major stations in the 
Rocky Mountain region, KGHF, 
ABC affiliate in Pueblo, signed up 
area’s biggest football name for a 
weekly crystal gaze session through- 
out the pigskin season. 

Heard Thursday nights. 7-7:30 
p.m., show features Earl (“Dutch”) 
Clark, for 20 vears an outstanding 
pro quarterback and coach. 


KWK’s 5% Pay Hik 
| s 5% Pay Hike 
St. Louis, Oct. 21 
KWK, owned and operated by the 
Thomas Patrick, Inc., and local Mu- 


tual outlet, last week granted all of 





ts employees a 5% wage increase 
for the six-month period ending 
June 30, last, to compensate for a 
45% increase in the cost of living 


during that half of the year. 

Increase will be paid, according to 
an announcement, in the form of Se- 
ries E government bonds rather than 
in cash. This is being done to keep 
| from contributing to the inflationary 
| spiral. 





Denver—Hugh Terry, manager of 
| KLZ, has been named by Colorado 
Governor Lee Knous to be a mem- 
| ber of the Governor's Committee on 
| Resources Development. 





Farmers Ask One Channel Exclusively 


For Stix In Tie With Educ. Stations 


Washingten, Oct. 21. | 

Future role of FM played a big 
part in second-day arguments of the | 
FCC’s clear-channel hearing today | 
(Tues.). CBS strongly protested the 
FCC decision last week not to weigh 
progress of FM in deciding the 
clear-channel case. CBS attorney 
Julius Brauner charged that this 
indicated an FCC weakening of 
faith in FM, 

Presiding Commissioner Rosel 
Hyde, however, denied this was the 
case, declaring the FCC still be- 
lieved FM is the ceming broadcast 
service and explaining that FM was 
not listed in the original hearing 
order, so the commission decided 
net to inject it at this late date. 


Washington, Oct. 21 

The National of Farmer 
Cooperatives called on the FCC yes- 
terday (20: to earmark one radio | 
channel exclusively for the use of 
stations programming primarily for 
rural audiences. Request was made 
by C. Maurice Wieting, information 
director of the Council, which claims 
2.000.000 farmers in its membership. 
Wieting was testifying at the open- 
ing sessions of FCC's clear channel | 
hearings. 

Wieting wanted FCC to 


Council 


reserve 


|mittee should be set up 
| stations, 


the 540kc slot—shortly to be made 
available for standard broadcasting 
—for this purpose. He made strong 
plea for fulltime hours of operation 
and power up to 5kw for land-giant 
college stations. Educational stations 
could be spotied on the 540ke band 
so that there would be at least one 
in each state operating around-the- 
clock and delivering a farm radio 
Educational stations, 1n re- 
turn for these should then 
be obligated to give free time lt 


, . and 
al ns ana 


service. 
favors. 
civic and welfare organ! 


to candidates for political office 


Other recommendations made by 


Wieting wet 


] Each stati serving i! iral areas 
should be required to devote a “fall 


portion” of its time to rural pro- 


grams. 
2. Individual with farm radio ex- 


perience should be named to rch. 
either as a commissioner or on the 


| staff level. 


3. Clear Channel stations should 
be equitably distributed throughout 
the U. S.. not concentrated on east 
and west coasts. 

4. An Advisory Rural Radio Com- 


to advise 
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whose products compete with those 
using his WNEW iN. Y.) stanzas 
Partly, too, it’s said, because Block 
refuses to plug certain types of 
products. Kreml finally signed on 
for a quarter-hour segment, effec- 
tive starting last week. Next week 
the platter twirler will get a crack 
at selling a second web sponsor. 

Coronet magazine, via the 
Schwimmer & Scott agency, Chi- 
cago, will run a one-week test using 
the 2:45-3 p.m. slice of Block's hour 
Oct. 27 through 31 in an intensive 
circulation drive. Newsstand sales 
will be checked and compared with 
the mag’s normal sales curve. If 
there’s an appreciable gain. it’s said, 
Coronet will consider picking up the 
quarter-hour on a regular basis. : 

Bleck Letters 
Hollywood. Oct. 21. 

The networks with their fast- 
working name erasers have nothing 
on Warners’ KFWB here where 
even the maintenance men appar- 
ently read VARIETY and are guided 
by it. Reading of the exit of Martin 
Block from the station, one of the 
maintenance crew proceeded to re- 
move the door lettering on the disk 
jockey’s office. He had to be re- 
Strained and instructed that the de- 
parture was imminent and not im- 
mediate. 

Jockey winds up Nov. 1 and will 
very probably be succeeded Nov. 
3 by Maurice Hart, his longtime re- 
lief man and sidekick, who pre- 
ceded him here from New York by 
request. 


Rating 


als! asikohi 
Audience 


72.2% 








Code 
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over their position, realizing that 
when they're not taking shows from 
the nets, they’re also in the indie 
category. 

Belief is that the indies will be 
Ziven what they want in the mat- 
ter of provision changes in the pro- 
posed code. NAB is expected short- 
ly to ask for an increase in dues, 
and realizes what a fight it faces in 
this regard unless it wins over the 
indies first. 





Coast Sends Rep 
Holiy wood, Oct. 21. 

Cal Smith, KFAC general man- 
ager, goes to Washington tomorrow 
(Wed.) to rep local indie broad- 
Casters in the final drafting of the 
Proposed NAB code. He will be one 
of a hastily formed committee of 23 
indie reps, and carries recommend- 
ed changes in the code with him to 
the confab. Bil] Beaton. prexy of 
the Southern C2lifornia Broadcast- 
ers Assn., says members are sup- 
Ported in their objections by indies 
on the Coast. General feeling is 
that the proposed code is too restric- 
tive and too broad. Strongest ob- 
Jection is that too little time was al- 


lowed for overall consideration of 
the code. 


That's LISTENING! 
With its 450-plus st 


increases (completed 


tific and conservative 





Salt Lake City—Alvin G. Pack, 
Station manager of KALL, was ap- 
Pointed executive vice president of 
the 17-station Intermountain Net- 
work last week (16). Pack will 
continue as manager of KALL. in 





This is the Crossley rating 
for the World Series Game 
Sunday, October 5, 1947 


Tues 


“Wed Wed. -Thurs 
27 | 26.9 2: 


of all homes 


Listened ¢ 


With the World Series, Mutual scored the highest rat- 
ing ever hit by a daytime ¢ommercial show... Mutual 
also chatked up a new high in the average for the 
Series, 36.7 for the entire 7 games. 


ations (some 150 of which were 


added in the past year) and with nearly 70 power 


or under construction) Mutual 


now delivers a daytime coverage (including duals) of 
29.089,000 radio homes ... as computed by a new, scien- 


Engineering method. 


That's LISTENABILITY ! 


Thurs.-F 





World Series Broadcasts — Listening 
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This is the highest rating 
ever achieved by a 
daytime commercial show 


Box Score 


Sun.-Mon 


ne ae amma ot 





in the U.S. heard | game or more 


sponsored by Gusetlie 


Listenability and Listening... both at a new high. It’s 
no co-incidence. It’s the result of years of sweat, effort, 


building and program brains and expenditure. [1's the 


result of better stations and bigger program names. 
What does it mean to the advertiser? 
Just this. Listenability gives you the total of homes 
in which Mutual can be heard — with a signal good and 


clear enough to encourage regular listening. With a 


good program —an advertiser can turn homes which 
can listen into homes which do listen. And the better 
the show the more the homes which can be corralled. 


The World Series proves it. 


Would you like the whole story ? 


THE WORLD SERIES NETWORK 


Mutual Broadcasting System 





addition to his new job of handling | 
all operations for the net. 
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; vocational training, so that he’s no|} quired reading” away from _ the | misceeds of this thoughtless and ir-| eral weeks ago that the leal ‘was | Hollywood remains the foc: : spe 
u favorite with the local real estate |Hawthorne classics and stresses their | re: ponsible adolescent, that ofien| again cooking er, oe | radio seine Sead = oe Levert bir 
board. Current hoysing problem in-| entertainment values. TRe enact- | ¢x-ceds the bounas o: logic. Show | Whe n he ink od it, he also s will remai tl Cc ' iptaeaseve ~* 
i volves the completion of some 64 | ments are good, direction is fast, | has been aired for some time but | nae : Ke M € also sold the | ain on 1€ oast, | Ge 
dwellings tossed to the city by the | and the stories are interestingly pre- | just recently was taken over by} pase ¢ On -CORTRINY his highly | ae Fo 
Federal Housing Authority. San-|sented. Session heard had “The |Swift for a buildup. The meat- | °° sful gimmick oO, mainiaining so- | Alphonse-Gaston the 
y dack is laying it on the line. and Magic Pitchér” in which a kindly | packing house may not be building calied testers’ pureas in the crises | Hollywood, Oct. 21. r 
4 fighting apathy on the part of the | old couple are rewarded for being | UP the strip’s dramatic content but | Where HPL snows are aired tc pzss The reciprocal guest-shot cycle in * 
i city as far as geiting the needed | hospitable to a pair of strangers, | it can’t be charged wiih wasting op- | upc all products to be advertised | the still embryonic season aap hating? act 
; $30,000 is concerned. |The naughty people in the village | portunities to puff iis Brookfield | cn the stanzas. At least 60% cf a ‘to high gear early next m ith r} a. es 
H Format of the show is simple,|are turned into fish and their land | sausage. “Actual sounds” of these | cunimitice of 100 housewives in cach |Edgar Bergen brings hi uae da = 
4 with no fanfares, production or becomes one vast lake. * | tencer morsels “sizzling in the | locality must okay ' fod ct *s for at lez t > “a ie ati ‘ge 
i meaningless tossing of kudoes. San-| Despite all the effort put into the skillet” are brought to the dialer.) 5..: Gjess of anv pe fh « cnc daly ak at least four broadcasts. 
dack does a straightforward report- | stanza, it would take a virtual coun- | Plugs’ theme is “it’s just good rea- | were ee other endorserients, | He's already inked in for a guest , 
ing job, and although he’s a lawyer, | ter-revolution to put the fables on | soning to get the sausage with the | before it is acceptea. HPt airers in |stint on the Fred Allen airer, with Fl 
his background of former announc- | the kiddie hit-parade. just right seasoning.” Swift's pre- C‘icago, Los Angeles and St. Louis | which he’s bracketed in the 60-min- 
‘ hbdeaincs mium franks also come in for a brief | "at a total of 43 national spot ad-|ute Standard Brands Sunday night 
: MAYORALTY DEBATE ae ed Hastings’ characterization bichon in the ».ast 12 months, CBS | parlay. And Allen in turn moves or 
| . 4 as s € oy € 4 Le i; reports | j > ro c . ‘ 
i With Major Edward J. Jeffries, Eu- | Aivn.e is always a reaiistic bit of act- | ‘Wiley began his a fon ve een aoe SAE: he Ee bi 
gene Van Antwerp, Matin Hayden |ing while Alice Yourman and Arthur | KNX : “ . em how es on | Seemy AerRENS Fouts. st 
ly 30 Mins.; Wed. (15), 8 p.m. Kohi register as mom ’n’ pop. Other | Pees ry SNE. 28 KOUPseee | b 
i Sustaining — cast members fill supporting bits in sph aie early mornmigs, a half- cs ti 
i WWJ, Detzoit good style. Carl Jampel’s script ap- | nein vwepted afternoons. He continued 
i The Detroit News outlet can take , sages 4 is a faithful reflection of | te stanzas when CBS took over the E ft 
i> 0 En a ee | the bobby soxer’s strata. However, ! Station in 1937. Then the late Ar- 
‘ this pei ca uae woe enw tony a none a original and is more; thur Dorrance, head of Campbell vase Anderson — 
* ’ i) ’ y F . ~ ick j 
who is opposing the present incum- drich Sl deer anes ef thax ik rp aa - Sue Cann FRED ROBBINS 4 
| bent, Edward J. Jeffries, for the ‘| 8s a }o-minute strip on CBS. Came 
trond at Detroit City Hall, could, 5 - ery | the war and Campbell, trimming its ONE'NITE STAND 
4 if he loses thé campaign, offer as a| James Mason clicked last week in | radio-ad sails, dropped Wiley. Lat-| @f eff, nigh rie neert 
i just alibi the fact that he let him- |a capsule dramatization of celebrated | ter then set shout te build on “ee.| td. t Va ty Co 
i self be nudged into a series of radio | COMposer Wolfgang Mozart’s career | sembly line” ocnaligg ' i 
i ; | CBS’ « : peer eer | sembly line” of local airers, all ac- Titan of the Tenor 
ii debates. Regardless of the issues | 2" Radio Reader’s Digest.” | tually written locally b 
i and his own standing as a politico,| Tastefully and discreetly the scrivt| juided by Wiley.» usin ae 
i Van Antwerp, who is currently a/| unfolded a delicate tale of Mozart’s | 8 a . y Wiley, using Wiley- 
i city councilman, assumed no little | €a%ly romance with his wite-to-be, | ‘Tsined gebbers: 
handicap for the balance of the cam- | Constanza, who becomes his inspira- 
; paign in the singlt-mike joust with | #0. ‘ ; 
a seasoned mike craftsman ana ee as tat es wae was in his . 
” om born-to-the-loudspeaker personality | S'Ua!ed, typical vein. Eleanor Sher- | FM—P t I] 
HIRES TO YA like ihe Mayor’s. The contrast 8 ae a — srs gh ® his | eC rl 0 
FOR THIRD YEAR served to underscore a lesson learned vote elpmate. Hallmark “host,” | Continued from page 31 
ON CBS long ago by politicians: don’t tackle | L€S Tremayne made an affable; . : 
on the same broadcast with an op-|@™cee. Jack Miller’s musical ac-| Origination of songstress Dona f 
ponent for office if his radio delivery | CO™Paniment | helped sustain the |Mason and accompanist from Wash-| With RUSSELL JACQUET Shouting the Biues 
gives him an edge. mood distinctive of the airer. Marx |ington’s “King Cole Room” out SIR CHARLES THOMPSON 
The opposing candidates crossfire | Leb production, direction and|of WAS i in’ 
at a single mike last Wednesday | “Tting were top-drawer in this | 444; ASH, key station in the 28- oon es cae 
night (15) was an innovation for this “prestige” dramat. ica = This show was | J. 5. JOHNSON » JOE NEWMAN « AL 
town. WWJ knocked off the NBC- ret Agee cies So preanamard Sunnew Wi S08 3 we 
Dennis Day commercial to carry this nights but is temporarily off the net- 
| fest of three debates. The other e roi pines And Petrillo ukase, of course, SAVANNAH CHURCHILL 
wo entail the elimination of the D t t Wil not affect FM networking of 
holga. np tee Jolson shows, Continent 't military bands. and the LYNN PROCTOR TRIO 
ct. 20 an , respectively. — Continued from page 29 
Martin Hayden, city hall reporter | : Ameots WASH Web Shows 
for the News, who suggested the de- that would again come through De- It does hit directly two Thursday Z 
bate idea, confines his moderator |tToit agency offices are the Chrys-|night musical shows originated by en-Thirty 
‘role to introducing the opponents. ler, Dodge and Plymouth brands. WASH and aired over the web ’ 
|Each is allowed nine minutes for | Detroit itself as a spot source is|Thes@ feature Abrasha Robofsk : 
| opening statement and five minutes | pretty ll i i soloi i oo ; 
for the rebuttal. “ft was particularly pretty we confined to regional | baritone soloist, and an eight-piece 8 
Mot.: LOU CLAYTON \in the latter phase that Ven Ant- eee Senet Sage Peeyesany tee 1 ene er as we Coney Reom of the ef; TOWN HALL 2 
one BERAN.. DRUG CO werp showed to disadvantage. Ob- national spot business in the other | Carlton hotel. And it definitely halts é , 
Voaueeday, NEC. 40:30, PM. ES.T. viously a master at keeping his de- heavy industry cities covered out of further plans of the web to| NOV.15—CARNEGIE HALL 
“THIS TIME FOR KEEPS” ‘livery at a controlled level and at Detroit has been on the rise, but | strengthen its music diet by origina- : 
he = §'sly needling, Jeffries provoked Van jis Pg — “08 — a pee from other network points. LOUIS ARMSTRONG 
: ays when e makers of | Petrillo’s wire to Dilla id: “Re- i 
BO\\\\h durable goods in this sector had to/gret that your Foe o-Ps vad F mee His Concert Geoup EN 
4s ge ia oe for the Continental Net- eg SL eeeee 
Ss coming out of this| work cannot be gran t is 
FOR q LE! sector are Jumbo Peanut Butter, |time. We have no b nena if oan’ 4 
minute announcements, Ralph H.! programs are broadcast b ingle | 
A : vsypornens 2 -|Programs are broadcast by a single | | ” 
* oe hae to das tends Meighton, Bed- pega: Fagen explained that costs The Voice of Long Island 
a“ “ ord, O., ds, announcements; of such ive-music shows were gen- . 
MR. PRESIDENT | Swirl (H. J. Heinz), test campaign, |erally prohibitive for single-station ; FM Station 
: . eight markets, Maxon _ agency; ‘FM sponsorship right now. 
Starring Clarion Radio, three 15-minute re-| On _ the question of permitting § 3 c 
| corded shows with the King’s Jes- |AM-FM duplication, the AFM chief 9 —— 
Edward Arnold 9B [iim ‘Gievonna cal recta [ing he Fit cen ai ee ae 4 
se, Cl and, ¢ mpleton’s g the FM men down for 2 Ss an 
Thursdays, 10 pm EST pen Retro early a.m. local, reasons he had denied a Prive Rang 
shows, five-a-week, Ar i 5 ; 
Fascinating, enlightening, unusual! Behind- agency, Buffalo ne = ee ~ four AM networks. 1100 
the-scenes drama (non-political, of course) A tl _ i \asctrgpd said webs had made the re- on your 
about the great men who have lived in the gerry spot entry, Slated to start |quest at a July 31 meeting in Chi- x 
White House. | after the elections, is the Northern | cago, and two parleys in New York 
" Also a Appalachian Coal Assn. The original | City, Oct. 3 and 6. All three re- Familiar Masic aad News 
ia purpose of this announcement cam- | quests have been nixed. 
DEAL IN CRIME .. starring William Gargan —‘Saturdays, 8:00 pm EST ponding rhea aoe gg ps enn- | Cuisianeence 
| | sylvania, ’ tk, New Jersey, nati—In recognition its ate 
Se You Want to Lead « Bend . wth Sammy Kaye . Nendays, 9:30 pm EST Maryland, Connecticut and District | accomplishment in llr Te Selected Audition 
ADVENTURES OF BILL LANCE . Sundays, 5:00 pm EST priggge cont a Bi to oe out — | pel tg Son the retail meat in- Material 
§ producers a ustry, tas received an award || ® 60 Actor's Auditions: Men, 
CANDID MICROPHONE _ . Mondays, 9:00 pm EST 5 way a of coal for _shinment but | trom the National Assn. of Retail! Wemen, Children, Character. 
ee ers get the transportation. ; Meat Dealers. It was made in St.| Dialect—$1. 
en the railroads heard of this Louis to Marshall Terry, the station’s|§ ® Personality-styled Announcer s 





copy line they asked the association | director of promotional activities, for | 
|to hold up its stuff so that they (the helping to make dealers cognizant | 
|railroads) could get together with| of the profit possibilities in meat | 
| the producers and bankroll the spot |and showing the way to tieins with | 
icampaign jointly. national promotion at a local level. 


Audition Material—$!. 
* Both for $1.75. i 
NATIONAL SCRIPT SERVICE 
927 David Stott Bldg. Detroit 
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i Again, Out-Again FCC [BARRY GRAY TO JOCK | ABC Wooing Sponsor 


Mulling Its Fort Wayne | AT MIAMI BEACH COPA) Joan Crawford 8G Show 





with the net at the moment holding 


For |12-Station Jersey Hookup for Traffic 








ee | Barry Gray, who recently ended Joar . : M 
3 ) h an Crawford has cut a half-hour 
Decision on Feldmans his Mutual contract as a disk jockey, | nighttime show for ABC network Cam Via To Talent Drama Series 
Fort Wayne, Oct. 21. | has been set on a 40-week jockey | 
ah 4 


Officials of Radio Fort Wayne are deal by Murray Weinger and Ben | an exclusive option on the package 
g a decision of the FCC re-| Slutsky for their Copacabana nitery while trying to woo a_ potential 


waitin ’ , ; ~~ = 
S eding the granting of a license to | Miami Beach. He starts Nov. 1. sponsor. 


Trenton, Oct. 21. 


The State of New Jersey, con- 


| ’ ° 
Toerate a 250-watt station on 1,450; It'll be a midnight to 4 am.| It has an $8,000 price tag attached | KMBC S Church Pushing | cerned about the traffic problem and 


the Community Broadcasting Corp.,; Gray to spend 26 weeks in Miami, |i" & weekly series reprising her vari- 


its offshoot of motor accidents, has 


xilocycles here, also requested by | session, every night, and calls for | to it. Show will star Miss Crawford FM Wit t t tly adopted a thr ‘onged 
ith All Stops Ou recently adopted a Iree-pronge 


raned by Mr. and Mrs. Arthur Feld- | with the other 14 to be used up in | 9US dramatic roles in films. 
man, of New York. some way yet to be determined. 
Slutsky also operates the Nevele 





The commission tentatively had 


gr 


mans last May, byt on July 28 it ana Gray may disk-jock up there 


, = after Florida 
decided in favor of Radio Fort opeliideaien ; FM Web, to Link 


Wayne However, it set aside its No station yet set for the Miami | 


program of engineering, enforce- 

Kansas City, Oct. 21. ment and education to reduce the 

While FM radio is having mid- | losses in lives, health and property. 

| Radio has come in for a major share 


e 
4 , tne tt ic Balg.| Country Club upsts le Fast FCC Ok F R | ee " ae eae ‘hay 
anted the application to the Feld- ; in upstate New York, ays irst ura | dling luck locally, Arthur B. Church | oe) camaaion, and tee strove 


Si [oe eee Se ae eee eee praise as to the beneficial results 


casting Co. 1S pushing the rac State uses spot innouncements 


: . ‘ . > i “a ° baby to the utmost Latest O\ Dy A te round table discussions 
: whe ldman_ peti- chore. . ‘ 
Jast decision when Feldman peti t t 1 ae : 
tioned the FCC for a rehearing . E j a ions in e e a e Church is to petition the FCC f salah elated methoc Bu e best 
; J 7 + } ‘ , +} ‘ ay I 1 Lilli} tne if { stor, a= 
Paul A. Porter, in his first appear- . Washington, Oct. 21 a DOC which woulda sena the powel ‘ ™ atte . F 
aul / » * easy 2 a as . "i , — ; ; f ry ‘ 1 ’ ( ( hires r < satetv Bau 
iP ee Fee eee eae In one ¢ he first actions <« sa neé c KMBC-FM to 465,001 
ance before the FCC since he lett) Tyson Lands Pitt Disk bind: te FOE tae cade ieee Leo R. Welch, has been thr 
his post at the Commission nearly ‘s - 
two yea ago. was counsel for the Ch Vj Th 1 ctit a six-station rur: FM A , : € 
‘aAIS a; \ ugh | I 4 » . . 
pee Sen ee soenee ae ore Vice Thompson network in New York State. Grant | : e : 3 
Feldma! Ss. reiaman Was widely t , : 7 ' | 
Wel 1 tne tural id1o "ol lator » BN iY : = ; < 
known as a war correspondent for a Pittsburgh, Oct. 21. , Rural Radio Foundati the FM ou ( é Cint, , how tragedies 
national network, while his wife Dave Tyson, veteran disk jockey |? "07-PFO"t sroup maqae up of niné€ | js on the air from 12:55 to 9 p.m. | | rre how tl ey n t have been 
; h Pee SS +) ; saree ,| farm organizations and c rat Ss lexi dy eae = 4 CUT ‘ ‘ ih = 
Rhoda, is also well-known in radio; Who recently switched to WCAE “y . . ooperalive: daily These steps came early thi nrevented d the effect s« ften 
circles. The couple owns 90% of the after spending nearly seven years need R. ae oo by FCC month when KMBC-FM mover to eft o many other | pl Titled 
we , . : a. 4 ; : : e s mmissioner > bert . ‘ 1e } c “ side ; = . ¢ 4 : 1 " ‘ i ali! ) CO} hitt 
corporate stock, while a Fort Wayne , on WWSW, has.anded the m.c. berth tel : rt F vones, who (its permanent dial position of 100.5 ‘Highways to Safety.” drama re 
Jawyer holds the remainder. j}on the Wiliken’s Amateur Hour, 7 “4 arate ill etagcongece _ {| megacycles in channel 262 roduced by the Motor Vehicles 
eae : . — whic - ee Trae AT. 1€ six Stations will cost an esti- , ar? - . : = ae Me 
Porter argued that the Commission which resumes on WCAE Nov. 9 WDAF, radio outlet of the Kansas | Commission and recorded at NBC. 


should decide the case on the basis | after laying off for several months. 
of “what comes out of the loud- Jewelry firm had auditioned dozens 
speaker and not on the accident of of local performers and musicians ak im 
birth.’ and should not be bound by | for the spot vacated by Lang Thomp- ee 


will be located as follows: Ne 


ith Bristol and Wethe 


mated $263,000 to put on the air and 
DeRuyter, Cherry Valley, Highmar- 


all in New York State. All six sta- 


Typical human interest stories in- 


ity Star, meanwhile has passed up 
luded the young girl whose funeral 


VA field C 
és. ’| FM as having worthwhile possibili- 
2 ties locally. The station has ha i 
-rsfield, . : a ee rr ee 


t from the church where on 
icense to set up a Sizeabie operatior 1 } 
1 : F 1 \ the same day she was to have been 


iderations of residence alone, | 50M when he returned to Chicago re- ‘i # in FM and had plans to spend a w: 
acme a = ently . r tions will air the same shows, with , ‘ ——e “er “9 wad married, but was killed crossing the 
George S. Smith, counsel for Radio |Cently to rejoin Frederick Brothers | ,....) rt} : ; ' of dough on the project. All the! 4. { ‘ 
Ww i that tk f agency each of the six undertaking some slat - street. Another concerned a young 
r é , arguec lat neitner o esIv Se : : =e ans were aroppea, nowever, eal 
Fort hs _— a " : etwork originations. Programs DP} r, early ' couple about to set up housekeeping, 
. Jdmans ha any manage- — lls Summer. killed } 
= ee gg: Papper | will feature weather and market re- killed at a railroad crossing. An- 
ment experience; neither is os 


, tt f t f ae ‘Chi k’ A | | ports, music and religion, crop news, ‘ = other about a blind boy and his see- 
acquainted with the operation o ws IC e y to | quiz and childrer shows. The six g eye dog struck by a careless 


all station, and neither would live | | outlets 1 | has cease ay . : i 
oe ; utlets will be financed by a $400,- un eé ] e driver, etc 
P ] j sir applic: Philadelphia, Oct. 21 ; : ; , N , 
in Fort Wayne if their application | pe ae a 2 000 loan from two of the nine farm | lop radio talent is used for these 
were denied. | aaa erg nec eg Bey ny groups Hollywood, Oct. 21. shows. Twelve Jersey stations are 
oe named publicity director of WCAU, | tee : ‘ : : eng Higa ag 
k h ctor of AU, First AM station to be owned by | Ben McGlashen has been named carrying the program each week, 





‘local CBS outlet, effective ne ree ; ; 
‘ , ctive next week. | g farm cooperative is new 


ly-acti- | to head a committee to find lebens- | with State convinced that traffic con- 


r } 
FIRE DESTROYS WBIZ STUDIOS Kelly at one time was head flack | vated WRFD, Columbus; WCFM, a/|raum for the NAB’s proposed first | ditions have improved during the 


Des Moines. Oct. 21. for KYW here and resigned last year | consumers cooperative here, 

Studios and radio station KBIZ to join the Carl Byoir agency in New | franchise for an FM station 
on the third floor of the Anderson | York. | go on the air in Jan., 1948. 
building. Ottumwa, Iowa, were de-| At the time Kelly was publicity | vinsntnanipianerebiitlsin 


holds a | national convention to be held here | time the programs have been on the 

due to | next spring. Group is to find a head- | gir Arthur W Magee, Commis- 
| quarters site, plus convention and. sioner of Motor Vehicles, has been a 
| celebration quarters among the ho- | sparkplug behind these programs. 


stroyed by fire on Oct. 17. All boss at KYW he was often mistaken | Cleveland—WGAR is going to ex- tels here. | . —__—_— ~ 


broadcasting equipment of the sta-|for another John J. Kelly, who| tend its Monday through S 


aturday | Alternate cities are San Francisco Detroit — Dick Conneil and Fred 


tion was destroyed but the station | headed the publicity department for | closing hour from 1 a.m. to 3 a.m.!or Cleveland but Coastites, particu- | Hopkins, former owners of WJBK 
went on the air seven hours later | WPEN. The latter Kelly was recent- | Hal Morgan will keep the airways | larly, and broadesters generally, are | in Detroit before selling it to Fort 


from transmitter of the station lo-|ly named public relations director | filled with his disk stanza 
cated in another part of the city. 'for La Salle College. | “Morgan’s Musical Inn.” 


called | said to favor the conclave’s locating | Industries, have opened WHRV at 
i here. 'Ann Arbor. 
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Better stake a claim 


on CLELLAN CARD 


Pec -Me’s WCECEO’s next edited star! 


' It has happened before. 
An advertiser wanted to sell in the Northwest. Naturally he picked WCCO. And 
naturally he Wanted Cedric Adams, Larry Haeg or some other high-rated WCCO star. 
But we have had to say: “Sorry. He’s sold out. With a long waiting list.” 
That’s why you better stake a claim now on Clellan Card. As WCCO’s newest star 


—and next sell-out—he can be a gold mine for you! 

Back at WCCO for less than eight weeks, Clellan already is working for four 
sponsors.* And no wonder. They know he gets the kind of results he got for other WCCO 
advertisers from 1934 to 1944: 16,000 box tops pulled in response to fifteen announce- 
ments; 15,700 jokes pulled in a nine-week story telling contest, etc. and etc. 

WCCO’s winning Card is available for participating sponsorship as emcee of WCCO’s 
“Spinner’s Sanctum” (11:30 p.m. to 1:00 a.m., six days a week). Taking the place of “Night 
Owl,” this new livelier show inherits 36% of the listening audience* and 100,000 “Night 
Owl” club members. 

To put your sales message on our Card and have it delivered personally throughout 
WCCO’s territory with 906,600 radio families, better get an option quick on Clellan Card. 


Get in touch with us or Radio Sales. 





* Butternut Coffee —‘‘Man on the Street”’ 
Gold Seal Wax —“‘Open House” 
Colgate-Palmolive-Peet—‘‘Quiz of the Twin Cities’’ 
Marshall-Wells Hardware —‘The Marshall-Wells Show™ 
- $CBS-WCCO Listener Diary. Av. quarter-hour share 
of audience (10%-100° BMB Area) Minneapoli 
















The property of 


GOLD SEAL 
WA 


Open House 


The property of 


rh , p folie” -\ == 
°-arepery¢ : PALMA OLIVE 
BUTTERNUT ZB ie 
COFFEE 7 A Quiz of the Twin. Cities 


‘Man on the Street’ 


The property of 


MAR SHALL- WELLS 
HaROWARE 


fhe Marshall-Wells Show’ 


5 x 


s 


50,000 WATTS — COLUMBIA OWNED Wc C © | 


Represented by Radic Sales...Radio Stations Representative ...CBS: New York, St. Paul 
Chicogo, Los Angeles, Detroit, San Francisco, Atlanta 
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~ AFM Prods Copyright Act 


The newest Petrillo edict and the “showdown” fight on behalf 
of the music business—records, jukeboxes, bands, transcriptions, 
radio adjuncts, etc.—may finally force action on the ——— 
Act of 1909. 


It’s long been contended that the statute is obsolete: that there 
have been sundry costly litigations on sound “recording” which, 
for all practical purposes, kayoed the statutory 2c royalty to the 
copyright owner per disk “for home use”; that that legend of 
“licensed only for home use” on recordings, in itself, is a farce 
since these are the very phonograph records being utilized for 


etherization over the air by radio, disk jockeys, et al. 


The music business has long smarted over the inequities of the 
1909 law, which, naturally enough, couldn’t foreseé the miracles 
of radio, television and its expanded showmanship and other 
uses with the rise of the coin-machine industry. 


The disk jocks, who earn more on top of everyone else con- 
cerned with the making of records, by glib salesmanship of this 
or that commodity, via a mundane phonograph record selling for 
50c to 75c, under 1947 standards of radio-combined-with-records, 
direct-to-the-consumer sales-spieling, are a _ veritable big 
business. 


The National Assn. of Performing Artists, stymied in protect- 
ing interpretations of this or that composition against free use 
over the radio or in the jukes—latter collecting 5c to 10c per 
playing—long have been in the background of any legal maneu- 
ver along these lines. 


So—-the wisdom of Petrillo’s latest move put to one side—this 
may well achieve in Washington, through stress of union power, 
what sundry show business components couldn't achieve under 
less strenuous circumstances. All seem agreed that a new Copy- 
right Act, taking into consideration today’s progress in the elec- 
tronics form of entertainment, is inevitable. Our solons have 
been remiss in formulating the amendments. Petrillo may hasten 
it. - Abel. 


Pubs, Again in Middle of Disk Tiff, 
Forced Into Long-Range Tune Plans 


will # 











Music publishers, who again 


be in the middie of the American | 

Shlligncgiitl ne | Bob Bundy Moves to Gale 
Federation of Musicians battle with 
the recording industry are going | To Set Up New Division 
about planning for the disk con-| Bob Bundy, long with Consolidat- | 


} e . 
{ed Radio Artists as a 
special event booker, 


tingency in a much more studied concert and 


manner than they secnied to in pre- 


, Gale Agency Monday (20), in New 
paring for the last strike of the mu-| york. His switch to Gale brings 
sicians against the diskers. Many | about creation of an entirely new 


major pubs are actually blueprint- | department for that office. 

ing songs they will work on as far Bundy’s new duties will be sub- 
ahead as next fall. Unfortunately, | stantially the same as those with 
whatever plans they make now are|CRA, He'll handle outdoor shows, 
too closely subjected to the whim of | eft a), 


any sort of a plan stand up for long. 


All pubs are digging for material. 
In some cases writers are dipping | ¢ 
into trunks containing tunes written 
years ago, rejected then by pubs and 
filed away. These are being brought 
out and passed around again for 
consideration. 

However, regardless of how many 
tunes accepted by publishers are 
passed on to disk companies for American Tobacco, sponsor of the 
disking, and no matter how muen | Lucky Strike “Hit Parade’ radio 
publishers plan schedules of exploit- | show, and Music Publishers Holding | 


ins sundry other bookers. 


‘Hit Parade’ In 
MPHC Settlement 








(Continued on page 50) Corp. composed of the Warner Bros. 

_ : | music publishing group, _ finaily 

reached a settlement last week of 

DISCUSS RECORDING | the court action preferred by the 


| publisher against the sponsor over 


IN NEARBY COUNTRIES | ‘": latter's handling of its songs on | 
the show. This out-of-court settle- 


First thing Monday (20) morning, | ment of the case had been 
i tiation for months. 


when and business | 
tradesmen got back to work and be- 


in nego- 


music band ; tes 
Terms of the disposition are un- 


| disclosed, and the explanation of 


gan discussing the American Federa- them by both sides is vague. MPHC 
tion of Musicians’ latest move! apparently has the right to huddle 
against recordings, talk began about, with the program people over | 


recording in Mexico, Cuba, Canada, ,changes in the formula used to select 


and other adjacent countries. In the songs. In addition, MPHC has 
fact, one booker and one publisher , the right to check the weekly com- 
claimed to have been approached | putations any time it [eels neces- 


maestro | Sary. 
both of | MPHC's suit 


by a Latin 
songwriter, 


that same day 
and a Latin 


whom were on the prow! for fi- | Parade’ was inaugurated several 
nancial assistance to set up record- | years ago in behalf of Remick and 
ing studios south of the border via; Advance Music. One of the songs 
which they hoped to supply fresh jnvolved was “Don't Sweetheart 
material to disk manufacturers | Me.” Suit was filed for $100,000 
here. Both bids were rejected. |damages in each case by attorney 

On the angle of recording in| Lee Eastman. A lower court tossed 


other countries, no one has much 
to say. Recording men _ suspected 
during the last disk argument with 


it out.on the premise that it was 1m- 
possible to fix damages in such an 
action. Later, the N. Y. Staite court 


the AFM that disks were made in | of appeals decided that MPHC did 
Mexico and _ pressed here. But 'have a cause of action. 

others looked upon talk concerning | eae - 

sueh origination points for the disks | 

as a coverup for the fact that some! Harry Santly took over as head 
were being made right in New | of the New York branch of Georgs 
York in defiance of the then-exist- Simon's music publishing outfit 


with Mood Music. 


) Santly was 


% 


ing ban against disking. 


PETRILLO BAN 


There is a noticeable lack of ex- 
citement, or, as some have put it, 
‘panic,’ among the major recording 
companies as the result of the 
| American Federation of Musicians 
lannouncement Saturday (18) that 
|}record-making by AFM members 
would halt once and for all afte: 
Dec. 31. Virtually every one of the 
company heads had accepted a long 


while back that James C. Petrillo, 
the AFM head, would take this 
course. 


Their major concern as of last 
week was Whether the AFM 


clause in the royalty contract. Some 
diskers clearly expected the AFM 
to double-cross the companies and 
put a stop to recording immediately 
rather than give the two-month no- 
tice and allow the companies 





moved to the | 


Prior to his CRA post he had | 
the public’s taste for tunes to make | j}been with the Sy Shribman setup | 


against the “Hit | 


(Continued on page 54) 


Dreyfus Puts 


Unique Twist 
On Deadline 


In anticipation of the record ban 

finally set by the American Federa- 
tion of Musicians over the 
music publishers have been working 
far ahead of themselves. It remained 
for Max Dreyfus’ Chappell firm, 
however, to put the unusual twist 
to release dates on future music. 
Chappell firm will have the Cole 
| Porter of Metro’s “The Pirate,” 
| which won't be released until 
| time next year. 
Spier, Dreyfus’ general 
| manager. last week asked recording 
;} companies to sign agreements that 
they would not record the score— 
| until Chappell advised them of the 
date of the film’s release. At the 
Same time. each was supplied with 
copies of the music they are not 
supposed to record—even with the 
AFM’s ban on disking after Dec. 31 
staring them in the face. 

Gimmick in the arrangement (and 
all recording companies excepting 
Capitol agreed to it), is that, while 
the diskers formally agreed not to 
record the music until given the 
green light, Chappell expecis them 
to before Dec. 31. Why else would 
it serve diskers with copies, it’s 
pointed out. 

Answer to the unique arrangement 
is that any recording company which 
tries to schedule a disking of one of 
the tunes involved for release before 
Chappel gives an okay can be sued 
for recording the tune in the face of 
| the signed agreement not to do so. 





score 


soime 


Larry 








WOLL VICE PADWAY 
|. AS AFM ATTORNEY 


Chicago, Oct. 21. 
Woll was appointed at- 
the American Federation 
James C. Petrillo saic 
He succeeds the late 


J. Albert 
forney for 
‘of Musicians, 
here last week. 


Joseph Padway, of whose Jaw firm 
he was member. 

Woll was named by the unicn’s 
international executive board, in 


session here last week. 


J. Dorsey Doesn’t Plan 
| Agency Pact for Awhile 


|. Jimmy Dorsey, whose 
General Artists Corp. 
part of last month. ap- 
intention of im- 
new one with 


contract 
with expired 
the latter 
parently has no 
mediately signing a 
GAC or any other agency. Before 
ithe expiration of his GAC agree- 

ent, Dorsey gave the New Mus- 


‘ 


Art agency authorization to book 
‘hin; for six manths on one-nichters 
land loeations, and he made a deal 
}with Harry Romm to book him for 
| theatres. 

That agreement still stands and, 
it's claimed. it’s likely to for a while 


jat Jeast. 





WAG EXPECTED 


would | 
live up to the two-month cancellation 


NO ‘PANIC AMONG MAJOR DISKERS 





\Existing Bull Market On Vocals 
A Break for Diskers, But Long 
Ban Can Bring About Deflation 





Keynote Reopens Coast 
Office With Guy Ward 


Hollywood, Oct. 21 
Keynote Records, whi Joh 
Hammond bought into and reshuf- 


fledsits setup, again has opened an 
‘outpost here, with Guy Ward at the 
helm. Switch in policy also has 


been effected. 


| Instead of concentrating on jazz, 
| Keynote henceforth will issue noth- 
| ing but albums, few of which will be 
| in the jazz idiom. Label has secured 


that | 


weekend, | 


from the Czechoslovakian 
ment the U. S. 
| Ulivraphone and Esta catalogs, thick 


govern- 


recording rights to 


sheaves of standard Behemian folk 
| music, world publishing ghts to 
|} which the government in Prague 
| long has rightly clasped. 


|of these polkas before Christmas, 
hoping to garner sales from as type 
tune seldom 


| 
| Keynote plans to issue 10 albums 


of folk waxed in tni 


country. 


Ban Will Stymie 
New Disk Talent 


In 1941, the 


recording 


inability of various 
companies to obtain the 
materials they needed to produce 
recordings, 
refuse 
develop- 


| forced the manufacturers to 
to take on new talent for 
ment. Consequently, all during the 
war years and for some 
wards, new talent in the 
band fields was almost 
throttled. 
at the start of the war 
in their positions. 

The American Federation of 
Musicians’ forthcoming stoppage of 
recording can achieve the same re- 
sult. With no new recordings being 
made there will be no way for such 
entertainers as Frankie Laine 
(Mercury), Vie Damone_ (Mer- 
cury), Mel Torme ‘Musicraft), and 
others who have made even a 
slight dent in public favor since the 
end of the war, to accelerate their 
start. There are always radio, films. 
and the stage, of course, but these 
|'média of progress for new 
are snail-like in 
skyrocketing climb a hit record can 
achieve. For example, Frankie Laine 
a year ago was a $75 a week singer: 
today he’s being sold at the head of 
package shows playing ite 
heavy guarantees and percentages. 
By the same token a sustained disk 


lime 
vocal and 
completely 


were frozen 


because of the war. 


after- | 


The top names established | 


talent | 
comparison to the! 


tres® on | 


halt could conceivably bring back to. 


who by now 
picture but 
record- 


favor entertainers 
might be out of the b.o. 
who in the past have made 


ings. If the disk companies ever 
reach the point where they are 
forced to dig into old masters for 
marketable material, it’s possible 
that someone would break out into, 
a disk seller, much in the way Al 
Jolson is again currently riding a 
crest as a result of “The Jolson 
Story” film and his Decca record- 
‘ings of tunes from it, plus others 


BILL RICHARDS JOINS 
BOURNE AS EXEC AIDE 


Bill Richards, former head of Co- 
lumbia Records’ Hollywood office 
went to work Monday (20) for 
Bourne Music in N. Y. He becomes 
assistant to Saul Bernstein, head of 
Bourne. 

Richards will alternate between 
N. Y. and Hollywood, in complete 


i tration. 
ta MPCE 
| the attitude that it had men out of 


charge of the publisher's affairs. sub- | 


himself 
latter 


ject. of course, to Bornstein 
Arrangement will leave the 
more free time for himself. 


‘at Republic’s 


The one thing that is to the ad- 


vantage of the recording companies 
ring the coming stoppage of cdisk- 
naking by the American Federat 


of Musicians is that today’s 


rket is a singer’s worid They 
are at the moment accounting r 
he vast majority of sales. Name 
bands can lay claim to only a minor 


pe reentage of the overall figure on 

ajor and minor labels alike 

While the disk companies them- 
have no fight with Petrillo, 
and would and are eager to continue 
to pay the union a royalty 
renewal of the existing contract. or 
nder some alternative 
are prevented from doing 
Taft-Hartley Act. However, that 
doesn't mean that they are not going 
to use every means possible to cir- 
cumvent Petrillo’s musicians ban 
and record as much as 

ter Dec. 31, using devices to at 
company all the vocal names If 
the recording men can develop a 
suitable substitute for musical ac- 
companiment to these veople they 1] 
be able to continue in the face of the 
1usic ban indefinitely. And 
the recording men have been work- 
ing tor the past two or three months 
to develop ersatz sounds that closely 
approximate instruments they will 
able to use. 

During the last strike, singers 
vere just be@nning to overtake 


selves 


ulaer a 


Dilan, they 


} 
so by tne 


Some of 


not be 


name bands in the disk sales derby. 
They used vocal groups for back- 
pround. Most of their efforts were 


weak attempts to substitute for in- 
struments. If they can achieve that 
aim this time the disk business will 
be in good shape. If they cannot, 
both the disk companies and the 
singers themselves will be in plenty 
of trouble when their stock of pre- 
ban disks runs out, 

Tradesmen believe that the cur- 
rent bullmarket on singers will be 


considerably deflated if their arrang- 


ers and recording men cannot 
tain the same quality of instrumen- 
tal-background recordings. And if 
the singers are deflated by such 
cause, name bands, may get a toe- 
hold for a climb back up the ladder 
of favor. However, such an opening 
for them would be governed, of 
course, by the amount of material 
disk companies have in stock by 
then and how long it would last. But, 
again, many of these bands have 
standard diskings that could in re- 
issue help such a putsch back into 
favor. It’s all a very possible com- 
plication of an extended refusal by 
ihe AFM to permit recordings. 


IRVING FIELDS CITED 
UNFAIR BY MPCE 


Publishers Em- 
union continued its cam- 


SUS- 





Music 


ployees 


Coniact 


paign against artists and clubs who 
demand or concone the payment of 
money for the performance of songs, 
by placing maestro Irving Fields, 
now at the Crest Room, New York 
oui of bounds for members. Reason 
Fields was. installed on the “untair 
list’ is not specified. 

MPCE began its campaign, which, 
incidentally, it states will not be 
completed with Fields, by naming 
the Pelham Heath Inn., N. Y., as “un- 
fair” and forbidding members to 
contact leaders that play the spot. 
Herman Schubert, owner of the 
suburban nitery, appeared before the 
MPCE’s council last week to protest 
the action. He spoke and answered 
questions for two hours, and the 
council subsequently agreed to let 
its decision in his case stand 

Case involving the MPCE’s refusal 
to admit to membership Den Wall- 
mark, who Republic Music wanted to 
hire as its Coast rep, will go to arbi- 
Wallmark had never been 
man, and the umon took 
work and they should get first crack 
job. Firm took its pre- 
rogative for asking arbitration in the 
matter. Date isn’t set. 
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Disk Jockey Reviews 


YOUR BALLAD MAN 

With Alan Lomax 

Producer: Merton Koplin 

Supervisor: Elsie Dick 

30 Mins.; Wed., 12:30 p.m. 

Sustaining 

Mutual, from New York : 
Alan Lomax, now Decca Records 


folksong authority, is the Texan who | 


toured the country for five years 
recording sectional folk music for 
the Library of Congress. In_ this 
informal half-hour on Mutual, he is 
comboing selections from these re- 
cordings with commercial platters 
by such balladeers as Susan Reed 
and Burl Ives and such exponegts of 
specialized music as Pete Johnson, 
boogie pianist, in a session aimed at 
sharpening public appreciation of 
folk music. 

It’s a formless. rambling stanza, 
with Lomax in the role of a folk- 
song disk jockey, but it holds plenty 
of 2zppeal, thanks to the variety and 
quaintness of the material used and, | 
even more importantly, to the easy- 
going, offhand way in which Lomax 
explains the numbers, tells folklore | 
surrounding them, ete. He even} 
sings along with some of the tunes, | 
and often repeats lyrics as a ballad | 
is being sung, where the words} 
aren’t distinct. 

On last week’s (15) sequence, sec- | 


ond of the series, for instance, | 
Lomax chanted along with a back- | 
woods balladeer known only as|! 


“Porkchops” through an early-day | 
roundelay called “The Green Grass | 
Grows All ’Round.” He interpolated 
through a reeording of Negro con- | 
victs in a road gang stamping out | 
“a rhythm song” ‘called “Ring, 0 | 
Hammer.” He described Americans | 
as “masters of darned foolishness in | 
song” and Susan Reed as “a little | 
mocking bird singing in the morn- | 
ing.” He played a song of the Erie 
Canal Sailors waxed by Burl Ives, | 
and then sang a verse he said Ives | 
had forgotten to include in the 
platter. 

It’s beautiful corn and, to borrow 
a Lomax phrase, “sweet as sugar 
cane.” Manhatten’s city slickers | 
shovld get a chance to hear and 


judge this show (it originates in | 
N. Y.. but isn’t aired over WOR— | 
only net). Doan. 


RECORD REV§ILLE 
With Bill Evans 
69 Mins.; 7 a.m., Mon.-thru-Sat. 
Participating 
WGN, Chicago 
“Record Reveille” typifies the disk 


; the-minute statistics 


on 
players, plays, etc. And it’s fairly 
safe to assume that given time he 
will turn the same sort of trick to 
the people who make records. He 
must to survive. The disk jock 


| derby of today is too swift a race. 


WINS is doing all that it can to 


aid its new spinner, however. For | 
the opening series of shows it used | 
a controversial recording titled, | 
“Refugee’s Lullaby,” which was 


given a buildup on the show and in 
newspaper ads. It helped Allen’s 
first week greatly. Wood. 


MUSICAL CLOCK 

With Stuart Wayne 

120 Mins.; 7 a.m.; Mon.-thru-Sat. 

Pavticipating 

KYW, Philly 
Stu Wayne is one of the vets in 

the ever-changing disk jockey race 

around Philly. Last week he cele- 

brated his 5th anni as platter-spinner 

on KYW. His “Musical Clock” is*a 


7 


waker-upper show, starting at 7 a.m. 


| for two hours. 


Unlike the school of early-riser 
spielers which features the brisk 
“it's great-to-get-up-in the morning” 
style, Wayne wakes you up with a 
soothing Down East drawl 
New Englander). His selections of 
recordings are based mainly on r>- 
quests but he varies the pace by 
going heavy on novelty tunes. 

Wayne does most of his own com- 
merciais; 
Show has had virtually 100% 
sorshiv since its inception. 


BOB CROSBY, DECCA 
WIND UP CONTRACT 


Hollywood, Oct. 21. 
Bob Crosby and Decca Records 
have severed relations. Crosby has 
been with Decca for more than 12 
yecrs with the exception of war 
service in the Marines and a short 
period spent with now-defunct ARA 


spon- 
Shal. 





uniform. 


Crosby is miffed because, in con- 
trast to over 100 disks released prior 


to his military service, there have | 


been but two issued since his return 
to Decca over a year ago. However, 


Decca says no real friction existed, 
that the batoneer’s pact expired and 


show keyed to metropolitan waking | Will not be renewed. 


habits. Personality byplay and rec- | 
ord chitchat are minimized in favor | 
of useful information for folks | 
who’ye got to be up and at ’em. | 
There’s five minutes of news, with | 
time and weather data sandwiched 
between disks. Such shows go with 
toast and coffee in many a listener’s 
morning ritual. 

Evans has been with this one since 
January, 1943. His manner is bouncy, 
brisk and workmanlike. There are 
disks to be spun, commercials to be 
read, end he doesn’t get in the way 
of any late riser who might lose an- 
other minute by waiting to hear the 
outcome of a story. It’s off to work 
for you, chum, and take your rain- 
coat ’cause showers are predicted. 

Bing Crosby, Dinah Shore and 
other top singers figure strong in the 


platter pattern, along with” the 
meatier orchestrations of name 
bands. Frenzied jive and freaks are 


generally bypassed. Baxt. 
MEL ALLEN SHOW 

180 Mins.; 2 p.m., Mon.-Sat. 
Participating 

WINS, N. Y. 

In following the trend of sporfs- 
casters, newscasters, announcers and 
just about every other type of 
broadcasters into disk jockeying. 
Mel Allen is getting a bit of a break 
with his new platter show. Allen 
does the play-by-play spiel of the 
New York Yankee baseball games 
on WINS air six months or so in 
approximately the same 2 to 5 p.m. 
slot now occupied by his disk deal. 
In filling that same period during 
the winter with disk jockeying it 
figures he’s, being allowed a fair lead 
off the Hooper starting line in hav- 
ing a fair-sized audience trained to 
the WINS dial setting. 

That, plus a distinctive, extremely 
pleasant voice and style of delivery 
is all in Allen’s favor. In addition, 
he is being assisted by someone 
who's well aware of the current 
musical picture and who is setting 
up good programs. 

All that part of the setup is an 
advantage to Allen. But, the time 
break, record programming and 
similar basic items all in his favor, 
Allen himself will be the final factor 
in the success of the show. And, at 
the moment, he evidences in many 
ways that disk jockeying is a field 
with which he’s vastly unfamiliar. 
There isn’t much that makes one disk 
jockey distinctive from another aside 
from voice and that attention to 
basic details such as programming, 
etc. The difference lies in knowl- 
edge of bands, singers, the anecdotes 
and many other minor details about 
them that help to spice the between- 
disks conversation. That’s where 
Allen is remiss so far. His spiels 
are hesitant, vague—briefly they de- 
note inexperience. 

However, Allen’s baseball work is 
notable for his attention to up-to- 


ords’ 
paintings at a public exhibition in| president, and Bob McLaughlin was | 
‘named pro. tem secretary-treasurer. 


10 Best Sellers on Coin-Machines 





Robert M. Jones, 
art director, 


Columbia Rec- 
will exhibit his 


| November in New York. 








individual | 


| 





others are transcriptions. | 


Musicraft in Deal 
With Shep Fields Orch 


Shep Fields’ new orchestra has 
| been signed by Musicraft Records to 


'a term contract of 
‘length. Agreement, however, calls 
/for padding the current instrumen- 
‘tation of Fields’ combo for record- 
ing purposes. Whereas it now con- 
sists of 17 people including leader, 
the group’s string section of four 


| will be increased to nine or 10 for 


‘each record date. Initial recordings 

will cut within the next two weeks. 
| Fields, incidentally, is cutting the 
run of his band at his own Glen 
Island Casino, New Rochelle, N. Y., 
from full-week to weekends only. 
|Policy begins this week; the spot 
| will be open only Friday and Satur- 
day evenings. 


Finley Settlement 








that it has made any sort of settle- 
iment with Larry Finley to wind up 
the monopoly suit Finley lodged 
|against the agency last year. Fin- 
\ley’s attorneys had claimed last week 
in Hollywood that the transcription 
producer and former operator of 


| Mission Beach Park, San Diego, Cal., 
lhad accepted $45,000 from 


the 


agency to drop his action. MCA as- 


|serts that such a claim was made in 


an effort to induce a settlement. 
MCA also denies that Mike Falk, 
head of its Detroit branch (set up 


‘when the agency bought out Falk’s 


agency), had quit during the new 
wave of resignations of MCA men 
last week. That he is still with MCA 
is pointed out by Falk himself. 
However, Falk had come close to 


e ‘ : |Splitting with the agency. 
diskery just after his release from | 





Set Coast NADJ 


Hollywood, Oct. 21. 

A Greater Los Angeles Chapter 
of the National Association of Disk 
Jockeys was officially formed here 
the night of Oct. 15. Majority 
| Local 50, including toppers, are go- 
ing in, 
' With the, NADJ’s 


Norman was elected first temporary 





undisclosed 


Denied by MCA 


che's a! Music Corp. of America denies 


of 


national secre- | 
ttary, Bill Leyden, presiding, Gene | 


SHEP FIELDS ORCH (17) 

With Toni Arden, Bill Johnstone 
Four Beaus and A Peep 

Glen Island Casino, New Rochelle, 
N,. ¥. 


Shep Fields’ new orchestra, built 
a short time ago to take over the 
bandstand of Glen Island Casino, 
which he operates on lease from the 
Westchester County Park Commis- 
sion, is a good one. Based on a mod- 
ernized version of the “Rippling 
Rhythm” style which Fields devel- 
oped and rode to b.o. success more 
than 10 years ago, the band is com- 
posed of three trumpets, five sax, 
four fiddles, accordion, bass, drums 
and piano. And it is Fields’ theory 
that on the current market the 
“Rippling Rhythm” that he injects 
into his arrangements will be some- 
thing entirely “new” since a com- 
pletely fresh audience has grown 
up since his first “rippling” band. 

Fields’ theory may be correct, and 
it may help him.push this new band 
up to a point where it will make 
money, but, at the moment, what's 
more likely to help this combo is 
that it is a smart group both for 
listening and dancing. And its vocals 
are unusually good. He may be 
making a mistake, however, in plac- 
ing that “Rippling Rhythm” 
tag on this outfit since it is as far 
from the bubble-blowing, sticky- 
sweet approach that the early band 
used as 1947 is from 1935. This new 
combo is not sweet and it’s not jump. 
It’s a smart combination of the two, 
with the emphasis on a dance beat 
no matter what is being played. 
Fields is careful about the latter, 
and the dancers who patronize his 
spot apparently feel that it’s worth 


ARTIE SHAW BACKS OUT 





Musicraft Records, which was sup- 
|posed to have signed Artie Shaw 
'to a new recording contract several 
weeks ago, never completed the deal. 
After negotiations had reached the 
point where both sides had agreed 





the actual signing had been com- 
pleted, Shaw backed out. It’s under- 
| stood that one of the reasons he did 
so was the impending disk-making 
| hiatus and his preference not to be 


itied to a pact while % battle was 


| going on. 


Shaw is not tied up anywhere for 
records. Musicraft last week released 
ja Shaw 


i by him. 





1. NEAR YOU (6) (Supreme) ............... ip tibedhbviidasas +i eee iris: 
2. WHEN YOU WERE SWEET 16 (14) (Shapiro-B).............. efit P eigal hanes [tm 
3. I WISH I DIDN'T LOVE YOU (1) (Paramount)............... } eee sr ae 
4. I WONDER WHO'S KISSING HER NOW (6) (Marks).......... Perry Como ........s00000 Victor 
§. YOU DO (3) (BVO) «6.2.2.0. ceeeeeee eee teeteeeeees | Meronvet Whiiine sees emai 
6. LADY FROM 29 PALMS (7) (Martin)...............0....0045 Rpts 9 se aah as om 
: FMA AGE AOE RARE 1% AEM, «6071-100. 4>- +1005 gale BO eel 
6 PEG O° MY HEART (2) RoDDID cco oo ess { Hormona...» Vitecuati 
9. THAT’S MY DESIRE (26) (Mills) .................00c0c ecco ees fy oes, papiiarmes eg 
10. CIVILIZATION (1) (Morris) {Louis Prima ......... soe... Victor 


CUMANA (Martin) ..... 


(Martin) 


er 


LAZY COUNTRYSIDE (Santly-Joy) .........c0..ce05 j 





be 


cecccee , 


} Jack Smith 


“Siew eebeeewese Capitol 


; APPLE BLOSSOM WEDDING (Shapiro-B) ...........2.........000: j Buddy Clark ............Columbia 
L OW TRUE oo 6 cocks as cx ee Victor 

- { Tommy Dorse Vict 
KATE is a ale ee ee de Sees ae as Asada are sd 
ATE (Berlin) ©... ceeeee eee cece ec e eee e eee nee sees | Eddy Howard ............ Majestic 
= ee ailing { Bing Crosby...... eee ce Decca 
KOMO, IND. (BVC) ...........e erence nent eee tenes (Dinah Shore............Columbia 
ee Ie I hcg F426 KWALs Sb Wo Scale S 4d bee sls occas Johnny Mercer............Capitol 
0h 6 yeah eedba SEs EASES AGT ys beerbaentary aun « Jack -Owens....... oe cecees Tower 
WHIFFENPOOF SONG (Miller-Schirmer) ......0.........05505. Bing Crosby ........ oveccees Decca 
NAUGHTY ANGELINE (Simon) ...................0c0se0ccceeeeees ‘rie pane? eine 
SNATCH AND GRAB IT (Capitol) ....... PC ers Ne eee ee saatikh edocs cal Capitol 
ON THE AVENUE (Leeds) .............. 9 NF sosnntney — 
tare ieee ae (Eddy Howard............Majestic 
BORA SONU ETS, CTEENB) 6.5. scene rcacewineeessdeev sacbececs oe oo Frankie Laine. ........00. Mercury 
I MUON uss 5s Udi sinc oe SBR ics isdies ences , | Vaughan Bonvoe........+0.% fens 
(Jimmy Dorsey..........0.. M-G-M 
Pe ED i eV savnekuees b6Ues Wed sek es sine ees se bO8 Harmonicats ........... Vitacoustic 
SERENADE OF THE BELLS (Morris) ..............cccccccccecce ooo Sammy Kaye ......... ooo. Victor 
ALMOST LIKE BEING LOVE (Fox) ............0.02..000c 005 seoee {Frank Sinatra ....... +++ Columbia 
lJo Stafford...... 600060000 sees 
en ee ee {King Cole Trio............ Capitol 
.». Victor 
Freddy Martin..............Victor 
Dinah Shore....... eveeee Columbia 
Margaret Whiting..........Capitol 


[Figures in parentheses indicate number of weeks song has been in the Top 10.] 


OF MUSICRAFT DEAL 


to a deal and everything except 


record and it’s claimed to 
be the last sides the company has | 








ny, 


Band ‘Reviews 


while since they keep the. dan 

floor crowded. As for listening, the 
combo works very smartly over ar. 
rangements that are without ques. 
tion the best a Fields-led band has 
ever used. They’re modern, colorful 
and well-written, and every so often 
there’s that “Rippling Rhythm” ac. 
cordion and fiddle note to identify 
em. 

In the vocal division, Fields 

boast of a better setup than sheet 
maestroes. He has Toni Arden, who's 
excellent; Bill Johnson, who adds a 
good-looking, smiling personality to 
his fine vocals (he was in the Copa- 
cabana, N. Y., show for months): 
and the Four Beaus and a Peep a 
group that holds its end up Strongly 
on novelties, standards, etc. with 
which the band’s library is well- 
equipped. In short, this new Fields 
band is quite capable of handling 
any sort of job. Wood. 


KING COLE TRIO 
With Nat Cole, Oscar Moore, and 

Johnny Miller 
Civic Opera Heuse, Chicago 

After making a hit in radio, rec- 
ords, and vaude, the King Cole Trio 
has turned to the concert field, in 
which it should do equally weli, 
During a 90-minute session they gave 
out with a varied program of pop, 
New Orleans jazz, and a segment of 
solo work which more slosely re- 
sembles the concert form. General 
format is one vocal number followed 
by an instrumental, and in the same 
order, one light beat and then one 
heavier. All in all, there’s something 
for everyone, and not just—a session 
for—jazz critics or the average radio 
fan. 

Lighting and stage crew here did 
a fine job, incidentally on a large 
stage to create intimate atmosphere, 
with the trio working in one. Does 
pops it has recorded for Capitol and 
standards, such as “Tea for Two” 
to demonstrate individual abilities. 
Nat Cole takes long passages that 
show his fine piano fingering. He 
apes the technique of Chico Marx 
with one-finger work and the audi- 
ence enjoyed it immensely. Follow- 
ing 45 minutes of more familiar 
melodies, the combo does an inter- 
missign set, that features composi- 
tions of Cole and Oscar Moore. Who’s 
leaving the group; his work on 
electric guitar gives the combo a 
real fullness. Johnny Miller, bassist, 
palms out a rapid tempo on “Breezy 
and the Bass.” 

Trio finishes with a group of 
musical comedy favorites, switching 


at the end to two jazz classics, 
“Baby, I Need You” and “Miss 
Thing.” Zabe. 





RICHARD HIMBER ORCH (14) 
Casino-on-the-Park 

Essex House, N. Y. 

__ Following the trend away from 
jive music back to the sweet, melodic 
variety, Richard Himber has come 
up with a new type of dansapation 
which he terms “accent on melody.” 
Style is an offshoot of the maestro's 
old pyramiding rhythm and might 
be labeled “Kostelanetz with a 
dance beat.” 


Style has the strings and reeds 
carry the melody, with the brass 
forming the background with a 
staccato-like counterpoint. Brass 
sometimes picks up the pyramid 
style, which lends a neat touch of 
novelty to arrangements. Idea is a 
good one, forming a halfway meet- 
ing’ point between swing and sweet. 
Beat is strong and steady enough 
for good dance rhythm in a break- 
away from the usual hotel band’s 
businessman’s bounce. 


Himber’s present orchestra com- 
prises three strings, four reed, four 
brass and four rhythm, with Himber 
coming in for a violin break at 
times. Makeup affords an evenly- 
balanced crew, with the volume 
uniform in all departments. Because 
the “accent on melody” requires 
plenty of brass, Himber holds back 
on most of it until after dinner, 
stressing soft, stock arrangements 
at that time. Intermixed are some 
okay Latin numbers for the rhumba 
and samba addicts. 


Regular songstress Nancy Niland 
was ill on night caught (26) and 
replaced by Carol Kay. She has a 
pleasant set of pipes and handles 
the vocals okay. For a slight change 
of pace, Himber goes through several 
of his wk. magic tricks for the 
supper crowd nightly. Stal. 





New Waxery Inks Stars 


y) ° ° 
For Interview Disks 
Hdllywood, Oct. 21. 

Howard Helmick, general manager 
of Star Records, has lined up nu- 
merous film, radio and legit names 
for two-minute interviews to be re- 
corded for mail order sale. First of 
the platters will be ready for the 
Christmas trade. 

Eugene J. O’Brien, former direc: 
tor of radio activities for Universal 
Pictures, will handle the interviews, 
with Joan Davies in charge of the 
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Choosey Payola Kid 


Payola angle took a new twist in New York last week. A band- 
leader, accustomed to demanding and receiving payment from some 
publishers for arranging and performing tunes, changed his stance. 
He no longer will play anything for a publisher willing to underwrite 
arranging and copying expenses. He's now choosey—he won't do a 
prepaid song unless he likes the tune and it does his band some good, 

That's a better angle on the payola system than the one of a couple 
years ago, when publishers were paying a maestro not to play their 
songs. This leader had a 1 to 1:30 a.m. air shot and, due to network 
rules, which prohibit the playing of a song more than onee in two 
hours, he was being paid to refrain from clearing tunes for broadcast. 
If he did, they couldn’t get clearance for performances for the 11:30 
p.m. to 1 a.m. slot, and the “sheet.” which measures “most played” 
tunes, includes coverage only up to 1 a.m. 





————_— 


Publishers, Songwriters Clean i 
Most Snags to New Contract 


Music Publishers Protective Assn. for a tune would be wiped out by 
and the Songwriters Protective Assn. | one that went over 300,000. 
reached a point last week in their} Both writer and publisher mem- 
year-old discussions over a new con-| bers of the respective negotiating 
tract where the attorneys for both |} committees fee] that two more meet- 
sides have been put to work to re-| ings (one scheduled for this week) 
duce agreed-upon terms to contrac- | will suffice to finally w hip the new 
tual language. So far the two fac- | contract into shape for signing. 


tions have cleaned up most of the | 
Olsen Settles for 236 


problems which have precluded es- 
506 Suit in Death Of 





tablishment of a new contract since 
last Jan. 1, when the old one expired. 
It has been renewed monthly dur- | 
ing the discussions. 

One of the more important items 
which has been partially settled, 
the sliding-scale royalty demanded | 
by the writers. Pubs, up until a 
month Or so ago, were adamant 
against agreeing to any sort of a slid- 
ing royalty scale arrangement, but | 


Dallas, Oct. 21. 
Rather than continue the 


fight in defense of 


against him over the geath of one 


apparently have relaxed this attitude ; Of his musicians on a road trip, 
slightly. Now they seem agreeable | maestros George Olsen settled the 
to an optional method which calls! action recently for $2,500. Suit had 


for (a) sliding terms calling for 242c 
per copy for the first 100,000 copies, 
8c for the second 100,000, 34%4c for the | &® court several months ago and a 
third, and so on up to 4%c, or (b) a| verdict in Olsen’s favor had been 
flat 3c a copy. Latter, while not 4) returned. Decision was appealed, 
fixed rule, is generally accepted by | however, and since the initial round 
pubs and songwriters as the basis of | had cost the leader close to $10,000 
current agreement. Under the new/in attorney's fees, ete. he settled 
scheme, if it’s finally okayed, writers | rather than continue. 

will have their choice of which Action was filed against Olsen by 
method of computing royalties they | the family of Louis August, a fiddler 
want at the time they turn a song | with him, who was killed in a road 
over to a publisher. |crash in Texas a couple years ago 

This arrangement satisfies both | while making a jump. 

sides, it seems. Many pubs feel things| Part of Olsen’s defense in the ac- | 
would work out even over a long | tion was unique. 
run, There are many songs that do! since the American Federation of 
not surpass 300,000, which would be ; Musicians’ Form B contract made 
the figure a song must reach to aver- | musicians employees of those who 
age the current 3c a copy deal, and | hired his band, and not the employee 


been tried in Beaumont, Texas, low- 


the break the pubs would get in| of the leader, that he couldn't be re- 
having to pay less than 3c per copy ' sponsible. 


Bands at Hotel B.O.’s 





Covers Total 

Weeks Past Covers 

Band otel Played Wéek On Date 
Mat Brendiynse*.Weldort (400; 83) ...:......000000 8 

Claude Thornhill, Pennsylvania (500; $1-$1 rae Ee 2 1,600 11,775 

Ray McKinley*...New Yorker (400; $1-$1.50)..... Je. Oe 1,425 7,175 

Johnny Pineappie.Lexington (300; $1-$1.50)........... . 49 875 45,325 

Guy Lombardo... .Roosevelt (400; $1-$1.50)............ ] 2.500 13,750 

Vaughn Monroe...Commadore (400; $1-$1.50)......... 2 2,200 5,725 





* Jean Sablon at Waldorf, Ice Show at New Yorker. 
. Chicago 

Ray Heatherton (Marine Room, Edgewater Beach; 700; $1.50-$2.50 min.). 
New revue with Gene Sheldon —_—a room active: fine $4,800. 

Jose Melis (College Inn, Sherman; : $2-$3.50 min.). Dinning Sisters 
bowed in Friday (17), but Frankie pho gets credit for bofft 5,000. 

Ray Morton (Mayfair Room, Blackstone; 300: $3.50 min.). Peter Lind 
Hayes & Mary Healy making it hard to find an empty seat. Big 2,600. 

Orrin Tucker (Boulevard Room, Stevens; 650; $3.50 min.-$1 cover). Fall 
revue opened Friday (17) with Prof. Lamberti plus three conventions in 
town; sock 4,300. 

Griff Williams (Empire Room, Palmer; 550; $3.50 min.-$1 cover). 
good; this week 3,900. 


Still 


Los Angeles 

Freddy Martin (Ambassador; 900; $1.50-$2). 
Upped cover tap last week. 

Jan Garber (Biltmore; 900; $1-$1.50). 


Location Jobs, Not in Hotels 


(Chicago) 
Tommy Carlyn (Trianon; $1-$1.25 adm.). 
ton Noble in tonight (Tuesday). 
Marty Gould (Chez Paree; 550; $3.50 min.). 
below par here; 4,800. 

Sherman Hayes (Blackhawk; 500; $2.50 min.). 
perked gross here to solid 3,500. 
Buddy Moreno (Aragon; $1-$1.25 adm.). Trim 16.000 for third week. 
Buddy Shaw (Latin Quarter; 700; $2.50 min.). Phil Foster headlined a 

new revue opening Friday (17), only fair so far; 3.000 on week. 


Dandy 3,100 covers; site 


First week flashy 2,400 tabs. 





Last week fine 14,000. Leigh- 
Better than most spots but 


Kiddie mats Sundays 





(Los Angeles) 

Harry Owens (Aragon, B, Ocean Park 3d wk.). 
admishes, 

Frankie Masters (Casino Gardens, B. Ocean Park, 8th wk.). Windup 
week, mild 4,000 stub-buyers. Beach site reverts to Saturday-only opera- 
tion for winter. 

Alvino Rey and Joe Liggins (Meadowbrook, B, Culver City, 2d wk.). 
Woeful 1.800 or thereabouts. 

Harry James (Palladium, B, Hollywood, 2d wk.). 
from wow opening frame, but still excellent at 13,000 admishes. 


Satisfactory 5,000 





' 


gins, whe 


ithe South Pacific with it, later 
| 

ithe same job when 
| 1 

i took over leadei 


Chester Resumes Names 
At New Kenmore, Albany 


Albany, Oct, 21. 

Bob Chester’s orchestra opened 
Saturday (18) for two weeks in the | 
redecorated Rainbow Room, New 
Kenmore hotel here resuming a 
policy of name bands. Russ Morgan, 
and Ray Eberle may follow, accord- 
ing to operator Bob Murphy. 

At one time, the Rainbow Room 
presented the country’s top orches- 
tras reguiarly during the fall and 


winter months. 


_ | JONES ‘SET AS MUSIC 
DIR. FOR CR ON COAST 


Dick Jone ormer 


slen Gray's Casa 





arranger for 
Loma orchestra, 
has been assigned by Columbia Rec- 
ords to handle the job of musical 


director at the company’s Coast 


branch. He'll work under Joe Hig- 


took over as boss 
of the Hollywood branch of CR. 


_ ley 
recentiy 


Jones, after parting with Gray, ar- | 
ranged for a number of bands. Dur- 
ing the war he wrote for Artie 
Shaw’s Naval orchestra and was in | 


Sam Donahue 
hip of that band. 


It’s his first post with a disk com- 


| pany, He won't take up the job, in- 


| cidentally, for a 


court 
a $50,000 suit 


| Band’s 
waxing, on her own.. 





month or so until 
| Mitch Ayres Coh imbia’s top man in 
| the east, who's now 





On the Upbeat 


Hollywood 


Stan Kenton cutting a batch of 
new biscuits for Capitol this week. 
chirp, June Christy, also 





tin will etch a Latin-American al- 
bum for RCA-Victor.. 
Thompson new thrush with Ike 
Carpenter's crew...Carlos Gastel 
back from two weeks in east... 
Woody Herman inked for week of 
Jan. 1 at Million Dollar theatre, L. A. 
With three acts added to his band, 
Herman will get 50-50 slice of gross 
after house deduction of $2,500; 
Herman also likely will be signed 
jthis week at Palladium ballroom, 
| starting around Feb. 10...Peggy Lee 


He contended that | spending this week in hosp getting 


checkup on kidney ailment. 

Frankie Masters _ starts eastward 
jaunt this week with string of one- 
niters. Orch asking $750 per against 
60%...Audrey Young, who appeared 
in number of Abbott & Costello pix, 
joined Tominy Dorsey band as chirp 
..GAC booker Milt Krasny to 
Gotham for a week...Woody Her- 
man sliced his first Columbia sides 
with new band Sunday (19)...Desi 
Arnaz orchestra set for fortnite at 
Flamingo, Las Vegas, Jan. 15...MCA 
is pressuring Freddy Martin to go 
out on string of concert dates next 
spring, in the manner of Wayne 
King’s current trek through mid- 
west. Plan is for Martin to close 
current location at Cocoanut Grove 
here around April 1, do skein of 
concerts, then follow-through with 
eastern vaudates for which he al- 
ready is committed for next sum- 





| Universal label, 


mer.. On dates, Martin would add a 
femme voealist, choir and harpist 
and ask $2,500 guarantees against 
160% of grosses, and play key-city 
auditoriums. 





Chicago 

Jackson Gasney, advance man for 
Tommy Dorsey, in town on Mason 
club date for orchestra at the Me- 
dinah Temple; Audrey Young planed 
from Coast to join T. D. baftd... 
Lionel Hampton into Orpheum the- 
atre, Omaha, Dec. 4, followed by a 
week at the Riverside theatre, Mil- 
waukee. Band is also set for Xmas- 
week show at Regal theatre. ..James 
C. Petrillo conducted a 50-piece 
symphony orch at the Chi War Dead 
Memorial Sunday (19)...Ellen 
White, who recently cut disks with 
the Warren Durrett orchestra for 
into the Kern.ucky 
Club show as a single; Joannie 
Hiatt, “Miss Chicago,” joins same 
revue Oct. 30 as featured singer... 
Mel Torme follows the Dinning Sis- 
ters into College Inn, Oct. 31 for 
two-week stint...Tex Beneke and 
Eddy Howard Bands will be the 
double-feature lure for the Trianon’s 
25th anni fete Nov. 12...Mix Stewart 
opens at the Casa Loma Ballroom, 
St. Louis, Nov. 106...Mickey Downs 
of William Morris band department 
bedded after tooth surgery...Harry 
Cool one-nights in the middlewest 





Drooped somewhat | Dec. 1... 


after his LaMartinique run, ending 
Duke Ellington at the Para- 


dise theatre, week of Oct. 24... 


doing | 


west conducting | 


is | Fiddler } In Road Crash dates, returns to his own area. 


.Freddy Mar- | 


Janie | 


CAPAC May Seek Boost in Theatre 
| jae Coinciding with ASCAP Drive 


Montreal, Oct. 21. , meet shortly on the matter. 

An increase in music roy alties | When and if such moves are op- 
from Canadian motion picture thea- | posed, 2 representative of the ob- 
| tres may be sought by the Com- | jector is sent to state its case before 
posers, Authors and Publishers Assn. | the Copy right Appeal Board, which 
| of Canada. Organization, which cor- | usually meets in early December, 
responds to the U.S. ASCAP, and the | In Britain and in the U.S. exhibitors 
Performing Rights Society of Eng- | negotiate directly with the collection 
land and is closely tied in with both, | agency, but in Canada a governme nt 


ieollects and distributes royalties | board decides the fees According 
4 j : B’ “acrenthy " ) +. 
from all who use copyrighted musie | to William S. Low, recently appoint 
’ te ’ saneral anager *APAC wil 
and lyrics in Canada . ed general manager, CAPA l 
. ] } s4¥e — thy - 
Request for a highs ‘hedule of attempt to deal directly ) eXx- 
eques ra ghel nedule ¢ i “ 
f €r . theat! { + to be ubitors prior to Bg reque for 
ees irom Lne< es, li . 3 ww i - ~ h 7 AC 
1 ry ste e } Al ecides oO 
come effective next veal nust be a hie fees Al 
. 1 4 »' seek fh ier rate 
incorporated in the annual tariff | °*‘ ss 
eg . ee A ‘AP AC. iiss now gets about 
filed by Nov. 1 with the Copyright|. = , at debates 
Appeal Bo j , Ottaw for con- $70.000 annually fron Canad n 
AP al ara « a AOL ate eae 2 1? Inuhle 4 1 f the 
slaeration and approval And theatres wil double it ri? < I : 
CAPAC’s board of 12 directors will 2°OSt 80es through. Brit cee ree cae 
wavs higher that CAPAC’s. will be 


doubled at the beginning of 1948, 

. while ASCAP has postponed for six 

Mexico Jails 15 Coin months its intention of upping tnat 
form of revenue, 


Box Ops for Failing opposition from exhibitors 


At present, Canadian fees are de- 


To Pay Music Fees termined by the = a theatre, 


but if an increase sought one 


following vigorous 


Mexico City, Oct. 14 British factor will likely be added— 
Guadalajara, capital of he far the spread of admission fee The 
western state of Jalisco. Mexico's ner-seat per annum fee now is: 1,600 
second largest and most Spanish seats and over, 15c.; 801 to 1,599 


and religious city, has set another | 12¢- 900 and 
precedent for this republic. It has 


under 10c.; 800 and 
under operating three days per week 


| toughly taken the lead in behalf of | and under, 5c. Minimum fee is $10. 
|} songwriters in the matter of pay- Fee in the case of 16m films is $2 
iment of royalties to them. for four films and another $2 for 
| Fifteen juke box owners in| each additional four or fraction. 


| Guadalajara saloons, beer parlors 


land restaurants were arrested and 


Patti Andrews Wed 


held in jail until they paid proper Hollywood. Oct. 23. 
amounts demanded, for the public | Patti Andrews. of the Andrews 
|performance of copyrighted music 


Sisters, was married here Sunday 


jon complaint of the music com- | (19) afternoon to Marty Melcher, of 
| posers union. Among those jailed | Century Artists. Pair were rumored 
| were four women. to have been married secretly for 


| It’s first time this has ever hap- | the past few years. 














pened in Mexico. Gleeful song-| Ceremony was performed at the 
writers union is confidert that the | Beverly Hills home of Lou Levy, 
Guadalajara action will nave prof-| husband of sister Maxine Andrews. 
itable results throughout this land | Levy is manager of the sister trio 
for its members. | and head of Leeds Music. 
4444946446604 

Songs With Largest Radio Audie 

The top 33 songs of the week, based on the copyrighted Audience 
Coverage Index Survey of Popular Music Broadcast Over Radio 
Networks. Published by the Office of Research, Inc., Dr. John G. 
Peatman, Director 

Survey Week of Octeber 10-16, 1947 

Mere Wee TV (COIN TE ss iik.'c beh do ec vice os pe ante . Sinatra 
An Apple Blossom Wedding ............ .. Shapiro-B 
MMR MMEED 6c cat seas baesans ... Shapiro-B 
Almost Like Being In ‘Lov e—* ‘Br igadoon”. ....., Sam Fox 
RE RPO Wee MOOS . ok. bind sea cere cElicinds Witmark 
Christmas Dreaming ni Me aac kewe Sem 
Come To the Mardi Gras Saab Sb ett wmetee oe ...+. Southern 
Don’t Tell Me—?*The Hucksters” cae ae too .... Robbins 
Dome Tet EMG BEF AMVMOTE. ..... asc. cess vecnasc, - Oxford 
WO CE FU once coe te sanrsrass .se.. Chappell 
Fun And Fancy Free—i"Fun And Fancy Free” so. eee. Santly-Joy 
re fe ES , Peer re or eee .. Barton 
I Wish I Didn't Love You So—+“Perils Pauline”. . Paramount 
I Wonder Who's Kissing Her Now ............... -.e. Marks 
ee RE 4) 5.6 od hy | t dwied BERLE eS Oa Morris 
PE isin, Face si abe acs eeee tale cae pao Ce TO ee Berlin 
Kokomo, Ind—* “Mother Wore Tights” POT ea POOL BVC 
Re ROE BO EMD: yb cei s.css yn sbd bodes SEs GEEK .. Martin 
Lazy Countryside—i“Fun And Fancy Free” .......... Santly-Joy 
My Heart Is a Hobo—*"Welcome a: ore Burke-VH 
PEE DMO. on 6 5 8 hoes dee ce eteseess wre 
| a a ee Perens es oe Oe hee ........ Supreme 
On the Avenue Kb.6 iets +.4:d SEs ace seen Leeds 
De Ge Mee BOE a eas eca rcs Dean weks . Robbins 
Sipping Cider By the Zuyder CR ini: ..... Bloom 
ne POO. 5. 4, cas babbet ae Cek cas ie en wae American 
So Far—**“Allegro Pewee .... Williamson 
Stanley Steamer .......... abi sekatens so ejneuelants .. Warren 
NE: lo. 5c b0v 5 sree. ot Sal ERs MORRO Lah eed Karnes OCG Famous 
Too Marvelous For Words ................ aeie een Harms 
You Do—*“Mother Wore — OE eae ere ae BVC 
Ya Sure You Betcha....... aa ed <kele cies ce see Patmar 
J 8 ari er, a een, ie ee eee Miller 

% 

The remaining 18 songs of the week, based on the copyrighted 
Audience Coverage Index Survey of Popular Music Broadcast Over 
Radio Networks. Published by the Office of Research, Inc., Dr. John 
G. Peatman, Director 
A Fellow Needs a Girl—*“Allegro”...............0005 Williamson 
eae eee cas ChAT eS ee eee . Harms 
All Of Me .. Bourne 
Ballerina at . Jefferson 
Best Things In Life Are Free ‘ten . Crawford 
Civilization - Morris 
Every So Often 7 . Warren 
For Once In Your Life... ........ .... Dreyer 
I Taare, orig ht da ci a aisle ler Bvt od 6% AR Mellin 
Hills of Colorado Pere ee ... London 
Home Is Where the Heart Is .. Advanced 
It Happened In Hawaii .... Crawford 
My. How Time Goes By ......... ... Chappell 
Serenade Of the Bells ....... ere. 
That's My Desire TE OE a ieee. saa 
Turntable Song—:“Something In the Wind” ...Miiier 
What Are You Doing New Year’s Eve.......... ... Famous 
Why Should I Cry Over You.............. Feist 

+Filmusical,. *Legit Musical. 

Sp AAA AAADAAAAAAAADAAAAAAAAA ADAM AAD aA bbb ae 
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Time; Astor Roof, N.Y. | (Week Ending, Oct. 18) 

When it finishes a run at the Capi- | Title Writers Publisher 
tol theatre, New York, about March ee ee es _. (Francis Craig-Kermit Goell).....0...00.eeeseeee . Supreme 
l next, Sammy Kaye's orchestra will Rereeie eee oooh sc buen itoe « Murow-Machk - GOTHOD) fos 6 60 sieg.s yo ct oereog ones BVC 
take off on a road trip through terri- | 4 ,pore BLOSSOM WEDDING.. (Nat Simon-Jimmy Kennedy)...........0.-00000e0ees Shapiro-B 
tory it has never played aoe, pow WHIFFENPOOF SONG ........ (Meade Minngerode-George Pomeroy-Tod Galloway). Miller 
= tie ged 5 the a ae sn 14 1 WISH I DIDN'T LOVE YOU (Frank Loesser)..... ......csceeeeeeeceeeeeeeees enone Paramount 

e intends setting up a fairly 10n8 | % WoNDER WHO'S KISSING HER(Will M. Hough-Frank Adams-Joseph E, Howard) ...,Marks 
trip through that area. His only| 2 tapy FROM 29 PALMS....... (Allie Wrubel).............scecsececcscrseeeveneseees Martin 
trips into the south have riorida. | WHEN YOU WERE SWEET 16. a RE CUR Ry PEE ACR a en eee ee Shapiro-B 
the eastern seaboard into Florida. — FEUDIN’ AND FIGHTIN’....... (Burton Lane-Al Dubin)..,...... . Chappell z 

harp gate acy Yrhntpinicn Seng sere in ter- | tPF PEG 0’ MY HEART .. (Alfred Bryan-Fred Fisher) _. Robbins + 
ritories which have nev eI seen some KOKOMO, IND. _.(Joe Myrow-Mack Gordon)... _BVC + 
name bands is being indulged by | + inten Sesthas Berlin z 
other ame aestros, too, notably KATE ee eee = 7 or wg ‘ a , 

‘Sh Rig, > naling ae aaa ON THE AVENUE (Harold Rome-Fred Freed) . Leeds « 
Woody Herman. He is taking his) > 7 HAVE BUT ONE HEART.... (Johnny Farrow-Marty Symes)..........-..0.-s0eeees Barton : 
newly reor gani ed orchestra into the ae (Richard Rodders-Oscar Hammerstein I1) Williamson 
northwest for the first-time, prior to D4 . 
bringing the combo east FHPFHFFFFFFFSEFEFEF OFFS FFFFEFEF OFF SESE ES FHFFEFEFFEFFEFSSESSOSOOSSES OSS FSOOFOF 


Kaye’s orchestra, incidentally, is a 








| Wick, Jr., 


| hawk, 


30d ossibility to return to the Sh ; -B Ch k | Mv ( f G bl 
Ast yr Root, New York, next summer | apiro . ec S C oy or um € 
though he recently shifted agency Bo k P b F li Of lock MeCov. whe's been with Mu- 
affiliation from Music Corp. ol 00 u on 0 10 sie .Publisher Holding Corp. for | 
America to General Artists Corp. | . e |years as a member of the contact | 
GAC has never booked a band into Copyrighted Music steff of Harms, has been named to | 
the Astor, which is virtually an me , By he! ry , , _,| take over the spot recently left open | 
MCA exclusive, but managing direc- Shaptro-Bernetem, “which has had by the death of Mose Gumble, dean 
tor Bob Christenberry apparently |Many arguments over its ow nership! of the music biz. McCoy becomes 
wants Kaye. Band may both open of the copyright to “Casey Jones,’| head of standard-song exploitation 
and close the roof's season, which oaucht up with another infringement |@924 promotion 
runs from June to September. EE re ae ane In the music business for some 35 

Kaye, incidentally, apes at te Oe eee visee | vears. McCoy has been with Harms 
New Yorker hotel, N. Y., next Mon- | Simon & Schuster, New York pub- the past seven. 
day (27), and his run there will be | lishers of a new song book titled ae ae ens 
in the nature of a test for the second | “Fireside Book of Folk Songs.” that 
straight year. Hotel will eliminate | jt; unauthorized use of the “Casey” 3 
the usual ice show during Kaye's! music and lyrics in the publication MCA Agenting 
run, and if he does all right at the | was gq violation of its interests. 
b.o. without it the biade revues may i 
be dropped in favor of name bands Advices went to S. & S. by regis- | 
after he closes. Last year, Kaye’s tered mail Monday (20) and de-| B dA 
first booking at the New Yorker, manding the withdrawal of the tune} ail rrangers 
was in the neture of a tes suitable payment for its use. 


t, too. ; Or 


a S-B has many times found itself Music Corp 





of America has started 












Version | music 
the one | 20% amusement tax slapped on if 
|patrons dance or talent _ sings. 

- | Hence MCA is painstakingly pointing 

out that diners may be entertained 


'CHERMOT BALLROOM iby straight, live music and that no 
'tax is levied when patrons don’t 


many versions of the classic. 
|S. & S. used, however, is 
| S-B_ publishes. 


HARMONICATS 


iS 


Suit by Promoter Vs. 
Gale Over Lateness 


Of Band Dismissed 


N.Y. Get. at. 
brought against 
Gale Agency by promoter Philip 
growing out of the late 
arrival of Dizzy Gillespie’s band and 
Ella Fitzgerald at a local last 
November was dismissed last week 
by Supreme Court Justice Daniel 
F. Imire. Plaintiff had sought $5,000 
claiming loss of profits and damages 
to his prestige 


Montgomery, 
Damage suit 


date 


Gillespie and Miss Fitzgerald were 
booked by Gale into the nearby Mo- 
N.Y., Armory last November 
on a one-nighter promoted by Wick. 
Transportation difficulties made 
them one hour late, but they played 
the prescribed number of hours. 
Andrew Weinberger’ represented 


| Gale. 


Another "PEG" f * \so involved. It wasn’t until some agenting orchestra arrangers in a 
b years ago that it finally drew a court scheme to help bolster hotel use of 
Y deci — exting wa the owner of musicians. Agency has found that! 

J, M d’ the “Casey” copyright. What clouded | 5 j : 
. ay “4 » w i ¢ ‘— og 
erry uldd $s the issue was that there are so/Mumerous hostelries aren’t using | 


in dining rooms because of the | 


\ 


‘of Broadcasters, 


| 


TNE ‘| DESTROYED BY FIRE|**\** 
0 aie | E | Next, MCA advises that where 
Chicago, Oct. 21, |scale musiciatls are used, agency will | 
Chermot Ballroom, Omaha, Ne- supply a name arranger, providing 


ork. As a 
is using Frank 


braska, 
week 


he gets sub-billing under 
lead name MCA now 


last 
four 


burned to 
Dancery, 


the ground 
constructed 


Words and Music by 


Harry Pease, Ed. G. Nelson 





years ago at an estimated $150,000, | DeVol, Capitol Records and Sealtest 

and Gilbert Dodge was owned by Tom Archer, operator ‘airshow conductor-arranger, who 
SPR SBE of several other ballrooms. It orig- | notches notes on dinner melodies 
inally*replaced another dancery that | which can honestly be termed “mu- 


Lge Pet is 


1619 Broodwey * New York, W. Y. 
HARRY LINK, Gen.Prof.Mgr. % 
GEORGE DALIN, Prof. Mor. i 


: TWO GREAT SONGS--- 
Recorded 100% 


-AND MIMI 


By JIMMY KENNEDY and NAT SIMON 


¢ 


was also destroyed by fire. Spot !sic from Hollywood.” 

| used name and territorial bands. DeVol started first stint for Jac- 
| Archer plans to rebuild as soon as|ques Pollack’s band at the Conti- 
‘materials are available. nental, Cleveland. 
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England’s New Number One Song 


ee THE LITTLE OLD MILL 








e 


SHAPIRO, BERNSTEIN & CO., INC. 


LOUIS. BERNSTEIN, President 
1270 Sixth Ave., New York 20,N.¥ 


Music Publishers 
GEORGE PINCUS, Gen'l Mgr. 


| Talk 


TES 


ASCAP-RADIGITES STILL 
SNAGGED ON CONTRACT 


Meeting in New York last week 
between the radio committee of 
American Society of Composers, 
Authors and Publishers and the mu- 
sic committee of the National Assn. 
over the renewal 





| himself 


the | 


the 


of the existing contract between the | 


two factions, developed nothing new. 


over various points of the 


| agreement is claimed to have been a 


| pleasant, 


non-frictional affair cen- 
tering again around the problem that 
has stymied both sides—who is to 


|pay the proper rate for cooperative 


| broadcasts originating with a 








net- 
work station and sold locally by af- 
filiated indies. 

It’s reiterated by ASCAPers that 
the problem will not reach the point 
where arbitration ov a suit for a 


declaratory judgment will be neces- | 


sary. ‘ They point out that both in- 
dependent outlet owners and _ net- 
work executives agree that ASCAP 
is entitled to more revenue than it 
now receives for such shows. But 
they also point out that there’s still 
no clear decision as to who will un- 
derwrite the extra costs. 


Incidentally, the committee named 
by ASCAP to handle negotiations 
with radio people exits as of the end 
of this month. But since the prob- 
lem is still hanging fire and the men 
now on the committee are familiar 
with its angles, it’s probable they 
will be renamed without exception. 


Rich, Morris Agcy. Sign 
After Snag With MCA 


Buddy Rich’s orchestra signed 
with the William Morris agency last 
week after securing a release from 
Music Corp. of America. Shift fol- 
lowed an argument between the 
leader and MCA two weeks ago over 


latter’s withholding of one-nighter 
deposits. As a result the leader 
called in the American Federation 


of Musicians. MCA promised Rich 
his release then and re luctantly ful- 
filled the vow last week. 

Morris immediately set up a string 
of eastern bookings for Rich. He 
Is now at the Post Lodge, Larchmont. 
He also wound up with an M-G-M 
recording contract. 


——» 


sresesssooooooores++* TD. Switches Casino 
Back to Sat. Only 
Policy; May Sell Spot 


Hollywood, Oct. 2 

Tommy Dorsey abruptly pele 
policy at his Casino Gardens bali- 
Ocean Calif., over 
weekend. With exit of Frankie Mas- 
ters’ orchestra, site reverts from full. 
week to Saturday-only policy for 
the winter.. Site had already booked 
Bobby Sherwood and Les Brown to 
follow wasters, but release from 
Music Corp. of America has been se- 
cured without any bicker at all, 
American Federation of Mus 
Local 47 has okayed. Dorse 
booked by MCA, made no 
payoff to get out from under Sher- 
wood and Brown contracts 


room, Park, 


ind 
icians’ 
yY, who is 


Decision to 
Terpalace 


change policy 

was suddenly made by 
Dorsey late last week while playing 
vaudate in Milwaukee. Biz lately 
hasn’t been too bright, although Dor- 
himself profited nicely when he 
played spot for 14 weeks, ending late 
in August. 


sey 


Sale Nibbles 
Indications grow, too, that the ba- 
toneer may unload the spot. At least 
he has had bids. Bernie Cohen, who 
at one time owned and operated the 


Casino for 16 years, tendered an 
offer. A nibble also was received 
from Gordon Satterup, operator of 
the nearby and highly competitive 
Aragon. Satterup’s lease *on the 
rival spot expires next March He 
has been paying a straight 10‘ of 
his boxoffice take to Charles Lick, 
owner of property, and Satterup 
would like to shunt his operations 


elsewhere when his lease loses life. 








SMOKE! 
SMOKE! 
SMOKE! 


(That Cigarette) 





AMERICAN MUSIC, 


$109 Sui et Blvd., 
Hollywood 46, Cal. 


INC. 


Garet Komero 
55 W. 42 St., N.W.C. 














ELLIOT SHAPIRO 
SUGGESTS FOR YOUR PROGRAM 


EXACTLY 
LIKE 
YOU 


Music by... 
JIMMY McHUGH 


SHAPIRO-BERNSTEIN 














Everyone Is Waiting to Hear 


WHAT ARE 
YOU DOING 
NEW YEAR'S EVE 














PERSONABLE YOUNG MAN, AGE 
28, UNHITCHED, DESIRES POSI- 
TION AS BAND, FILM OR TALENT 


SALESMAN. PLENTY OF EXPERI- 
ENCE; SALARY AND TITLE UN- 
IMPORTANT. 


Box 21, c/o Variety, 
154 West 46th St., New York 19 




















“TWO-TON" BAK ER—Mercury 
THE HAPPY GANG—Victor 
TOMMY TUCKER-—Lang- Werth 





IM ALONELY LITTLE PETUNIA 


(IN AN ONION PATCH) 
LAWRENCE WELK—Decca 


RYTVOC, INC., 1585 B’way, New York 


The Howse of “CHOO CHOO CH’BOOGIE” Fame 


TOMMY TUCKER—Columbia 
HARMONAIRES—Embassy 
LAWRENCE WELM—Standard 


19 
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, es ROMANTIC | ‘MUSICAL. PLAY 
. . a oe Based On An Episode In The Life Of 


_ TCHAIKOVSKY 






7 
i Based on Tchaikovsky’s “Troika” Theme 


| WHILE THERE’S A SONG TO SING: 


Based on Tchaikovsky's “Sweet Reverie” 
Based on Tchaikovsky's “Song Without Words” 
; 





| THE BALALAIKA SERENADE 


Based on Tchaikovsky’ $ sane Barcurolle” and ‘“‘Romance”’ 









Based on | Themes trom | Teheikovsky's “Sting Quarter" and from the “Swan lake Suite” 


ONCE UPON A TIME 


| Based on Themes trom Tchaikovsky's Sleeping Beauty Suite” and from “Piano Concerto in Bb Minor’ 








Music Adoped by ON Staged by” 
FRANZ STEININGER . FORMAN BROWN  ~——__— HASSARD SHORT 








ee 
Rane 


Pea polite SA oe 5 es : 5 oe ' 
; : : Satine Score Published by : 
L ROBBINS MUSIC CORPORATION < 799 Seventh Avenue, N.Y. 19 + MURRAY BAKER, Gen,_Prot. Mor. 
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pages Whiting Co. On Again 
Be a Margaret Whiting is reported hav- 
st ritis eet ers ing received incorporation papers | 
in New York state for the new music | 
a yublishing firm 
London, Oct. 1. + establish since last spring 
(Week Ending Oct. 16) first cited her intention to set up a 
DEW: Te TE BIO 6 hav kvieeos er oa err eee 
Sorrento ......... Poeauawoe oo ke ST ao Cerne ay Ricordi i}songs penned by her late father, 
Litti®” CA BAGS isc ciovevecesvvesczce Ey Pe ee Dash Dick Whiting. as the basis of a cata- | 
Chi-Ba-Ba ...... $shos Ch deen otn re sewele re rakes ... Sun log, then later changed her mind. as 
(Co... Ree yee Sere, Se, Pees ee F.D. & H. Change was then claimed to be due | /erable, “JaDa 
I Believe PPP EO EP Ee we SPR Oye fe ETE .Morris to the poor condition of music sales 
Cee EE PRED Gc Sve seers ve weve sno aseeeet . Maurice and a rather bleak outlook. 
Danger Ahead UP reer rey eet ree ToT TS Now that sales graphs have 
First Love Last Love ..........0.. peers ee ececceece Dash righted themselves and the biz again | 
Donegal coe eeeerees tere eeee .. -Leeds looks more normal, Miss Whiting 
Garden In the Rai Connelly |apparently intends resuming her 
J Mam’sel sa | F.D.& H ot aoe 
3 Second 12 ee ceene oe 
eople Wil! Say a Williamson Zz b » Mi ‘ddie. 
De Na hy a Oe gaan a ag Ez Pubs in Middle 
3 Lovely World and You . sre Cinephonie '___ «ontinued from page 45 —— 
¢ Sun In tl Morning He Ae alle vi , oocen SS 
Anniversary Song .... a okies amente’s paves «60+  eoeeeny $ | ation, ation, there is bound to be consider- 
: Souvenirs ey Ape sed ccc bbs webue ce vane ae |}able chaos if the recording ban is | 
¢ They Sav It’s Wonderful aie. d eee ae Berlin $ | extended far into next year. Pubs | 
Or ice i se Chappell 3 | and diskers will continually be in| 
4 Heartaches ay wa RE aD. eal ...Connelly @|huddles to coincide promotion and | 
z What a Beautiful Morning Py Te . Williamson ¢%|disk releases of songs. Schedules 
That’s My Desire.......-.cce- ee Feldman | won ‘'t be worth the paper they’re 
$ Try Little Tenderness ............seececeeeees . Connelly | Planned on if, for example, a pub | 
; | plans to begin work on a tune next 
PHFFFFFSSFFSSFSE FSFE FSSEFSSS FESS FEEFFE OFF ¢¢F¢4+4¢444 | Vay and disk company release dates 


are marked to coincide — and the 


Mpls. Critic Jockeying 
Longhair FM Disk Show 


| pub’s schedule falls on its face. 


DEPRECATES ‘ANGLES’, 


Costs of promoting and exploiting 
| pops today run high and the minute 


N neapolis, Oct. 21 New Rochelle, N. Y. 
finneapolis, ¢ Edit Vaners a publisher is convinced he has tied 
} +4 sherman nne lis “SQ1tOT, V ARIE" , 1 : ” 
Johr K Sherman, Minn eapolis , . re? ee a bankroll to a flop "ia cannot and« tion 
. rv'e . ie ee 10 . . 
Star and Tribune arts critic, has VARIETY lront page nad a 10N8 | does not waste time waiting for it to 


column, mildly describing the poor | break into a sales hit or break him 
In many 
extensive 
forced to 


joined ranks of disk jockeys He 
will m.c. a series of Monday night | 4Uality of song contribution 
half-hour longhair disk shows over | writers who have been turning out 
WTCN’s FM facilities, first FM show | the major portion of the songs over 
of its kind here. 


by the | It is dropped uanedbidely: 
cases, pubs who haven't 


financial assistance are 


ithe past few seasons, and correctly 
| ° - 
Local music company is sponsor. | mentioning the known fact that the 


not sustain the losses while waiting. 
wees “oldie pop” creeps back on the Hit ~ 

















EE Coming Up Fost = are gnay TaN IFT Parade. on nothing else but its | Reissues and Other Benefits 
IF IT’S TRUE merit How true peotnn ste re a. | At the same time. publishers might 
you my opinion of the several fac- | benefit somewhat from the reissuing 
Mills Bros. (Decea 25284) tors that produced this sad condi- 


Johnny Desmond-Page Cavanaugh Trio 
(Vieter 20-2312) 
Cootie Williams (Majestic 1165) 


tion along that famous thoroughfare 
called Tin Pan Alley, that you and | 
myself have ‘known for over 30 


if and when the diskers are forced 


great songwriters. as Berlin, Don- they 


MR. GHOST GOES TO TOWN J} aldson. Gus Kahn. Edgar Leslie, 
a Jean Schwartz. Lewis & Young, 

1 DON’T STAND Archie Gottler, Harry Von Tilzer, | 

A GHOST OF A CHANCE De Sylva, Brown & Henderson, | 


George Meyer, and a selected group 


MILLS MUSIC, Inc of their writing craftsman. In those | 
1619 Broadway in York 19 || days. a song was judged by the 


|terial to the younger generation and 
are nostalgic to the elders. These 


passing earnings of their 
popularity. 


original 











and music, and not because Lopez | Stoppage of recordings would help 


Ow CE aE aE aa or Whiteman were cut in for a| their business. For months now mu- 
3A - “ - PAR third of the rights, just to plug it | Si¢ executives have been convinced 








‘ SONGSMITH COOTS | pub’ immediately prior to it on the | 


drop songs that might have eventu- | 
ally become hits, because they can- | 


| had troubles enough lately. was set 


by recording companies of old tunes | 


that far down in the barrel for mar- | 


ee ae cde ties 4 | eeneta | ketable masters. There is a constant 

WITCH Tunes Are You Going to ae — Peau ” oo ae - — iflow of revivals year in and year | 
a oO ural C *nts Ss : 

Program for HALLOWE’EN? aren Sone eeeerees a. uch | out of songs that are so old that 


actually seem like new ma- | 
itunes often run into sales far sur-} 


There are many pubs, too, who 
hat ved 
Publisher on the merit of the words | believe that a prolonged or complete | 


inside Orchestras—Music 


Cats and a Mouse, 
fo ol trumpet; 


Capitol Records last week etched two sides which may have high noy- 
she has been seeking | eed interest when released in December. 


Using an “11-piece combo, 


” consisting of Peggy Lee, on drums: Dave 
Eddie Miller, alto; Dave Cavanaugh, baritone sax: Haj 
new firm, using many unpublished | | Derwin, guitar; Frank DeVol, bass; Paul Weston, clarinet; Benny Carter, 


| tener; Billy May and Bobby Sherwood, trombones; Red Norvo, piano, 


| Miss Lee and Derwin normally are vocalists. 


| on faintly unfamiliar instruments. 


| improvisations. 


The others were Sitting in 


One side scratched was the jazz ven- 
’; the other just a minor riff around which the pack curled 
Although the session was staged as something of a lark 


| for participants, Cap chieftains, after a playback, are planning to issue 


the disk—probably on purple label. 


book in arranging music store 


cooperate with one to the exclusion 
for window displays, it was agreed 
equal billing on one poster blow-up 


| film and two albums. Artur Rubinstein played piano music for the 


and recorded score for Victor. 
couldn’t get him for the disk stint, 
Menahen Presslet 


Publishers classification committee 


after availability-point squawks had 


Metro studio exploitation chief has torn a leaf out of King Solomon's 
tieups with RCA-Victor and M-G-M label. 
both of which are issuing albums on Metro’s “Song of Love.” Rather t! 


al 
of the other and engage in a battle 
that both companies would receive 
for store windows, which will plug 


picture 


because he’s under contract to latter. Leo 


which has been cut for M-G-M b 


| ee 


of the American Socie of Con 


posers, Authors and Publishers is still working weekly at ny job of re- 
evaluating all catalogs that are members of the Society. 


Months ago, 


pyramided to a high peint. capped 


by the demand by Herman Starr, head of the three most powerful firms 


in ASCAP—Harms, 


Remick and Witmark—for higher ratings for his 
firms, the committee began measuring all catalogs. 


And they're still at it, 


So far, the group has not yet completed the 5,500-point firms, the most 
valuable, point-wise, with the exception of Harms, which is rated at 


11,000 points, 


It will be months before the job is completed. 


| When Al Jolson okayed those Schaefer beer national ads he gave the 
| plug to Decca Records rather than Columbia Pictures’ 
because of his pique over Larry Parks. 


“The Jolson Story,’ 
Meantime Schaefer has approached 


Decca prexy Jack Kapp for a similar tieup, in a sort of “man of distinct- 


Campaign (new), 


however, is “profiling” him 


BALTO FIRE WIPES ouT | 
SHEROCK LIBRARY ~ 


Baltimore. Oct. 21. 
Shorty Sherock, whose band has 


back to scratch last week by a fire 


that hardly damaged the new Fa- |! 
|mous Ballroom, 
destroyed only the bandstand—en- | 


gulfing and completely eliminating | 
Sherock’s library of arrangements. | 

Fire, which started during the 
night, was discovered in time to| 
confine it to the bandstand and by 


| opening time next evening (Fri-| 
| day), the stand had been rebuilt. 
Meanwhile, Sherock’s managers in | 
| N.Y. had scrambled around to music | 
publishers to build a new library of | 


stock arrangements to fly to the 


la new arranged library, too. 








but Kapp ruled himself out on the idea 


Baltimore, but | 


leader to enable the band to per- | 
|form. These will form the basis of | 





‘ 
Collier 3, 





Jackie Paris jazz combo was signed 


| by M-G-M Records last week and 


cages * its first session Friday (24) 
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on the air. And a hit song lasted a 


% year or longer. and everybody had | 
PERRY COMO pe 'song hits. and millions of copies of 


that disk jockeys and coin machines 


together did as much to cause the Marg Truman to Sing | 


‘recent sales slump as they help get 


Soon to Be Released 


is doing his Sad were sold- It was paradise | ithe rise to prominence of the disk 
jock, with his planned ‘ 


“} for everybody along Tin Pan Alley. 4 - ; ‘ 

: ee ‘ st’ and other types of pro- 

{| In the past 10 years, I don’t be- | “reques : 

lieve there has Leen more thar a asaya cate “— — and oa 

half dozen. legitimate 1,000,000-copy ~~ ‘e nla Ps Sar leo pe 
la 1 

SENET GENE TG, ANS 5 eevee exploitation methods of even 10 


reason for this situation is due to | ld be b : ar in 
that scurvy sounding word—‘angle.” years ago, would be better of in the 


‘ é . long run. 

It seems that everybody has a song, 
HOW ABOUT YOU? and to break through the critical Publishing firms .that are subsidi- 
cenditions today, he woes searching | aries of or affiliated with Hollywood 
CECE CIE CLE for some nasal-toned baritone who | film companies will be vitally in- 

. has signed a contract to make re- | volved by a prolonged disk ban. 
'cords for Cardinal Richeliue Records, | They depend on recordings and radio 
/or some other fly-by-night label, and | performances to help exploit films 


a 'sheet music, player piano rolls, and |@ new song rolling. They feel that 
r) 


‘new disk,” 


CHRISTMAS DREAMING 


ALITTLE EARLY THIS YEAR 
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Kansas City. Oct. 21. 

Margaret Truman has been signed | 
for her first professional concert in 
her home town. She will be pre- | 
sented in a special concert by Wal-. 
ter A. Fritschy, local impressario, 
Dec. 15 in Musie Hall. Concert will | 
be an extra to the regular series of | 
six concerts which Fritschy presents | 
each season. 

Fritschy is working out details ot | 
the date with Mrs. T. J. Strickler. | 
Miss Truman's voice coach and man- | 
ager. 


In Home Town Concert 


Columbia Record 


C-159 
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| proceeds to let the singer, record 
owner, and disk jockey cut up his 


I oe 
|rights into 12 parts, just to get his 


song played on the jukebox circuit. 

| It probably never earns the original 

, investment, but it sure holds back 

H O Uj ir | the solid song material that is writ- 
| 


ten by the experienced songwriter, 
|! who won’t go for angles, and who 
‘(The Puppy Love Song) 
| music publisher who seems to be 
| SANTLY-JOY, INC, | looking for the song with angles that 


can’t stand all the runaround handed 
out to him by the shoft-sighted 
1619 Broadway, New York | won't take any of his time. and none 
'OMMY VALANDO, Gen. Pro. M | | of his money. 
[roy le alee J. Fred Coots. 
a 
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| containing pop-song scores. How- _—_—— i 
ever, it is an accepted fact among ‘ || 2 JUST RELEASED! 3 
publishers that unless a film song Peeue~nged Theme Song $ OUR fr 
carries so much appeal that it is an carcely had: President Truman || ” ” 
instant hit. such Ao “Atchison. To- | Urged the nation to adopt a meat- 3 OEE DODOLE we 
peka, and Sante Fe” was a couple | less Tuesday and embark upon a} NURSERY RHYMES 2 
years ago, that all the plugging pos-| voluntary rationing program of || ® arm @ See: ¢ 
sible can't help it as much as the other foodstuffs when the songwrit- | ADVENTURE RECORD co. = 
film itself when it gets into the na- | ing team of Lanny and Ginger Grey % | Already alanine on top Oles Seshey H 
tion’s neighborhood theatres. So, | came up with “Let’s Eat a Little Bit < Shows and (HONEST) in JUKE i 
while the film-affiliated pubs seem | Less.” y er 4 
to have much to lose during an ex-| Published by Orange Music|] %| LANNY & GINGER GREY 
tended disk ban, they may in the| (BMI), song goes the President one|| x|  ,Radle Preductions and Jingles =| 3 
long run be in a better position | better by suggesting heatless || & “ATwater 9.4020 oe 4 
|since they at least will have the | Wednesdays, eggiess Thursdays and 
_powerful push of a film pecan. butterless Fridays. e WaSTE FOR SRecHURE © 

ec —— 
A Great Song For Any Program! 
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THE TURNTABLE SONG 


(ROUND, AN’ ‘ROUND, AN’ 'ROUND) 


Lyric by Leo Robin 


Muste by totnny Green 


Featured song in Universal-International's “Something In The Wind” 
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New AGVA Committee of 25 Said To 


pose Shelvey’s Complete Control 





First major development by mem- 4— 


bership of the American Guild of 
Variety Artists on the forthcoming 
election for the first AGVA conven- 
tion to be held sometime in De- 
cember came last week with forma- 
tion of a Program Committee con- 
sisting of 25 acts. While committee 
professes to be non-political and 
favoring no particular side, platform 
is said to be aimed against control 
of the convention by Matt Shelvey, 
AGVA’s national administrator. 

Committee has adopted a platform 
which calls for local autonomy in all 
AGVA branches with right to hire 
and fire vested with local officials, 
power to establish minimums in 
their own areas, franchise agents, 
conduct their own arbitrations, and 
establish new working conditions so 
long as minimums do not go below 
the standards set by the national of- 
fice. Other imnportant planks in the 
committee’s platform is the demand 
that the right to hire and fire na- 
tional officers be placed in the na- 
tional board, hold regular member- 
ship meetings, lower dues, institution 
of a regular publication listing peri- 
odic financial statements and all 
newly adopted legislation. 

Shelvey, previously, had demanded 
the sole. right to hire and fire, and 
has insisted upon retention of all 
controls over branch offices. 

Program Committee is sending 
letters to all nominees for post of 
delegate to the national convention 
in care of the AGVA local to which 
they are attached declaring that 
the committee will support any can- 
didate that will support the program 
it has lined up. Inasmuch as elec- 
tion apparatus calls for a member- 
ship to vote for candidates in all 
cities, the committee* claiming a 
.bizable N. Y. following, can have a 
profound effect on the election 
nationally. 

Committee 

The committee, so far, consists of 
Jack Guilford, Phil Leeds, Stanley 
Prager, Mark Feder, Jerry Brown, 
Nellie Lutcher, Dorothy Jarnac, 
Jerry Reed, Jay Marshall, Georgie 
Starr, Robert Penn, Louise Howard, 
the Duanos, Consolo & Melba, Irwin 
Corey, Franklin Twins, Eddie 
Kramer, Sybil Lewis, Jane Brown, 
Mark Robbins, Josh White, Timmie 
Rogers, Monte Hawley, Savannah 
Churchill, and Pigmeat Markham. 

The platform, other than the pre- 
viously mentioned planks, calls for 
amendment to the Unemployment 
Insurance law so that performers’ 
earnings in all states will be counted 
toward unemployment benefits in- 
stead of earnings only in the state of 
residence; right of the performer to 
determine whether he be considered 
an independent contractor or em- 
ployee in order that he may qualify 
for unemployment insurance if he so 
desires; AGVA hold regular audi- 
tions of members at which agents 
and bookers be invited; initiation of 
a national promotion campaign to 
bring live entertainment in more 
picture houses; and an end to all 
free performances. 

Regarding working conditions, 
committee calls for strict enforce- 
ment of all sanitary conditions, and 
safety in stage equipment and dance- 
floors, increase in minimums to 
meet higher cost of living, first class 
transportation for all travelling units, 
rigid enforcement of the no-mixing 
clauses and correction of abuses ‘in 
resort engagements. Outfit also de- 
mands the complete organization of 
all circuses, rodeos, carnivals, fairs, 
ice-shows, as well as niteries and 
vaude houses. Committee would 
also work toward amalgamation of 
all Associated Actors and Artistes 


of America affiliates into one big 
union. 





Miss Boyer’s Concert Tour 
Prior to Waldorf, N. Y. 


Lucienne Boyer, who closes to- 
morrow (Thursday) at Cafe Society 
Uptown, N. Y., has been signed for 
the Waldorf-Astoria, N. Y.. Feb. 16. 
Shortly before the deal, Miss Boyer 
will switch from the William Morris 
agency to Music Corp. of America, 
exclusive booker of the Waldorf. 

Miss Boyer along with her hus- 
hand, Jacques Peals, starts a Ca- 
nadian concert tour, which will be 
followed by a stand at Ciro’s, Mexico 
City, and will play Monte Proser’s 
m Hollywood if spot is completed 
in time. If not, she'll play the 
Chanticleer, Hollywood. She follows 
with the Blackstone hotel, Chicago, 


before coming back tg New York. _ J 20,. following Liberace.. 


George D. Tyson Setting 
Up Miami Branch 


George D. Tyson, executive di- 
rector of “Holiday on Ice” and “Ice 
Vogues,” will open a Miami Beach 
office next week. Move has been 
made necessary by the extensive 
playing time both shows have lined 
up in the south. 

Tyson revealed that he has relin- 
quished post as executive director 
of “Roller Follies” because of in- 
ability to handle three shows. Man- 
agement of latter show 


has been 


taken over by Harold Steinman, lay- | 


out’s producer. 


SONJA HENIE ICER SET 
FOR EXTENDED TOUR 


Sonja Henie ice show will play one 
of the longest routes since the war 
Starting Nov. 12 at Indianapolis. 
Schedule this year calls for five 
stands, with St. Louis Arena being 
added for the first time in several 
years. 

Show after closing at Indianapolis, 
Nov. 29, hits St. Louis, Dec. 3 to 20, 
following with the Madison Square 
Garden, N. Y., from Jan. 22 to Feb. 
18. Tour closes at the Olympia, De- 
troit, Feb. 13 to 29. 

All arenas being played with the 
exception of the Madison Square 
Garden are controlled by Arthur 


Wirtz, who co-produces the show 
with Miss Henie. The St. Louis 
arena was acquired by Wirtz two 


months ago. 


Mickey Rooney, 0&/J Signed 
For Honolulu Dates at 156 


Honolulu, Oct. 21. 

The Royal Hawaiian Shows of 
Honolulu are going in for terrific 
talent splurge with the booking of 
Mickey Rooney and Olson and John- 
son. Each will get $15,000 for eight 
days plus transportation. Rooney 
starts Nov. 22, while O&J debut Nov. 





30. Royal Hawaiian Shows operates a | 


large amusement park there. 

Outfit is also importing 63 other 
performers of various types. Plan 
is to show in Honolulu with the 
names and then take in adjacent is- 
lands without the toplines on a four- 
month tour. 


Idea is similar to that which was 
operated by E. K. Fernandez some 
years ago. 





Saranac Lake 


By Happy Benway 
.Saranac Lake, N. Y., Oct. 21. 

While on his 10-day furlough 
Victor (“IATSE”) Gamba married 
Esther Morrisette. He'll back to the 
lodge to resume the rest period 
while his frau resumes duties at the 
Altavista lodge. 

Walter Titus, of the Republic Pic- 
tures N. Y. office, visiting Helen 
Grupp, former Republic Pix secre- 
tary, who is doing OK. 

Bernard Illion (Earl Hart). for- 
mer vaude performer, who took 
two years to beat the rap, planed 
to N.Y.C. to resume former duties 
with National Screen Service. 

William Southard back from 
Alaska and vacationing with his 
frau, Marie Southard, Will Rogers 
staffer. 

Robert Garver in to chat 
cently appointed Librarian of the 
lodge. 


After a three-month siege in the) 
infirmary, Sig Mealy was moved to | 


the up départment. 
Sophie Medes has been appointed 


relief switchboard operator at the | 


Rogers. 

William (Warner Bros.) Lalis in 
for a major operation, while Isabelle 
Rook was shot in to the general hos- 
pital for the second stage of the 
thoracoplasty operation. 

Show for Halloween party now in 
rehearsal under the direction of 
Helen Morris, Seni Okun = and 
George Fee. This affair an eutstand- 
ing yearly event at the Will Rogers. 
Taking part will be Carl Kessler 
(The Amaziing Mr. Ballantine), Kit- 
ty Bernard, Walter Hoban. Forrest 
“Slim” Glenn, Sophie Mede. Ben 
Schaffer, Sammy Schulman and G. 
Albert Smith. ; 

Alice Dudley, after a long period 
in the infirmary, has been moved to 
the up department and progressing 
OK 


Write to those who are ill. 





Phil Regan is set for the Persian 
Room of the Plaza hotel, N. Y., Nov. 





with | 
George Fee, musician. who was re- | 


.. . ppoked.. . 


Deane Janis Recovered, 
Rejoins Camp Shows Unit 


Deane Janis, 
her back while the USO Camp 
Shows edition of “Girl Crazy” was 
| playing Korea, two years ago, now 
|fully recovered, will resume the 
same role in a Camp Show version 
now touring this country. 

Harry Krivit, USO-Camp Shows 
production manager, planed out to 
San Francisco Saturday (18), to re- 
direct the show which will start an- 
other swing around vet hospitals. 


High Court Ruling 





Hits St. L. Setups 





St. Louis, Oct. 21. 
How long local “set-up” niteries 
| where liquor is not sold, will con- 
— in biz is grabbing the concern 
of booking agents, etc., as a result of 
| a decision last week by the U.S. Su- 
preme Court, Latter refused to re- 


|view an appeal of George Graf, 
owner of the Club 400, from the Mis- 


| souri State Supreme Court’s decision 
| that a state may regulate drinking at 
| places that sell food, soft drink: and 
| entertainment. 

| Graf asked the court to rule that 
such regulation violates rights guar- 
anteed under the Federal Constitu- 
| tion. He said his club sells no liquor, 
| but that about 50% of the customers 
tote their own. He protested against 
a recently enacted Missouri state law 
| that makes it a criminal offense for 
jhim to permit other persons to 
|drink liquor in his place unless he 
| obtains a license to do so. If so li- 
'censed, Graff contends the act sets 


| 


| up regulations substantially the same | 
as those governing places having a | 


| regular license to sell liquor by the 
| drink. 


| This means “set-up” establishments | 


|must observe the same _ closing 
| hours as niteries, taverns, etc., which 
|sell liquor. The state requires that 
| they close at 1:30 a. m. on weekdays 
;and at midnight on Saturday. For- 
| merly the “set-up” spots stayed open 
| all night. 

The state tribunal last April up- 


held the validity of the act after | 
| Circuit Judge Charles B. Williams, | 


St. Louis issued a permanent i)\junc- 
tion restraining authorities froin en- 
forcing the law. 





McConkey Agcy. Revamps 
N.Y. Staff With Former 
Aides of Frederick Bros. 


The McConkey agency, which re- 
cently started to expand nationally, 
is revamping the New York setup 
with a new staff. Mack McConkey, 
agency head, is opening on a large 
scale in N. Y., Nov. 1 with a staff 
recruited largely from Frederick 
Bros. 

Switching from Fredericks are 
Hattie Althoff, of the act dept.; 
Larry Funk, band sector, and Larry 
Meyers, who recently joined as as- 
sistant to Funk. Miss Althoff will 
be the general manager, secretary- 
treasurer of the new office, while 
Funk and Meyers will be in charge 
lof bands and cocktail units there. 





| Tony Torre, who has been with Mc- | 
|Conkey’s N. Y. office, will continue | 


| with the cocktail dept. 


The McConkey agency started in 
Kansas City some years ago and has 
|since branched out with offices in 
| Chicago and Hollywood. Each office 
‘constitutes a separate corporate 
entity. McConkey, who previously 
|was in charge of the Kansas City 
operation, has delegated top KC 
spot to Paul Davis in order to be 
near the N. Y. setup. 

Meanwhile Frederick Bros. N. Y. 
|office has started to replenish the 
|manpower loss by hiring Aaron 
| Kessler to head the act dept. Kess- 
ler was a vaude agent for many 
| years, but has been away from the 
'business for some time. Tom Ket- 
tering, head of the office, is now 
|dickering for two more replace- 
| ments. 


| BELLE BAKER DISKING 
BETWEEN CAFE DATES 


{ 

Belle Baker will spend the inter- 
val between the Bachelor Club, 
Pittsburgh, engagement Oct. 29 and 
her Miami Beach dates, recording 
\for National. She’s making quite a 
| series for that brand. 
| Songstress opens at the Beach- 
|comber, MB, Dec. 15. Jerry Rosen 
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AGVA, French Govt. Set Deal Whereby 


singer, who. broke | 


US. Acts Get 50%, US. Coin 


Takeout Pay 





Cooper Gets MCA Release 
| For Vaude, Nitery Work 


Hollywood, Oct. 21. 

Jackie Cooper has wangled a re- 
lease from Music Corp. of America 
| representation for vaude and nitery 
| work. Two years ago actor signed 
| pact with agency, covering all forms 
| of showbiz, but recentiy expressed 
| dissatisfaction with handling of per- 
sonal appearances, which he now 
will seek himself, sans agenting 

MCA will continue to rep Cooper 
for radio and films. 


JIMMY SAVO’S WINSOME 
BOOK, ‘LITTLE WORLD’ 


| 
| By JOE LAURIE, JR. 
| About 12 years ago little Jimmy 
{gave told The Lambs Clubmen about 
his visit to his wife’s old Castle in 
| Poggio, Italy. He told stories about 
| the 19 peasants who lived in the 
| village surrounding the castle and 
| kept the boys smilingly interested. 
|He now has put all in book form 
| (“Little World, Hello!’; Simon & 


| Schuster, $2.75) and it is one of the | 


| most delightful travel-laughs you 
have ever taken to a meurtain fairy- 
| land. 

The story is about this broken- 
|dawn, badly bent, 13th century cas- 
| tle, standing in a village without a 
frown and where God is kind to the 
|comfortably poor people who have 
| made it their home. It is all so far 
|away from hustling, bustling Broad- 
way and show business as the moon. 
It is in this little Kingdom of Pog- 
gio that Jimmy Savo is named by 
the Baron Temistocle, The Lord of 
the Rock! Tough to imagine little 
wistful Jimmy Savo as the Lord of 
a Rock—or even a Pebble. The vil- 
lagers live in this nest of humor in 
the heart of the mountains and the 
way Savo tells about them makes 
one smile out loud. Gian-Domencio 
|the Bellringer, Lorenzo, Elena, An- 
drea and Delfina, Alfreduzzo, Vene- 
randa, Old Joe, Marcellina, the 
Serenaders, the Sheep Herder . . 
| grand characters that are woven into 
la swell story by Savo, who on the 
stage is a panomimic paradox, a 
man who talks without speaking. 
| What a picture it would make—no 
| guns, no killing .... and Veneranda 
jas a beautiful Italian hoyden. And 
| what a swell title! 

Savo writes the way he acts, sim- 
| ple, honest, gullible, charming. It 
| is all as refreshing as sticking your 
| bare feet in a cool stream on a hot 
|}day. This is his first book, and it 
| looks like he is going to make a silk- 
|lined living in this new field away 
from greasepaint. Savo may make 
the river stay away from his door, 
| but.he can’t keep people that like to 
| read a delightful story from making 
| a path to the book stores for a copy 
ef “Little World, Hello.” 








| Dean Martin and Jerry Lewis into 


the Chez Paree, Chicago, Nov. 20. 


Washington, Oct. 21. 
The French government and the 
American Guild of Variety Artists 
have completed a reciprocal agree- 
ment which will permit U. S. acts 
playing France to have 50% of their 
salaries paid in U. S. dollars, while 
French acts playing America shall 
receive $20 daily for maintenance, 
plus incidental expenses, remainder 





will be remitted to the French 
Office des Change. 

Agreement recently reached set- 
tles a great many headaches in 
arranging performer fiscal affairs 


and is seen as hypoing the booking 
of acts in both countries. 


The Office des Change and the 
funion will act as clearing houses 
le . 
for the performers, and no cur- 


lrency remittances will be valid un- 


less contracts are stamped either 
|by AGVA or the ODC. 
As presently constituted, the 


French performer in contracting for 
| an engagement in the U. S. with 
an American operator designates 
lthat from the gross weekly earn- 
lings will be deducted agents’ com- 
|missions, salaries paid to other 
members of his act, if any, and 
| estimated U. S. income tax. Of the 
| remainder, 50% or $20 daily, which- 
ever is greater is retained by the 
and the rest sent to 
| AGVA for remittance abroad. 

An American act playing France 
will have the following deductions 
made from salary: Agent’s cOmmis- 
sion, if paid in francs, salaries paid 
to other members of the act, if any, 


| performer 


and estimated French income tax. 
Up to 50% must be left in that 
country for living expenses, pur- 


chases, etc., and balance will be re- 
mitted through the ODC to an 
American bank of the act’s choos- 
ing, for withdrawal upon return to 
the U. S. 


By this method, France car. build 
up a dollar reserve in this country 
out of which American acts playing 
France will be paid. 

Agreement also stipulates’ that 
Office des Change and AGVA 
shall be the sole arbiters of any 
financial disputes arising from re- 
mittances. Another stipulation de- 
— that agreement shall be in 





.|force during all times that present 


French currency laws are in effect, 
and pact cannot be altered without 
AGVA’s consent. In the event of 
new French monetary regulations, 
agreement can be cancelled if, in 
AGVA’s judgment, new laws work 
j}to the detriment of the U. S. per- 
former. 


LIEBOW PACTING SHOWS 
FOR PANAMA NITERIES 


Panama, Oct. 21. 

Bill Liebow, operator of two local 
niteries, is set to resume talent op- 
erations in December. Liebow is 
planning to rotate his shows so that 
each will play both spots for five- 
week periods. 

Liebow operates Ciro’s, Colon, and 
the International hotel, Panama 
| City. Boots McKenna will produce 
the shows. 
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_ Night Club Reviews 


Slapsy Maxie’s, L.A. 
Los Angeles, Oct. 17. 
Ella Logan, Dean Murphy, Fred & 
Elaine Barry, Isabelita, Joel Friend. 
Mary Mullen, Mitchell Brother, Ruth 
Brady, Trudy Stevens, George Lloyd, 
the Don Loper Girls and Boys (13), 
Dick Stabile Orch (14), Rhumba 
Kings; minimum $3 weekdays; $4 
weekends. 





A slip of a Scottish miss walked 
out onto the floor of the refurbished 
Slapsvy Maxie’s on gala reopening 


night and saved the new manage- | 
ment from having a fiasco on its} 


hands. 

Not that the decor wasn’t lavish— 
or the costumes on the gals beauti- 
ful. But the inane decision to run 
both the dinner and supper shows 
together as one two-hour pot pourri 
was a little too much to take. 


Besides, a whining public address | 


system ruined the original score 
cleffed for the “Once Over Lightly” 
revue by Allan Roberts and Lester 
Lee. The few notes that penetrated, 
—- SS 
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JUDY MAGEE 


Panto-Mimicry 
CLOSING OCTOBER 26th 
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MONTREAL 


REPEAT ENGAGEMENT 
- OPENING DECEMBER 2? 
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PRICE TWO DOLLARS 
F. LEWIS 


'S Thiem Ave, Rochelle Pk., New Jersey 


FOREIGN | 


and the few words that could be 
heard, sounded good. And the Dick 
Stabile orch acquitted itself nobly 
despite the handicaps. 

The Don Loper production num- 
bers looked good at first. But they 
came too fast and too often, Lost in 
the shuffle and swirl of the fashion- 
able Leper gowns were Joel Friend 
and Mary Mullen who tried hard. 
So did Mitchell Brother, Trudy 
Stevens and Ruth Brady, but their 
vocalizing was drowned out by a 
battery of six mikes that were 
playing “air raid warning.” 

It was just one of those things. 
|Terp team Fred and Elaine Barry 
| click with a couple of neat routines 
that even bad _ electrical effects 
couldn’t — spoil. _ impersonator 
Dean Murphy failed to deliver in 
anything approaching his usual 
form and George Lloyd failed to 
register at all. 

Then this girl walked on stage to 
face an audience grown cold, almost 
| hostile. Maybe there was something 
| symbolic about her choice of “Show- 
| business” as an opening number. 
Maybe not. Anyway, in the space of 
16 bars, a major miracle had 
occurred. 

The audience straightened up. The 
chatter died down. 
ping ceased. And the girl stood there 
and sang—and sold. 

It was her show. And if there is 
any showbiz equivalent of the 
Congressional Meda] of Honor, it 
should go to Ella é 
serves it. Her terrific showmanship 





meant the difference between ennui 
and entertainment. Kap. 


imbassy Club. B. A. 

Buenos Aires, Oct. 15. 
Carlos Ramirez is a “natural” for 
| the upper-class carriage trade at the 
deluxe Embassy and he knows how 
to handle hés audience, creating an 
intime atmosphere by singing a 
Brazilian number and dedicating it 
ito some prominent Brazilian in the 
audience. ; 
Arthur Kutscher, operator of this 
nitery, has cut down on his floor 
show, reducing it to a ballet num- 
ber and Ramirez. Georges Henri 
and his combo provide the Ramirez 





able job. even to items like at | 
| Barbieri” and other opera favorites. 
What strikes those who knew 
| Ramirez in his last Buenos Aires 
performances, some six years ago, 


jhe appeared briefly on the Colon 
| Opera stage. 

Ramirez has also learned how to 
handle the mike and pegs the vol- 
i'ume of his voice very aptly to the 
| somewhat resonnant acoustics of the 
room. Nid. 


Cleud Reom. Portland 
Portland, Ore., 13. 
Polly Baker & Harry Carroll, .Eve 
Mathews, Eddie Flenner Orch (5) 
with Bob Wellman; 85c. cover, $1.50 
| Sat. 





Leo Jnroff picked a winner in 
| Polly Baker and Harry Carroll for 
/opening his fall parade of name at- 
'tractions. Pair, long time faves in 
'the northwest, are playing to an 
| advantage in this more intimate and 
| smarter room. Miss Baker, blonde, 
_slender eye opener, keeps customers 
| laughing with her slick handling of 
| vongs. Carrol accompanies her on 
the spinett piano and adds some fine 
humor. Open with some novelty 
| tunes and original lyrics and close 
| with some of Carrélls pop tunes that 
‘are still hits. Best known is “By 





| the Sea,” “I’m Always Chasing Rain- 











bows” and “Blue Ridge Mountains of 





ALWAYS WORKING 


‘WHITEY’ ROBERTS 


W'k Oct. 24, Orpheum T., Omaha 
With Beatrice Kay 
Direction WM. MORRIS 





} Virginia.” 


_opens the show with some classy tap 


|Flenner orch backs show neatly 
and also contribs danceable tunes 
for customer dansapation. Bob Well- 





man does okay on vocals. Feve. 
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Currently Embassy Club 
Jacksonville, Florida 
Oct. 29, Olympia 
Theatre, Miami 


Last 





Just Completed 

Frontier Hotel Las Vegas 
Frontier Club Denver 
Oklahoma Free State Fair 
Lackland Air Base, San Antonio 


. Yr 
(etillien Reom, N. Y. 
(HOTEL PIERRE) 
McLerie & Butler, Walton € 
O'Rourke, Chas. Reader Orch (li 
with Stanley Worth, Van Smith 
Latins (5); $2 and $3 mirimum 
(Sat.-Sun.), no cover, 





Maestro Charles Reader, who is 
also in charge of entertainment of 
the Hotel Pierre’s Cotillion Room, 
has assembled one of the best little 
floorshows yet, and the turnaway 
trade here, of late, in face of gen- 
erally easing-off conditions else- 





The table-hop- | 


ogan. She de- | 


and sock singing and salesmanship | 


accompaniment and turn in a credit- | 


| is that he has acquired poise and has | 
|lost the gaucherie so evident when | 
|encier besides dispensing OK dansa- 
|pation. Van Smith’s relief quintet for 


Entire room joins in the | 


| singing led by Baker. Begged off | 
| after four encores. 
Eve Mathews, blonde looker, 


ballet work for good response. Eddie | 


where, reflects tl.z realistic appre- 
ciation for value. And good value it 
is. with a good but not overpriced 
table dhote and a $2-$3 minimum 
(latter Sat.-Sun.; the room is closed 
Mondays instead) after theatre. 
Shows are at 9:15 and 12:15, emceed 
by Reader. 

Allvne McLerie & John Butler 
(New Acts) reflect their high-grade 
musicomedy background with a tip- 
top terp turn, and Walton & 
| O'Rourke, long standard in th: class 
hetels and niteries, with their pup- 
peteering, are standout here. They 
work with their puppets “exposed” 
| but even with the visible strings 
|and the rest of it their manipulations 
|give rise to “how do they do it,” 
|}such as the smoking business (Lazy 
|Sam) and the cocktail-consuming 
| dowager in a corking drunk se- 
quence. 

Two-man combo are personable 
|} and can stand the spotlight well on 
their own, hence they “introduce 
themselves into the action, such as 
garconing for the stewed matron and 
foiling for the little colored boy 
character. The men make their 
|}oWwn mannikins and manifest a fine 
|sense of comedic-artistic conception 
in the design of these puppets, such 
as the hot piano man with the sepia 
} siren Of a songstress, among others. 
| Above all, Walton & O'Rourke 
| seem to leve their work to a rather 
unusual degree as they table-hop 
| with their “lovebirds” puppets, dis- 
pensing little corsages to the femme 
guests, and even after the show is 


| over they replenish the “lovebirds” 


and continue making the rounds, dis- 
pensing little trinkets and souvenirs. 
It's the type of mixing which always 


; pays off but unfortunately has gone 


éut of style with too many nitery 
acts who do their stints and run. 
It's been accented before that the 
best mixers with their following, 
before and/or after the shows, are 
the ones who are the saloon entre- 
preneurs’ delight—and can alv:ays 
come back for that reason. That’s 
been the secret of Harry Richman. 
Sophie Tucker, Morton Downey, 
Phil Regan among others. 

As for the rest, Reader is a leader 
who can handle himself as confer- 


the Latin tunes is also OK for song- 
and-dance, Abel. 





| Terrace Room. Pitt. 

| (WILLIAM PENN HOTEL) 

Pittsburgh, Oct. 22. 

Joan_ Brooks, Debonaires (5), 
Billy Catizone Orch (8); Marcelyn; 

| $1 cover, $1.50 weekends. 


i 


| _ Town’s class supper room swung 

into the fall season, after a four- 
month shutdown, with a little show 
that fits the spot like a glove. Only 
two acts, but they're right up to Ter- 
race Room standard. 

For one of them, that was a fore- 
gone conclusion. Joan Brooks played 
here last January and was brought 
back on strength of heavy click then. 
Lush-voiced thrush is repeating with 
ease and has to give ’em a full cycle 
before they'll let her get off the 
floor. She puts a rich and easy qual- 
| ity to the ballads; introduces a cou- 
| ple of new ones from “Allegro”: does 

a bang-up job on “Fightin’ and 
Feudin’ ” and “Mountain Gal” and 
sews it up with “If You Were the 
Only Girl,” the themer she used for 
so long during her nighttime show 
over CBS. . Smartly gowned and 
| makes a nice appearance. 








| First time in a downtown club for 
_ the five dancing Debonaires although 
they've played here in theatres be- 
fore. Nattily outfitted in tails, they 
look formidable right at the outset 
and they keep up the good impres- 
sion all the way through. Their 
novelty “One Finger” gets them in 
| solid immediately and boys’ stand- 
ard Mechanical Ballet is still a cork- 
ing novelty. 
Billy Catizone (Band Reviews) in- 
troes the acts and looks after the 
| terp end. Cohen. 





| Clover Club. Miami 
Miami, Oct. 18. 

| Jan Bart, Ted & Denny Peters 
Luisita Alfonso, Aurora Roche-Car- 
| lyle Dancers (8), Tony Lopez Orch; 
| minimum $2-$2.50. 





Addition of a top flight comic and 

elimination of one weak act could 
easily bring current package here 
| into mid-season class. As presently 
,; Set up, it still makes for solid en- 
tertainment. 
_ Jan Bart, in topliner spot, is play- 
ing a room in which he first showed 
his potentialities as a cafe attraction. 
Resultant building up of local fol- 
lowing led to many return engage- 
ments, with this one finding him in 
top vocal form and wisely introing 
plenty of new material to add to his 
potency with the patrons here. 

Only routine contained in present 
One, from. bis. previous. stints. isthe. 





mediey which shows off hig vocal- 
mimicry. A solid sequence, it fea- 
tures takeoffs on rosby, te 
Smith, Ink Spots and a hand-rousin 

topper in the version of “Pagliacci. 

Tees off with smartly arranged med- 
ley from “Finian’s Rainbow” and 
“Brigadoon” then cpangee pace with 
the impressions, “Whiffenpoof Song” 
again shows know-how in the ar- 
rangement, brief and effective, En- 
cores with “Girl That I Marry,” and 
tops with own lyrie version of “Mi- 
serlou,” which leads Aurora-Roche 
Carlyle Dancers on for their finale 
number. 

The troupe reaffirms impresh that 
they're one of the more imaginative 
groups to play this area. Opener is 
a tongue-in-cheek cakewalk that 
makes for a_ bright applause-getting 
pace-setter. Closer is a Javanese Jive 
that blends straight and comedy 
dance values, enhanced by the cos- 
tuming and musical backgrounding. 
Features Aurora Roche and Carlyle 
in the nead and arm movements, 
done with authentic expertness. 

In the middle terp slot, Ted and 
Denny Peters almost walked off 
with the show. Duo worked under 
tag. Theodore and Denise, in pre- 
war years. Smart blending includes 
a sock waltz that shows clever lifts 
an spins. Follow with fast rhumba- 
samba for mor@ palm-whacking. 
Tops, with comedy adagio that finds 
gal winding up in ringsider’s lap. 

Lisita Alfonso, Cuban import, is 
only weak spot in the lineup. Essays 
the Latino chants in a hoarse, un- 
melodic voice and hip-swings around 
the stage to mild returns. 

Tony Lopez and crew background 
the show in brisk fashion and do 
nicely by the dancers between 
shows. Lary. 


La Martinique. N. Y. 

Anne Francine, Franklin Twins, 
Lander & Holland, Joan Fields; Er- 
win Kent Orch, Maya Rhumba Band, 
Nicola Matthey Ensemble; $3.50 


minimum. 








With the preem appearance of 
blues singer Anne Francine in the 
U. S. since her highly-successful 
Paris stint, La Martinique boniface 
Dario has begun the club’s recon- 
version to its straight nitery policy 
of last year. Closed all summer, the 
plush boite reopened several weeks 
ago as an expensive eatery with 
only the Nicola Matthey violin en- 
semble for entertainment. Idea evi- 
dently didn’t pay off and, while the 
tsiganes crew is still around, it’s 
pulling out entirely at the end of 
the week in favor of the old two-a- 
night nitery routine. 

Choice of Miss Francine to tee off 
the reconversion policy is a wise 
one. Winner of a post-deb amateur 
contest staged by the old Cog 
Rouge, N. Y., when cafe society 
torchers were the vogue, she made 
quite a name for herself around 
Manhaitan before doing an impres- 
sive round of the Paris niteries last 
year. Exploitation value in her 
name and career, plus her strong 
showmanship, should materialiy aid 
Dario in luring his old customers 
back. He's bulwarked her strongly 
with the comic Franklin Twins, 
ballroomologists Lander and Holland 
and tapster Joan Fields. 

Miss Francine, with a_ throaty 
voice, charming personality and 
plenty of poise, has lots to offer. 
A tall girl, she wears a gown cut 
almost to her midriff that f.rnishes 
cleavage to the extreme, all of 
which helps sell her material. To 
make the most of her blue-blood 
aura, she wisely steers away from 
any pops, confining her offerings to 
unfamiliar tunes or specially-cleffed 
numbers. “I Happen to Like New 
York,” in which she compares 
Gotham and Paris, is plenty corny 
but a surefire audience-pleaser. She 
naturally has one tune with French 
lyrics and begs off with a torcher, 
“Just Like a Man,” that’s well- 
tailored to her talents. 

Lander and Holland are undoubt- 
edly one of the smartest dance teams 
around today. After several years 
in Latin America they returned to 
the U. S. last month at the Chez 
Paree, Chicago, making this their 
second American appearance in 
some time. Duo has class all the 
way, from their interesting opening, 
in which the femme comes on in a 




















Wednesday, October 22, 1947 





slength fur piece, til the ec. 
dace Gola wi Whic they 

A ir routines, all uniquely dif; 
ferent, are pansy executed, and 
the touch 9f impressionistic terping, 
never overdone, is sock, 

Franklin Twins and Miss Fields 
are Teviewed in New Acts, Efwif 
Kent orch backs the show neatl 
and plays competently for d neing 
Maya's rpumba crew is in to fu 
nish the Latin tempos. Matthey en 
semble plays ohly until t firs 
show now, offering pleasant dinner 
musie, Dario himself does a ble 
job of emceeing the present {iheus, 

al. 





Nashville Nitery ‘Unfair’ 

Club Brentwood, Nashville, was 
cited unfair this week by American 
Guild of Variety Artists for refus- 
ing to sign minimum basic agree- 
ment and post bond with the union, 


Performers and agents have been 
bulletined to effect that they are not 
to do business with nitery while 
union ban is on. 


PHIL FOSTER 


Nite-Life’s Newest Laff-Sensation 





I'M WITCHA, I'M WITCHA 
CURRENTLY APPRARING: 


LATIN QUARTER 


CHICAGO 











"Festered by” 
SOL TEPPER, RKO Bidg., New York 20 






"'Heifetz of the 4 
harmonica.” 4 
Currently: 

PARK AVE. CLUB 
Miami Beach 0 


Margery Welles at the Piano * 
Mgt.: Ben Lipset 








GOWNS BY ERNESTO 





HELENE and HOWARD 


« ‘Comedy Dance Antics’ 
VALLEY ARENA 
Dir.: MATTY ROSEN 


COMEDY PATTE 


For All Branches of Theatricals 


FUN-MASTER 
"The Show Biz Gag File" 
Nos. 1 to 22 @ $1.00 ea. 

(22 for $18.00) 


10 PARODIES for $5.00 


“How to Be an Emcee” 
$3.00 Including 2 Gag Files 


Sead fer list of material, parodics, 
comedy songs, minstrel biis—black- 
outs, skits, ete. 

NO €.0.D's 


PAULA SMITH 
260 W. G4th St., New York 19 
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NANCY DONOVAN 


“Bit of Heaven in Song” 
Just Concluded 4 Record-Breaking Weeks 


ROXY, NEW YORK 


Thanks, SAMMY RAUCH 
(Milton Berle Was There, Too) 


OPENING: NOV. 10, BILTMORE, PROVIDENCE 


COPLEY PLAZA, BOSTON; ST. CHARLES, NEW ORLEANS 
ALL RETURN ENGAGEMENTS 
Directioa: MCA 
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Dance Troupe Cancels 
So. American Tour 


In Payoff Snarl 


Rosario and Antonio dance troupe 
of 12, skedded to tour South America 
this winter, has cancelled contract | 
(reportedly in amount of $55,000) | 
because it couldn't get payment as- 
sured in American dollars. Can- | 
cellation, however, may be only a 
postponement until June, as local 
managers in Buenos Aires are still 
trying to get a special dollar permit 
the troupe to come. 
tour 





to encourage 
South American cover 
12 to 14 weeks in Argentii.a, Chile 
and Peru, with three weeks in B. A. 

Troupe is now in Havana, 


would 


where 
jt opened Oct. 6 at the Teatro 
America at $5,000 weekly. This 
weekend the unit is off to Cuban 
provinces and a tour of the Carib- 
bean for total of six weeks at $4,250 
weekly. It will return to the U. S. 
for a- concert tour running from 
January to mid-May. | 

Ee | 


THANKS to 
JOE DANIELS 


for 4 wonderful weeks in Seattle, 
Spokane, and Vancouver, B. C. 


HI, LO 
JACK 


and the 


DAME 


Now Playing 


GOLDEN GATE 


San Francisco 











OPENING OCTOBER 31st 
NICOLLET, Minneapolis 














BOB KERR—R.K.O. BLDG. 
P New York, N. Y. 
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“DANCUMORISTS™ 
JACK DAVIES PHIL TYRELL 
New York Chicage 

















Gowns by 
ERNEST.O 


Exclusive Theatrical Creations 
254 W. 46th St. 
New York, N. Y. 
Assisted by NELLY de FREITAS | 








‘talent 


| former San 


{11 with Fay @& 


'is heir first N. Y. 


| years of selling 
| change the current cafe setup. Rose 


| let line 


|and a femme singing chorus. 
} 
Murray 





VENTURA MADE BOOKER Majestic, Paterson, N.J., 


OF HAVANA VAUDERS 


Marcel Ventura, N. Y. agent, has 
been appointed official rep in the 
U. S. for two of Cuba's ace vaud- 
film houses, the 1,900-seater Teatro 


; week 


America and 1,200-seater Radio City, | 


both of Havana. Ventura, who just 
returned from a Havana trip, will 


/try to line up U. S. attractions for 


the vauders. 
Houses, he says, are paying all 


in American dollars. 


About | 


six months ago the Cuban govern- | 


PETRILLO’S UKASE NOT 


ment instituted a rule providing 
| that all firstclass filmhouses must 
have concurrent vaude shows, in 
order to give employment to live 
talent. Ruling now permits foreign 


salaries, 
been re- 
talent to 


imports. Tax on foreign 
Ventura also reports. has 
duced to 5% to encourage 
make trek south 

Ventura is personal manager in 
U. S. for Mata & Hari, Rosario & 
Antonio, Ernesto Lecuona and others. 


Patricia Windsor, From 
Concert, Into Niteries 


Washington, Oct. 21. 

Patricia Windsor, lyric soprano, 
making her nitery debut at the 
Shoreham hotel here this week, is a 

Francisco Opera song- 
with “Gypsy Lady” and 
“Song of the Vagabond.” 

She never did a single, but is 
slated to open at the Hotel Pierre’s 
Cotillion Room, N. Y., Dec. 9 with 
G. Ray Tyrrell, magico, and Landra 
& Verna. dancers. 





stress, last 


Next Cotillion Show 
Lucille & Eddie Roberts return to 
the Cotillion Room's next show Nov. 
Gordon, dancers, 


booked by maestro Charles Reader, 


| who handles the Hotel Pierre's en- 
| tertainment. Henry Gordon is an ex- 
‘Los Angeles 
|Fay at a dance contest, but 


met 
went 
Mark Hopkins, 
Honolulu, and 
This 


bank teller who 
professional at the 
Frisco, Royal Hawaii, 
t's» Hotel Del Monte, Monterey. 
engagement. 


| Billy Rose Gets Romantic 


With New Cafe Decor 


Billy Rose, operator of the Dia- 
mond Horseshoe, N. Y., after eight 
nostalgia. is set to 


will close the Horseshoe starting 
Nov. 29 for a complete job of redec- 
orating. He'll reopen Dec. 26 with a 
show including Mata & Hara, a bal- 
to be staged by Esther 
Junger, an orchestra with 20 violins, 
John 
Anderson will stage the 
show, using a double revolving plat- 
form. 

New decor will be by Herman 
Rossi, at a cost of $100,000. Accord- 
ing to Rose, that’s 
spent to open the Horseshoe origi- | 
nally. Rose figures the new setup | 


will attract local trade as well as | 


The Horseshoe, since its 
been a potent tourist 


tourists. 
preem, has 
magnet. 


Walker Sets Up Agcy. 


George Walker, who left Music 
Corp. of America last 
opened his own agency, with the 
Three Suns as the first major act on 
his list. 

Jack O'Boyle, 





another ex-MCA, 


i who left organization last year, has 


joined Walker's office. Hell handle 


| one-nighters and concert dates. 
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LE RUBAN BLEU, New York 
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EVAN 


3:15 P.M., WNEW 
Direction: 
MUSIC CORP. OF AMERICA 








Settles With Musicians 


The Majestic theatre. Paterson, 
N. J.. vauder, will reopen Monday 
(27) following settlement of the six- 
strike of the American Fed- 
eration of Musicians. Settlement 
was effected last week when musi- 


cians’ pay scale was hiked from 
$78.75 to $84. 
Theatre was originally slated to 


open Sept. 11. 


WORRYING NITERY JOCKS 


Disk jockeys with programs 
emanating from N. Y. niteries aren't 
worried about the American Federa- 
tion of Musicians, James C. Petrillo, 
ban on new recordings after Dec. 31. 
The jocks claim that consti- 
tutes only a minor part of their ses- 
sions, inasmuch as most of the gab 
stems personalities in the 
cafes. 

Platter pilot, 
an hour's 


music 


around 


during the course of 
program, rarely plays 
more than two or three waxings, 
and the jockey often feels there's 
littfe difference which recording is 
used, inasmuch as the sessions stress 
interviews and personality chitter. 
The disk-jockey in niteries is now 
big business Jack Eigen, at the 
( lounge. N. Y., started 


Copacabana 
the idea earlier this year, and since 


then some of the other spots that 
have picked up the idea are Leon 
& Eddie's, N. Y., with Jerry Roberts 


at the turntable; the Riviera, Ft. Lee, 


N. J., with Bea Kalmus, (This pro- 


gram has since switched its origina- 


WHN studio). 
Enquirer nitery 


tion point to the 
Johnny Kane, N. Y. 
columnist has a 
Greenwich Village Inn. 

However, 
ter pact has 
Gray 
$50.000 at the Copacabana, 
Beach for the winter season. 


the most lucrative plat- 
been signed by Barry 


Burley Chorine Held In 


| drive to Overland in 
| There, 


St. Loo Taxi Stickup \i*".Ms 


St. Louis. Oct. 21). 
Newlon, 20, 
Louis 


Mrs. Jane 
chorine is in the St. 


Local cops have 
Ky.. to obtain custody of her 
band and two others for the 
job. 

The quartet. according to cops. got 
into a cab driven by Louis Tabach- 
nick in St. Louis and ordered him to 


when one drew a loaded re- 


'volver and ordered Tabechnick to 


hand over his dough he grabbed Mrs. 


| Newlon, dragged her out of the cab 


more than he |} 
| toter fired one shot that struck the | tion than the others to bid for top- 


week, has. 


McRae’s N.Y. Strand Bow 


and used her as a shield. The gun 


taxi driver in the hip whereupon all 
entered the cab and drove off. 

Mrs. Newlon was employed at the 
Grand theatre, local burlesk house. 


| Cynda Glenn’s Camp Tour — 


Paris, Oct. 21. 

Cynda Glenn, American comedi- 
enne. has an unusual for-pay con- 
tract with American Military Gov't. 
having gone to Frankfort to enter- 
tain this week. She will travel 
throughout the American Zone of 
Occupation in Germany as a paid 
performer Usually such junkets 
are gratis. 

Miss Glenn is due back here for 
a possible starring role in the new 
edition of the “Folies Bergeres.” 








Gordon MacRae. radio singer, will 
play his first N. Y. theatre date at 


ithe Strand, starting Oct. 24. 


i theatre dates 


MacRae. currently on the Teen- 
Timers. NBC show. 
replacement for Fannie Brice. He 
has plaved vaude houses previously, 
but not on Broadway. 

Harry Romm is lining up nearby 
after the Strand en- 
gagement. 


wax-works at the 


(see separate story) who gets 
Miami 


burlesque 
County 
hoosegow charged with participating | $12,500, 
in a taxicab stickup two weeks ago. 
gone to Louisville, 
hus- 
same 


the county. | 


was the summer | 


‘Miami Bistros Hope to Pry Tourist 
Coin With Highest Budgets in History 


By LARRY SOLLOWAY 
Miami Beach, Oct. 21 
With the hurricane period on the 


the policy in November, followed by 
Cross and Dunn and then a Jackie 
Miles-Vagabonds pa?iay which adds 


wane, this winter “gold cozst” is up as one of the most potent draws 

girding itself ‘or its annual “biggest of the season. 

,season in history” with optimism Smaller spots also are hypoing 

| running high, despite some pesti- budgets. Paddock Club starts with 

| mistic predictions that “they'll come, Sally Rand in two weeks. Famous 
Sall; s. Fs : 


iall right, but they 
Rates in hotels and on apartment 
—" are a bit higher than last 


went spend. Door is offering a salary plus deal to 
Frances Faye. Brook Club will again 


feature its class one name plus band 


year, based on increzsed operation policy as an adjunct to the casino. 
costs, But the reservations are com The intime spots aren't worried 
no Y any \ ) \f the " 
Se in he he: y ia gi OF Ne” Blackamoor Room and Park Avenue 
ixury otels are so | for tl 
UxuUr’ ‘ - . he = : ‘© lounge have been packing them in 
Jeriod Jar 5 to Mari i wi il ! 
I 7 Oo rch | \ 1 and expect to hold their own with 
ae mitotane dons ies ; ’ 7 
many reporting heavy inquiries ON «jocally established attractions such 
tne preceuing and ost season *} 
pret _ ‘ ae “s s Harry the Hipster and Charlie 
hag Apartment rentals are sky Farrell. Mother Kelly's, reopening 
high, with many owners refusing t ’ 
ty aoe - eon dats NS *O under his sons’ management. will 
rent unless on a ezsonal UASiS. apain feature cuisine plus smart, 
Average season charve is $3,000. Re- .,, ll shows 
sult has been a serious housing On! as ; . 
shortage for people who live and niy question merk is_ Kitty 
B peoy , ee . 
Davis’. She's still trying to sell the 


work here. - 
Nightclub picture (Continued on pare 54) 
those running There'll wpe 
several heavily attended conventions 
in November and Decembe But 
come Christmas the tition will 


is a rosy one for 





now 


compe 


Lovely 


start as the larger rooms open up 





Lind Hayes. 
brothers and 


comber op, set Peter 
Mitzi Green, the Ritz 
Sophie Tucker, with others being 
lined up to bolster the three week 
and change policy. Spot kickoff is 


with the biggest “name” attractions <i > Lady 
in the area’s history. ae , a of 

All are following the policy set = : 
last year by one of the few profit- : aid ce. Song 
able operations, the Beachcomber, . x 3 
which had Sophie Tucker-Jackie 3 hn 
Miles-Harry Richman for an eight- ’ JANE 
week run that set record gvosres. ae 

This season Ned Schuyler, Beach- J 0 HNSON 

q 


slated for Dec. 18 with Belle | 
Baker, Jcey Adams. Mark Plant, Bach 
Tony Canzoneri, another topper still | lo 
to be added, plus the June ‘Faylor 
girls and Dave Tyler's orch. Averase Boogie 
weekly talent outlay will run $25,- Marimbist 
000. 

Copacabana is completing a deal 
with Maurice Chevalier and has ap- 

Milton Berle. with green- GEORGE 


back lined carpets ready to roll out 
if they say yes. George Jessel is al- 
ready set for.a February dite at 
while Hiidegarde 
winter run on Nov. 1 
as high as $30.- 


opens the | 


GUEST 


EDDIE SMITH AGENCY 


spot tor its 


lo re cs } 
Budget here can hit ew Ses Meni 








000, with a Wally Wanger produe- Chicngo Rep.: PHIL TYRRELL 
tion and Frank Linale’s orch in- epee ——$_________ 
cluded. Barry Gray. New York disk 

jock, is set for the lounge. Ops Ben 


Slutsky and Murray Weingei 
dickering to bring back Danny Kaye. 
who made dough for them last year 
despite a $20,000 salary on a $10 and ‘4 
$12.50 minimum. =| 

Colonial Inn is again setting up a 
plush production with Joe E. Lewis 
in for the season. In a better posi- 


also 


ACK PARKER 


“THE JACK 
OF CLUBS" 


Currently 


RADIO CITY 
THEATRE 


pers, via the casino operation, it’s Minneapolis, Minn. 
expected that the huge Broward With PEST ARNAZ 
;county spot will again bring in and Orchestra 
Hollywood as well as Broadway Direction: 
;names, with Jimmy Durante and TOM FITZPATRICK 
Abbott & Costello among those men- “ oe” 





|tioned. An offer here of $25.000 foi 
an act is the usual. Latin Quarter 


has Myron Cohen and Martha Raye. : ‘i ® ment 
and E. M. Loew, who will run the Parodies! Special Songs! Bits: 


. tm fn weor ie ne * Wraw from our library, one of the 
room himself this year, is unfolding laseect, mest camprcheutee te 
a blank check offer to get the talent 


Showbiz! is 
he wants to help bring the class bis- ] ® 1948 Catulog FREE: 
tro into the black. 


* Exclusive material eur «specialty! 
J. & H. KLEINMAN 
Clover Club is well set on names, 25-31-K 30th Read, L. I. City 2, N Y 
though not spending as high as the 
$25.000 yroup. Gracie Barrie starts 








Telephone: Astoria 8-G965 





























Currently for 6 Weeks 


Mgt.—UNIVERSAL ATTRACTIONS 
London Casino, London, England 


565 Fifth Avenue. New York 
































MERRIEL 
ABBOTT'S 
AUTUMN 

REVUE 








HOWARD DE COURCY 


Assisted by Canary 


GARBO 


EMPIRE ROOM, PALMER HOUSE, CHICAGO 


Represented by 


M.C.A. 


London 


Charles L. Tucker 
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Wednesday, October 22, 1947 











WEEK OF OCTOBER 22 


whether full or split week 


(P) Paramount; (R) RKO; (W) Warner 


Variety Bills 


Numerals in connection with bills below indicate opening day of show 


Letter in parentheses indicates circuit: (I) Independent; (L) Leew; 


















































































































































NEW YORK CITY , Hadda Brooks 4 Atlas Dave & Maurine 
Capitol (LE) 23 10 Line Girls Adele : Granadas & Peter 
Hal Melntyre Ore Coleridge Davis Ore SHEP’RDS BUSH Mona Tymga Ce, 
Ciortrude Niesen Larry Steele Empire (1) 20 WOOD GREEN 
cackie Gleason Hortense Allen Stand Easy Empire (1) 20 
oty Brace Shagrue Dancers © Chartie Chester Billy Cotton Ore 
Music Hall (1) 23>) J Mason & Vigal Ken Morris Db & J O'Gorman 
E Talbot-Martin Tops & Wilda Arthur Haynes Wally Wood 
Paul Franke |} Aland Dixon Len Marten Mreddie Harrison 
Lucille Cummings | ELMIRA | Ramon St Clair | Farle & Babette 
Doroths Keller | Kenney cw) 22-23 | Denise Clifford }Jnck Meyvand Co 
Rockettes | Blue Barron Orc | Leslie Noyes I ‘Terry 
Corps de Ballet HARTFORD | 
sym On | State (1) 24-26 
Paramount (P) 22 | Blue Barron Or« 
Charlie Spivak Ore | Francis Craig | 
Serr i Const a 
tts tao Cabaret Bills 
Mek Torme } Chester Dolphin 
Kory (i )22 | NEWARK ee a ae ee as 
Veloz & Yolanda j Adams (1) 23 
Sid Ca a i Sugar ( Robinson 
: State (EL) 23 | Buddy Morrow Orc } NEW YORK CITY 
Gaynoi Oss Cc Reeves | 
TY fou ! | Betty Jane Smith | Bagaietle {| Lynn Allison 
Jay Marshall MIAMI | Dorothy Ross l‘Tiny Clark 
Rose Marie Olympia (P) 22 | Blue Angel | lou Mensehel 
The P hmen |l. & J Anders Alice Pearce } Martin Line 
A & J Di Gatano } Tucker & Gloria | Mar Lawrence Frankie Irissaura 
Strand (W) 24 | Eddie Manson Co | Amanda Lane Blimpy Blank Ore 
Ted Weems Ore Radio Rogues - Flames La Martinique 
Gordon MacRae Torimy ; Dix : | George Bauer Franklin Twins 
Morey Amsterdam ai. tay a | Ellis Larkin 3 Anne Franeine 
The Glenns acdio ity 3 t-Ph: | Erwin Kent Ore 
BROOKLYN _| Desi Arnaz Bd | eon yeaa | Mava Ore 
—. ~ 24-26 sa ie Mle | Bop Dixon Nicola Mathey Ore 
suc Valker é ’ thc ; . : 
Eddie. Jack. Betty | Jack Parker Pay'o Li cg _Leon & Eddie’s 
~4 x OMAH 4 | Dacita Ore Kddie Davis 
tiob Donglas A) é | Rudd » Stone Orc ioe Sian Shei 
irleton & Dell Orpheum (R) 24 | M1 ane C 
Conzales 2 Beatrice Kay j Ruban Bleu Shirley Powell 
{George Kreisler Ss «& S Artnurs 
| Maxine Sullivan Peggy McCue 
| Jean Palmer Dick Bain 
° | Paul Villard Laverne & Jon 
HE FIVE G Bill Dillard | Faye & Andre 
| Harold Hastings 3 Shepard Line 
j E ANC FAMILY : “ | 
AMERICA’S FOREMDST BARC |; Wally Blacker | Old Roumanian 
. i = ie Sadie 5 is 
Currently LOEW'S STATE |) Cile nosety Seis 
NEW YORK | Stanley Prager | Althea 
- ‘ |} Dorothy Jarnac | Joey Dean 
Direction: MAX TISHMAN | Hope love Joe LaPorte Ore 
1674 Broadway, New York rhb rede DAquita Ore 
ave Martin . | Essex House 
= Cafe Society Uptn | Richard Himber O 
Jimmy Savo | Hotel New Yorker 
BRONX Del Courtney Bd Abbey Albert Ore j Ka McKinley Ore 
Windsor (1) 24-26 | Whitey Roberts Carnival Marion Spelman 
Leon Fields Dietrich & Diane Ray Bolger Arnold Shoda 
L & I. Bernard PATERSON | Beatrice Kraft Narena & Norris 
3 Parks Majestic (1) 27-29 Kaye Ballard Connie Conn 
Ada Lynn Roberta Welch Wiere Bros Hotel Pennsylvania 
The St Clairs Brookins & Van Yvonne Adair Claude Thornhill O 
QUEENS Buddy Lewis Paul Gavotte ie 
Jamaica (1) 22-25) B Wells & 4 Fays Reid On _ Hotel Pierre 
Dennis Sis fone to fill> China Doll W alton & O'Rourke 
Alan Stone PHILADELPHIA Ming & Ling MeLerie & Butler 
Tew & Joe Carman (I) 23 Wone sia Chas Reader Ore 
Marilyn Caites Ross & Stone \ pice Rea bol a Van Smith Ore 
Fabian Bob & Diane Beatrice Fung Oye | Hotel Plaza 
Vince Carson Halloway Sis a Curbclic Or M & G Cheg-pion 
(three to fill) Pat Hill _ Jack Prase Orc Liberace 
; E PROVIDENCE Joel Herron Ore 
BALTINOR ’ 2 Copacabana 
Hippodrome (1) 24 Capitol (1) 22 sig! emer iogea Hotel Roosevelt 
Gene Krupa Orc Melino & Hollis Joe E Lewis Gi Lombard 
Ltoyd & Willis Eugenie Baird Jet MacDonald iuy Iombardo O 
‘anor Wenees Tk Drink Hoffman | Mario & Flioria Hotel St Moritz 
Regal (1) 24 Jerry Coe Michael Durso Ore | Edo Lubich Ore 
Herbie Fields Jack Leonard ternando Alvarez O | Latin Quarter 
; Diamond Horsesinee | yy: 5)) : 
> i % ie Howard 
Ross & La Pierre Ai eile 
Siri Mazzone-Abbott D’s 
ilerman Hyde Gloria. Le Rev 
a s+ fess Hori ee y 
wks rwins imile Boreo 
Billy Bent s he pe 
ey Soa ee Miriam Gy n 
* So Tables Davis gh mane” ® 
Returning on if 1 Renald & Rudy Vincent Tra vere fe) 
1 our Jack Maihers ‘ 
From USO Camp Shows Pac " ‘olde Bisse Gee _ Riviera — 
Mgt.: BILLY CREEDON Syd Strange Ore Martin & Lewis 
Dir.: EDDIE SMITH AGENCY El Chico Manor & Mignon 
1501 Broadway, New York Puta Sree St = a 
> ‘ Miriam “a elle 
Pilar Gomez 
a a arreira & Hotel St Regis 
Bilt Jol READING ytaaeenvinn af de ecg 
si Johnson oe Milt Shaw 
Pigmneat Markham Rajah (I) 23-25 +08 ay eer nel Laszla & Pepito 
The Kanzawas Dolinoff & Raya §& Enric ue Aragon O | Maria Morales 
The Congeros Burton & Janet : —. Darting & Jones 
State (1) 23-25 Jean Parker Greenwich Vil, Inn |), Seare Ore 
Homer & Holly Johnny Morgan Jackie Phillips Hotel Taf 
Kate Muriah Ciro Rimac Co Jerry Cooper ices _ aft 
Walier Nilsson ROCKFORD Shirley Allen Chartie tea Ore 
A & J Johnston Palace (I) 24 Ned. Harvey Orc rartlie, Drew 
26-2 5 Maschinos Sonny Roberts O Spivy’s 
Retty Sawyer Frank Radcliffe . Spivy 
DeCosta & Denore | Trip & Fall Harem Shiela Barrett 
Greene & Dooley Jack Merritt * ae —_ Ders ico Sarroga 
; LeBeau 2 McKeown Sis oore & Lessy zs 
= BOSTON Paul Walker Ore | Lucille Page ¥ Versailles 
, c aN ; ‘SCO | Lee Bartel Dwight Fiske 
Keith's (R) 23 SAN FRANCISC ; OP Bob Grant Ore 
Ray Dorey Golden Gate (R) 22 | Nevada Smith Panchi@ Ore 
Hal Leroy Nick Long Jr Paul Remos ssl 
Ala: Carney Hi-Lo-Jack Dame } Fausto Curbello O Village Barn 
Rigoletto Bros Vivian Blaine Art Roman O Ann Dennis 
Aimee Sis Philharmonica 3 Hotel Edison lou Cecil 
itwo to fill) {one to fill) - Gay Claridge Or« set y Perey 
CAMDEN SPRINGFIELD No 1 Fifth Ave Pappy Below 
Towers (1) 24-26 | Court Sq (1) 23-26 | Louise Howard Village Vanguard 
terk & Hollow Roberta Circus Ny pe & Cole Chippy Hill 
a azel Webster Jay Marshall 
- Downey & Fonville | Jerry Reed 
; Highlights Jimmy Shirley 8 
CARL and FAITH 7 gg ) 
| Hotel Biltmore Don Frye 
SIMPSON j Lanny Ross Waldorf-Astoria 
| Pat Whitney Jean Sablon 
Humor With Humaneftes | Mark David + ef i tel, omy Oo 
Sonny Weldon O MISA ort re 
Stuebens, Bosicn Stephen Kisley O Wivel 
Weeks Oct. 23-30 ; | Hotel Lexington = —— 
Per. Management TYLER MASON | Alomas Hawaiians set dont Lerey 
EDD bk SMITH AGENCY Havana-Madrid Janie Se ott 
i oo. nT Ore Dauny White 
wren odrig’z & Phyllis Zi ’ 
Darnell Bros 5 ET MAR @ 
Rick Lane Morey & Eaton Repita Triano Paul Smith 
Nichols & Penny Nikoli Paul Shari | yaximo Janezi Makula 
Robby Sargent ‘Neil Stanley Savcagas Orc Zsina Bela 
Large & Morgner Kitty Kallen ~ Pautlens 
CHICAGO The Carnivales a feeland Doris Haywood 
Chicago (P) 24 WASHINGTON Rose Ellin Gene Kardos O 
Frankie Carle Orc Capitol (L) 23 
Nip Nelsor The Appletons 
Clark tren Jack Powell CHICAGO 
Oriental (1) 22 Leslie & Carroll 
Frankie Laine Henny Youngman Blackhawk eee <a 
Howell & Bowser Howard (I) 24 Sherman Haves O 7 havin a 
Winter Sis Jackie Robinson Vera Love ‘ . 
ftavinond Pike Jt T Bradshaw Ore Bob Karl H Falgewater Beach 
Cari Sands One Hawley & Taylor Chez Paree ry jHeatherton Ore 
Regal (PP) 22 Hall Sis Mitzi Green a0) raemae 
Smart Affairs Steeplechasers Jackie Miles eh yur ene 
c. n _ iriat edele 
ars Sou Cvs Song Stylists ¢4) 
ENG] AND Bobby Clark 7 : ; . 
Tack Nelsor DM Hit? Daners (1%) 
' . : Hotel Sherman 
jon Chiesta 
CARDIFE Vivian Co | Ches Adoral (to) | Carl Marx 
New Theatre (1) 20 LEICESTER yond & Hollang | Vining Sis (3) 
Turner Laytor Patace (I) 20 loiel Blackst hddie Hubbard 
Morris & Cowley Gang’s All Here ro sty dE “ oe lose Melis 
Bers] Orde Duggie Waketield = ren} jean Williams 
Wright & Mari in Darmora Imps | Rav Morton Ore Latin Quarter 
Li & Velez Monarchs Hiotel Bismark Phil Fostey 
Pharos & Marina Joe bla K : 1 Flee Donna | Latin Lovelies (12) 
Dehi 3 Mills & Paulette & Annette | Ruddy Shaw Ore 
tT «& D Kendall MANCHESTER = [onny bifardo O| | Pas. Dawn & Dusk 
HACKNEY) Hiippodrome (1) 20 Ru ko Ore ;* Hiyde 
Hinpire (1) 20 Dave Morris Co jb » Delxan O Palmer House 
Biendeast of °47 Charlie Rivel tr heer 1 ¢ YY Williams Ore 
Is bho Charlivels Mor + « } ce Desmond 
Rhodes & Lane Van Dock Helsings 1 A o & Connsuelo 
Sih: & Son 19 Starlets Liote routing O | Ra Malone 
2 Movers Billy Natchett Kaipt Cooke bily ward De Courcy” 





No Disk Panic 


Continued from page 45 
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much time to lay in a stock of new 
material to bolster what has already 
been put on shelves. 

Of course, the seeming lack of 
excitement over the expected ban 
exists with the major firms. RCA- 
Victor, Decca and Columbia have 
vast backlogs of standard pop and 
classical material to fall back on 
when and if the ban results in tight 
going. And they are now working 
at fever pitch stocking fresh pops 
being supplied by music publishers. 
Each has asked pubs for anywhere 
from 25 to 50 songs apiece for im- 
|mediate recording. This will mean 
| that publishers will be digging deen- 
lly into stocks of material they may 
| have taken for publication years ago 
/and never put to work. 

Where real bitterness lies is among 
the secondary labels, which in this 
case includes Capitol. All of these 
firms, namely, M-G-M, Majestic, 
Musicraft and Mercury, won’t have 
enough time to lay in enough ma- 
terial to come near competing with 





the majors over a long pull, and 
their lack of standard catalog, in the 


final analysis, will be a death blow 
to some if the ban is extended long 
enough or, as Petrillo intends at the 
moment, “forever.” 


Of these outfits, M-G-M is the 
most vulnerable. Less than two 
years old, figured from the point 


the film subsidiary has been so busy 
since its inception with getting out 
pop tunes to get going into competi- 
tion with the majors, that it has 
been able to stock only a compara- 
tively small catalog. Next in line is 
Musicraft, which reorganized 


show signs of getting on its feet. 
This company has virtually nothing 


vals, and even the material it can 
get in between now and Dec. 31 will 
mean nothing if the ban is extended 
far beyond Dec. 31. Majestic isn't 
too far off the M-G-M and Musicraft 
picture. Mercury will be in a better 


of course, will be somewhere be- 
tween the major and the above 
firms. 


As of the moment, the major firms 
have enough material to last ap- 


By the end of the year, at the pace 
they are now. scheduling 


sales success of individual tunes. 

Among the dozens of small indie 
firms the picture is vague. Only one 
thing seems certain; the labels that 
subsist on the production of jazz 
material alone will be hurt badly 
unless some method is devised by 
them to secure new masters while 
the ban goes on. Others, who deal in 
country-style music and the various 
other forms of interpretatiqan may 
or may not be hurt. Some anticipate 
using non-union musicians, which 
the AFM cannot interfere with un- 
der the Taft-Hartley act. And in 
this way they may be able to keep 
going. There are college and high 
school bands. groups, etc.. sufficient- 
ly able for their purposes, too. 











Miami Bistros 
Coniinued from page 53 
spot. but if nothing jells, will install 
a top comic, plus minor supporting 
acts policy. 
Strangely, this is the first time in 
years that reform elements aren’t 
raising a hue and ery about immi- 


nent taking over of the town by 
hoodlums and gamblers. Perhaps 


they’re too interested watching the 
feud in the Miami police depart- 
ment, which has reached the courts. 

Miami Herald, some time ago, 
warned of influx of “outside” ele- 
ment which might try to take over 
Beach and lead to bloodshed. Beach 
officials, however, don’t seem to be 
worried. Everyone is too busy pre- 
paring for the season to pay any at- 
tention to who comes into town to 
“look around.” They feel the status 
quo will obtain again. Whether, 
however, the heavy dough will be 
around as in former seasons is 
worrying some. They point to last 
season when the hotels cleaned up, 
but the clubs lost in most cases, with 
; the casinos fighting to make the 
| kind of dough they feel is their due. 
| Whatever the outcome, it will be a 
hectic three months, with probably 
new alignments in nitery operations 
if the pinch hits sooner than ex- 
| pected. 








| Costumes, 


;}iums with ice plants. 


| by 65 feet and had to be dwarfed 


4,000-seat 
;} mounted on 


of a two-sided audience and 


where it first began marketing disks, 
‘overs of most of last se: 


re- | 
cently and is just now beginning tos 


at the moment compared to its ri- | 


| work via mike from the pit. 


| Production numbers are “It’s A 
Good Day,” introducing the line in 
snappy pony style; “Dance of the 


/icers; “In A Persian Market,” 
spot tham those three, and Capitol, 


| parcel 


;}and Bill Parker; “Gypsy Caravan,’ 
proximately 18 months to two years: }| . c 
‘ | Dorothy Goos team for a beautiful 


- aes | dance routine. 
disking | 


dates with various top names, it’s |K 
safe to assume they'll be able to de- | Sweden, does likewise with juggling | 
liver to the public fairly regular re- | of clubs and balls and catching and 
leases of new songs for close to three | balancing a rubber ball, tossed from 
years, depending, of course, on the ithe audience, on a woodpiece held 


Holiday on Ice of 1948 


Cincinnati, Oct. 21. 

Fourth edition of ice extravagaza 
in two actg and 25 scenes. Features 
Murras Galbraith, Dorothy Goos, 
Betty Atkinson, Charles Hain, Peggy 
Fahy, Ted Meza, Phil Hiser, Leo 
Freisinger, Fred Holly. Bob Day, 
Kay Farrelli, Tony LeMac, Karen 
Hal Ring, Kenny Lamb, Frank Saw- 
ers, Loismarie Goeller, Norman Sul- 
livan, Pete Carver, Line (36 girls 
‘and 20 boys). Bill Parker, mc. 
| Produced by Holiday on Ice Shows, 
| Inc., and staged by George D. Tyson. 
| Directorial assistants: Marie Carr, 
| Kitty Doner and Pauline Koner. 
Billy Livingston; music, 
Paul Summey. Orchestra conducted 
by Carmen Nappo. Vocals, Lucille 
' Fallon, Midge Cox and Parker. At 
Music Hall Arena, Cincinnati, Oct. 
18, '47, $3 top. 





| Latest package of “Holiday On 
Ice” is keyed sharply for cities that 
do not have coliseums or auditor- 
For its fourth 
‘tour of a growing route of such 
towns, which laps from the States 


into Mexico, “Holiday” has stepped | 


up in all departments. 
Show’s portable _ refrigeration 
equipment can freeze a surface 125 


for a space of 85 by 60 feet in Cincy’s 
Music Hall arena and 
a platform of boxing 
ring level. This gave the advantage | 
seating capacity than last year. | 

New edition has a sufficiency of | 
diversified talent, including hold- 
son’s lineup. 
Costuming of featured artists and | 
the line is bigtime, ditto for lighting 
and music, and there is little drag 
and plenty classy, funny-<and thrill- | 
ing entertainment for a full two and | 
one-half hours. | 

Carmen Nappo, with four key mu- | 
sicians and local fillins for a full-| 
size orch, kicks off with direction of | 
a sprightly overture of “Oklahoma!” 
tunes, backed vocally by Bill Parker, 
Lucille Fallon and Midge Cox, who 


Penguins,” spotlighting the Glamour 
a lav- 
ish Oriental presentation with Betty 
Atkinson, Charles Hain and Frank 
Sawers in solo specialties; “Show- | 
boat Tonight,” colorful minstrelsy 
featuring Dorothy Goos, | 


Tony LeMac and Norman Sullivan, | 





in which Murray Galbraith and 

° ° | 
LeMac scores in solo spins and} 
ay Farrelli, a newcomer 


} 


from | 


in mouth. 

Peggy Fahy, comedienne, rings the 
rafters with impish and a maid of 
the Ozarks takeoffs. Fred Holly and 
Bob Day almost stop proceedings 
with a slambang as comedy brick- 
layers. ge fun is provided by Ted 
Meza and Phil Hiser as Snooksy and 
Proud Papa, and by Meza and Pete 
Carver as a trained donkey and Sy- 
bil Winter doing a cute job as 
trainer. Another top display of 
comedy is tnat of Hal Ring and Ken- 
ny Lamb as_ knockabout sailors. 
Hiser, Holly and Day combine for 
burlesque ballet stuff that registers. 

Leo Freisinger has ‘em gasping 
with high and broad leaps. His 
five-year-old daughter Joan, unbilled 
| but announced, delights with sur- 
prising skill on the blades, appearing 
|in white rabbit dress. Karen, blonde, 
treats the eye while fast and fancy 
| backskating, and again as red hot 
| Riding Hood in clever teaming with 
| Sawers. 
| A novelty that clicks with adults 
,and juves is that of Loismarie Goel- 
jler as a Mary Jane playing with 
|three pals in grotesque snowman 
giddaps. Koll, 





| Hollywood's Winter 
Wonderland 
Portland, Ore., Oct. 17. 
Polizzi & Watts production of mu- 
sical pantomime on ice in two parts 
(four scenes), Staged and directed 
by Val Raset; story, Jack Roberts; 
scenery, Kenneth MacClelland; cos- 
tumes, Tommy Ladd; music, Joe 
Venuti; lighting, Sol Cornberg. Stars 
Jann “Twinkle” Lee, Jimmy Kelly, 
|Helen I. Smith, La Maye Moore, Bud- 
; die Schroff, Charles Hadlett. Gene 
| Thesloff and Vivi Anne Hulten. At 








a nee 


Ice Show Reviews 


little Prince instead of the skaters 
that chased her. Little Prince wants 
to waken her but King-and Queen 
stop him. When she awakens, King 
and Queen are overjoyed, and as 
she arises, clothes change to beauti- 
ful garb. She has been transformed 
into a Princess. Princess’ skating is 
interrupted by fanfare introducing 
court to her. Royal family watch 
court entertain. Finally Princess 
performs for court. Ragamuffin be- 
gins to regain consciousness. All 
personages in her dream disappear 
and she finds herself in the park. 
She finds everyone kind and sympa- 
thetic and she is overwhelmed with 
joy. 

“Twinkle” Lee, of the films. shows 
expert bladesmanship in her dif- 
ficult routines. Her ballet training 
adds to making her one of the top 
skaters in the business. She also 
wins the payees with her panto- 





} 
| 
| 
| 
| 


greater | 


| staging and music. 


jist. At 


lwith a 
| the enthusiastic 





_Civic Auditorium, Oct. 15, '47; $3 top. 
| Format of this ice show closely 
jresembles a Broadway legit play 
| transplanted to ice and done in pan- 
| tomine. Idea is new insofar as this 
ice show is presented on the sage 
| and has a definite story in two parts. 
Story deals with Ragamuffin Jann 


| (“Twinkle”) Lee, who goes to ice | 
| Skating carnival in the village park. | 
; Having no skales, she steals pair | 
from rich boy. Police spot stolen 


skates and chase follows. Tuckered | 
out, Ragamuffin collapses in middle 
of rink. | 
| As curtain arises on part two. | 
Ragamuffin is discovered in Crystal | 
Garden surrounded by Snow Fairies, | 
King Crystal, his Queen and the| 


| Scotch 


mime. Buddie Schroff comes in for 
some nifty and flashy speed ballet. 


Long-legged youth exhibits plenty 
of skill and class in some torrid 


leaps, inside turns and flips. Jimmie 
Kelly adds comedy touch with him 
tom-foolery and eccentric skating. 
Gene Thesloff and Vivi Anne Hulten 
show grace anda skill in some dif- 
ficult adagio iifts and spins. Thesioff 


was featured with Sonje Heine 
while Hulten was figure skating 
champ of Sweden. Young, blonde 


and beautiful Helen Smith, billed as 
the fastest spinning girl on ice, lives 
up to her reputation. Displays some 
nifty figure-skating in addition to a 
number of fast spins. Charles Had- 
lett does some terrific jumping for 
small area. A bevy of youthful, 
good looking boy and girl skaters 
fill the chorus and production num- 
bers in saiisfactory manner. 
Producers have spared no expense 
in producing the show and the ter- 
rific cost shows up in the outstand- 
ing wardrobe, scenery, lighting, 
Joe Venuti and 
the 20-piece orchestra in the pit 
backs show neatly. Feve. 


lee Vogues of 1948 


Dayton, O., Oct. 19. 
Produced - by Holiday On Ice 
Shows. Inc., George D. Tyson, execu- 


tive director, Choreography, Marie 
Carr; costumes, Billy Livingston; 
musical score, Charlie Cook. Milton 


Blakeley, musical director. Ray Car- 
ter, master of ceremonies and vocal- 
Fair Grounds, Dayton, O., 
Oct. 18, °47. : 

“Ice Vogues of 1948” premiered 
for the currént season in the Fair 
Grounds Coliseum here last night 
fast-moving show that won 
approval of a ca- 
pacity audience. The show is in for 
a run through Oct. 26 with two 
Sunday matinees. 

The show carries 20 principals and 
a 16-girl line of “Glamericers,” with 
six male “Icesquires.” Opening is 
“Winter Carnival” ensemble with the 
group in attractive blue and red 
costumes, Marie Krall as a snow- 
flake and George Von Birgelen as 
winter man, in an adagio bit. 

Dick Price with splits and high 
kicks, billed as the “bombshell of the 
ice,” follows. Then comes Diana 
Grafton in a Bowery bit as 
“Frivolous Sal” with a barbershop 
quartet on skates. 

Marilyn Quinn. good-looking and 
well-shaped blonde, is the femme 
star of the troupe. She solos first 
with “Fascinating Rhythm” and 
later comes back to duet with Jack 
Richardson in a “Northwest 
Romance” number. Richardson, an 
amateur champion in figure skating, 
does some fine work on his own. 

Georg Von Birgelen is introduced 
as soloist in his stilt skating and 
later comes back to thrill the crowd 
with his jumps over chairs, conclud- 
ing by jimping through a hoop to 
an_unseen landing beyond. 

Bob and Peggy White please and 
Ray Abney and Paul Andre set the 
crowd in an uproar with their per- 
formance as “Tea Biscuit,” a horse 
stunt. 

Two of the “glamericers.’ June 
Payne and Sonia Rashkoff, do a 
neat bit. but give way to the she- 
nanigans of Andre when he inter- 
rupts as a drunken sailor supposedly 
from the audience. 

_ Bobby Blake, with Diana Grafton 
In “A Bit of Old Erin” just before 
closing wows the crowd with swing 
measures. Miss Grafton on her own 
presents a red hot rhvthm number. 

Don Condon and Mary Bohland 
stage an Apache number that could 
stand a little more throwing around 
A beautiful number is “Symphony 
in Motion.” which drifts into a huge 
feather fan chorus and introduces 
Dick Price, Marie Krall and Walier 
McCormack as a tango trio. Another 
trio, Ray Abney, Bob Werschin and 
Joe Yurmanovic then horse the idea 
up with a burlesque “symphonette.” 
; Andre and Abney come on for a 
‘Three O'Clock in the Morning” 
routine. A swing octette skates nicely 
to waltz measures. 

The production numbers reach a 
climax with “Holiday in Hong Kong.” 
which dazzles with its glitter. The 
second half opens with a horse show 
number and the show closes with a 
dress parade in which the 
“glamericers” beat the drums with 


remarkable precision and Jay Cant- 
well does some expert baton twirl- 


| Ing. 


Show is sock all the way. Kany. 
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Paramount, N. Y. 
Charlie Spivak -Orch (16) with 
Irene Daye, Mel Torme, Al Bernie, 
Tip, Tap & Toe; “Variety Girl” 
(Par), reviewed in VARIETY, July 
16, “47. 





The end of the swoon era is here 
if the current Paramount show is 
any criterion. The wartime genera- 
tion of bobbysoxers are now in the 
long-skirt class and it seems glis- 
sando passages that once caused 
feverish excitement are something 
that they can look back and laugh 
at as one of their youthful follies. 
Now that the war is over and the 
men-folk are back, the vicarious ex- 
citement offered by pashy trouba- 
dours are no longer necessary. 

These facts are borne out with 
Mel Torme’s first N. Y. theatre ap- 
pearance. This youngster has gone 
a long way via his waxings, en- 
Jarged his audiences with his Toni 
airshow and his nitery click at the 
Copacabana, N. Y., and is a consid- 
erable draw. Built up as the “Vel- 
vet Fog,” he’s extremely personable, 
registers with the rhythm numbers, 
but unfortunately, the bedside of- 
ferings are something that incites 








various degrees of risibility in the | 


audience. 
right laughter and frequently 
difficult to tell whether Torme is 
burlesquing the swoon-singers or if 
he’s playing it straight. However, the 
latter seems more probable, espe- 
cially in view of the soulful lighting 
these sections of his turn get. 

However, his rhythm songs genu- 
inely get the mob. He shows a 
sapient handling of these tunes and 
they hit audiences with solid impact. 
He goes very far for a guy without 
an essentially strong voice, and he’s 
probably one of the more controver- 
sial pipers in the.pop-realm, which 
makes him good b.o. Walter Gross 
does his piano and Celeste accomps. 

In contrast, the rest of the show 
consists of solid staples with a high 
degree of entertainment value. The 
lineup with the Spivak band, Al 
Bernie and Tip, Tap and Toe offers 
nicely paced variety that gets solid 
reception. 

Spivak’s band with an_ instru- 
mentation of eight brass, five reeds 
and three rhythm, plus the leader’s 
trumpet, shows nice all-around mu- 
sicianship with showmanly arrange- 
ments. Leader’s trumpet offerings 
= good orchestral support for a 

ne effect. Items such as Kreisler’s 
“Schoen-Rosemarin” and “J’Alousie” 
hit the mark. On this trip Spivak 
carries only a femme vocalist, Irene 
Daye, whose two numbers, “Near 
You “and “Wish“tDidn't Love You 
So” et nice returns. 

Befnie, a previous theatre click, 
does a solid job at this house. He 
has some mad bits of business, com- 
bined with some literate humor 
that’s good for a couple of encores. 

Tip, Tap and Toe offer a prime 
dance exhibit. The sepia trio has 
diminished sliding steps that caused 
audiences to fear for the terpsters’ 
safety, but newer dance designs are 
as effective for audience values. 

Jose. 


Oriental, Chi 


: _ Chicago, Oct. 16. 
Frankie Laine, Winter Sisters (3) 
Howell & Bowser, Raymond Pike, 
Jr. (Bobby Winters), Carl Fischer, 
Carl Sands Orch (14). “Her Hus- 
band’s Affairs” (Col), 





Frankie Laine is a welcome 
change from the usual line of croon- 
ers who drape themselves over a 
mike and whisper to the first three 
rows. He opens with a stepped-up 
version of “By the River St. Marie,” 
and then swings into his best selling 
platter, “That’s My Desire.” Laine 
punches all the way. He rocks ‘em 
with Fats Waller's “Black & Blue” 
and then segues into “All of Me,” 
and “Two Loves Have I,” for terrif 
response. Encores with “Sunny Side 
of the Street” for additional salvos. 

Bill opens with Carl Sands orch 
playing “Whiffenpoof Song” bright- 
ened by neat vocal job of Smith 
Howard, drummer. inter Sisters 
follow with acro terping to good re- 
ception. Howell & Bowser, sepia 
comics, score well with comedics 
and vocals. Bobby Winters, who is 
using his real name, Raymond Pike, 
Jr., to avoid conflict with Winter 
Sisters, is one of the more refresh- 
ing jugglers in the biz. While his 
routines are just a bit above the 
ordinary, his deadpan antics win 
heavy applause. Zabe. 


Jackie Robinson with Johnny Tay- 
lor, Monte Hawley, Tiny Bradshaw 
Orch with Maybelle, Butterbeans & 
Susie, Harris Bros. (2), Hon & Bun- 
ny; “Sport of Kings” (Col). 

_The major draw of the Apollo ses- 
Sion is provided by the first vaude 
appearance of the Dodgers’ first- 
sacker, Jackie Robinson (New Acts) 
who having caused major excite- 
ment in his initial year in the big 
leagues, is following the path trod 
by other baseballers, who capital- 
ized their winter layoffs with per- 
sonal appearance stints. 

Naturally, Robinson isn't expected 
to entertain—that’s left 
other sections of the bill, and 


done effectively with a lineup con- 
sisting of Tiny Bradshaw's orch, a 
Pair of dance acts, Buiierbeans and 
Susie for comedy. Bill would have 
better effect had it not been for the 





n fact, there’s much out- 
it’s | 











| 


| 


up to the | 
it’s | 


inclusion of two similar type terp 
turns with Harris Bros. and Hon 
and Bunny. The Harris Bros. are a 
pair of energetic tapsters that have 


some applause-winning tricks with: 


break up of team work with in- 
dividual stints. The pair make out 
well, Hun and Bunny are two at- 
tractive femmes who similarly work 
along energetic lines, but whose rou- 
tines need inclusion of trick steps. 
They get by nicely, mainly on their 
personality. 

The Bradshaw band reflects the 
leader’s ebullience. Although there’s 
a diminished personnel with an in- 
strumentation of five brass, four 
reeds and three rhythms, plus an 
infrequently-used vibes, the crew 
makes with some hard-riding pieces 


that Apollo patronage likes. Brad- | 
shaw contributes with some musical | 
impressions that go over nicely and | 


does a bouncy piano stint. 
The band chirper is Maybelle, of 


| mastedonic proportions, who can get 


yocks merely through wriggling her 
king-sized torso. Her voice is fair- 
ish, but once she goes into the cooch 
sessions, the mob is floored. 

The comedy by Butterbeans and 
Susie is in the vein liked 
this theatre. This vet comedy pair 
have come in this trip with a turn 


centering around rhymed jive talk, | 


and they’ve no trouble in 
the utmost from the crowd. Jose. 


State, N. Y. 


Joan Roberts, Ben Beri, Angie 
Bond Trio, Buck & Bubbles, Paul 
Haakon, with Nina Novak: The 5 


Grays, Sammy Fidler House Orch; 
“Monsieur Verdoux” (UA), 


The State, N. Y., has another slick 
layout in current bill, that’s swift in 
pace and entertaining all the way. 
Coupled with the Chaplin pic, “Mon- 
sieur Verdoux,” it should do plenty 
business. 

Five Grays, family act comprising 
brother and four sisters, pace show 
in solid terp routine, giving all an 
opportunity for solo displays as well 
as ensemble work and registering for 
nice response. Angie Bond Trio, 
doubling from the Mermaid Room 
of the Park Central hotel, 
duplicate their nitery 
bouncy instrumentals and_ vocals. 
Femme combo comprises piano, ac- 
cordion and bass and really cook on 
“Wish I Didn’t Love You” and other 
items for solid returns. 
one of the slickest jugglers around, 


also merits resounding applause for | 


of balls, 
interlarded 


his clever manipulation 
clubs, ete., with stunts 
with comedy. 

Joan Roberts, original lead of 
“Oklahoma!” and “Are You With 
It?” scores in her song session. Nift- 
ily gowned and coiffed, she tees off 
with “Almost Like Being in Love,” 
from “Brigadoon,” which sets her 
pretty, and segues into medley of 
“Whe Knows How Much I Love 
You”—“Ask Anyone Who Knows” 
for additional patty-cakes. Then, of 
course, a medley of “Oklahoma!” 
tunes that really rocks ’em. Encores 
with Irish ditty, “How I Envied Mc- 
Ginty” for more salvos and begoff. 

Buck & Bubbles, Negro comics, get 
over as sock as ever with their 
clowning, pianoing and hoofing. Paul 
Haakon, assisted by Nina Novak, ex- 
udes class and talent in ballet terp- 
ing stanza. They work well together 
in several imaginative routines, 
topped by Haakon’s topflight solo 
work. 

Sammy Fidler and house orch 
gives show neat backing. Edba. 


Olympia, Miami 


Miami, Oct. 17. 
Smiley Burnette, Steve Murray, 
Jack Holst & Milady, Senor Fran- 
cisco, Vince & Gloria Haydock, Les 
Rhode House Orch; “Welcome 
Stranger” (Par). 





Combo of Smiley Burnetie, Gene 
Autry’s movie pal, and “Welcome 
Stranger” on the screen makes for 
double-barreled draw _ here __ this 
week, with supporting lineup adding 
diversified support to make for well 
paced bill. 

The corn-laden humor Burnette 


purveys is of the brand regulars in ; 


this town go for, and the drawler 
could have stayed on longer than 
allotted time, Stuff is old enough 
to creak, but they went for it in 
palm pounding fashion to make for 


begoff. Tops with self-accomp on. 


accordion. , 

In contrast, emcee Steve Murray's 
fast paced gaggery gets a geod re- 
turn on laughs, though a lot of it 
sailed away. 


section of his stint, but slowing up 
on patter would strengthen overall 
effect. 

Vince and Gloria Haydock tee off 
layout in brisk ‘manner. Refreshing 
youngsters show imagination In ap- 
proach to standard duo hoofery and 


| score with version of old time tap- 


sters. Neat costuming adds to sight 
values. On the whole a deftly con- 
trived turn, that earns neat returns. 

Senor Francisco goes well with his 
juggling and ball balancing inter- 
lined with comedy angles to garner 
series of mitis, with ciggie trick a 
nifty bowoff. 

Closers are Jack Holst and Milady. 
Horizontal bar work is played for 
laughs and gasps. Stuff is effective 
for good returns. 

Les Rhode and house 
show in capable manner. 


orch back 


Lary. 


Capitol, N. ¥. 

Hal Mylntyre Orch (16) with 
Frankie Lester & Johnnie Turnbull, 
Betty Bruce, Jackie Gleason, Ger- 
trude Niesen; “The Swordsman” 
(Col), reviewed in current issue of 
VAREITY. 





On paper this bill reads like some- 


Only aé_ single performer, Betty 
Bruce, socks over. 
Gertrude Niesen was nursing 


aryngitis on the opening night, so 
that’s a partial excuse. But when 


is she going to get rid of that extra- | 
Alright, so she | 


curricular byplay. 
can rhumba, 





best in | 


getting | 


i ea 
click with | 


Ben Beri, | 


Comedic nuances are | 
carefully worked out im his violin | 
foolery, to get full values from that | 


But the billing says 
she’s a singer. i 
still employing a bad choice of 
tunes, such as opening with “Free- 
dom Train,” which is certainly not 
| the type for an opening number but 
more of a pace-changer after a rou- 
tine is already going. And the oldie 
| “Coax Me Little Bit” should be 
| mothballed by now. 

Miss Niesen still is one of the fine 
| rhythm singers of the times but, as 
has been true in the recent past, she 
needs counseling on routines, and 
needs it badly. She has a cute flair 
for comedy, but the Capitol has no 
book show, and when she improvises 
| her comedy, it just isn’t so funny, 
namely on the now moth-eaten Jol- 
|} son takeoff. 
| Jackie Gleason is another disap- 
| pointment. Especially so because 
the stout comedian has talent but is 
wasting most of it on poor or old 
material. At Loew’s State he could 
get away with much of the stuff he’s 
using here—but at the Capitol he’s 
hardly doing anything more than he 


|filmer. Of the two Loew houses, 
| the Cap, as the flagship of the chain, 
requires much more. 

Miss Bruce remains a_ classy 
| hoofer. Everything that she does is 
ultra, and she’s sock with the pew- 
holders all the way. 

McIntyre’s orch has little chance 
to project, being called on mostly to 
play for the show. The leader him- 


| self fails to sell as well as his ex- 
; perience should suggest, especially 
/in a bit with Gleason. Singer- 
guitarist Frankie Lester, with the 
band, is just a stage wait. Kahn. 


Cirele, Indpls. 
Indianapolis, Oct. 18. 
Ted Weems Orch with Elmo Tan- 
|ner; Beverly Tyler, Herb Shriner, 
Ladd Lyon; “Second Chance” (20th). 


The same nostalgic appeal that 
| made Ted Weems a threat again on 








| tion from local band fans in his cur- 
rent week at the Circle. His own 
| stuff is solid, and he gets plenty of 
|help from Beverly Tyler, Herb 
| Shriner and Ladd Lyon in strategic 
| spots on bill. Show is a little heavy 
}on vocals but makes up for it by 
carrying a comedy punch. 

| Weems’ 
ones—‘Mickey,’ Heartaches” and 
“The Martins and the Coys,” the 
latter given a regular production, 
with sound effects and action flashed 
on a transparent curtain. Whistling 
Elmo Tanner does “Heartaches” just 
right, along with “Nola,” “Indian 
Love Call” and “When You Were 
Sweet Sixteen.” Battery of vocalists, 
including Bob Edwards, Shirley 
Richards and trio, gets a nice recep- 
tion. Weems continues to produce 
good listening music and customers 
obviously like it. 

Shriner offers a fresh and funny 
line of chatter in a Hoosier drawl 
and gets a warm reception for his 
effort. He clicks on the harmonica, 
too. Miss Tyler looks pretty and 
proves she really can. sing by 
warBling a Strauss waltz and Gersh- 
win’s “Summertime” with class. 
Ladd Lyon’s acrobatic hi-jinks add 
to the laughs. His trick of tap- 
dancing on his hends is a good one. 
| Biz better than average when 
caught. Corb. 


Capitol, Wash. 


Gene Krupa Orch (16) with Joey 
| Rardin, Folie Miller, Buddy Hughes, 
Dolores Hawkins; “Undercover 
| Maisie” (M-G). 








| Puzzle of the week here is what 
| has caused Gene Krupa’s D. C. draw 
to fall off so sharply. The take is 
far below what was expected and 
what other recent band visits have 
pulled into Loew’s flagship here. 
Answer does not seem to be in the 
show which is about as usual. The 
maestro of the drums still makes the 
| skins laugh, ery and roar out in pain; 
and he is supported by a good gal 
singer, Dolores Hawkins; a_hard- 


i 


a flock of other stuff, including.a 
band which is héavy on the brass. 

Aside from Krupa, who racks up 
his top seore with the hot “Drum 
Boogie,” which he solos at a furious 
pace, the show belongs to Rardin 
who displays enough virtuosity to 
run a show of his own. He Sings, 
dances, tells jokes and does imita- 
tions ot everything from Jimmy Cag- 
ney to automobile horns. He offers 
a fast-moving piece of business which 
rates second only to the Krupa 
boogie finale. 

Miss Hawkins keeps the singing 
end rolling more to the taste of the 


customers than baritone Buddy 
Hughes 
Folie Miller does neat taps. She 


gets mere hip weaving into taps than 
anyone seen in these parts, and it 


thing—but it doesn’t play as well. | 


And Miss Niesen is | 


used some months ago at the vaud- | 


disks is getting him plenty of atten- | 


best sellers are the old | 


working live-wire comic, Joey Rar- | 
din, who lays ‘em in the aisles, and | 


cannot be denied that the boys like! 


/ number, “Dark Eyes,” as part of the 

Jazz Trio. 
Charles Kennedy and pianist Biliy 
| Baker. Generally speaking, the fuil 
| orchestra numbers come in loud and 
strong and, with Krupa setting the 
tempo, make everything sound like a 
|}convention of jungle drummers. 
Even “Valse Triste” discovers to its 
surprise that it comes out stomping 
boogie, Lowe. 





Casino. London 
London, Oct. 14. 
Borrah Minevitch’s Harmonica 
Rascals, Gil Lamb, Jack Train, Bitiy 
Russell, Jewel & Warriss, Rolly Rolls, 


Charlie Wood, Marie Louise & 
Charles, Hortobagyi Troupe. Eli- 
saweta, Harold Collins and Casino 
Orch. 

With the exception of Borrah 
Minevitch’s Harmonica Rascals—the 
only act to arouse any enthusiasm 

and to a much minor degree Gil 
Lamb, this is a very moderate bill 
for the West End. Too much de- 


pends on the Minevitch troupe, and 
an absence of many years and en- 
forced lack of publicity can hardly 
be made up by word of mouth dur- 
ing the two weeks they are playing 
nere. As usual Johnny Puleo pan- 
ics the audience, and the Rascals 
were responsible for the only real 
laughter of the session. A sock turn. 

Gil Lamb suffered too from lack 
of publicity and from following a 
series of solo acts. He needs ac- 
climatizing before he can give his 
best, but his artistry was appreci- 
ated. 

Jewel and Warriss, popular com- 
ics here, do not improve on ac- 
quaintance and two spots in the bill 
is one too many. Rolly Rolls, the 
| “boogie-woogie” pianist, repeats his 
act from the former program; Marie 
| Louise, trapeze artist; Charlie Wood, 


| juggler on the unicycle. and the 
springboard Hortobagyi troupe, all 
win moderate applause for good 


work. 


Of the rest. the radio comic Jack | 


| Train gets over nicely, and comedi- 
an Billy Russell well earned his 
place with his topical humor. The 
lackadaisical Casino Girls who open 
both halves of the program deserved 
the solitary hand or two they 
ceived. Cane. 


RKO. Boston 
Boston, Oct. 17. 
Ella Fitzgerald, The. Shyrettos, 
| Lucien & Ashour, Francis Craig, Bob 
|Lamb, Senor Wences, Larry 
House Orch; “Singapore” (UI). 





Another neat layout of 
vaude acts—three in a row—testifies 
ito the dearth of bands for this nom- 
inally bandshow house. 

Shyrettos, standard bike act, tee- 
|off with the conventional assort- 
|ment of tricks no less skillfull for 
| the familiarity of the routine. Lu- 
cienne & Ashour, likewise standard, 
repeat usual click with a 
assortment of terps and apache, and 


former, wows as usual with his ven- 
trilgquial skill, pulling feats few 


He makes ventriloquism rather than 
gags his act, and it proves plenty 
impressive. 

Other acts are less familiar. Fran- 
cis Craig and Bob Lamb combine 
following their wow with the re- 
cording of “Near You,” and turn up 
an act that’s accomplished but not 
slickly professional. As a matter of 


been out along these lines too much, 
but they handled it with easy in- 
formality. Craig fools around at the 


with his right hand, a strictly ac- 
cented bass with his left. Lamb, be- 
sides doing a trumpet solo on “Mar- 
gie,’ does the vocals and they reg- 
ister fine. 

Ella Fitzgerald in the ace spot 
scores as usual with a nice program 
of pops including “Almost Like 
Being in Love,” “That's My Desire.” 
| “A-Tisket,” etc. Audience went big 
for her. Elie. 


| Hippedrome, Balio. 

| Baltimore, Oct. 19. 
Connee Boswell, Joe E. Howard, 
| Betty Jane Smith, Stan Irwin, Jo 
| Lombardi House Orch (12); “Out of 
the Blue” (EL). 








Strong layout is topheavy with 
vocals but potent in name value and 
style contrasts. Joe E. Howard and 
Connee Boswell are spelled nicely 
with telling niches smartly separated 
for maximum returns. Opening is 
alotted Betty Jane Smith for a fast 
and flashy spot of hoofery with 
Howard taking hold next. Vet gives 
out with the old familiars, everyone 
a signal for applause and everyone 
sold to the hilt. Final bit of cake 
walking and impression of George 
M. Cohan is surefire for abegoff. 

Sian Irwin in a tough spot next 
registers nevertheless with calm 
style of gagging, highlighted with 
parody and impressions, all adding 
‘up to pleasing interlude just to bring 
on Connee Boswell to ciose. Top 
flight songstress handles typical ar- 
rangements of “Peg O’' My Heart,” 
“Feudin’ and Fightin’.’ “Stardust” 
and a “Show Boat” medley, all solid 
and groovey. 


Biz all right. 





Burm 


it. 
In addition to operating with the! 
band and soloing Krupa also does a} 


Other two are also sax | 


re- | 


Flint | 


straight | 


smooth | 


Senor Wences, always a sock per- | 


others on the stage try to pull off. | 


;}and Hyde” number, 


fact, plenty of evidence they hadn't | 





New Acts 








JACKIE ROBINSON 

| With Monte Hawley, Johnny Taylor 
, Talk, comedy 

_ 28 Mins. 

Apollo, N. Y. 

Jackie Robinson, who during his 
initial year in major baseball has be- 
come one of the more colorful fig- 
ures on a highly colorful team, is 
|making the rounds of a few vaude 
houses during the diamond off-sea- 
json at a weekly salary far greater 
i'than his baseball earnings. He im- 
presses aS an unassuming gentlemen 
whose actions are bound to reflect 
considerable credit on his race. 

He's hitting the trails blazed by 
other diamond artists, Al Schacht, 
Nick Altrock and Joe E. Brown 
among others. In those instances 
there was definite comedic talent 
that could be exploited on variety 
stages Had the stagers of Robin- 
son's turn been able to devise a 
method whereby Robinson's rattling 
when attempting to shee 
could have been used, there 
have been a different type 


tactics, 
Dases 
qamight 
act. 
Since no 
shown, 


such imagination was 
Robinson's turn is confined 
to a question and answer period 
with Monte Hawley throwing the 
questions. The intent of putting 
| Hawley, an ofay performer, in that 
spot, was good but unfortunately 
he goes overboard in making Rob- 
inson the subject of adulation, which 
impresses as being embarrassing t« 


the ballplayer and for many sec- 
tions of the house as well. 
Robinson speaks briefly of his 


background at UCLA, a bit with the 
National Youth Administration, and 
his hopes of continuing with youth 
' work when he winds up in baseball. 
Turn could be livened up with in- 
clusion of anecdote material. From 
Brooklyn could come lots of funny 
stories. For historians, Robinson 
cenied any animus from the rest of 


the club for colored players. 
Robinson’s bit is preceded by a 

baseball pitching pantomime by 

comedian Johnny Taylor that ap- 


pears labored and has too few sock 
|laughs to justify the long-running 
time. Bit is also open to criticism 
inasmuch as Brooklyn has a Negro 
pitcher, Dan Bankhead, and there 
could be some construction that the 
burlesque is aimed at him. Jose 


FRANKLIN TWINS 

| Comedy 

| 12 Mins, 

Rae memreinge, Nu B.. .. cicc ee da'se 
These two lads, identical twins, 

| will definitely be around for some 

time. Bearing a striking resemblance 

to Danny Kaye (except that their 

'schnozzes are slightly more pro- 

| nounced), they tailor their material 
along the zany Kaye lines, which 
right now looks like their chief fault. 

| They handle the stuff okay, getting 

plenty of yocks from the audience, 

but they’re certainly not up to Kaye’s 

| standards—yet—and suffer from 

| comparison, 

| Material, most of it specially- 

| 

| 


s 


| written, is good, giving the twins 

full opportunity to exercise their 
‘scat vocalistics and facial contor- 
tions. Fast teeoff is a gagged-up im- 
| pressionistic: routine of natives in 


‘foreign lands, highlighted by a 
_French film parody titled “The 
Bagel Baker’s Daughter.” “Jekyll 


in which one 
pantomimes while the other makes 
with sound effects at the mike, is 
also good, but the choice of a swish 
routine to close it is questionable. 
They incorporate a raft of hilarious 


‘throwaway lines, delivered rapidly 


piano using a straight melodic line | 


enough to keep the laughs piling in. 

Although newcomers, the lads have 
acquired plenty of poise and stage 
presence. Their raucous humor 
would make them unfit for the class 
spots but they’re primed now for 
any other big nitery or wean Eye. 

tal. 


JOAN FIELDS 
Dance 


‘5 Mins, 


| ficiently different to maintain 


La Martinique, N. Y. 

A lithe tapster with routines suf- 
in- 
terest, Joan Fields pleases in her 


| bigtime nitery bow here. She's a 


pretty gal, with a pleasant, expres- 
sive face which she employs well to 
help sel! her terping. 

Numbers emphasize fast spins, 
which she executes gracefully. and 
her. offhand touches: of interpreta- 
tive dancing, in which she makes 
with the hands as well as the feet, 
are neatly done. Her best attr: bute, 
though, is the fact that her routines 
are out-of-the-ordinary, which 
should set her for any similar nitery 


or vaude bookings. Stal. 
McLERIE & BUTLER 
Dance 
20 Mins. 
Cotillon Room, N. Y. 
Allyne McLerie, ex-"“On the 


Town” and “One Touch of Venus.” 
and John Butler, ex-“Oklahoma!,” 
are among the fresh faces in terp 
teams to come out of the ballet- 
mania school of contemporary musi- 
comedy. They’re not ballroomelo- 
gists in the accepted style, their 
routines instead being off the stand- 
ard path. They do “Paper Moon” to 
rhythmic arrangement; an impres- 
sion of Irene & Vernon Castle; an 


i (Continued on page 62) 


ie mt t a ms 


“pf 


a 


= Seer BO ae REE paca, + ee in a 











56 LEGITIMATE—CONCERT 


VARIETY 











Hurok Pays Full $8,125 Settlement 
Of Ruth Goode’s ‘Impresario’ Suit 


Ruth Goode won her case against @ 
Sol Hurok in N. Y. supreme court | 
last Wednesday (15), when, just be- 
fore a jury was impaneled, Judge | 
Bernard Botein brought the parties | 
involved together and effected a set- 
t!ement. Miss Goode, former press- 
e-ent for Hurok and _ collaborator 





Habimah Director To . 
Stage for Ballet Theatre 


Jerusalem, Oct. 8. 
Zvi Friendland, Habimah director, 
who just came back from New York, 


. rear i. of irs. ; . 

jast year on his book of memoi *- will return there in December to 
“Tmpresario.” had sued Hurok for ary 
$2.125. which she claimed was due stage a group of ballets for Ballet 


her as balance of her half of $25,000 Theatre. Friendland is the first di- 


option money paid to the impresario 
by 20th-Fox. which at one time 
planned a film based on the book. 


estine to be invited to direct on the 
American stage. 


‘Brewster Boys’ Legit 
’ Hollywood, Oct. 21. 


Veteran radio show, 


converted to legiter by 


“Brewster 


authoress 


Wednesday, Cctober 22, 1947 


Lytell-Greaza Regular Ticket 


Boys,” last heard on CBS, is rao Wins Lambs Club Election 4-| 


Pauline Hopkins under commission | 


| trom Samue! French. 
| She's combing about 


revert to her on royalty basis. 
‘Revolution in American 
Drama’ Called Liberal 





rector of the Hebrew theatre in Pal- | 


10 ether 
‘scripts into three-acter for release Would Arrange For 


to schools, organizations, and little | 
theatre groups, etc. under deal | 
whereby minimum of 60% of returns 


Theatrical Education 


' 
—* 


+ Lambs Club election last Thurs- 
day (16) resulted in an easy victory 
|for the regular ticket headed by 


A mesali Plays in U.S. Bert Lytell and Walter N. Greaza, 


who got 442 votes as against 247 for 
_ Max Chopnick, N. Y. attorney who the opposition. There was no com- 


a a age Bont Beowd pron | parabie contest in the history of the 
right J ‘Anbulin “uhiens “Rill. | club, both sides electioneering 
WEE Seen U ‘ throughout the day and until mid- 

| Bone was done by Katharine Cor- | night, when the “polls” closed. 

jneli two seasons ago. oe The balloting against the opposi- 

Ba barrister wants to arrange for | tion was four to one until well otal 





Fy _Productions of Anouith | the evening, when it was certain the 
Leocadia” and Rendezvous iM regulars would romp in. It was then 
Stamford. Both of these were 


decided not to contest some 80-odd 


Miss Goode was awarded full 
$3 125 in cash. In addition, if any pix 
sa'e on the book is effected, she gets 


$6.759 more. this amount being in 
trust as the first monies from any 
said film sale. In return. she released 
her 50° claim of any filmrights. , 

When book wes being planned. 
agreement was made to split all 
royalties from book and film sales. 


Option of $25,000 was paid to Hurok 
by 20th-Fox for a contract which 
called for payment of $50,000 more 
for his book, and additional $50,000 
for his personal services, should it 
film the book. Subsequently. film 
company decided that cost of hiring 
the artists involved in filming the 
book would be too costly, and 
dropped the option. 

Miss Goode received two $1,500 
payments from Hurok on the option 
money, Hurok claiming this deal was 
not included in the original arrange- 
ment, and refused further payments. 
Hence the suit, 
ance of 50% due her, less agent fees. 
Bertram Mayers, of Fitelson, Mayers 
& London represented Miss Goode, 
with Elias Lieberman as Hurok’s at- 
torney. 

Book royalties were not involved 
in the suit. Miss Goode has already 


received about $7,000 in book royal- | 


ties, not including foreign rights. 
Book, published in May, -1946, and 
on the bestseller list for a while, has 
recently been published in England, 
and sold for French and Spanish 


publication as well. Meantime, Miss | 


Goode is writing a historical novel 
for Random House, to be ready next 
fall. She had a novel published about 


which covered bal- | 


By JOE LAURIE, JR. “i 
The title, 
Drama,” 


“I am going to start with a special 
ballet based on the theme of the | 
oldest and most popular play ever 
staged by Habimah, An-sky’s “The 
Dybbuk,’” said Friendland. “It’s to 
serve as background for a ballet. 
with music by Leonard Bernstein 
and decor by Mare Chagall. Nora 
Kaye will dance the main role.” 
Friendland added that he expected 
the ballet to be done at Ballet Thea- 
tre’s season at the Metropolitan 
Opera House, N. Y., next spring. 

Before Friendland leaves for the 
States, he'll finish production of two 
new plays for Habimah, Sholon 
Ash's “Kiddush Hashem” and Max 


in Ameri- 
the thought 


“Revolution 


can inspired 


who, at long last. decided to get 
away from the old stage habits of 


pouring out drinks, never drinking 


stopping running their hand up and 
down a piece of paper when writing 
a letter on the stage, and then read- 
ing a note it would take a half hour 
to write. 
had revolted against having the 
name of Jenkins, Judkins and James, 
and so many more things that needed 


Zweig’s “Shaul.” Both have been revolutionizing in our Drama. But, | 
translated into Hebrew by Jakob | instead, it’s a pleasant surprise to find | 
Horowitz. that the erudite and theatrically in- 

Habimah itself will leave for a ‘ormed Edmond M. Cagey has writ- 


two-month engagement in the States 
in March, : 


Adrian Royalty 


(Columbia University Press; $3.75). 
In this book the author shows the 





into the theatre until American 
Drama came of age—the changing 
of manners, scenery, lighting and 
writing. A chapter is set aside for 


anyone, threw word-grenades for 
There is a controversy between the insurgent movement in the 
Henry Adrian, who produced “A American Drama. The author also 
Young Man’s Fancy,” and the com- | devotes much space to Maxwell 


| Anderson, and again rightly so, for 
| his contributions to the poetical and 
One| imaginative drama. - 

| reaction was an announcement of; The book is a Who's Who and 
the play’s closing but that was} what they did of the great and near 
withdrawn. Adrian said he would | great playwrights, librettists, com- 


edy’s authors, Harry Thurschwell, an 
_attorney, and Alfred Golden. 


maybe here was a book about actors | 


Or maybe stage butlers | 


ten a fascinating book of the theatre | 


changes that have gradually come | 


. 9 Eugene O'Neill, and rightly so, be- 
on alic cause of his great contributions to 
the Revolution. O'Neill, more than | 


adapted by Lyttle Frederickson, who | questioned 
in U. S. Marine 


has been bedded 
Hospital, but is now able to resume 
theatrical activity. 





Gosch Gets Com 


them but smacking their lips, or of | 


| ticket 





To Start ‘Athens’ 


Having’ finally obtained sufficient 


| backing, Martin Gosch is proceeding 
|immediately with the production of 
ithe Emmet Lavery play, “A Gentle- 


man from Athens.” He will be asso- 
ciated in the production with Eunice 
| Healey, musicomedy and vaude dan- 
cer and actress, who brought in the 
required financing. She will not be 
in the cast. 

With the author due Friday 
from Hollywood, rehearsals 
slated to start Nov. 3, provided the 


(24) 


} 


|of soundly 


votes, mostly from the 
Coast, where opposition ballots were 
sent four days before the regular 
slips. It was claimed that 
that tactic violated the Lambs rules, 
but the contention was not upheld 
because of loose byiaws. It was felt 
by clubmen that by permiiting the 
questionable ballots to be counted in 
favor of the opposition 


slate, it 


a walkover; also to temper bitterness 
among the membership, at least 400 
of whom deelined to vote. 

Volunteer committee that worked 
for the regulars won the satisfaction 


trouncing a small min- 


| ority of Lambs who are alleged to 


| pre-election 


|there is no 


are | 


desired script revisions can be com- | 


pleted in time. Sam Wanamaker is 
'to direct and Anthony Quinn play 
the title lead. Other casting isn’t set. 

Even with the money brought in 
by Miss Healey, there still isn’t 
enough financing to give the show 
an out-of-town tryout, but if suf- 
ficient additional coin can be raised 
in time, the road engagement will 
be booked. As of the moment, how- 
ever, Jules J. Leventhal has prom- 


| ised to put up the Equity and other 
| bonds and to guarantee a week’s run 
/on Broadway. No theatre is set, but 


| 


| 


| 


| who 


| 


have sought to inject a racial tinge 
into club matters. At one of the 
meetings of clubmen 
electioneering for the Lytell-Greaza 
ticket, Gene Buck piainly declared 
place for intolerance 
within. the Lambs. Opposition 
“workers” were charged with 
“shameful agitation” against regular 
candidates on religious grounds 
Those who worked hardest for the 
regulars included W. J. Kelly, John 
Golden, Emil Friedlander, Walter 
Vincent, William Gaxton, Joe Laurie, 
Jr... William Morris, Jr., 
Buhler, George Buck, Louis 
and Ward Wilson. Well-knowns 
rarely go to the club, but 
turned out to vote the regular 
ticket included Bernard Baruch, 
Albert Lasker, Vinton Freedley, 
Marcus Heiman, Irving Berlin, Max 
Gordon and David Warfield. who left 
a sickbed to cast his ballot. Around 


Joseph 
Lurie 


yank the show because of his “an- 
noyance with unaccommodating au- 
thors,” the latter averring they had 


10 years ago by Covici Friede, titled 
“Lady Buyer.” 





| posers, actors, ‘scenic artists and 
| managers who have helped bombard 
the old forts of blood-and-thunder 


300 votes came from the Coast and 
| it was figured that at least one-third 
|of that segment of Lambs was un- 
| aware there was any contest. When 
| word of the situation reached Hol- 


the premiere is tentatively slated for 
the final week of November. 

“A Gentleman from Athens” is the 
basis of a pending libel suit for 


not received royalties for five weeks.| melodrama and histrionics of the 

HEIFETZ ELECTED '“Fancy” is current at the Cort, hav-| Bulwer-Lytton school, making our 

| ing moved there from the Plymouth. | drama less romantic and more schol- 

VEEPEE OF AGMA Writers state they have com-/|arly and realistic, and our musical 

iy | plained to the Dramatists Guild not comedies more entertaining for the 

Jascha Heifetz, one of the original | gyi) because royalties were overdue ear and eye. He writes about Equity, 

founders of American Guild of Musi- | but it’s alleged that the manager | censorship, prohibition, Negro drama, 

cal Artists 10 years ago, has o€€n | changed portions of the script and|fadio whodunits, quotes lines and 

elected an AGMA veepee, replacing | replaced the leads without consult- | gives plots in capsule form. In fact 

Martha Lipton, who resigned. ing them. Also, that they were | he writes about everything pertain- 
Heifetz, currently a member of barred from the theatre when at-| ing to the theatre. 

AGMA's governing ag oT og Sora | tempting to check up on the changes.| In his last chapter, “The State of 

merly an officer of eT : ord Understood that Adrian wrote the the Theatre,” Gagey sums up by 

veepee at time of the dispute wi'l | Gilg asking its aid in getting the saying he has “great hopes that the 


| $2,000,000 brought 
| Gosch against Mrs. Lela Rogers, 
mother of Ginger Rogers. The plain- 
| tiffs charge that, as a result of Mrs. 
| Rogers’ statement on a “Town Meet- 
jing” radio broadcast that the play 
|contains Communist propaganda, 
| $46,500 of promised backing was 
| withdrawn. Mrs. Rogers has since 
| admitted under oath that at the time 
| she made the charge she had not 
read the play. 

Lavery’s previous Broadway plays 


by Lavery and 


| 
| 


ywood a number of Lambs are said 
to have changed their ballots. 

Lytell as Shepherd and Greaza as 
Boy are actually president and vice- 
president, other officers being Bobby 
Clark, James E. Meighan, Sr., and 
Bob Hawk. Elected to the council 
for three years: Elliott Nugent, Ken- 
neth Webb, Russ Brown, William J. 
Kelly and Bruce Evans. Defeated 
were Raymond Pack, Jay Joystyn, 
Averell Harris, William Wilson, 
Charles G. Stewart, William David 





James C. Petrillo over AGMA in- | authors to reduce the royalties 
strumentalists joining the American Manager stresses it is usta) on 
ages Rag Remco wohl ‘authors to slice royalties when the 
b 2 . " : : grosses drop, and avers he paid them 
Tibbett is president. Heifetz is cur- ye , 
rently in Europe on a benefit tour eee ey ait cectes tht eae 
and will return to the U.S. in mid- : . : 
mer when. according to his own 


November. figures, “Fancy” lost $28,000. He ex- 


i n | pects to recoup the red during the 
Finian’s’ Warmly Received 








fall. Business did improve last 
| week. Play has a low operating 


> ‘nut, which explains continuance at 
In London Premiere modest grosses. 


London, Oct. 21. 4 
“Finian’s Rainbow,” opening at the | Radio Drama Skedded 


Palace tonight (21), presented by For College Stage 


Emile Littler, and excellently staged 
by James Gelb, was splendidly re- Felix Gerstman will produce the 
first stage performance of a pro- 


ceived but it’s not a knockout. simi- 

lar to “Oklahoma” and “Annie.” gram from NBC's radio series, “The 
Chorus is the outstanding success. Eternal Light,” when he presents 

with Alan Gilbert and Beryl Seton | “Undeterred,” a drama about DP’s, 

well liked as the lovers. Also Patrick at Hunter College Playhouse, N.Y., 

Kelly, who replaced Arthur Sin- Nov. 1. Frank Papp, NBC producer 

clair as Finian due to latter’s illness. 





Gould playing lead. Morton Wish- 
engrad is scripter and Morris Mam- 
| orsky composer of the _ incidental 
music. 

Performance, a benefit for Ameri- 
can Council of Jews from Austria, 
will be preceded by a concert featur- 
ing Frieda Hempel, one time Met 





25 Women Too Much 
For Columbus Commish 
Columbus, O., Oct. 21. 


Franklin County Commissioners | 
will never underestimate the power 


of women—particularly 25 of them. Soprano; Paul Wittgenstein, one- 
Besieged by a delegation of 25 armed pianist; John Garris, Met 
women, the commissioners reluc- tenor, and Greta Keller, Austrian 
tantly agreed to cut the rental on diseuse. 





Memorial Hall from $50 to $25 on 
nights when the Columbus Phil- | 
harmonic Orchestra performs. 

The women, led by Betty Wilson, 
of the orchestra's board of directors, 
told the commissioner 
chestra’s financial difficulties and 
pleaded with them to cut the rent 
Commissioners afterward complained 
that $25.was not sufficient to pay 
the cost of heating, lighting, and 
cleaning the building after a per- 
formance, 


Wildberg Returns Novy. 5 

With the successful opening of 
“Anna Lucasta” in Oxford, in prep- 
aration for its London presentation, 
John Wildberg is readying his re- 
turn to the U. S. Producer sails 
Nov. 5 on the Queen Mary. 

Meanwhile, Philip Yordan, author 
of the play, has sold the screen 
rights to Columbia, which plans star- 
| ting Paulette Goddard in the pro- 
; duction, 


on “Light,” will direct, with Mitzi | 


|Second World War will produce a 
| group of dramatists worthy to inter- 
pret the great issues of the day and 
give us a new drama for a new era 
..It is important to remember that 
contemporary American Drama was 
| formed by three great Revolutionary 
| drives—the revolution in manners 
;}and morals that broke down the re- 
| straints and inhibitions of the 19th 
;century, the artistic revolution that 
invested a pedestrian theatre with 
color, poetry and beauty. And leftist 
of the ’30s that brought missionary 
fervor and social consciousness in a 
crusade against war, poverty and in- 
justice. Some other revolution must 
come if Broadway (meaning all of 
show biz) is not to return to the 
| 1912 status of escapist show business, 
‘for the theatre needs enthusiasm 
‘and ideals to endow it with power 
to stir men’s minds and imagina- 
| tion.” , 
_ It’s a dandy book of and for the 
| theatre. It’s a must on the book 
| shelf of every theatre enthusiast, ac- 
,tor, manager and student because 
, the reading of “Revolution in Amer- 
‘ican Drama” is a liberal theatrical 
| education. 


} 





‘Union’ for Interstate 
Dallas, Oct. 21. 


| Interstate Theatres have an-' 
|nounced “:State of the Union” for 


| the Melba Dec. 3 and 4 in a com- 
| pany probably being headed by Kay 
| Francis. Production will also play 
| other key Interstate legits through 
}the state. This and the Veloz and 
| Yolanda dance concert on Feb. 6 
‘and 7 are now the only road show 
| events on the Interstate calendar. 

According to Charles J. Freeman, 
| booker for the circuit, “cancellations 
| have come thick and fast. Eastern 
| producers say that the costs of tour- 
; ing are now prohibitive.” 


‘include “The First Legion,” dealing 
| with a faith cure at a Jesuit institu- 
ition, and “The Magnificent Yankee,” 
| based on the career of the late Su- 
|/preme Court Justice Oliver Wendell 
|Holmes. The author was among 
| those named Monday (20) by Jack 
| L. Warner, vice-president of Warner 
| Bros., at the Thomas committee 
ihearing in Washington, as having 
'“un-American leanings.” Lavery, the 
|president of the Screen Writers 
, Guild, later asserted he would sue 
| the producer for libel if he made the 


and Vaughan Glaser. John Mc- 
Manus’ name was on the opposition 
ticket but he declared he had not 
agreed to run, demanding that his 
name be scratched. He is on the 
council, 


EQUITY OKAYS SUNDAY 
SPECIAL L’VILLE RATE 


Permission to play Sunday per- 











: : fo "es ‘ si - 

_ charge outside the committee hear- icomecnceligg cae 
por deg he has Congressional im- | granted yesterday (Tues.) by Equity 
v to the Louisville Parks Assn., 
effective next season. The Louis- 


ville management presents open-air 
° i operetta on a Monday-Saturday 
Staffers’ Affidavits basis. The Sunday pr at the 
Deadline of Nov. 15 has been set | Weekday performance rate would 
by Actors Equity Assn. for the re- | @ Permissible only in case a regu- 
turn ef signed non-communist and | lar performance were rained out. 
‘non-fascist affidavits now required |The okay applies only to next sea- 
lof officers, councillors and employ- | 50" and was granted as an experi- 
ees of thé union. Date was decided ment. 
by the association's council yester-| Appearing for the Louisville or- 
day (Tues.), when it was reported ganization at the Equity council 
that the signed oaths have not been meeting were Dennis Dufor and 
| coming in as rapidly as expected. | William Gann, 
| Resolution to require the affida- | 
vits was voted by the council some | : 
i'weeks ago, over the strong objec- Margo Jones Readies 


;tion of several members, who! 947s ‘ . 
argued that the step would involve | Theatre hag narra 
; alias, S 


an invasion of civil rights. Certain 

of the objectors said at the time} Margo Jones. managing director 
that they would refuse to sign such of Theatre ‘47, local repertory group, 
statements, as a matter of principle. j;has signed her entire company 10! 
| the fall season of 20 weeks, opening 


Deadline Set for Equity 








troi ”~ © | Nov. 3 at the Gulf Oil Playhouse 
Pawan Dpreny seneet ; | These include Vaughan Glaser, 
Detroit, Oct. 21. | Katherine Squire. Tod Andrews, 
; The Detroit Civic Light Opera Frances Wallers. George Mitchell, 


Assn. will sponsor a School of Thea- 
tre Arts beginning Nov. 3, according 
to Barrie O’Daniels, managing di- 
rector. Auditions will be held, 
‘throughout Michigan. 


Wilson Brooks, Mary Finney, Clint 
Anderson, Becky Hargis and Jack 
Warden. 

Initial play will be Ibsen's “The 


| Master Builder.” 
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*-Week Clause Designed to Up 


Juniors Defeated in Equity Vote 


sabi | duction was “outmoded.” 
Amendment to Equity’s constitu- 


tion designed to permit junior mem- 
pers to become eligible for regular 
membership, which carries voting 
privileges, was surprisingly defeated 
when the referendum votes were 
counted last Thursday (16). A sim- 
ple majority was necessary but the 
count in favor of adoption was 116 
votes shy. 

opposed to the measure 
against it mostly 
through the mails, echoing views 
expressed at the annual meeting 
early in the summer. At 
the junior amendment would have 
been adopted, according to indica- 
tions, but so many actors walked 
out that the required 750 senior 
members did not participate in the 
voting. 


Those 
campaigned 





DALRYMPLE NEEDS 306 





MORE FOR ‘PASTURES’ 


| William MecCleery, ex-PM editor 


|}turned playwright, 


is revising his 
new play, “A Play for Mary,” which 
Jean Dalrymple bought, with script- 
ing to be competed this week. No 
production plans yet. Miss Dal- 
rymple staged McCleery’s “Hope for 
the Best,” in 1946, with Franchot 


| Tone and Jane Wyatt. 


that time 


Miss Dalrymple has $70,000 raised 


| towards the $100,000 needed to stage 


a revival of Marc Connelly’s “Green 
Pastures.” Connelly is standing by as 


| director for the revival, when ready. 
| Meantime, Miss Dalrymple is making 


It was contended that a joker had | 


been added to .the amendment, 
whereby the council could 
juniors the right to vote at its dis- 
cretion. If and when that clause is 
deleted. the amendment will 
okayed, it’s believed. ° 
At present juniors cannot become 


seniors unless having professionally | 


Ensemble Jobs 


appeared for 50 weeks, and they 
must be members of Equity for at 
least two years, while the amend- 
ment would have reduced the re- 
quirement to 30 weeks with the 
two-year stipulation retained. Num- 
ber of weeks includes rehearsal 
time, since partial pay of $25 per 


week must be given legit actors by | 
‘tors over the slowness of the season 


managers prior to opening. 


Gielgud Involved Status 
In Int'l Tax Setup Cue 
To Lengthened U.S. Stay 


John Gielgud’s decision 
main for some time in’ the U. S. on 
this visit is understood to stem from 
his involved status under the inter- 
national tax situation. He had orig- 
inally planned to be here oniy long 


re- | 
| now are only 15 less than a year ago, 


Live | 


be | 





| 
| 


| 
| 
j 


|plans to extend run of “Burlesque,” 
which has perked up at the Belasco. 
N. Y. There is no deal contemplated 
for her co-sponsorship of the Deems 
Taylor-James Carhart musical, “Moll 
Flanders,” which Frank Chapman 
(husband of Gladys Swarthout) 
| wants to stage. 


Seen Plenty Big 


There is some fretting among ac- 


productively and because a number 
of managers who seasonally present 
shows are not yet in action. Indi- 
cations are, however, that members 
of the ensemble will have more en- 
gagements than last year. Chorus 
Equity records show that up to date 
the number of members having jobs 


and the outlook is for heavy mu- 
sical production to come in late 
autumn and winter. 


There are more musicals playing 


enough to stage the Robinson Jeffers | mow than at the same time last fall, 
“Medea” for Robert Whitehead and | and no less than 10 are in various 


Oliver Rea, but now intends staying | Stages of production. 


Mostly younger 


a matter of months, possibly as long | Showmen are concerned with the 


as a year. 

various commitments work out. 
The actor's shift in plans resulted 

from the British government's re- 


| 
} 


| 
| 


It depends on how his | oncoming crop, a fact that is prom- 


ising in itself, judging from the suc- 
cess scored by “High Button Shoes,” 
presented by Monte Proser and Jo- 


vised tax regulations, particularly | S€Ph Kipness ‘Lee Shubert has an 


involving international monetary ex- 
change. The new setup was an- 
nounced and became effective while 


| 
| 
| 


| be a scramble 


interest). There is no theatre short- 
age for straight plays but there may 
for large-capacity 


Gielgud was on the ship coming to | houses, although three or four cur- 
New York, so he had no choice in| rent song and dancers are due to 


changing his schedule. Conse- 
quently he must stay in the U. S. 
long enough to earn a 
amount of tax money. 
tends returning 
stage. 

He has told business 


| 


leave Broadway soon. 


Musicals being readied: “Inside 


sizable |U. S. A..” to be presented by Arthur 
Then he in- | Schwartz; “Break It Up,” James W. 
to the London | Gardiner; “Bonzana Bound.” Paul 


Feigay and Oliver Smith; “Look, 


associates |Ma, I'm Dancing,.”: George Abbott: 


that he’s particularly anxious to do | “Heaven Help the Angels.” Marjorie 
a new, modern play, so as to demon-|and Sherman Ewing; “Make Mine 


strate his ability beyond the clas- | Manhattan,” 


sics, especially character roles. As 
a result of his performance in 


Shakespeare, Wilde and other re- | Theodore 


vivals in recent seasons, he’s re- 
garded by the public and profes- 


sion as being more or less in com- |} 


petition with Laurence Olivier, 
Ralph Richardson and the Old Vic 
Co. 

If none of his various current 
approaches from Hollywood works 
out and he doesn't get a new show 
for Broadway, he figures on appear- 
ing in a new Terence Rattigan play 
in London next season. He prob- 
ably won't do it in New York first. 

Meanwhile. chiefly at the urging 
of Judith Anderson, the femme star 
of the production, he is playing the 
part of Jason in the Jeffers “Medea,” 
In addition to staging the show. 


. 7 | 2 ; 
After a few weeks in “Medea” on/| grams _ is 


Joseph Hyman: “The 
| Richest Girl in the World.” Stanley 
|Gilkey; “The Gay Masquerade.” 

Bachenheimer; “Sally.” 


| Hunt Stromberg, Jr.; “The Firefly.” | 


i Shuberts (latter two are revivals). 
| Incidentally, because of musical 
production activity Ruth Richmond, 
who heads Equity’s chorus branch, 
did not attend the American Fed- 
eration of Labor convention, al- 
though slated to be a delegate. She 
remained in New York to see that 
néwW regulations in the contract with 
the managers were carried out, such 
as the rule whereby only present 
members of the chorus union are to 
{be included in the first call for en- 
semble people. 

Miss Richmond pointed out that 
; the ‘listing of understudies in pro- 
one of the concessions 





Broadway, he'll act in and direct a | ranted by the managers when the 
revival of Dostoyevsky’s “Crime and | contract was negotiated. Equity ex- 


Punishment” and then, 


if satisfac- | tended its basic agreement with the 
tory terms are offered. will take a|showmen without asking any 


in- 


Hollywood acting assignment. pref-| crease in minimum but that doesn’t 


erably with a say about direction.| go for Chorus Equity. 


On Broad- 


It would be his first appearance on way the minimum for Equity and 


the screen. 





Plan San Francisco Run 
For ‘Dark of the Moon’ 


Los Angeles, Oct. 21. 


Pelican Preductions will close its | 


local “Dark of the Moon” stand 
Nov. 2 and move to San Francisco 
for an indefinite run, either at the 
Curran or the Geary. 

Tour calls for the entire 


cast, in- 


| CE is $60 but on the road the latter 
| get no less than $65, which tops ac- 
| tors playing bits in straight plays or 
; musicals. Nearly all choristers go- 
ing to the road are paid over the 
;seale, so the higher minimum is 
more or less technical. 


———_ 


Pitt Theatre's New Director 
} Pittsburgh, Oct. 21. 
| “y" (M. and W. H. A.) Playhouse 
'will have a new director this season 


cluding Carol Stone, Hurd Hatfield, for first time in nearly a decade. 


Jane Darwell and Pete Singer, bal- 


He’s Richard Lodge. replacing § 


ladeer, who is making his legit debut. Don Moll. 


|Mae’s ‘Diamond Lil’ 
| Opens in Manchester 


London, Oct. 21. 
Mae West debuted in “Diamond 
Lil’ at Manchester yesterday (20), 
with general-press report that pro- 


Meantime, “Tuppence 
intimate, unpretentious revue star- 
ring Joyce Grenfell, E.isabeth Welch 
and Max Adrian, which bowed at 
the Globe here last Wednesday (15), 
looks to be successful. Show trans- 
ferred from Lyric, Hammersmith, 
where it scored heavily. 


Library Theatre 


Despite Brushoff 


Backers of the 
, Theatre’ project, 


Equity Library 

informally quite 
over brushoff frem N. Y 
City’s libraries on auditorium use for 
its plays, have decided to go ahead 
with the project. They’ve picked up 
several small houses for use in stag- 
ling productions, while stil] seeking 
| better playhouses for their purpose. 
ELT name is being retained. 

George Freedley, director of N. Y. 
Public Library’s theatre division, 
and former ELT co-director, is out, 
but Sam Jaffe, other 
will eontinue as chairman of the 
board of directors. John Golden, 
ELT sparkplug and financial backer. 
will be treasurer 
Alfred Marding, Equity exec, 
handle ELT details. : 


For its forthcoming fifth season, 
ELT has set up a committee of 
directors and sponsors, with Ruth 
Hammond as temporary chairman. 
Group includes Vera Allen, Mady 
Christians, Alexander Clark, Kath- 
arine Cornell, Clarence Derwent, 
Lynn Fontanne, Benne Franklin, 
Emil Friedlander, Margalo Gillmore, 
John Golden, Walter Greaza, Ruth 
Hammond, Alfred Harding, Helen 
Hayes, Josephine Hull, Sam Jaffe. 
John Kennedy, Bert Lahr, Jessie 
Royce Landis, Gertrude Lawrence. 
Howard Lindsay, Alfred Lunt, Aline 
MacMahon, Raymond Massey, Guth- 
rie McClintic, Paul McGrath, Elliott 
Nugent, Philip Ober, Vernon Rice, 
James E. Sauter, Cornelia Otis Skin- 
ner, Dorothy Stickney, Richard 
Taber and Margaret Webster. 

Some of the group. it’s reported, 
have offered to sponscr individual 
productions for ELT. 

ELT has already accepted offers 
for use of the Theatre of the Guild 
for the Blind, Theatre of the Society 
of Illustrators and the Greenwich 
Mews Playhouse, for its plays. 

Registration of producers, 


peeved 


will 


direc- 


} 
' 


~ 





Colored,” | 


| (25), British 


,of tepid 


Bean’ Flouts Petrillo, Opens in Chi 


Without Pit Orch Under T-H Edict 





‘COUNTER’ B’WAY RED 
BEING SHARED 3 WAYS 


“Under the Counter” is due to 
quit the Shubert, N. Y., on Saturday 
flopping 
after slightly more than three weeks 


import out 


business. Understood the 


| musical is slated to play Canada be 


Maps Go-Ahead 


of new setup. | 


tors and players for ELT are going 


on all this week. 
Monday (20), 481 
were registered by ELT. Classifica- 
tions were as follows: actors, 117: 
actresses, 184; stage managers, 19; 


applications 


co-director, | 


fore being shipped back. Although 
the production and cast were 
brought over intact, “Counter” is 


marked down as a costly, red ven- 
ture, financial slap being mostlv 
taken by Lee Ephraim, Lee Shubert 
and Louis J. Singer 

New musical click, “High Button 
Shoes,” selling out at the Century, 
is slated to be moved to the Shubert 
but not until late December, and the 
latter house may be dark till then 
unless a stop-gap atiraciion is ob- 
tained. Switch downtown will be de- 
layed because of “Shoes”. theatre 
parties, capacity of the Shubert not 
being enough to take care of the 
number of party tickets disposed of 
Century will get the D’Oyly Carte 
troupe of Gilbert and Sullivan spe- 
cialists, due in from London around 
Christmas. 


Forest Road Flop 


A Wow Surprise 


Closing of “Another Part of the 
Forest” Saturday (25) in Chicago, 
after two weeks, is one of the most 
surprising road failures so far this 
season, Lillian Hellman drama 
spanned a season on Broadway, and 
judging from the business drawn at 
tryouts out of town last year, “For- 
est” looked like a big grosser during 
1947-48. At Detroit last fall takings 
topped $20.000 and the gross in 
Baltimore was $18,000, prior to open- 
ng on Broadway at the Fulton. 

“Forest” recently started an ex- 
pected tour in Philadelphia, where 
the reviewers raved over the play. 
but takings the first week (‘six per- 
formances) were only $6,000 and the 


second week's count: was $13,700. 
which didn’t provide an operation 
profit. Last week “Forest” opened 


+ 


Chicago. Oct. 21. 


For the first time in 20 years here, 


bert 


a legit show went on without a pit 
band.” “The Late Christopher Bean” 
opened last night (20) at the C.vie 
theatre. Wacker Corp.. which 
operates theatre and adjoining Civic 
Opera House, took its cue from the 
Taft-Hartley Law, saying the show 
was not a musical and therefore 
eight musicians were unnecessary. 
Retaliating, James C. Petrillo pulled 
out the 45 piece orchesira of the 
San Carlo Opera Co. at the Opera 
House, but following a huddle they 
played 

Petrillo advised James Thompson, 
manager of the Wacker Corp., te 
appear before the board of Chicago 


Local 10 to show cause why both 
theatres-should not be declared un- 
fair to the local and national AFM. 
Theatres’ agreement with the Chi 
local is verbal and extends to Jan. 
16 of next year. 

This is the first time that a Chi- 


cago theatre has breached an AFM 
pact 

James C. Petrillo, as prexy of the 
American Federation of Musicians 
and its Local 10, was charged with 
featherbedding, in violation of the 
Taft-Hardley Law, in a complaint 
filed last week with the National 
Labor Relations Board by the Shu- 
Corp., through its operating 
subsidiary, Select Lake City thea- 
tres. Complaint charges that Select 
was forced to hire musicians who 
were not needed and did not render 
any service. 

Specifically, the complaint siates 
that for dramatic presentations Se- 
lect was forced to hire at least eight 
musicians who didn't sound a single 
note. On one Occasion, the com- 


| plaint continues, a musician had to 


in Chi, where the notices were not | 


regarded favorably for the boxoffice, 
the 


and gross was a disappointing | 
$12,000. As a venture the show was | 


|} a money maker, particularly because | 


directors, 59; producers, 70; produ- | 


cer-directors, 27; scene designers, 4: 
| lighting technicians, 1. Applications 
are received at the Equity office. 
Its figured the first ELT show 
will probably go into rehearsal some 


time in November, but the list of 
possible plays to be presented hasn't 
been revealed. 





Prince Littler Sets 


“Brigadoon” will be produced in 
London next spring under his aus- 
pices, British producer Prince Lit- 
tler declared prior to sailing home 
from New York on the Queen Eliza- 
beth last week. The producer, who 
had been in N. Y. for two weeks to 
close the deal, was reluctant to dis- 
close the terms of the transaction. 
In his brief stay he also looked over 
variety acts with an eye to import- 
ing some through the William Morris 
Agency. 

Confirming the “Brigadoon” sale. 
show’s producer, Cheryl Crawford, 


of the picture rights money. 





NCAC Forms Negro 
Rep Troupe for Tour 


The American Negro Repertory 
Piayers has been formed by National 


Concert & Artists Corp. to do a sea-| 
has | 


son of plays on tour. Group 


, been booked primarily for dates at 


/a special 


| 


| 


‘Brigadoon’ for London 


was equally reluctant to disclose the | 
financial terms aside from observing | 


received Mr. Littler’s 
The London 


that “she 
check four days ago.” 
producer has not yet formed his 
casting plans but it’s understood 
that next spring’s British production 


'may include two American princi- 
pals. 

Rights to the musical, said Miss 
Crawford, have ajready been dis- 


posed of for ajl of the Seandinavian 
countries. Other deals are pending 
for productions in France and Aus- 
tralia, 


Negro schools. colleges, clubs. fra- 
ternal and cultural organizations, as 
educational project. It 
won't play regular theatres. 

Tour started in Keystone. W. Va.. 
Sunday (19), and will make one- 
night stands through the south and 
midwest. Group will reach 


|for seven 


be hired because a 
played onstage. 

If the featherbedding charge sticks, 
similar complaints will be filed 
throughout the country wherein the 
Shubert legit houses are concerned. 
David Katz, counsel for Petrillo, de- 
nies the validity of the complaint on 
the grounds that theatres not 
engaged in interstate commerce and 
consequently are outside the scepe of 
the T-H Act 


Shuberts Cancel 7 
Cincy Musicals In 


Row With Musicians 


Oct. 21. 
bookings 


phonograph 


are 


Cincinnati. 
The Shuberts cancelled 
attractions listed to play 


here this season, because of a dis- 


pute with the musicians’ union. Ar- 
gument arose over Shubert’s refusal 
to use orchestras for dramatic 
shows, breaking Cincy precedent. 
Lee McDonald, Shubert represen- 
tative, estimates theatre employees 
will lose $50,000 in salaries, $20,000 


‘of it by musicians, because of the 


the | 


disagreement. 

Three dramatic shows have played 
Cox theatre so far this season. Pick- 
eling by union being ignored -by 
members of affiliated AFL locals. 


House is dark this week. 
Next week “Anthony and Cleo- 


Coast by Christmas, then work back | patra” plays here and there will be 
east to finish in March. Repertoire | no music, ordinarily used by show 


includes “Angel Street,” “Private 
Lives” and “Springtime for Henry,” 
with “Angel Street” omitted on the 
Coast because of that play's prior 
commitments there, and “Henry” 
added after Christmas. Talent con- 
sists of Milton Wood ‘(who is direc- 


backstage. 
| 


4 LEGIT AGENTS GET 


tor, company manager and actor), 
Jacqueline Levy, Roman Hender-, 
son, Geri Bryan and Ann Flagg 


Eiwood Smith is accompanying in a 
general capacity. 
. 


Group did two. performances of 
“Angel Street” in New York last 
week to benefit the West Virginia 


State College Club. Last year NCAC 

experimented with a similar Negro 

group for a short tour in the south 
GRANT MITCHELL IN ‘APLEY’ 
Pittsburgh. Oct. 21. 

Grant Mitchell, 

character actor. 


is coming on from 


Hollywood next month to guest-star , 
second | 


in Pittsburgh Playhouse’s 
production of the season. “The Late 
George Apley.” under the direction 
of Fred Burleigh 

Mitchell played the same role for 
Burleigh at Cohasset, Mass... in sum- 


; Coast 


stage and screen, 


mer of 46 while touring the straw- | 
‘hat circuit. 


EQUITY FRANCHISES 


Four new legit agents were fran- 
chised by Equity recently, although 
17 had applied for permits. It was @ 
matter of elimination; these who 
presenjed the best recommendations 
from managers and actors were 
chosen 

Only three new permiis were ac- 
tually issued; Equity could not io- 
cate Meyer North, whose applica- 
tion was okayed, but he’s on the 
It will be necessary for him 
to make certain contract changes be- 
fore the license will be signatured 
by Equity. Those who received 
permits are Howard Hoyt, Paul 
Small and Jerry Rosen. 

Eve Gincher, an agent aicd 
for one year for allegec!y charging 
higher commissions than permitted 
by Equity, insists that she did not 
collect the excess money. However, 
she paid a fine of $880, said to have 
been the amount of the overage. 


suspen 


— 
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VARIETY 
Play on Broadway 


Medea 


Robert Whiteread and Oliver Rae pro- 
duction of tragedy in two acts, adapted by 
Nobinson Jefiers from Euripides. Stars 


LEGITIMATE 


Plays Out of Town 


All Gaul Is Divided 
Detroit, Oct. 19. 


John F. Golden and John Michael Lam- saad. : hth iy eA 
bur production of comedy in three acts headed for only limited success. 


(five scenes) by John McGiver, Features| Improved chances hinge primarily 
William Terry, Doris Dowling, Edward An-| on the possibility of added sparkling 





— 





- 


eam, | 


Inside Stuff—Legit 


Pre-premiere interest in “Allegro” and the avalanche of patronage 
backfired on the boxoffice of the Majestic immediately after the new 
musical opened on Broadway, where it has jumped to gross leadership. 
Many playgoers wrote for tickets, with the proper remittances, but they 
were returned, with a rubber-stamp notation that no tickets would be 





number of pithy phrases, some 
amusing situations and generally 
good acting, but the sum total seems 














; a ae Ste j or | as F A ‘ aah Judith Anderson, John Gielgud, Florence | available until April. 
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Mine. Georgette Venard....-. Hilda Vaughn | the subject of honorable or dishonor- | Third Woman. ,......+....... Leone Wilson | reply from the theatre was to the effect that no “Allegro” tickets could - 
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tag lean ee ele Lee at wenger Beene seutabe p, Day. It’s Pees awe: Bucs acrceaad Richeed Mepis | Theatre party deals, averaging three weekly, had been made covering fo 
eg ile ay Ran -Paul Byron | 9 fairly familiar tale and in this case, | Attendants to Medea...... Martha Downes, | a three-month period. Guild’s subscriptions extend for the first month, ti 
yen C<lopstock.. ..Joe E. Maris | * - ? nies eee : re at Murrian Seldes a : . tac . H . Sas , : 

ager S08, SPO earn : | while familiarity will not actually | g.:aiers: Ben Morse, Jon Dadnon, Richard with ticket agencies then getting regular allotments. Langner’s letter to di 

While it's sprinkled with some breed contempt, it will probably at | Boone, Dennis McCarthy. | the Times said that the complaints “are symptoms of the heaviest de- E 
Pg eves Bro: well propped with least engender indifference as far as aati: |! mand for tickets in theatre history,” that the Guild is doing its utmost ry 
a final act that’s strong on slapstick ag ome Be. geile ag the lf - Whether or not it earns a sub- to meet the situation. He stated that the advance sale amounted to M 
wis here’s oubt whether ay Waces a 2K ; e eee, ee ee ee? » +. | $750,000, meaning that 250,000 persons had already gotten tickets “ 
atl Gaul Ts ‘Divided” ean make the | Preston Mitchell, aging matinee idol | TAs SNS. Pe ee ; res includ parties and the broker siotnials “Guild e sm ne ¢ th 
ott Swe "9 Rewri a ay lift, Wo has just lost his wife. She was | an excellent production start for the | ae eee = va os ee also G 
bigtime grade. — oe — | the. victim of a 10-year stretch of | estimated that 75,000 mail orders had already been taken care of, eight 
the second act into some semblance s 


'new firm of Robert Whitehead and | 





of sustained life and punch and pro-| 
vide a more provocative bridge to 
the payoff scene, but that wouldn't 
be an easy surgical job. Anyway, as 
it stands, “Gaul” is not $3 worth of 
show, even in these inflationary days. | 

Rife with heavyhanded cynicism. | 
“Gaul” relates the efforts of succes- 
sive commands at an army supply | 
depot in southern France to smash | 
the black market, only to be out-| 
witted and defeated by a combina- | 
tion of khaki subordinates and French 
townsmen. The proceedings shuttle 
between light comedy and “Irish | 
justice” farce, and it’s this uncer- 
tainty of mood that marks the script | 
a s weakest level. 

Considering the weakness of the | 
second act, Walter Kerr has done a| 
skillful job at working the plot and 
humor into a free-flowing recital and 
making the most of his materials. | 
Some of the sock laughs that burst | 
through the first two acts are due | 
largely to adroit direction of the, 
business. | 

Aside from Joe E. Marks, who does | 
a bangup routine of the pint-sized 
general, the major generators of | 
laughs are Edward Andrews, as the 
topkick who, with blase disregard for | 
brass and property rights, uses the 
blackmarket to garner himself an 
art collection, and William Lee, who 
p'ays a blustering, conniving major 

As the dim-witted boy lieutenant 
who meets frustration in trying to 
stem the blackmarket and also in ro- 
mance, William Terry about manages 
to pass muster. On the other hand, 
if there’s any sympathetic character 
in the lineup it’s his, and that can be 
attributed to his likeability as a per- 
sonality. Doris Dowling as the grand- 
daughter of the French town’s per- 
sonage and ringleader of the black- 
market hasn’t much of a solid nature 
to work with but she’s always win- 
some for the optics. Hilda Vaughn, 
as the French dame who, as civilian 
employee in the post, procures the 
art objects for the looting top ser- 

eant, collects most of her laughs 
en the fact that in each scene she 
has a different-colored hairdo. ; 

Walter Armin carves out a golid 
chunk of character acting and humor 
compounding as topman of the local 
blackmarket. Josenh Cunneen con- 
tributes several bellywoppers in the 
part of the dumb corporal who's got 
the points that make him eligible for 
discharge from the service but can’t 
escape the topkick’s determination to 
keep him around as a stooge for the 
chicanery, and Anthony Messuri gets 
over a small but effective bit as an- 
other of the local blackmarketeers. 

Probably the smoothest exhibition 
of trouping is the brief stand in the 
= of the play of Judson 

21re, 

David Ffolkes has designed an ar- 
resting set for the headquarters office 
of the army supply post. It’s solid 
atmospheric stuff. His other set—the 
French livingroom—has plenty of 
color and sense of intimacy. All the 
sets need are a jacked-up play. 

Odec. 








For Love or Money 
New Haven, Oct. 16. 
Rarnard Straus production of comedy in 
three acts (6 scenés) by F. Hugh Herbert. 
Features John Loder, Vicki Cummings, 


; ell’s leading lady and mistress dur- 


paralysis, the result of an accident 
when she was deserting Mitchell for 
a lover who was killed in the same 
crash. Mitchell's code of ethics had 
prevented him from leaving her in 
her helpless condition, and to out- 
siders the situation looked like a 
case of marital devotion while in |! 
truth it was a thorn in Mitchell’s | 
side—a thorn that was finally re- | 
moved by her death. 

While seeking solitude in his Long | 
Island home on the evening of his 





| wife’s funeral, Mitchell’s privacy is 


invaded by an attractive young girl, | 
Janet Blake, who bursts in to evade | 
an automobile wolf who has been | 
escorting her home in the rain from 
a party. On the spur of the moment, 
and somewhat a result of the brandy 
indulged in to offset the girl’s.ex- 
erior drenching, an arrangement is 
effected whereby Janet stays on to 
occupy the guest room as Mitchell’s 
secretary. The plan is anything but 
agreeable to Nita Havemeyer, Mitch- 


|The presentation 


Oliver Rae. The show is a distin- 
guished one, not merely on the 
strength of its classic material and 
marquee glitter, but on the quality 
of the production and performance. 
should at least 
break even monetarily. 

This version of the Euripides trag- 
edy, “freely adapted” vy Robinson 
Jeffers, is a distinct improvement 
over E. P. Coleridge’s traditional one. 
It is more succinct, with added move- 
ment, pace and facility, and has 
greater theatrical and poetic value. 


| The author adapted it specifically for | Assn., show highlighting che fair at Dallas. 


Judith Anderson after she had played 
Clytemnestra in his “Tower Beyond 


clerks having been employed in that department. Every 
tickets will go to patrons direct, no tickets going to the agencies, that 
system having been started with “Oklahoma” and used by other clicks. 

During the tryout of “Allegro” the show played to capacity but oper- 
ated in the red because of the heavy stagehand and musician bills that 
accompanied rehearsals almost daily. Show is performed mostly on a 
virtually bare stage but electrical effects require the use of a dozen 
backstage switchboards, which partly explains the claimed heavy pro- 
duction cost. 


fifth week all 


Touring “Annie Get Your Gun,” starring Mary Martin, is rated one of 





the best attractions ever sent to the road, an entirely new production 
being made available through the guarantee given by the Texas State Fair 
For the premiere, fléwers cost- 


| ing $1,500 were planed in from California and used to decorate the lobby 


of the auditorium, which seats around 4,500. Road “Annie” cost $180,000 


Tragedy” six years ago on the Coast. | and the approximate gross for the 25 performances was $255,000, takings 
Several other managements have! topping $13,000 per performance. Original “Annie,” still selling out at the 


had the script, and it was published 
in book form by Random House, but 
Whitehead and Rae finally succeed- 
ed in getting it on the stage by get- 
ting Miss Anderson to play the title 
part and persuading John Gielgud 


ing his wife's confinement. Nita|to direct it. Gielgud’s decision to 
doesn’t approve the ripening ro-| play the rigid, pompous and unre- 
mance between the actor and his | warding role of Jason, reportedly as 


new secretary because she has ideas 
of her own about snaring Mitchell. 
Matters are complicated further by 
Bill Tremaine, youthful neighbor 
who has ideas about snaring Janet. 

Several swords-crossing scenes fol- 
low, involving first one duo then an- 
other, but it all ends up with Janet 
turning down young Bill in favor of 
Mitchell, despite a 22-year difference | 
in their ages. 
Production is not without its good 
performances. John Loder is thor- 
oughly competent as the actor- 
widower. The role requires polish, 
and he furnishes it. June Lockhart 
has a completely captivating way 
about her as she plays the youthful 
intruder who ends up in the number 
one romance spot. Vicki Cummings 
is well cast as Loder’s leading lady- 
mistress, getting off various acid- 
dipred barbs to good advantage. 
Mark O’Daniels is fair enough in a 
stock part, and Grover Burgess 
carves a bit cameo as a hired man of 
the Percy Kilbride school. Others 
tender adequate support. ° 

Show is a one-setter, this being 
an extremely attractive drawing 
room which crowds a fireplace, ele- 
vated exit doors, a bay window with 
an exterior view, spacious living 
quarters, and two staircases all into 
the single set. Staging is competent. 
with perhaps a leaning to the 
leisurely in pace. Bone. 





, 
Calypso 
Philadelphia, Oct. 20. 
Samuel T.. Manning and Adolph Then- 
stead production of musical revue in two 
acts. Stars Pearl Primus; features Joseph- 
ine Premice, Claude Marchant, Duke of 
Iron. Staged by Manning; settings, Her- 
bert brodkin; dances Ly Miss Primus: cos- 
tumes, Lou Eisele; sketches, lyrics, music, 
Mannine & Thensiead; orchestrations, Ken 
Macomber. Opened at Shubert, Philadel- 
phia, Oct. 20, '47; $3.60 top. 
Cast also includes Peggy Watson, Eddie 
Taliaferro, Cuban Troubadours, Sam Man- 
ning, Thela Mears, Helen Tinsley, Dorothy 


McDavid, Candido Anttomattei,. Richard 
Silvera, Smith Kids, Curtis James, Alex 
Young, Gem Bolling, Dorothy Graham, 
Eloise Hill, Andrew King, Lillie Peace 


Charlies Quinan, Mildred Thomas. 





Styled in the program as a “Carib- 


somewhat new type of entertain- 
ment, was disclosed to Philly first- 





June Lockhart, Mark O’Daniels. Stage by 
Harry Ellerbe: setting, Raymond Sovey: 
costumes, Anna Hill Johnstone. Opened at 
Shubert. New Haven, Oct. 16 °.7; 83 top. 
Nita Havemeyer......++..- Vicki Cummings 
Bie; ATTY oo ccd cc etceccdceds Maida Reade 
Qnreenie. NY 5eecbeseeecees<n anette Brew 
Wr SPAT. Ses. oven ees eoe--- Grover Burgess 
Mrs. Tremaine....cceses *..Paula Trueman | 
Bir, Tremaine. ..cccccoecesseses Kirk Brown 
Pill Tremaine.............Mark @Daniels | 
Preston Mitchell........+seeeeeed John Loder 


Janet Blake 





“For Love Or Money” is one of 
those moderately entertaining theat- 
rical offerings which a play-catcher 
would like to pull for, due to certain 
diverting elements, but which can 
not be given the green light of sub- 
stantial approval because of a short- 
age of standout material. It’s one of 
those plays wherein the comedy con- 
tent is not riotous enough for a rave 


| title of “Calypso,” formerly known 
jas “S.S. Calypso” and to be known 
after the local engagement 
'*Bongo.” Sum total of opinion here 


was definitely on the n.s.g. side with 


out early in the second act. 

Main trouble seems to be- that 
there has been an attempt to fuse 
the native dance type of show, such 
as Katherine Dunham has offered 
here on two occasions, with the more 


The result is a hodge-podge which 
didn’t please anybody at the preem 





| 


| form, 


Miss Anderson’s urging, certainly 
won't hurt him professionally, since 
he’s given so many and such varied 
click performances on Broadway in 
the past. No one could be good in 
the part, but he at least avoids be- 
ing bad in a bad role.-: 


“Medea” is not, of course, inher- 
ently good boxoffice material. 
story of corroding hatred and mur- 
derous vengeance is starkly tragic in 
the truest manner of Greek drama. 
However, this production, with Giel- 
gud’s_ deceptively simple direction | 
and Miss Anderson’s overpowering 
performance, is impressive and fairly 
stirring. On the crest of critical ac- | 
claim and potent word-of-mouth | 
comment, the show 
hefty business for awhile, getting at 
least a moderate run and paying a 
modest profit. 


Naturally, “Medea” «s not a per- 
fect show. It is not “entertainment” 
for ponular taste, even with Jeffers’ 
greatly improved version. There are 
still dull spots in the script, such as 
certain wailing passages by the three 
Corinthian women who comprise the 
traditional Greek chorus, The end- 
ing, in which Medea carries the 
bodies of her slain sons slowly off- 
stage, seems anti-climactic. 

Miss Anderson’s passionate per- 
formance, though superbly sustained, 
occasionally seems _ slightly  dfis- 
traught. Gielgud naturally doesn’t 
succeed in making Jason more than 
a hypocritical figurehead, and Flor- 
ence Reed’s portrayal of the nurse 
is strong but sometimes overdrawn. 

The script doesn’t allow much lati- 
tude for the women of Corinth, 
played by Grace Mills, Kathryn Grill 
and Leone Wilson. Don McHenry as 





nighters at the Shubert under the 
as 


plenty of the large crowd walking 


conventional kind of colored revue. | 


and isn’t likely to anywhere else if | 
| show is continued in its present, 








| the tutor, Albert Hecht as Creon, 
| Hugh Franklin as Aegeus, and Gene 
Lee and Peter Moss as the doomed 
children have no chance to be more 
than competent. 
Ben Edwards’ 
| conventional, 





Single setting is 
and the music and 


.| sound effects seem intrusive. Hobe. 





| 
bean Dancing and Mirth Revue,” >| THE CLEVELAND 500 


PLANNING 3 OPERETTAS 


Cleveland, Oct. 21. 


Promoters of a new repertory com- 
| pany, tagged the Cleveland 500, had 
j}a nip-and-tuck time raising § suffi- 
cient capital for their first fall 
festival of operettas and musical 
comedies. However, the project is 
now well under way, with six guest- 
stars inked. 

Allan Jones and Dorothy Sandlin 
have been set for leads in a revival 
of “Merry Widow,” to open the 
series in civic auditorium Nov. 10, 
for a five-day run. Gertrude Niesen 
and George Briiton will topline 





Imperial, N. Y., cost over $300,000. 


Show’s producers, Rodgers & Hammerstein, were guaranteed $175,000, 
Dallas deal calling for the fair to receive the next $50,000, while the 


| following $25,000 went to R.&H. Their share was profitable but the show- 


men paid salaries and royalties in addition to partly writing off the pro- 
duction nut. Fair’s profit was estimated at around $5,000, and the Dallas 
group was reported to have been satisfied. 

Robert Garland, critic of the N. Y. Journal-American, covered “Annie” 
in Dallas. 


John Montague, in advance of “An~ie.” reports that leading merchants 
in Omaha are displaying “Welcome to Mary Martin in ‘Annie Get Your 
Gun’” in their ads this week, musical playing the stand after completing 
the Dallas date Saturday (18) on its way to Chicago. Stated, that the 





should draw | 


gesture is an acknowledgment of increased trade from visitors attracted 


Its , to Omaha because of the “Annie” engagement. 





Appropriation of $53,753 by the N. Y. City Board of Estimate recently 
to revamp an obsolete school- building on W. 46th street will provide 
dramatic and other theatrical instruction for some 300 students of high 
school age when the premises are ready for occupancy in about six months. 
According to the Board of Education’s plans, the structure henceforth 
will be known as a School of Performing Arts and will be a branch of the 
existing Metropolitan Vocational H. S. Eventually, a board spokesman 
said, the school’s free training program for talented persons may be ex- 
tended to adults in the form of evening classes. Faculty, it’s understood, 
will be taken from teachers giready on the board’s instructor rolls. 





Recent Saturday matinee of “Annie Get Your Gun” was cancelled be- 
cause Mary Jane Welsh was indisposed, due to her fiance’s death. Ticket- 
holders were critical of the house management's action in permitting the 
lobby to be filled, then announcing that the show was off. Near the in- 
side entrance doors of the Imperial an unidentified spokesman told the 
throng that their tickets would be honored at the Shu’ ert (“Under the 
Counter”) or the Plymouth (“Call Me Mister”), other Broadway shows, 
but refunds would be made if requested. Most of the disappointed patrons 
got their money back, some asking for tickets to a subsequent “Annie” 
performance. - 





John O'Shaughnessy, who won almost unanimous press raves for his 
direction of the new Broadway click, “Command Decision,” was first 
spotted as a comer by Warners’ eastern studio representative Jake Wilk. 


Wilk saw O’Shaughnessy’s work at the Mt. Kisco, N. Y., strawhat theatre 
in 1946 and tried to sign him for Warners. O’Shaughnessy turned down 
the bid, desiring instead to continue with legit work, so Wilk recom- 
mended him to Kermit Bloomgarden, “Decision” producer. O'Shaughnessy 
is a, former actor. 





If “John Loves Mary” runs a year on Broadway, as is now indicated, 
the production percentage of Rodgers and Hammerstein will be 1,000. 
Their “Happy Birthday” at the Broadhurst will pass the 52-week mark 
next week, “Annie Get Your Gun” (authored by Irving Berlin, Dorothy 
and Herbert Fields) has been running at the Imperial for a year and one 
half, while their initial production, “I Remember Mama,” played two 
years in the metropolis. In addition, of course, R. & H. wrote “Okla- 
homa!,” “Carousel” and the new Broadway gross leader, “Allegro.” 





Settings for Katharine Cornell’s revival of “Antony and Cleopatra” 
involve a new arrangement of elevations and steps which revolve in dif- 
ferent directions simultaneously, thereby creating various designs and 
patterns for the numerous scenes. Idea is to speed the change of scenes 
during performance, and also to simplify traveling the show on the road. 
Production was designed bygLeo Kerz and is his first major Broadway 


assignment. “Antony” is currently tuning up on the road, preliminary to 
New York. 





Barney Klawans avers that when he negotiated the booking contract 
for “The Heiress,” at the Biltmore, N. Y., which he manages, his deal- 
ings with Jed Harris were amicable. Manager adds that certain re- 
marks between them were merely banter. Harris, who directed the 
drama, presented by Fred Finklehoffe, took over managerial chores at the 
latter’s persuasian and in “admiration” of Finklehoffe’s nerve in bank- 


relling a play that was dubbed a flop when tried out last season. “Heiress” 
is selling out. 


_ There are, to be sure, some high- 
lights in the piece which are worthy | Bliss and Edward Roecker are signed 
~ a ig vehicle. aon * Pearl | for “Desert Song,” Nov. 24-29. Con- 
rimus, has an established reputa- | : seit Midi am 
tion which she maintains if she isn’t | tracts were confirmed last week by 


or rancid enough for a roast. This “Roberta,” Nov. 17-22, and Helena 
automatically places it in the in- 
between category, and as such its 
chances are extremely limited. 
There is a modicum of charm at- 
tached to the production in the char- 
acter of a naive young girl who 
veamds her way into the affections of | 
@ metured widower. There are a 





Rules have been adopted at Equity on passes to unemployed members 
after some went to theatres and found there were no seats available. 
: ) Slips for the courtesy tickets are being issued on the day of perform- 
able to enhance it here. This skilled | Isaac Van Grove, the group's artistic! ance, after a staff member checks with the respective boxoffices. Man- 

director, whose last Broadway chore | agers of half a dozen shows admit 10 Equityites cuffo for some per- 


exponent of native dancing has four | 
| was the music for the Ben Hecht-| formances during the week, although the regulation federal tax must be 
Kurt Weill “A Flag Is Born.” paid, 
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‘Norway’ Boff $32,000, 


ama’ Current, St. Loo 
St. Louis, Oct. 21. 


6 ? a |. “Song of Norway” piled up a hefty 
0 ores i $32,000 in eight pefformances last 
9 | Se at the American theatre, 


Chicago, Oct. 21. 4 
Biggest grossers this week are the 
musicals, with “Carouse]” hitting an 
estimated $35,000. Rush of last- 
minute buying before show closes 
Nov. 1 jacked up take. “Chocolate “Red Mill” 























Mill’ OK $26,500, Pitt 


| That was about $1,500 better than its 


$24.500 for second week. -Return of 
“Private | 


lea | regen ie puis empty | 0P€Nng session, hich was over- 
tg te - Ms. ig surprice 17, > | estimated. Although the week 
with top $22,000. Big surprise in re- started slowly th Pcs 
verse, is “Another Part of the For- | § “otis q 5 rode fe fo ee to near ,ca- 
est” and the poor b.o. Only $12,000 ieeurdas nt, “(inh $: ,000 on A 
for six days. Closing Sat. (25). | the slaevas Rog need e — ena IN g 
November calendar looks heavy in profit " “Save town with a small 
the hit category with the newest ad- 7 ‘ ; 
dition, “All My Sons.” set for the! _ Katharine Cornell's “Antony and 
Erianger, Nov. 17. The Lunts will | Cleopatra S current, with Black- 
open on Nov. 3 at the Selwyn in “O’ stone preceding the th "ee -week ru 
Mistress Mine,” with Mary Martin | 0! Joe FE Brow: So Harve begi); 
competing for first-night honors at | nu &§ Nov. 3 and “Song of No; way 
the Shubert with “Annie Get Your | to follow, 


Gun saueiieeseee ee 

“Late Mr. Christopher Bean,” at 
the Civic theatre, opened Monday KATH CORNELL’S ‘CLEQ’ 
(20). j 

Estimates for Last Week | 

“Another Pari of the Forest,” Er- | WHAM $25 000 CLEVE. 
langer (1,334; $3.60). First six per- | ? ? 
formances just moderate $12,000. ; Cleveland. Oct. 21. 

“Carousel,” Shubert (2,100; $4.80) Katharine Cornell's third road 
(2lst week). Biz jumped to terrif | stand in the new Production of “An- 
$35,000. Last two weeks. | tony and Cleopatra fave the 1,400- 

“Chocolate Seldier,” Blackstone | seated Hanna a huge turnout of her 
(2nd week) (] 359; $4.80). Fancy | followers for boffo nearly $25,000. 
$24,500. Mail advance very heavy. | Cast’s timing was a bit sluggish 

“Private Lives, Harris (12th | 8nd Godfrey Tearle's performance 
week) (1,000; $3.60). With return of | of Antony drew some criticism, but 
Miss Bankhead house has no empty tragedy “was acclaimed by ‘crix 
seats. Perfect $22.000. : 


(2nd week) (1,000: $3.60). Profitable here to tighten Up action, their; 
$15,000. | omission did not seriously detract 
from play's richly spectacular effect. 

Hanna's Current. offering, “Har- 


Nut Almost Prohibitive | vey.” with Joe EK. Brown, seems 


| headed for the SRO sign on the basis 
For Mols. Little Theatres: week see advance Sale. It's a two- 


Minneapolis, Oct. 21. 


a 


—_—_—— cep 


Soaring costs have raised the < 
sO much for civic drama Zroups that Current Road Shows 
it’s no longer “little theatre.” There's | (Period covering Oct. 20-Noy. 1) 
the same difficult problem, compar- “All Gaul Is Divided”—Shubert- 
atively, to crack the investment, | Lafayette, Det, (20-1), 


even though actors are unpaid, as went” Mrest —Geary, — Frisco 
on Broadway. And it all may add up | Stee S.eseute” Opera Hou ‘ 

ic > * » re’? | : 4 "as — 7 se, 
to the demise of the “little theatre | Newark (20-25); His Majestys. 


on anything approximating a pre- Mont’! (27-1) 
tentious scale unless endowment. | 


forthcoming, | (28-1), 

Taking a whirl at the business | ; Another Part of the Forest”— 
management of the North Star Erlanger, Chi. (20-25). ie : 
Drama Guild, leading Minneapolis|_ “Antony and Cleopatra”—Nixon, 
“little theatre” outfit, Harry Katz Pitt. (20-25): Aud., Cincy (27-1). 

; . Wi OE rps tug Ballet Theatre—Wisc., Madison 
erstwhile — burlesque impresario, (21-22); Davidson Milw. 
reached the aforementioned conclu- | Temple. Det. (26-28): Aud., Bloom- 


sions, « | ington (29-30): Armory, Akron (31). | 
Capitan, 


Cost of each North Star Drama | “Blackouts of 1947°-_f] 
Guild presentation averages approx- | Hollywood (20-1). 
imately $3,500, he says. With only Hau : 
10 performances for each show and |; ud., Lancaster (21); Mosque, Har- 
& $1.20-$1.50 scale, including tax. in | 95). Nixon, Pitt, (27-1), 
the 650-seat Woman’s club audi- | : 
torium, the best available theatre, | 


it’s not an eas ross to hit, accord- 
lane “Carousel”—Shubert, Chi. (20-1). 


ing to Katz. 
“| lat 
The Guild, with a former Broad- | Chi =n 


(20-1;. 
“Calypso” —Shubert. Philly (20-1). 








solidly Hse., Chi. (20-26): Shea’s, Erie (27); 


Way director, Arthur Sircom, just | “Fatal Weakness”—Lyceum. Mpls. 
Opened its season with Years Ago | (20-23): Aud., St. Paul (24-25): 
and has “Deep Are the Roots” slated | Orpheum, Davenport (27); KRNT. 
to follow. Des Moines (29); Music Hall, K. c. 
— (30-1), 
an. ‘ “For Love Or Money”—Wilbur, 
Winslow Boy’ Into Bost. (20-1), | 
ae “Harvey”— Hanna. Cleve. (20-1). 
Balto on Subscription P * ae Mama”—American, 
; = , | St. Louis (20-1). 
a - Baltimore, Oct. 21. “Lady Windermere’s Fan”—For- 
The Winslow Boy” is in currently | rest. Philly (20-1). 
at Ford’s as the second of five plays} “QO Mistress Mine”—Cass, Det. 
Promised under American Theatre (20-1). - athe , 
Society-Theatre Guild subscription. on — Colonial, Bost. 
Town was dark last week but list of . 
bookings now reach on 
rough Christmas. | p. ; 
“This Time Tomorrow” is set for | Palace, Albany (28), 
next week with Shubert repertory | ; ’ 
troupe, splitting week of Nov. 5, | Re ee po mvlnee dall Coliseum 
Widow Marie” and The MOORS | eats. (20): English, 


(21-25): Hartman. Col. (27-1), 
“State of the Union”—Town Hall. 
Toledo (20-22): Michigan, Ann Arbor 


Shows in Rehearsal | (23): Palace. Flint (24); Temple, 


“The Firefly” (revival) —Shuberts. | Saginaw (25): Michigan, Jackson 


“Tonight at 8:30 ‘revival, roact— | Battie Creek (29): State, Kalamazoo 
Homer Curran, Russell Lewis and | (30): Keiths, Gr. Rapids (31-1). 
Howard Young. | “Street Car Named Desire”—Shu- 
| bert. N. Haven (30-1), 


nae eneeeeirentebcnteisonenstnieiinetieisunins 


“The First Mrs. Fraser” (revival) | “Sweethearts” — Shubert, Bost. 
—SGant Gaither. | (20-1), 

“Streetcar Named Desire”—Irene the Firefly’—Opera Hse., Bost. 
Selznick. 


“The First Mrs. Fraser”—Locust, 
“Eastward in Eden"— Nancy Stern. | Philly (27-1). 

“The Red Mill” — Park. Youngs- 
town (20-22): Aud., Roch. (23-25): 
Royal Alex.. Toronto (27-1). 

“This Time Tomeorrow”—Selwyn, 
Chi. (20-25)- Ford's, Balto. (27-1). 


| aes Lyric, Bdgport. (31-1). 


‘ ’ 
State’ 9G, Buffalo 
“State of the Union” featuring | 
Kay Francis. Played three days at 
the Erlanger last week and pulled | 2 
a neat $9.000 at $3.60 top, | (20-1) 


“Trial Honeymoon” — Plymouth, | 


‘ ‘aa se ee | Bost. (20-1). 
Mama’ 13G, 3 days, Port. Ore. | “Voice of the Turtle’—Aud. Sac. 
Portland, Ore., Oct. 21, ramenio (20); White. Fresno (21): 
=m Remember Mama” wound up a/ Aud... San Gabrie] (22): Tracy, Long 
three-day Stand at the Mayfair last Beach (23): Aud.. San Diego (25): 
week with a bulging $13,000. Star- | Biltmore. L A.(27-1), | 
ring Charlotte Greenwood and Kurt! “Winslow Boy”—Ford's, Balto. 
Catch, Play had huge advance, * (20-25), 






m Although two sets arrived too late | 
“This Time Tomorrow, Selwyn to be used by Guthrie McClintic, | 


hey: “Annie Get Your Gun”—Music | 
ike for local symphony orchestra, is Mall. K. C. (20-25); Omaha Omaha | 


(23-25); | 


Blackstone—Rajah, ‘Reading (20): | 
isburg (22): Playhouse, Wilm, (23- | 


Ouse has 1,700 seats and was 
scaled to $4.27. It was SRO biz three 
days after Opening. 

Charlotte Greenwood in John Van 
Druten’s comedy, “J Remember 
| Mama’ Opened Sunday (20) for a 
two-week run at the American. 





Desh ce . . ; é finished to around | aes 2 £e 
Soldier” is doing heavy biz, with | $26,500 in its second week at Nixon, | mouse ip shavoaie bo $3.06. 


———.. ee 


Inspec 
Druid’ NSG $6,000 


/ Okla’ SRO, Boston 


Bo ton. Oct ats 

There were no cepenings here last 
week but four ho ‘ses were lighted 
Two did sock biz 
both With tryouts. got fair attend- 
ance. Opening last night (Mon.) was 
“For Love or Money” at the Wilbur, 
and tonight (Tues.) “Tria] Honey- 
moon” at the Plymouth “Show 
Boat” arrives Oct. 27 at the Opera 
House, and “A Streetcar Named 
Desire” at the Wilbur and “Calypso” 
Nov. 3 at the Shubert. “Eastward in 
Eden” is set back to Nov. 4 at the 
Plymouth. 

Estimates for Last Week 

“An Inspector Calis,” Plymouth 
(1,461: $3.60). Second and final 
week British Importation gained 
Slightly over first; estimated $11,000, 
fairly good, 

“Druid Circle,” Wilbur (1,241; $3). 
Second and final week slid to esti- 
mated $6,000 after unenthusiastic 
| notices, 


and the other two, 


“Oklahoma,” Colonial (] 500; $4.20) 
—Second week remains sellout at 


| $31,000. To more weeks to go, both | 


| SRO. 

“Sw eethearts,”* Shubert (1,713: 
| $4.20)—Second week of four-frame 
engagement climbed to a Sweet esti- 
mated $30,000. very big. 


‘LOVE-MONEY’ FAIR 
7G IN NEW HAVEN 


New Haven, Oct. 21. 


Premier of “For Love Or Money” | 


drew a mild press at Shubert last 
week (16-18) but came through with 
a fair enough 8ross. On four per- 
formances at $3 top, approximate 
figure was $7,000. 

House has Pix this week. then 
takes on breakin of “Streetcar 
Named Desire” for the last half 
| Starting Oct. 390. “Lady Windermere’s 
Fan” comes in for four days Noy. 
| 5-8, “Tonight at 8:30” 
cancelled out of this period when it 


| Was learned it would not be ready 


“Call Me Mister”—Curran, Frisco | 


| 
| 


Soldier”—Blackstone 


in time. The “Rose Marie-Merry 
Widow” combo is due in mid- 
November, and preem of “Bonanza 
Bound” is on the fire for a later date. 





—— 





| ‘Winslow Boy’ Gains 


| 


| 


San Carlo Opera Co.—Civie Op. | 
“Show boat”— Aud., Hart. (20-25): | 


Indpls. | 


(27); Michigan. Lansing (28): Bijou, | 


“Tobacco Road”— Walnut. Philly | 


In Washington to 226 


Washington. Oct. 21. 
erence Rattigan’s “Winslow Boy,” 
new Broadway-bound British im- 
port, gained momentum in its sec- 


ond and final stanza at the National, | 


grossing better than $22,000. a boost 
Of $2,500 over its initial week. Show 
seems well launched towards a good 
Broadway run, with 10 minutes 
lopped off the script by Playwright 
Rattigan. 

Two Shubert revivals, “Rose. 
Marie” and Merry Widow.” skedded 
for a week each Starting yesterda 
(20). look sock. with a hefty mail 
order and constant activity around 
b.o. reaching amazing Proportions. 


| Single week starting Novy. 3. 


‘ ’ 
Turtle’ 14G, S, F. 
San Francisco. Oct. 27. 
“Voice of the Turtle” with Hafla 
Stoddard completed its il-day run 
at the 1,550-seat Geary Saturday 
(18) with take of $14,000. “Angel 





Street.” with Larai: e Day and Greg- | 


Ory Peck, opens at that house to- 
night, Tuesday (21). 

“Girl of the Golden West,” with 
music by Vincent Youman, Starring 
James Ellison. Victor Jory and Dor- 
othy Craig, chalked UP a final week’s 


Bross Of $7,000 at the 1,776-seat Cur- | 
an. “Call Me Mister” bowed into | 


. 
the Curran Monday (20). 


Ballet Theatre 8G 
Minneapolis. Oct. 21. 

Playing its annual loca] engage- 
ment, Ballet Theatre at $3.60 top, in 
the 1.700-seat Lyceum, grossed a fair 
*8.000 for three performances. There 
were Saturday and Sunday night 
erformances and a Saturday mati- 
nee 

Troupe won critics’ and custom- 
bers acclaim. 


tor $11,000, 


_ Maurice Chevalier follows for a) 


‘Bway Lively; ‘Allegro’ at $45,500 
Attains Leadership, Shoes’ Big 426, 
Man’ 316 Now Paces Straight Plays 


Broadway's business Started with up to around $11,000. $1,000 better 
}& rush over the Columbus Day week- | than previous week's underestimated 
fend, and with hotels Jammed at-) figure. 

tendance was heavy, Surprising to! “Under the Counter,” Shubert (2q 
showmen who could have played | week) {R-1,387; $4.80). Had a break 
a holiday matinee profitably Only | from Columbus Day influx but 


two did. Business in Seneral was qd pped last week: figured areund 
OKav and although the n aweek $14 000. peor for imported musica] 
tapered there were some ncrease “Young Man’s Fancy,” Cort 25th 
grosses veek) (C-1,064 $3.60). Becaise of 
Despite i ufference I Ppinior OW operating expense, claimed to 
Allegro” vent boxoffice le ve profitable with sn all grosses 
ship al il [ I Ce} Dp OXI- $8 000 De if LTOSS 1) mont 
‘ $45.500 Hi B Shoe REVIVALS 
S.R.O ett $4 { “Medea,” N onal (D-1.164: $4 a 
Mat i | S é nar topped Press nteda by Robert White he; 
sti nit ) ~ ndicat t Dp Ulive Rae adapted fron Fun pec 
$31.000 the t CK Dear afeay bv Robi on Jeffe ODenes 
Juda i doubtful ecent starter, | Monday 20) Judith Anae 
topped Saturday (18 No new OWS lauded 
ast week but three bow in & rfently “Man and Superman,” Aj\j 2d 
“Medea “An Inspecto) Calls” and § wes k) (Cry) Jon: $4.80) Capacity 
“The Druid Cir le business being drawn by G B 
Shaw's comedy nearly $31.000 j: ai- 


Estimates for Last Week . ; 
. ; ‘ Cated; best gross among straight 
Keys: cS ae Omedy), D (Drama), Dlavs 
CD ‘Comedy-Drama), R (Revue), | “Burlesque,” Belasco (43d week) 
M (Musical), O (Operetta), C-1.077; $4.80) All last season's 


“All My = Sens.” Coronet (38th other revivals went off but this one 
, “ P Qi) ) | ) va] \ 
week ) (D-1,095: $4.80 Last three continued: business fairly good: 
weeks for postwa arama that at- $14,000. 


attentio! st €ason: still 


| 


tA 


a 
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| 





tracted a a a a 
profitable at $13,500 
| “Allegro,” Majestic (1st week) | ¢ 4 
| (M-1,659- $6) Great advance sale for 
newest musical that is a departure , a mas 
Nn production, and first full week 
figured Over $45.500 topping all: 
should be higher when subscription | ° ° 
(Theatre Guild) period is over. in ] 
“An Inspector Calls,” Booth | 4 
(D-712: $4.80). Presented by Court- 
ney Burr and Lassor H. Grosberg: Philade]phia. Oct. 21 
written by J. B. Priestley; English “Medea,” as Previously indicated, 
melodrama opened Tuesday (21) went into the smash-hit, sellout Class 
“Annie Get Your Gun,” Imperial in the second week of its fortnight's 
(75th week) (M-1,472: $6.60). Ethel tryout engagement at the Locust 
Merman returned to cast: business with a smashing $21,500. The Greek 
during absence of Star not much Classie could have held easily for an- 
affected and takings last week well other session, perhaps two: it was 
over $44,500. PS Just starting to get a big and logical 
ae te yay ea had college and school play towards the 
week) (C-993: § ) niv midweek end of the stay. 
matinee business off and long runner In addition to this SRO offering, 
is slated through another season; there was plenty of good biz in town 
19.000. ce : ss last week, “Lady Windermere’s Fan,” 
“Brigadoon, Ziegfeld (32d week) first ATS subscription offering of the 
Neagle 5 —S Attendance ae to year, reported $23,000 in Its first ses- 
© Detter than ever” anc ann 85 | sion of three at the Forrest. The final 
for standout musical over $43,000. week will be without the subscribers’ 
ck) nee eee. A heir ga B = basis. Wilde revival] got good but not 
week) (D-968; | A aur €y | entirely rave notices here 
| 8iven star billing after postwar play Blackstone pulled $9,500 in his 
frre ME As is Virtually all second of two weeks at the Walnut, 
Imes: $21, quoter id “The ne ” second o 
eCail Me Mister,” Plymouth (79th FG phe Merry Widow,” sec 7 
ee ee nt ah jg 'WoO Shubert light opera revivals at 
week) (M-1.075: $4.80). GI revue 18 / the Shubert, got a satisfactory $18,- 
;among the holdover suecesses, with 000. Incidentally, the crix (seconde 
| business fairly strong; — around siringers) liked this one better than 
eo Judas,” Mansfield Taken off “Rose Marie.” Which was offered the 
: ar Judas,” Mansfield. bake week before. 
Saturday (18) after two tepid weeks: ‘ es 
'no new attraction booked to date. | 
“Finian’s Ra nbow,” 46th Street, ap ’ 5556 
; (41st week) (M-1,319- $6). Popularity ICE 
of run Musical undiminished; | ’ 
standees at all times: $42,000. | IN MONTH’S [ A STAND 
“Happy = Birthday,” Broadhurst | ° 
(Slst week) (C-1,160:; $4.80). Strength | Los Angeles, Oct. 21. 
of comedy an .eve-opener and _ it’s | Three attractions wound up their 
counted on to stick well through new local stands over the weekend, 
a ae $28,000. ‘ week) | leaving that many local Spots dark, 
(C 22; $420) et. a “oe “Ice Follies of 1948" closed, its 32- 
ee ec). -Up ¥ stin the Pan-Pacifie Aud go- 
homa!” jn Jength of Broadway stay | $4Y reomatigg week's tally of oe 
among current attractions: around run helping boost the total to a 
ag ‘a oe ” Century (3d pores ren ong +? ee 
hg  aentury ( other departures, “Call Me Mis¥ex” 
week ) (M-1.670: ohne be and Kolb and Dill's “High Cost of 
Press figures in excellent draw o Loving,” also found their final 
j new musical; approached $42,000, | week’s take the best. 
a Se t e nder.” Hudson (3q Only newcomer last week a 
ow onder, udsc 3d* Three } a se.” sente 
week) (CD-1.057: $4.80). Again five , by ie dee ur acai 
theatre parties, some being partial tion with the Actors’ Lab: jt began 
sellouts: little directly at boxoffice: a three-weeker Thursday (16) at the 
| $17.000: may stay another roomy: ‘ Las Palmas. Nothing is due in this 
woke tibet yy yn vith week but the Biltmore relights Oct, 
eek) (M-2.994: $2.40). Starte v 27 with “Voice of the urtle.” 
more than $10.000 Jast week with 27 gy nerdy Tig al 
scale at holiday rate: rink revue “Blackouts of 1947,” F] Capitan 
Kk -“er —. Music Box (278th wk) (1,142: $2.40), Sane an 
| (37th week) (C-979:' $4.80) © Wox “tae a Mister,” Biltmore (24 
than held its own and now a wk) (1,636: $3.60)" Closed on a 
vaste in iy Weatt> XS SHIM stronger tie S300 gig SIaeed 08. 
week) (O-1.434- $4.80). Operetta do- | fr. Two weeks and four days 
‘phi | totaled $54,500—not quite covering 
Ing fairly good business with thea- | ine nut 
tre parties figuring: $27.500. “Dark » 2 
“ ”» © : mt of the Moon,” Coronet (2d 
eahoma:.” “St. James ing fon WK) (255; $3.60). toner, 8 trifle to 
week) (M-1.505: $4.80) Aiming for $4.200, about 90% capacity 
comptetion Nata get ah od —— “Tee Follies of 1942,” Pan Pacific 
he gael oe Cor ae orelitahie: Aud (4th wk) (8 days) (6,000: $3.60). 
up to $27,000 Inst peta 7 "’ | Finaled with best week yet, approxi- 
er toe hen ile (4th week) Mately $153,600 for $555,500 total. 
4 , Ove Vv “ ' - ” 
(D-1.035: $4.80). Went up close to 8 —— > ple ya ™ Gone: 
$16,000: four sellout parties the fac- e/asca W esther sine ae 
tor in betterment: run chances are / OUt on a stronger note with $7,200 
not definite _ | but two-week total was a faint 
“ ee (2 os $12,900. 
The Heiress, Biltmore (3d. we ek) | “Ehrece Men on a Horse,” Las Pal- 
(D-920; $4.80). Close to capacity for ner a , 
drama that evoked difference of, Mas (3 days) (388; $3). Opened to 
oO inion when opening and takings critical acclaim and almost capacity 
~ quoted. neariv $22 500 capacity /crowds with $2.700 in till for first 
| oait i eo "| three nights, 
“The Druid Cirele,” Morosco | Sire 
| (D-935: $4.80). Presented by Alfred ‘ ; ' 
de Liagre jr.: written by John van H Ba 246 T 
Druten: opens tonight (22). arvey ili ? Oren 6 
“The Medium.” and “The Tele- Toronto, Oct. 21. 
phone,” Barrymore ‘25th week) Ona near-capacity week's engage- 
(M-1,064: $4.99) Goes out after an- ment of “Harvey,” with Joe E. 
other week: business mild: $12,500: | Brown, the Royal Alexandra (1,525) 
“This Time Tomorrow” due Nov. 3., did a socko $24,000 at $3.60 top. 
| “The Voice of the Turtle,” Beck House hopes for a return engage- 
' (184th week) (C-1.214- ¢2 60). Picked | ment if Possible this season, 
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Plays Abroad 


Man ia the Street 
London, Oct. 10. 


British Theatre Group preduction of new 
comedy in three acts by Geotfrey Wherr. 
Directed by Basil Dean At St. James’ 
theatre, London, Oct. 9 °47 
Lady Harkalong..... P ...-Mary Meartlew 
Sir Kawera Harkalong..«... Lloyd Pearson 
Maggie Smith.........-.ece.-Melen Christie 
Harry SMitti.ccccccccevcore- Bobby Howes 
Bnure Sienek itis ss oda <6 004 0% Bery!| Measor 
Lord. Mardériy....cccssees Kvnaston Reeves 
Arthur Bright.....0.....5- Desmond Keith 
Timothy bentleigh....Ciarles Lloyd Pack 
Johnny Templeton..... ...Deering Weiis 
pO ee ae ee Jewesburs 


-Edward 


Henricita Moule Ella Atkinson 


Good vehicle for  ex-musical 
comedy comedian, Bobby Howes, but 
subject already is too hackneyed to 
bring any breath of novelty to the 
stage. Despite many amusing lines 
and situations. the story drags even 
with good all-round acting support 
Fate of show will depend on the 
star's popularity and drawing power 
Its prospects in the U. S. appear 
nil. 

A young couple, the Smiths, liv- 
ing a monotonous suburban exist- 
ence, are visited by the wife's 
mother. She nags at her bank clerk 
son-in-law and commiserates with 
her daughter for a humdrum exist- 
ence and lack of social position. Out 
of the blue come reporters, photog- 
raphers, etc. invading their privacy, 
hubby having won the title of the 
best average man. Wifie has sub- 
mitted her husband’s entry unknown 
to him and he furiously resents be- 
ing held up to ridicule as the most 
ordinary man in the country. 

A week in London at a luxury 
hotel is the prize, plus doing the 
town, culminating in a-broadcast in- 
terview with the BBC. Meeting up 


fof all 


‘ trasted. 











. 


) NATIONAL 
\/\ PUBLICITY 
ASSOCIATES 


DAVID LIPSKY PHILLIP BLOOM 
208 W. 4ist St., N. Y., CH 4-5185—6—7 


Pras prlbiciging, 
“The First Mrs. Fraser’ 
Starring JANE COWL 
and HENRY DANIELL 


Opening PHILA., OCT. 28 
PRE-BROADWAY 















}much attention in 
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| had 
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with an old Army buddy, the victim 
this ballyhoo goes out an 
gets plastered. He becomes involved 
with a blonde in a nightclub fracas 
and their pictures and doings be- 
come front-page news. Instead of 
reading carefully the prepared script 
on the air, Smith gives all the wrong 
answers as to what he thinks of 
his job. employers, ete., nearly giv- 
ing the newspaper owner and banker 
apoplexy as they listen in. 

Public opinion reacts favorably to 
“the man in the street’s’ views. In- 
stead of being fired, the worm turns 
and demands 
having turned down film offers and 
other prespects. He triumphs in 
the end, of course. 

Bobby Howes brings all 
fident charm to the chief role with 
Helen Christie a natural, little wife 
as his main support. Mary Martlew 
looks entrancing as the blonde 
the other characters are nicely con- 
Direction is up to standard. 

Clem. 


Time of Your Life 


Budapest, Oct. 1. 
Vigszinhsaz production of plav in three 
acts by Williinm Saroyan Ditecied by isi- 
van Evry. Translation, Gvorgy Racz; set, 
Miklos Neogrady. At Budapest. 
SE pes vatewe scaetbebede coon Gvula Benko 
Tem ..Sandor Szabo 


~e-...Margit DayKa 
.-.Laszlo Paloczy 
$60 0b 08S Kv eds 6066 .Odon Bardy 
e.---. Laszlo Keleti 
.....Gyula Justh 
Istvan Palotay 
Robert Rathonyi 





ee baneee Jozsef Gathy 

MVTR CLE rT et Gyorgy Bardy 
orerre tT ttt Erzsi Balogh 

Fost vac ens -Rozsi Voleses 

... Teri Naray 


William Saroyan play has drawn 
the local press, 
which generally praised it highly. 
Some crix likened it to Gorki’s 
“Night Shelter,” adapted to the 
Anierican heath. Opening night (19) 
President Zoltan Tildy and 
high ranking government Officials at- 
tending. Crix blamed lack of action, 
though remarking that play is so 
beautiful that it doesn’t matter very 
much. 

Director Istvan Egry has shown 
tremendous faith and talent in stag- 
ing it. He has directed a perform- 
ance which will be remembered for 
a long time. 

Robert Rathonyi, in the role of 
Harry, gives a touchingly tragic 
portrayal. Another surprise is Jozsef 
Gathy in role of Wesley, the Negro. 
Laszlo Keleti as Kit Carson is also 


























techniques, etc. 
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Morningside Heights 
Mew York 27 


A Cavalcade of the Modern 
American Theatre 


Revolution 
in American 
Drama 


By EDMOND M. GAGEY 


This unique survey of the American theatre describes and evalu- 
ates every important dramatic work from 1917 through the 1945- 
46 season, discussing the outstanding playwrights and every type 
of modern drama. A brilliant analysis of the forces, within and 
without, that have revolutionized the professional theatre in this 
period, it traces the changes in manners, morals and tastes; the 
influence of Europe; the little theatre movement; new stagecraft 
A fascinating book for every theatre enthusiast. @~ 























At All 
Bookstores 


$3.75 





















a bank managership. | 
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his dif- | 


and | 


brilliant. 
Paloczy, is 
acted well 

Gyula Benko as Joe and Sandor 
Szabo as Tom are fine acting talents. 
Gyula Kamaras as Blick is a great 
success. Margit Dayka plays the 
feminine lead of Kitty Duval very 


Nick, acted by Laszlo 
again a surprise and 


touchingly. Klari Deak and Agi 
Arvay, two newcomers, are also 
good in their brief roles. 

Whole performance is touching 


and fascinating, and something that 








— meee 


Plays Out of Town 








Li Continued from page 58 











in case of Miss Pitts and Kibbee, 
who are best in comedy that hews to 
the line. Miss Pitts is required to 
sound a poignant note as the drab 
who had a fleeting moment of hap- 
piness, while Kibbee must vacillate 


Calypso 
acts I and I. To most of the on- 
lookers there is a sameness about 
the numbers—one of them a substi- 
tution from the “Firefly” routine 


Budapest had not seen for a long| programmed, but there is no ques-|as the benign country doc and 
time. Gaal. tioning * ies husky gal’s art in her money-hungry schemer. 
davies own field. Cc : ; : 
: : , , : ounteraction between comed 
: FH Highest in the audiences favor is| 444 heavy drama tends to neutralize 
Cupid and Mars Josephine Premice, a tall. willowy| overall effect. so that play neithes 
London, Oct. 2. and slumberous person Ww ho siN8s| arouses tears nor bellylafts. Impact 
, a two numbers, one programmed as | ;. oe nti @iffueed 
Great Newport Theatre Committee AG, 1 ca : . F: ” : is conseque y lflusea. 
presentation ot comedy in three acts bs Love, Plaything of ate out sung L: . Sid " H heen 
Rodney Ackland, Robert G. Newton. Di-| with quite different lyrics, and the | |, vate haga i “to adapted 
| rected by Peter Powell. At Arts Theatre | other, “Ice Cream Brick,” both very Be an from Prenc 1 0 Rene Fau- 
pore, Set. 5, FF | effective and pleasant interludes that chois, who intended it to be a farce 
Lily Skittretl.......+.+. ..Jessie Evans | gon’t interfere too much with ‘the | Of bourgeois manners. Produced in 
Vivien PilKineston.... Susan Richmond | | * < m ; : , | depression time, with Broadway r 
Lady Cooksey cen Helen Haye | atmosphere of the show. Also, the of 294 co sot Rng pron a ie 
Cynihia Cook ....Mary Jones | Duke of Iron clicks with a group of | Of 4« agg anor ol represents a 
Helen Pouite ..Mona Washbourne | “Calypso” songs after appearing =, eo with theatre 
ig ea Ac er vita iyet briefly in the beginning. Unfortu- “aeistien =. and si l >t 
Christopher Macintosh....-lan Carmichael | Mately his real spot in the show | atist a we ng cast and sing ae 
Tex.. : ... Michael Kelly | comes after the audience has re- | Satisiactory. axt, 
Wilfred Furby ...-Harry Herbert 





| 





4 


|The daughter 


| works 


Not quite the type of entertain- 
ment usual to this serious-minded 
theatre club. It would have made a 
good companion piece to some of 
the light comedies popular during 
the war, but to a peace-time Lon- 


don its appeal may be negligible. 
It's fun and games in a_ bomb- 


scarred mansion with, as title sug- 
gests, the winged boy cutting capers 
with the warrior god. 

A titled woman visits her sister in 
the blitzed family home in London 
and is appalled at the disintegration 
of morals from her own daughter 
down to the kitchen slavey. Cynthia 
has forgotten social barriers and 
drinks and dances with all ranks and 
nationalities. 

A visiting niece plans an illicit 
weekend with a Polish officer, leav- 
ing her husband to spend his Army 
leave in dubious, shabby nightclubs. 
The housemaid chews gum, goes out 
with GI's and dresses like a trollop. 
fails in love with a 
young airman being shown round 
the town by a breezy middleaged 
War Office secretary, also a guest, 
with an arch manner and confident 
of a budding romance. 

The boy, though attracted to! 
Cynthia, doesn’t wish to get seri- 
ously involved, but after a little dis- 
creet advance on her part he suc- 
cumbs. A disclosure of an amorous 
indiscretion On mamma’s part in 
World War I brings her censure 
about her ears and_ everything 
smoothes out. 

Buzz bombs overhead occasionally 
liven the proceedings, and everyone 
very hard to recapture the 
air of wartime camaraderie. There 
are some witty lines and characters 
are all human and understandable. 

Helen Haye is all charm and grace 
as the aristocratic mothey, with 
Susan Richmond scoring equally as 
her tolerant spinster sister who 
blames the two gods for the up- 
heaval of emotions. Mary Jones is 
appealing as the gadabout daughter, 
and Mona Washbourne excellent as 
the bored wife thirsting for ex- 
marital adventure. Rest of cast 
render good support. Play had a 
warm reception. Its prospects in 
the outside world lie in the lap of 
the gods. Clem. 


Klieinstadt-Zauber 


(‘Small Town Charm’) 
Zurich, Oct. 7. 


production of musical 
and music by Ralph 
Benatzky; book based in part on Gogol's 
‘The Reviser.”’ Directed by Karl Ferber. 
Sets and costumes, Ludwig Kainer; musical 
direction, Peier Kreuder. At Corso, Zurich, 
Cast includes Max Schipper, Fritz Steiner, 
Maria Horstwig, Susi Nicoleiti, Helma Var- 


Turicaphon, 
comedy with lyrics 


Inc., 


nay, Harald Tauber, Claire Adelmann, 
Helena Longoni, Alfred Schuljz, Hans Du- 
ran, Melanie Muenzer, Nelly Grafton, 


Olympe Ane, Thelma Thurston, Madeleine 


| Pascal, Walter Haense, Walther Gloor, Sig- 
| frit Steiner, 
| Robert 

| Jensen, 


Kugen Fischer, Karl Aichinger, 
Schwarz, Gustav Gnehm, Eugen 
Christel Giampietro, Renn Ballet. 


# World preem of new musical by 


Ralph Benatzky, who wrote “The 
|; White Horse Inn” and many other 
| hits, is a distinct disappointment. 
| Premiere had been highly touted 
for weeks, with Corso also in 
debut as a legiter after trans- 
formation from town’s largest dance- 
‘hall and vaude showplace. Play is 
expected to run eight weeks, but no 
samore..« or eee eee eae a ' . 
_ Libretto is based partly on Gogol’s 
classic Russian comedy, “The Re- 
viser,” and tells about a young bar- 
| ber’s assistant in a small town of 
Russia, around 1910. Assistant is 
mistaken for an important official 
about to visit the town, and book 
concerns itself with civic and amor- 
ous corruption in the city. 
| Book is confused and_ badly 
worked out. Characters are stock 
and don’t develop. Lyrics are in- 
credibly silly. and rhyme badly. The 
few jokes and laughs in the play 
are from grandmother's time. Score 
is just so-so, and even includes one 
of Benatzky’s songs of 25 years ago. 
Leads came from Vienna to play 


in the musical, occasioning some 
derogatory comment in town. Per- 


formances are only average, excent 
Fritz Steiner, as the real visiting 
official, who is a favorite in Zurich 
and Vienna. Ludwig Kainer’s sets 
and costumes, really beautiful, are 
the play’s one redeeming feature. 
Mezo. 


| nighters. 





devotees and _ it 
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lapsed into a lethargic trance. 
Having extended a hand to Miss 
Primus and the Duke of Iron, and a 
few cheers to Miss Premice, there 
is not much to say about the prin- 


Elsa Shelley Recuping 
Elsa Shelley is reported recover. 
ing at Mt. Sinai hospital, N. Y., after 


cipals. Claude Marchant is authori- ; i 
tative in a couple of dance sequences, |@ Major operation. Author was 
and the chorus conducts itself with| taken ill shortly after finishing a 


Watson also 
the dance 


new drama, “Tomorrow Is a Secret.” 
Miss Shelley was last represented 
on Broadway by “Pick-Up Girl.” 


definite credit. Peggy 
acquits herself well on 
side. 

Unfortunately there are a number 
of misguided efforts to drag in com- 
edy, which are purely on _ the 
pathetic order. Sam Manning, pro- 
grammed as one of the producers, 
has two painful comedy skits which 
he helped write, and to make the 
dismal proceedings worse there is 
an unprogrammed number towards 
the end that had the first-nighters 
parading to the exits in a hurry. 

The music, credited to Manning 
and Adolph Thenstead, has a couple 
of possibilities in the Premice num- 
bers, and Miss Primus has done an 
imaginative job with the chore- 
ography. The scenic designs are 
fairly effective but not notable. 

This one won't satisfy the dance 
certainly doesn’t 
make any hit with the regular first- 
Waters. 











NOW IS THE TIME 
TO PUT YOUR 
“BEST FOOT FORWARD” 


The eyes of the theatrical 
profession are focussed on 
photographs by 


JO MERMEL 


Creator of Lights and Shadows 


The Late Christopher 
Bean 


You pay no more for photo- 
graphs by America's lead- 
ing creative theatrical pho- 








Chicago, Oct. 20. 
Michael Myerberg (in association with tographer. 
Gilbert Miller) production of comedy by 
Sidney Howard in three acis. Stars ZaSu | 
Pitts, Guy Kibbee; features Bertha Bel- | Yy! 
more. Staged by Myerberg: settings, Louis | 7 
Kennell. Opened at Civic theatre, Chicago, | 
Oct. 20, "47; $3.60 top. | 
Dr. Haggett tee eeeeeveess Guy Kibboe | WRITE—WIRE—TELEPHONE 
WRG. TERMS. cc cc ccdecvecés Nancy Davis 
LL Se eT eee ee FOR APPOINTMENT 
Pere: TG... vaddoeeseses Bertha Belmore 
Ada Haggett...............Emily Dorman 
Warren Creamer...... E. Lawson Schmidt 
yy Perry TTT Tie William Swetland 
Li , EEC TET ETRE CRETE Marvin Horne 
DAVERUEF .c5s000 580504. .Francis Compton 480 Lexington Ave. at 46th St. 
“The Late Christopher Bean” wae Vath Se 


emerges from the warehouse un- Tel. Plaza 3-5791 
marred by dust or cobwebs. ZaSu 


Pitts and Guy Kibbee extract as|& 
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much from the 15-year-old Sidney 





on 





Howard comedy as it afforded Paul- 
ine Lord and Walter Connolly when 
it was first produced in Schsher, 
1932. As much but no more. It 
should do at least moderately well. 
_ Play deals with a wistful slavey 
in a doctor’s family who once be- 
friended a dying artist. Her timid 
affair with him is the only bright 
chapter in her pots-and-pans exis- 


PRODUCTION STAGE MANAGER 


AT LIBERTY 


Have handled some of the largest 
musical shows and plays on Broad- 
way. 

Address Box $1, c/o Variety 
154 W. 46th St., New York 19, N. Y. 

















tence. Through the years she has 
treasured his paintings. When the 
family learns that the supposed 


CLEVER COMPOSER 


of many effective film and radio 
scores looking for producer who will 
appreciate talent. 

Write Box 440, Variety 
154 West 46th Street, New York 19 


daubs are valuable, they get greedy. 
Payoff comes when she announces 
herself as his widow and incontest- 
able owner of canvases. 

Fifteen years haven’t altered 
play’s underlying defect, in that it 
wavers between comedy and heavy 











drama. This is particularly a defect 








































Your card of admission to the entrancing 
world behind the footlights—your opportunity 
to sit in the dressing-rooms and look deep 
into the hearts and heartaches of the people 
of the theatre. A star-studded collection of the 
32 most brilliant and intimate stories ever 
written about the theatre and the theatrical 
profession, including gems by Noel Coward, 
Anton Chekhov, John Galsworthy, Booth Tark- 
ington, Ludwig Bemelmans and others. If you 
enjoy the theatre, you'll love... 







ALL-STAR CAST 















A Footlight Anthology-Edited by SALLY DEUTSCH 


At all bookstores 
$3.75 
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more than twice the gross of 1939, | 
Paper use in 1945 fell to 793,000 
tons, or 13.3% under that of 1942, 
according to Department of Com- 
merce tabulation. 


Figures show that the 22 largest | 


Hammerstein Reneminated 
Oscar Hammerstein, 2d, incum- | 
pent, has been nominated for re- | 
election as president of the Authors | 
League of America. He represents | 
the affiliate Dramatists Guild. John 





Hersey, protem incumbent, is the} publishing firms, each of whose 

vice-presidential nominee, repre-| magazines aggregate a gross of 
s - a] | 

senting the Authors Guiid Peter | $5,000,000 or more annually, had an} 


Lyon, of the Radio Writers Guild, is | increase of 116% in revenue between | 
the nominee for secretary and Ar- | 1939 and 1945. The publishers, whose | 
thur Schwartz, of the Dramatists, is| firms do a mag biz of Letwnen | 
nominee for League treasurer. $2,500,000 and $5,000.000 annually, 

Paul Gallico has been nominated had a jump of 187% in doHar volume | 
for the presidency of the Authors | The smallest increases were reported 
Guild, to succeed Christopher La-j| by the small firms. For 
Farge. Helen Hull is nominated for | those publishers 
the Guild vice-presidency and Gil- 
bert W. Gabriel as secretary. Nom- | 
inated to serve on the AG council | 
until 1950 are Margaret Culkin | C>mmerce found that there are 22 
Banning, Jacques Barzun, Thomas B. | , on picture fan mags with a | 
Costain, Annalee Jacoby, LaFarge,|t{u.al circulation of 7.617.126: and/| 
Richard Lockridge, Cord Meyer, Jr.,| there are 39 art, music and drama| 
Gretta Palmer, Maude Parker and magazines whose aggregate circu-| 
Grace Zaring Stone. and, to serve | ation is 2,589,540. The film books | 
until 1948, Jerome Weidman. are the money ones. } 

Nominees for AG representatives 
on the League council, to serve until 
1949, are Bernard De Voto, Arthur 
Garfield Hays, Laura Hobson, La- 
Farge, Margaret Leech, Frances 
Lockridge, John Marquand, Fulton 
Oursler, Rex Stout, John Vander- 
cook, Glenway Wescott and Theo- 
dore H. White. 


instance, 
whose gross take 
amounts to under $50,000 annually | 
had a revenue increase of only 17%. ! 


In circulation, the Department of 


The breakdown shows that five of 
these are operated by publishers! 
whose total dollar receipts were | 
$5,000,000 and up in 1945. Another | 
three were put out by firms doing | 
a business of from $2,500,000 to $5,- | 
000,000. Only six of the 22 were put 
out by publishers doing a business | 
of under $50,000. 

AG nominating committee in- On the other hand, the art. music 
cluded R. L. Duffus, Irmengarde | and drama books are generally from | 
Eberle, Alan Gleen, Mary Margaret | hunger. None of the 39 reporting | 
McBride, John Marquand, Gretta] is put out by a firm doing as much | 
Palmer and Glenway Wescott. In-/ as $1,000,000 a year dollar business | 
dependent nominations may be made | and no less than 24 are issued by 
by the membership, if signed by 15/ publishers who took in under 
or more members in good standing | $50,000 in the bonanza year of 1945 
The annual iekateieees 
meeting and election, with absentee 


, Stars Shine Home 
members voting by mail, will be Henry Gris, Hollywood foreign 
Dec. 9 in New York. editor for United Press, has arranged 


}a series of radio interviews between | 

Mag Pyblishing Terrif in °45 peed representatives in foreign coun- 
The gross dollar volume of re-|tries and film stars in Hollywood. 
ceipts in the magazine publishing|Idea is to send messages from the 
biz hit a terrific $739,.000,000 in 1945,’ stars to their native lands to offset 
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ou! The 
first Practical 
guide to 
AMERICAN 


DIALECTS 


FOR RADIO, STAGE 
AND SCREEN 





4 penn BOOK will help you 
, & reproduce the true speech 
flavor of almost every sectional 
dialect in the U.S.A.—with all 
its lilts and stresses—all its gram- 
matical, vowel and consonant 
changes...all the authentic 
characteristics of its use and all 
its local idioms. 


This is definitely a “How-to-do- 
it” beok which teaches the use 


MARGARET WEBSTER: 


“Fascinating. Inflection is es 
important as pronunciation. 
Should be en invaivable aid 
to actors.” 


JOSE FERRER: 


“Should be of great help te 
actors called on to use dia- 





lects.” of dialects by easy-to-follow vis- 
ual phonetic symbols; with illus- | 
MARIORI MORROW, trations of tongue and lip posi- | 


C.8.$. Casting Director: 


“Se complete...invaluable... 
convenie:t and ready refer- 
ence where authentic Ameri- 
can Dialect is required.” 


Manual of 


tions for pronunciation and with 
a special musical notation to 
guide the entertainer in master- 
ing inflections of dialects of 
every regional group. Also con- 
tains hundreds of monologs for 
practise. 


Actors, writers and teachers of 
dramatics will use this manual 
as a pracgcal text and source 
book for improving their inter- 


DIALECTS pretations...distinguishing the 
authentic in dialect from the 


by , rr 
ove ing better 
LEWIS HERMAN pe ee provid > 
ont performances in many . 


MARGUERITE S. HERMAN Written by the authors of the 
successful MANUAL OF 
FOREIGN DIALECTS—a book 
which has helped thousands of 
entertainers master foreign roles. 


$7.50 
At all bookstores 


ZIFF BAVIS 


PUBLISHING COMPANY CHICAGO - NEW YORK 
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|\la Frank 


‘davs, what with the 


American picture industry. 

Thus far Ingrid Bergman and Alf 
Kjellin have sent messages through 
UP to Sweden; Philip Dorn to Hol- 
land and Alida Valli to Italy. 





CHATTER 
The Greenwich Village Digest has 
given up the ghost. 


: 7 | 
{ Communistic propaganda against the | 


James W. Zarbrock new book edi- | 


tor for Robert M. McBride. 

Marco A. Almanzan, Latin Ameri- 
can editor for South, new travel 
magazine. 

Earl Wilson. the syndicated col- 
umnist, is writing a story on George 
Jessel for the American mag 

Ernest Hoberecht, novelist and 
United Press foreign correspondent, 
in New York on his first visit in 
five years. 

The Tiger's Eye, new arts and 
letters quarterly starts at $1 a throw 
Ruth Stephens, editor, from West 
port, Conn. 


Eric Hodgins in Hollywood fo: 
conferences on the filming of his 
novel, “Mr. Blandings 
Dream House.” 

Novelist Ted Key and radio write! 
Robert Cenedella collabing on a 
play based on the former’s Sateve- 
post character. 

Leo Miller, film and radio ed of 
the Bridgeport Herald, upped to 
managing editor. He’s also Variety 
mugg in Bridgeport. 

New Ziff Davis mag under way, 
called Plastics, Michael A. Brown 
Jr., editor; mostly staff-written 
about the industry. 

Screenwriter Richard English’s 
first novel, “The Sugarplum Stair- 
case,” will be published in November 
by Simon & Schuster. 

Mike Fessier’s new 
Hollywood, ‘The Adventures of 
Clqvis,” will be published next 
spring by Dial Press. 

Fred Rosen, former 
international editions for Magazine 
Digest, resigned to become execu- 
tive-director of Asia Institute. 

Shaemus O’Sheel has signed a 
contract with Lippincott for a book 
on the history of Irish immigration 
to this country, from earliest times 
No title as yet. 

Leverett S. Gleason, publisher ot 
Readers Scope, to the Coast to 
dicker on film rights of the serial, 
“The Way and the Life,” currently 
running in the mag. 

Partisan Review, little mag, will 
turn into a commercial. monthly in 


book 


about 


director of 





SCULLY’S SCRAPBOOK 


RL idsibeabeania By Frank Scully +++++++++++++++ 
Castle Garden, Oct. 18 


Long, long ago there was a castle in a Hollywood studio, It was a set 
and had spread itself all over a high-budget flop. 

After the melancholy grosses were in, one producer after another was 
told by the front office to absorb the nut.of this grandiose decor. One 
producer, in fact, began taking writers in teams to the set and telling 
them, “Write me an original around this. Get your first yellow to my 
office in 10 days.” Six teams learned so much about the building they 
became carpenters when fired as writers. 

I was with the producer on one of these pilgrimages. As he ordered 
new writers to pull the set out of the red and off his overhead, | asked, 


| “Why?” 


Builds His | 


January. Editors are William Phil- | 


lips and Philip Rahv; 
Carver is m. e. 

Richard Brooks’ new novel, “The 
Boiling Point,” due from Harpers in 
February. Same pub issuing “Dan 
Owen and the Angel Joe,” by 
Ronald Mitchell, Theatre Director 


of the University of Wisconsin. 
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from the Lakes to the Gulf, 
favor this policy, firstly because 
of its 20°, Federal tax saving, 
and secondly, its a sop to the 
music-lovers. There is a size- 
able audience of middle-bsow 
fans, and this type of symphonic 
syneopation and concert music 
fills the hunger for good music 
by a segment of good-income 
clientele. In another maniet 
it has been tried with gypsy fid- 
dies in the L'Aiglon, Beverly 
Hills (successful), and La Mar- 
tinique, N. Y. (not so), being a 
variation of the Monsceigneur, 
Paris, policy.] 
Policy was suggested by Merle 
Jacobs, of local Music Corp. of 
America offieec, who sold it to Carl 


{Hanna and Tim W. Grogan, opera- 
tors of the swank downtown dance- 


dinery. Idea of a concert orehestra 
in such a spot sounded so radical to 


rival bonifaces that they snickered 
‘openly at first. 
itling another 

| two-houl 


They began whis- 
tune after Pollack’s 
programs of light-keyed 
symphonic syncopation, arranged a 
DeVol and Dave Rose, 
started to drastically cut into their 
own trade. 

One major reason for the boffo re- 
actions, according to Hanna, is that 


j}the new policy ingeniously circum- 
‘vents the Federal 20° amusement 


tax up to 9:15 p.m. That tap seems 


ito be resented by Cleveland diners 


English tea tax 
Bostanians in Colonial 


as much as the 
burned up 
rising food 
costs. .Another factor is that there 
are a lot of conservatives here who 


|don't want to be bothered by danc« 
| bands or noisy floor revues at dinne! 
time 


This faction, and even the visiting 
firemen not concert-minded, had te 


Symph with Dinner 


| old, (2) the exclusive news that the Mickey Mouse wristwatch, 


Catherine | 


He looked at me as you've seen housewives look at cockroaches 

“If I should see this Castle Gargoyle in another picture,” I si 
screaming out of the theatre. And don't tell me as you tell these sad 
sacks, that you only want your money back. You've made a fortune off 
this set. I've seen it in at least six pictures since the flop it originally 
appeared in.” 

I later met the writers in the siudio dining room. 


iid, “T'd go 


“Why don't you get 
all the other teams on this turk assignment I said, “and throw all your 
scripts in one sack, and call it, ‘If I Had a Castle If you finish on a fire 
it will make enough dough to bring the ‘whoops’ back to Jack Benny.’ 
Hew About Joan For a Switch? 
“If I had a castle,” said the producer, who happened along. “Youre a 
dope r 


People might think it was about Irene! 

“I wouldn't,” I said. 

“You,” he said, “Who makes pictures for you?” 

Right there I let him have it 

Afterward he went around telling people that two of Scully’s trained 
fleas from heaven pinned his arms back while I swung a right hook on 
his eye from behind. He said the writers, communists obviously, seeing 
a chance to escape, joined in the melee and beat him with their chai 

Actually, all I did was to stick one of my duraluminum elbow crutche 
between his legs. This pitched hi n his puss and his right eye hit one 
of the writer's chains. The writers did nothing except to beg me to re- 
lease them from their platinum chains and gold-plated handcuffs. This I 
did. After all, they were human beings 

The Fight That Failed 

In fact, I became so human myself I gave the producer a barber's ad- 
dress near, Chatham Square where they've been fixing shiners for three 
generations. I told him he could fly there from Hollywood over the week- 
end and be back by Monday. He'd be in New York Saturday noon, and 
I'd get him fixed up right away, as they hired internes from Bellevue to 
pick up extra change on account Saturday nights and Sundays were their 
busiest days. As a matter of history that’s where the term “black market” 
comes from. 

But the producer preferred to hang around Hollywood, hoping his 
“tight” would make the Sunday afternoon edition of the ex-communicated 
Examiner’s Monday morning pape He never did make it, because a 
real king died that day in a fight—the first fight a king had been in since 
the days of Charles Il. Naturally the late monarch got the cight-column 
banner, 

I cite these details for one reason only. I suspect I've seen that castle 
again. Not only once but twice. It looked like the original in Doug 
Fairbanks, Jr.'s, production of “The Exile’ and with its face lifted to look 
like a southern mansion for “The Foxes of Harrow.” 

Twentieth Century-Fox is releasing the harrowed Foxes as a single 
feature, but it breaks so nicely in the middle they could make lots more 
money releasing one part as “The Foxes of Harlem,” and the other part 
as “The Harrows of-Foxhills.” That way they’d get two Maureen O’'Haras 
for the price of one Rexail Harrison. 

Or aren't you interested in shopping news? 


Peck's Bad Boy Breaks Record 


As one who attended Mickey Mouse's 20th birthday and subsequently 
found myself classed among the 500 “youngsters” who celebrated the 
quick Mick’s party I came home with four treasures: (1) the startling 
discovery that Mickey, by human standards, would be 350 to 500 years 
hich the 
heir of Mr. and Mrs. Gregory Peck won as a door prize, was smashed 
within six hours, (3) the confirmation that Eddie Bracken and 1 went to 
the same Mt. Carmel! School in Astoria, and (4) a cold in the head from 
shaking hands with Edgar Bergen, who had been drinking an iced coke. 

Every star either arrived with an heir or dispatched the darling with 
friends. Eddie Bracken had two beautiful litthe Brackeites, Bergen had 
his Candy, Joan Bennett Wanger was there with Stephanie and Lana 
Turner's Cheryl. Children of Garry Moore, Joan Crawford, Paul Hen- 
reid, Hedy Lamarr, Bill Goodwin, Sheilah Graham Westbrook, Jimmy 
Fidler, and others too noisy to be mentioned in this soundproof depart- 
ment, were here, there and all over the place. Everybody got goofy hats, 
balloons, bubblegum, hotdogs, cold mustard, soda pop and that cotton 
candy that looks as if Whistler had painted it in mauve for a cloud effect. 
Each child also received a copy of “Mickey and the Bean Stalk.” 

Though only 500 kids were present, Mickey and Minnie could have filled 
the place with their own relations many times over. Mice, you know, 
breed six times a year and specialize on sextets, especially in Lucia. That 
means 65,778 mice at the end of two years. Mick's brand of mice, 
incidentally, are known as “hamsters.” (No kidding.) If they rub against 
humans, all you have to do is to say “boo” to frighten them half to death. 


| Many of these believe everything they hear on the radio—especially my old 


pal Walter Winchell, who is now specializing in the boogie woogie of 
international relations. 

Winchell was around town and was supposed to lend his Peter Pan 
quality to the party, but he was busy adding terror to his radio pregram, 
lest the Jergen’s Lotion program appear too one-sided. 


admit the solid musical showman- 
ship di-played by ollack is refresh- | “Three o'Clock in the Morning.” 

ingly different. Although all of his| More cheesecake appeal is siven 
musicians double in the Cleveland the outlit by violinist Teresa Testa, 
Symphony Orchestra or the Hanna’s who has plenty of pulchritude :s 
levit theatre pit band, which Jacques well talent in soles, and Valerie 


certize simple Irish lullabies’ or 


also conducts, there isn't anything | Vitale, another looker who plays 
long-hairish about their cafe con- harp. Latter frequently guest-stirs 
certs. in Severence Hall’s Symphony Ore 

Using arrangements airmailed | chestra and the Minneapolis Sym- 
weekly from the West Coast by | phony. Twenty-one pieces crowd 


Frank DeVol, the Capitol recording | the cafe's tiny stage, cutting down 
visibility a bit, but a terraced stave 
shew-tunes, outsianding is being 


naestro, the Continental crew spe- 


cializes in built to make band look 
ongs by American composers and 


They are 


more eflective. 


the lighter sort of classics. Following dinner pep concerts and 


all handled in a lushly-orchestrated, an interlude filled Ly Miss Vitale’s 
ear-soothing fashion by the expert- solos, Pollack return vith a 10- 
ly synchronized ensemble. piece dance band It comes up ‘to 
Instrumentation of nine violins. a the calibre of his major unit in 
tuba, eight reeds, harp and piano en-  exivermnely urbane but caichiei 
able leader to do full justice to such rhythms fer customer hooting. <A 


classy pieces as “Pavanne,” the en- 
tire “Finian’s Rainbow” ‘score and ette outfit is now being piped from 
opera extracts in an ingratiating | the Continental nightly on the 7:15 
manner. It’s all extra-good listen- | p.m. slot for the Mutual network via 
ing music, even when the boys con- | WHK, as result of its clicko, 


15-minute program by his s<ymphen- 
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Broadway 


Wilbur Evans 
Gould’s concert tour as soloist. 


Arthur Pine reprising as lecturer 
on publicity at CCNY this semester. 
Ziegfeld Club’s 12th anniversary 
Waldorf-Astoria 


dinner-dance at 
Nov. 15. 


Jules Levey returns to the Coast 
over the weekend for huddles on | 


new production. ' 


Samuel Antek, violinist in NBC). 
appointed 


Symphony Orchestra, 
conductor of N. J. Symph. 
Eddie O'Keefe, 
Lan’,” lost brother, who was a de- 
tective on the N. Y. police force. 
Sarah Burton leaving radio pro- 
grams to appear in “Tonight at 8:30 
in support of Gertrude Lawrence. 
Sidney Franklin (Frumkin), “the 
toreador from _ Brooklyn,” 
written up in The New Yorker. 
RKO scripter Walter Reilly 0.0.ing 
Tin Pan Alley for a music-show biz 
yarn he’s doing for Dore Schary. 


Herman Bernstein recovered swift- 
ly from complicated appendectomy 


and left hospital early this week. 
The Oscar Hammersteins 2d being 
bon-voyaged with a party at 21 by 


Jean Tennyson and Bernard Sobel. 


J. Arthur Warner, Wall streeter- 
showman-racetrack capitalist, to the 
Coast on a Tanforan (Frisco) track 
deal. 


joining Morton 


back with “Our 


to be? 


convention of the Society of Motion 
Picture Engineers. 

Janis Carter, Marc Pfatt and Ster- 
ling Holloway planed to Italy from 
LaGuardia field Monday (20) to ap- 
pear in Columbia’s “The Eternal 
Melody,” being produced by Gregor 
Rabinovitch in Rome. 

Bernard Sobel will conduct a_five- 
week course, starting Nov. 7, on 
theatrical publicity at the New 
School for Social Research. Sobel, 
former Ziegfeld p.a., is with the 
' Metro press department. : 

Willie Howard, marking his 40th 
year in show business, will be pre- 
sented with a scroll by the Friars 
club, and a watch by Lou Walters 
and E, M. Loew, at a party being 
held for him at the Latin Quarter 
Sunday (26). 

Steve Miller clippered back to 
London, relieving Jock Lawrence 
whom he represents there on be- 
half of special J. Arthur Rank ex- 
ploitation. Mrs. Miller, British, made 
her first trip to the U. S., including 
a Coast visit. : 

Paul Small plans concentrating 
more on the Coast, building his own | 
agency on the Strip, so Jack Rob- 
bins has taken over Small’s spacious 
N. Y. offices for his music pub busi- 
ness. Small has shifted to the 48th 
St. Playhouse. 

Paul Barbuto, art dire-tor with 
Donahue & Coe agency for the past 
eight years, ramed executive assist- 
ant to William H. Schneider, com- 
pany veepee and its creative head. 


Exhibition of the history of British | Frank V. Droesch also upped as art 
and American boxing opens at the| dept. manager. 


Museum of the City of New York, 
Nov. 18. 


Fred Finklehoffe flew to the Coast} Juan Martinez 


Recent operation undergone by 
Antonita, of Spanish dance team of 
& Antonita, long 


for his wife, Ella Logan’s opening | starred at El Chico, Havana-Madrid 
at Slapsie Maxie’s, and back again| and La Conga, has led them to re- 


by plane. 


tire. They’ll devote fulltime to their 


Irving Shiffrin, RKO publicity de-| Castilian restaurant, El Flamenco. 


partment, back from attending his 


Matty Fox has his new penthouse 


first hurricane during vacation in| atop the new University Pictures 


Miami Beach, Fla. 


(Tishman) bldg., and Jules C. Stein 


Raul Viarengo, headwaiter at the| plans building an apartment for per- 
Algonquin, again raising production | sonal use in the new MCA bldg. on 
financing for play scripts written by | 57th and Madison, of which he can’t 


residents at the hotel. 
Hal Hunter, 


Jack Powell’s son, 


take possession for a year or more. 
Charlie Schlaifer came back with 


now touring the USO-Camp Shows|a 10-gallon cowboy hat from his 


hospital circuit, is David Powell, pro- 


fessionally, henceforth. 


Christopher Smith, 2d, producer of 


*“Bathsheba,” with James Mason, has 
signed up the new comedy, “Funny 
Side Up” by Beth Brown. 


Tom Kettering, head of the Fred- 
erick Bros. office in N. Y., entering 
St. Luke’s hosp in Chicago Saturday 


(25) for an appendectomy. 

Stuart H. Aarons, Warners’ legal 
staffer, reelected president of na- 
tional Warner Club at annua! meet- 
ing Saturday (18) in N. Y 


Jake Wilk, Warners’ eastern pro- 


duction 
after 
van Druten play, “Druid Circle.” 
The Bugs Baers’ daughter, Atra, 
who works in the “Cholly Knicker- 
bocker” office on the Journal- 
American, engaged to a songsmith. 


chief, back from Boston 


Joe Ehrlich, formerly with 2@th-| ,. 
Fox publicity department as syndi- City engagement week of 
cate contact, appointed account exec 


looking over the new John 


western trek and finally, discovered 
he was_ getting the _ brushoff, 
wherever he went, being suspected 
as a round-haircut character. Even 
a N. Y. cabbie tried to give him the 
by-way-of-Yonkers routine. 





Minneapolis 
By Les Rees 

Wayne King at St. Paul Auditorium 
this week. 

Robert Helmerson, Universal sales- 
man, father of girl. 

Bert Wheeler at Hotel Nicollet 
Minnesota Terrace. 
Bob Smith now handling Daily 
Témes film reviews. 

Edyth Bush Little Theatre offering 
“Late Christopher Bean.” 

Desi Arnez to play second Radio 
Oct. 24. 
New Richfield suburban theatre, 


for Alfred Black ad agency, Boston. oe since war, opened with “Variety 
Bill Brandt, head of the theatre | Gil. 


chain bearing his name, discharged 
from Doctor's Hospital, New York, | 2akson, 


and due back at his desk this week 


Lew Grade, British percenter and| Mike 


Hotel Radisson Flame Room has 
magician, and Jehnny 
Knapp, singer. 


cock, Warner Brothers’ 


lesman, in Swedish hospital for 
brother of Bernard Delfont, opera- | 5? » 

tor of the Casino theatre, London, een aimiculies comantioen 
= in em EAGene  MOGNsy | worth Mar Drama League to shelve 


Sig Rogell in town last week from | Deep Are the Roots.” 


Mexico City where he produced 


John Constantino, Film Classics’ 


ngs. : eed ~ | homeoffice auditor, to New York be- 
Bon + ger Mag Be yd aden oe cause of the death of his mother. 


Coast. 


Mme. Reine, East 57th street cou- 
Maurice 
Chevalier will tie in her “chapeaux 
creations as inspired by Chevalier’s 


turier, cocktailery for 


songs. 
John Charles Sacco now musica 
director of the Paper Mill play 





Brandt Agrees 


Continued from page 1 


1 


protest raging around it, including 


house, Milburn, N. J., succeeding pick ‘ing of the theatre, the film did 
Richard Alan Gordon, who died re- |C°mparatively good biz at the out-of- 


cently, 


Sam Geisen, Columbia Pictures’ 
flack im charge of Broadway col- 
umns and syndicates, stepping out 
of the company Nov. 14 after a six- 


year stint. 


Frank Tait, head of concert divi- 
sion of Williamson-Tait (Australia) 
interests, tied up in London on biz 
and not due in New York till late 


the-way house. It garnered slightly 
under $6,000. Brandt explained: 
“An unfortunate thing happened. 
The more they picketed, the better 
business got.” 

Theatreman said ads had been 
running for an entire week prior to 
the film’s Saturday opening, with- 
out a protest being received. He was 
away for the weekend and when he 


(DeAngelo &)| got back he looked at the picture 


as a result of squawks and a call 
from Walter White, exec secretary 


tions. Jed Harris in on the same|°f the National Assn. for the Ad- 


November. 

Vanya Manley 

Manley) back from Paris, nixing 
European bookings because of 
weather, food and genera) condi- 
plane. 

Alan Corelli, 


vancement of Colored People. He 


Theatre Authority | said he found it “a pure glorification 


executive secretary, named chairman | of the Ku Klux Klan and everything 
of the newly organized League The- | anti-American in the book.” 


atre which aims to dramatize He- 
brew problems in Europe and Pal- 


estine. 


Mrs. Henry Sherek bedded by flu 
since stepping off the Queen Eliza- 
beth, but expects to accompany her 
producer-husband to 
the Coast this weekend for a 10-day 


London legit 


quickie. 


Stephen Brener, former publicity 
head for Walter Reade circuit, joined 


his brother's realty firm, Daniel A 


Film is owned by the Epoch Re- 
leasing Corp. of Milwaukee, Wis. 
Outfit operates through a postoffice 
box in New York, and a salesman 
who occasionally comes into Man- 
hattan. 

Unfortunate effect of the revival 
of the picture on the entire indus- 
try was seen in such comment as 
, appeared in. Frank Conniff’s column 





Brener & Co., to assume charge of in the N. Y. Journal American last 


sales and promotion. 


week. He stated: “I would ante a 


Mrs. Watson Barratt recuperating | pretty penny to fathom the mental 


vase 


from pneumonia. She’s the wife of | processes 


which influenced the 


the scene designer and writes-edits | Hollywood big-brains to release the 


The Visitor, 


tral crack trains. 


or, N. Y. entertainment | picture at this particular time... 
monthly distributed on N. Y. Cen- 


The Hollywood big-brains, of course, 


= V. Mtunards, Perameunt’s Mow know as much about... the release 


Orleans theatre partner, 


in New of the picture at this particular time 





York for several weeks, mainly to|@% they do about what goes on in 
gander new equipment at the annual! the Kremlin.... 


London 


Lyn Harding celebrated his 80th 
birthday, Oct, 12. 

Bill Ward, general manager of 
Lawrence Wright Music Co., elected 
to board of Performing Right 
Society. 

Stewart McPherson, BBC commen- 
tator, planning a vacation in his 
native Canada next year. He is 
scheduled to do some broadcasting 
there. 

Charles Goldner out of “Noose” 
at the Saville to go to Italy to ap- 


pear in “Dr. Cagliostro” film for 
Gregory Ratoff. Reginald Tate re- 
placed him. 


Jascha Heifetz will make his first 
appearance here in 10 years at a 
concert at Royal Albert Hall, Nov. 4, 
in aid of the National Assn. of Girls’ 
and Mixed Clubs. , 

Matthew Harbinson, appointed 
new Latin-American representative 
for London Film Productions, oper- 
ating from Buenos Aires, planed 
from here Oct. 15 to take up the 


post. 
Angela Baddeley and Richard Ain- 


| ley are to co-star in Gordon Daviot’s 
| biblical play titled “The Little Dry 


Thorn,” which opens at Stratford 
Oct. 27 before coming to the Lyric, 
Hammersmith. 

W. J. McCarthy left “Oklahoma” 
cast, replaced by Walter Peterson. 
Marek Windheim planed home, his 
role of the Peddler being taken over 
by an English actor. Show still do- 
ing sell-out trade with all Saturday 
nights booked solid until May. 

Jack Buchanan to appear in Firth 
Shephard’s revival of Fyrederick 
Lonsdale’s “Canaries Sometimes 
Sing,” supported by Coral Browne, 
Austin Trevor, Heather Thatcher. 
Show opens in Blackpool next month 
before coming to the West End. 

In addition to the revival of Fred- 
erick Lonsdale’s “Canaries Some- 
times Sing,” starring Jack Buchanan, 
Firth Shephard has another forth- 
coming preduction, “Honor and 
Obey,” a new play by Hagar Wilde, 
starring Nora Swinburne and Naun- 
ton Wayne. 





Cleveland 


By Glenn C, Pullen 

“Home of Brave” kicking off sea- 
son for Playhouse’s Brooks audi- 
torium. 

Jackie Green to follow Willie 
Shore into Borsellino’s Club, open- 
a | Nov. 3. 

loyd Myers inked Louis Prima 
for Nov. 2 at his Aragon hoofery; 
Laurence Welk for Nov. 9. 

Mervyn Nelson, Skybar mimic, 
had his new play, tagged “Bonnie 
Boz,” optioned by Monte Proser. 

Gene Erwin, Golden Dragon nitery 
owner and batoner, brought in Don 
Cortez’s erew to give his own band 
a vacation. 

Insurance claims filed by victims 
of Mounds Club holdup, whith 
netted a reputed $500,000 for robbers, 
have already passed the $50,000 mark 
and are still mounting. 


. 





e 
Vienna 
By Emil W. Maass | 

Viktor Maiwald appointed chief of 
the State era chorus. 

Max Graf back from exile and 
now music critic on newspapers. 

Capitol Gramophone Co, stopped 
production, due to financial diffi- 
culties. 

William Kapell, U. S. pianist, giv- 
ing recitals in Konzerthaus to excel- 
lent reception. 

Lintz theatre, Upper Austria, will 
present “Samum,” opera by Amer- 
ican composer Frederic Block. 

Hans Peters and Metro staff off to 
Italy after taking shots here for 
“Vespers in Vienna” production. 

Rudolf Sieczinski, composer of 
“Wien Nur Du Allein,” has written 
two books, “Old Vienna Comedy” 
and “Vienna Songs, Wine and Lan- 


Australia 


By Eric Gorrick 

“No, No, Nanette” revived again 
by Williamson-Tait in Sydney. 

Harry Gulbransen is due _ here 
shortly to make a deal for “Duel in 
the Sun.” 

Jack Davey, radio star, is doing a 
vaude tour for Harry Wren in 
Queensland. 

Seymour Mayer, manager of Me- 
tro’s 16m dept., is lookseeing the 
Aussie zone. 

Princess, Melbourne, is booked out 
for first week of Ballet Rambert, to 
preem Oct. 17. 

“No, No, Nanette” revival leoks 
oke here for Williamson-Tait. Chas. 
Norman heads local cast. 

Eric Williams, Aussie production 
chief for Ealing, is due to leave 
London soon for Sydney to get 
“Eureka Stockade” before the cam- 
eras. 

Alan Williamson, Gaumont-British 
exec here, will be given a dinner 
by branches of the film industry 
next month to celebrate his 50 vears 
in show biz. 

George Formby, British comic, 
preemed in Sydney last week for the 
Dave Martin Tivoli loop to score 
heavily. Looks set for six weeks 
straight here. 

Jack Davey, No. 1 radio compere 
in this area, is touring the stjx for 








Harry Wren in local vaude troupe, 





with biz bright. Davey is under ra- 
dio contract to Colgate-Palmolive. 

John Evans and Herbie Hayward 
have been lookseeing the South 
Australian field for Greater Union 
Theatres. Norman B. Rydge recently 
swung a top deal here with taking 
over Clifford cinema circuit. 


South Africa 


By Joe Hanson 


Joan Hammond, famed Australian 
singer, arrived in Johannesburg for 
concert tour of major towns, 

Terence Rattigan’s “The Winslow 
Boy” scheduled for Oct. 31 week at 
Alhambra theatre, Cape Town. 

Standard theatre, Johanfiesburg, 
one of oldest houses in South Africa, 
being demolished after City Council 
had condemned it as fire menace. 

“Simon Beyers,” latest full-length 
Afrikaans film made at African 
Films Productions Studios, generally 
released and proving strong attrac- 
tion. 

Ivor Novello’s “Perchance to 
Dream” slated as Christmas attrac- 
tion at His Majesty’s, Johannesburg. 
Will be first complete imported 
musical show since war. 

After long absence, only two cir- 
cuses in South Africa, Pagels and 
Bosweils, hit Cape Town together 
and occupied adjoining lots. Both 
did capacity for week's stand. 

Another arrival is New Zealand- 
born conductor Warwick Braitk- 
waite, who will wield baton in series 
of concerts with combined Johannes- 
burg Symphony and Broadactsing 
Orchestras. 

Alex Raysman, Cape Town boy 
who has made good as Alexis Ras- 
sine, leading dancer with Sadler 
Wells Ballet in London, here on 
holiday. Wili give three perform- 
ances with South African Ballet 
Club at Cape Town City Hall. 

















New Acts 


inuaa, Continued from page 55 


excerpt from the “Oklahoma!” barn 
dance routine, and the like. 

She sports Grecian-type hairdo, 
with characteristic sandals to match, 
but otherwise changes her costuming 
in front-of-audience, as does he, via 
the simple expedient of a Daliesque 
clothes-tree on which are perched 











their unusual costume props. 


Butler is a tall manly dancer of 
the ballet school and she’s a pert 
vis-a-vis. In private life Miss Mc- 


Lerie is Mrs. Adolph Green who, 


with Betty Comden (The Revuers), 
authored “On the Town,” etc. Team 
is going into the new Green-Comden 
musical, slated for early rehearsal, 
but can play in the best of the class 
saloons. Abel. 


EVIE & JOE SLACK 
Comedy 

10 Mins. 

Stevens Hotel, Chicago 

This is one of Merrie] Abbott's 
importations as result of her recent 
European trip, and the producer for 
the Hilton Motels chain has found 
soos sock act in this pair. Miss 

lack has one of the most elastic 
bodies in existence and with her 
facial mugging scores in her initial 
appearancé in America. Her part- 
ner is effective as the foil for her 
physical mayhem, but it’s her show 
all the way. 

Act starts with Joe Slack dragging 
heavy trunk into the spot. After it 
opens to disclose rear end of Miss 
Slack, male tries to limber up 
femme, who constantly entangles 
herself or folds up. Duo then do a 
dance with gal getting herself in 
amazing positions. She works in a 
jumper outfit, man in sweater and 
slacks. It might add to the comic 
possibilities if both wore dinner 
clothes making it more meee: ~~ 

abe. 





Chevalier 


lates Continued from page 1 


be signed this week. Pact calls for 
a maximum two-weeks engagement 
at $10,000 plus 50% of the gross af- 
ter nitery’s expenses are taken out. 
— be the sole performer on the 

Mil, 

According to Arthur Lesser, Che- 
valier’s producer, the Gallic singer 
is.taking on the nitery date as part 
of his one-man concert tour. Inas- 
much as Florida hasn't a theatre 
suitable for Chevalier’s concert, the 
nitery was settled upon. 

Chevalier is slated to resume his 
concert tour at the National, Wash- 
ington, Nov. 3, and will continue at 
the_ Erlanger, Chicago, Nov. 10; La- 
fayette, Detroit, Nov. 17; New Or- 
leans, Nov. 24; San Francisco, Dec. 4; 
and Los Angeles for two weeks 
starting Dec. 22. 

Following the Florida date, Che- 
valier may do a four-week coricert 
stint in New York. 

Chevalier may also do a film in 
Hollywood. His “Man About Town” 
made for RKO and Pathe-France 
was a one-time, deal and actor is 
now freelancing. If current plans 
materialize, Chevalier will star in a 
film to be made on the Coast for an 
undisclosed studio. 


—— 


Hollywood 


Hoagy Carmichael in from New 
York. 

Danny Kaye aired in from Man- 
hattan. 

Norman Rivkin joined the RKO 
flackery. ’ 

Barry Sullivan laid up with throat 
infection. ; 

Director George Marshall laid up 
with bronchitis. 

Director Mitchell Leisen returned 
from Manhattan. 

Leonard Picker, Columbia pro. 
ducer, sued for divorce. 

Fredric March and Florence Eld- 
ridge in from Manhattan. 

Anthony Jochim, New York legit 
actor, due here Oct. 26. 

James Stewart aired in from In- 
diana, Penn., his hometown. 

Tim Huntley is the new film name 
for actor G. P. Huntley, Jr. 

Nunnally Johnson returned from 
a tour of England and France. 

Screen Writers Guild will hold its 
annual election of officers Nov. 16. 

Producer William Thomas back on 
the job after five days of illness. 

Claude Jarman, Jr., to his Nash- 
ville home until after the Christmas 
holidays. 

Producer Bryan Foy to Chicago 
for the opening of “Love From a 
Stranger.” 

J. H. Laeri, National City Bank 
veepee, huddling at Universal - In- 
ternational. 

Louis Lipstone, Paramount con- 
ductor-arranger, planed to Chicago, 
his hometown. 

Chas De Cruz in town to represent 
the Argentine Academy of Motion 
Picture Arts and Sciences. 

Lois Andrews and Steve Brody 

went through a church ceremony to 
supplement their Mexican civil wed- 
ding. 
Glenn Ford and Gregory Peck do- 
ing narration for a documentary 
story on the atom bomb for the 
Univ. of So. Cal. 

Sir Cedric Hardwicke planed in 
from Boston for the Sir Lancelot 
role in “A Connecticut Yankee.” He’s 
been staging J. B. Priestley’s “The 
Inspector Calls” for Broadway pres- 


entation. 
Miami Beach 


By Larry Solloway ; 

Alan Gale follows Hildegarde into 
the Copacabana Nov. 8. 

Gene Baylos added 
Barrie-Clover Club show. 

Freddie Bernard and _ Barbara 
Long in new show at Famous Door. 

Clyde Lucas, former orch leader, 
newest disc jock in area, via station 
WBAY, Coral Gables. 

Belle Baker added to the Beach- 
comber’s opening show December 18, 
with Joey Adams, Mark Plant and 
Tony Canzoneri. 

Gracie Barrie, set for a November 
date at the Clover Club, is to be a 
topliner in the Olympia theatre’s 
Christmas show. 

Sally Rand and troupe set for 
Paddock Club two-week run, begin- 
ning November 9, after contractual 
snarl was ironed out by the local 
arbitration board. 

Milton Berle mulling $17,500 offer 
from Copa’s Murray Weinger and 
Ben Slutsky for mid-season date. 
Last year’s deal resulted in Berle 
asking out of commitment of the 
same kind, when radio show came 
up. Danny Kaye replaced. 


Tokyo 


Thomas N. Evans, Manchester, 
Conn., wields the baton for the 
296th Army Ground Forces band. 

“Hucksters” got its Pacific preem 
Oct. 10 at opening of new film house 
in Washington Heights, U. S. Army 
housing area in Tokyo. 

Bill Carty, Paramount newsreel 
rep, guested when Armed Forces 
Station WVTR began its “Foreign 
Correspondents” air series. ; 

Fumiko Kawabata, Japan’s leading 
jazz singer, departed for her first 
visit to U. S. in 10 years. Plans 
stopover in native Hawaii to teach 
singing and dancing. ; 

Chang Jen-Chung, Union Daily 
News of China scribe and author of 
Japan’s current bestselier, ‘“Ledo 
Road,” signed book’s film rights over 
to Oizumi picture company. 

Planing for Korea last week were 
James Hansen and_ Bon Kocivar, 
Look mag; Keyes Beech, Chicago 
Daily News; Horace Bristol, Fertune, 
and Walter A. Simmons, Chi Tribune. 

. 
Chicago 

Univ. of Chi Little Theatre opened 
season with “R.U.R.” 

Iva Withers out of “Carousel” for 
a few days at doctor’s orders. 

Roby Parks now managing Hol- 
lywood’s Wonderland Ice show. | 

“All My Sons,” Critics’ prize win- 
ner, to open Nov. 17 at Erlanger. 

Marie McDonald and husband, 
Harry Karl, honeymooning in Chi- 
cago. 

rankie Harmon, nitery owner 
and Mercury Records exec, in Au- 
gustana Hospital. 

Alfred Lunt and Lynn Fontanne 
in for checkups at local hospital be- 
fore opening Nov. 3 in “O, Mistress 
Mine.” 

Peter Lind Hayes, Mary Healy, 
Billy Gilbert, Elinor Ross, Mank 





to Gracie 





Grant, Phil Foster, Oren Morehouse 
and Jimmy Costello in the entertain- 





ment lineup for the Tub Thumpers’ 
Hallowe'en party. 
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OBITUARIES 





GITZ RICE 

Gitz Rice, composer of “Madamoi- 
selle from Armentiers” and other 
songs of the first World War, died 
Oct. 16 in New York. While in the 
Canadian Army he rearranged. an 
old popular French tune, to which, 
in collaboration with a singer from 


the London music halls, he wrote 
the original words of “Madamoi- | 
selle.’ Later, Allied soldiers added 
hundreds of informal verses. Rice 
also wrote such World War I hits as 
“Dear Old Pal of Mine” and “Keep 


Your Head Down, Fritzie Boy.” 

Born in New Glasgow, N. &S., 
educated in Montreal, Rice did 
jurn to songwriting until he 
given an entertainment assignment 
with the Canadian Army. He was a 
lieutenant and was gassed and in- 
velided home. In 1918 he appeared 
at the Lyric theatre, N. Y., in a revue 
“Getting Together,” in which 
eral of his war songs had been in- 
corporated. 

Rice was co-author with B. C. 
Hillian of “Princess Virtue,” a mu- 


and 
not 


‘ 
Was 


sevVv- 


sical produced at the Central the- | 
atre, N. Y., in 1921, and with Werner | 


Janssen wrote the music for a revue, 
“Nick-Nacks,” 
N. Y., in 1926, also being in the cast 
of the show. During a long career 
in vaudeville, Rice appeared with 
Frank Fay, Irene Bordoni, Blanche 
Ring, 


ence Moore. He also toured for sev- 


eral seasons in his own vaude revue. | 


During the first World War, while 
on sick leave in London, he wrote 
songs for Gertrude Lawrence and 
Beatrice Lillie. 

Among his compositions were “I 
Want to Go Home,” “Mother, I Love 


You.” “Under the Roof Where 
Laughter Rings,” “Because You’re 
Here,’ “Tramp, Tramp, Tramp 


Along Together,” “By My Fireside,” 
“Waiting For You,” “Cherry Blos- 
0m Land” and “I Have Forgotten 
You.” Several of his songs were 
published in England and France. 
Rice had made his home .in New 
York since 1919. He was a member 
of ASCAP and The Lambs. 
Wife, son and daughter survive. 


— ee 


JOHN HALLIDAY 


John Halliday, 67, legit and film | 


actor, died Oct. 17 of a heart ailment 
at his home in Honolulu. He had 
appeared in many Broadway hits, 
the most recent being “Tovarich” in 
1936-37. Among his notable films 
were “The Philadelphia Story,” “In- 
termezzo” and “Westward Passage.” 
He had made his home in Honolulu 
since 1939. 

Born in Brooklyn, Halliday was 
educated in London. Upon his re- 
turn to the U. S. he became a pros- 
pector and is said to have made a 
fortune from the Jumbo Mine in 
Goldfield, Nev., only to lose it later. 
Later he became an actor and 
toured the U. S. with the late Nate 
Goodwin's company and_= subse- 
quently the Far East and Australia 
with T. Daniel Frawley’s troupe. In 
1915 he played on Broadway in 


“Stolen Orders” and “The Ware 
Case.5” and later in many other 
shows. 


He began his screen career in 1930. 
His pictures included “Captain Ap- 
plejack,” “Fifty Million Frenchmen,” 
“Bird of Paradise,” “Age of Con- 
sent,’ “Weekends Only,” “The Spy,” 
“Transatlantic,” “The Woman Ac- 
cused,” “The House on Fifty-sixth 
Street,” “Registered Nurse,” “The 
Dark Angel,” “The Melody Lingers 
On,” “Peter Ibbetson,” “Desire,” 
“That Certain Age,” “Blockade,” 
“Intermezzo,” “The Philadelphia 
Story.” “Lydia” and “Submarine 
Zone.” 


Wife, the former Eleanor Griffith, | 


actress, and a son, John Jr., survive. 


MRS. J. A. DOLEZAI MURRAY 


Mrs. Jutien A. Dolezai Murray, 
51, former musical comedy star and 
film actress, died Oct. 18 in Mon- 
mouth Memorial hospital, Long 
Branch, N. J. Known on the stage 
as Julien Beaubien, she appeared in 
Broadway shows before. the first 
World War with such stars as Jus- 
tine Johnston, whom she under- 
studied in “The Silver Slipper.” She 
Jater took over the role. 

She also was seen in “Watch Your 
Step,” with Irene Bordoni and Ver- 
non and Irene Castle. She also ap- 
peared in “Stop, Leek and Listen” 
for Ziegfeld. During the 1920s she 
played in a number of Charles Dil- 
lingham preductions. In Hollywood 


she had roles in “The Winning 
Stroke.” “Checkers” and “Main 
Street.” 


Husband, two sisters and brother 
Survive. 


produced at the Cort, | 


Hal Forde and the late Flor- | 


HALE NORCROSS 


; Hale Norcross, 70, legit actor, died 
| Oct. 15 of bronchial pneumonia in 
New York. He was born in San 
| Francisco, and after graduating from 
| Harvard, made stage debut in 
|George Ade’s comedy, “The College 


his 


| Widow.” He also appeared in vaude- | 
' 


ville between legit assignments. 


Appearing chiefly in supporting | 
roles, he had important parts in 
“Road to Rome,” “Is Zat So,” Helen 
Hayes’ production of “Caesar and 
Cleopatra,” “Ah, Wilderness,” “Abie’s 
Irish Rose” and “Life With Father,” 
jamong others. His last Broadway | 
|} appearance vas “Dunnic’e ‘s 
Daughter” in 1945 

In 1903 he arri¢ Florence § 
mons, an actress, who died six year: 
ago. Daughter sui es, 

o > 
SAM HOWE 
| Sam Howe. 70. vaude and bur- 


| lesque comedian. died Oct. 18 at his | 


home in Rockaway, L. I. He had 
| been ill for some time. He retired 
115 years ago. 

Howe was a comedian-producer on 
the old Columbia Circuit burlesque 


wheel, where he headed his shows 
for many seasons, including “Sam 
| Howe’s Love Makers” and “Rialto 


Rounders,” among others. Prior to 
|}entering burlesque. he had appeared 


|}in vaude, partnered in the comedy 


act, Howe & Scoit. 

Wife, Vera Howe, who had ap- 
|; peared with him in many of his 
shows, sulvives. 

ALLAN BROWN 
Allan Brown, 89, musician, and 


father of “The Six Brown Brothers,” 
former sax act, died Oct. 17, at his 
daughter's home in Toronto. Apart 
from three seasons as cornetist at 
the Princess, Toronto, “Allie” Brown 
devoted his talents to military bands 
in Canada. He was bandmaster of 
the 45th Regiment and later of the 
Governor-General’s Foot Guards, 
Ottawa, until his retirement 22 years 
ago. 

Wife, four sons, Tom. Fred and 
Vern, of Chicago, and Alex, of Jer- 
ie City, and two daughters, survive. 





‘MRS. JAY JOHNSON ANDERSON 


Mrs. Jay Johnson Anderson, 70, 
stepmother of Eddie “Rochester” 
| Anderson, died Oct. 13 in Mexico, 


|Mo. She had been in ill health for 
| several years. 

Some years ago Mrs. Anderson 
gained a reputatioy as “Whistlin” Jay 
Johnson in chautauqua and minstrel 
shows. She met and married Ed An- 
derson, father of the radio comedian, 
while he was singing bass in the 
Rusco and Hockwal Georgia min- 
strels, 


EMILE J. GOUGH 


Emile J. Gough, 58, retired Hearst 
newspaper and radio executive. died 
Oct. 15 in San Francisco. He began 
newspaper work on the San Fran- 
cisco Evening Post in 1907, and later 
was sports editor of The Globe in 
that city. He was also managing 
editor of the Call-Bulletin there. 

After having been associated with 
Hearst 
Features, he retired in 1937 and re- 
turned to San Francisco. 

CULLEN D. TATE 

Cullen D. Tate, 51. film director, 
died Oct. 12 of coronary thrombosis 
at his home in Hollywood. Starting 
as a prop boy in 1915, Tate was as- 
sociated with Cecil B. DeMille as 
first assistant director for 20 years. 
Later he became a second unit direc- 
'tor and headed numerous companies 


ion location. He was a veteran of 
both World Wars and was released 
from the Naval Hospital at Long 


Beach about a year ago. 


EDNA WOODRUFF MONTAGUE 
Edna Woodruff Montague. 73, for- 


died Oct. 
Los Angeles. As Edna Woodruff 
in her youth she appeared on the 
| stage with Sir Henry Irving, Ellen 
Terry, Lillian Russell, and served 
as a mode! for Howard Chandler 
Christy and other artists. Her best 
i} known novel, written after her mar- 
riage in Los Angeles, was “All's 
Well That Ends Well.” 
KENNETH T. FLEMING 

Kenneth T. Fleming, 58, actor in 
i stock and travelling rep shows, died 
| Sept. 30 after a heart attack at his 
‘home in Cambridge, Mass. He en- 





tered show business in 1907. and sac- 
stocks} 


icessively played with 
throughout Newe England and Can- 


radio enterprises and King | ™é ha’ 
| with the Thayer Military and the | 


mer legit actress and later a novelist, | 
16 of a heart attack in | 


ada. For a time he managed the 
Copley Square theatre, Boston. 
Daughter survives. 


NASTIA POLIAKOVA 

| Nastia Poliakova, 71, Russian 
| Sypsy singer, died Oct, 18 in New 
, York. She had appeared on stages 
{and in night clubs throughout Eu- 
| rope and America. In 1930 she was 
| brought to the U. S. by Sol Hurok, 
and for many years sang at the 
| Russian Kretchma restaurant on 
| New York's east side. 

Brother survives. 


ROBERT KALLOCH 


Robert Kalloch, 54, RKO fashion 
de igner, ied of heart failure Oct. 
19, in Hollywood. He recently com- 
pleted Myrna Loy’s wardrobe for 

Mr. Blandings Builds His Dream 
House.” He left Metro two years 
ago and had since designed a com- | 

line of clothes tor the House 

f Mendelsohn. San Francisco. 


GEORGE WORTHINGTON POST 


j George Worthington Post, 40, for- 
}mer magazine editor and radio 
writer, died in New York, Oct. 17. 


After having been editor of sev- 


| eral magazines, including Argosy, he 
{turned to radio scripting, working | 
' two years on the Kate Smith pro- | 
| gram and also was co-author of 
|“Appointment With Life,’ radio 
} serial, 

| ; 

GRANT BOLMAR 

| Grant Bolmar, 79, exhibitor, died 
last week at his home in Franklin, 
Pa. His Dome theatre was the first | 


nickelodeon in Franklin. 
}opened the Star and it theatres in 
ithe same town and for a long period 
owned and managed the three 
houses. Two sons and two daughters 
survive. 

HARRY BRADLEY 

Harry Bradley, 78, character actor, 
died of a heart attack Oct. 18, in 
Hollywood. He had freelanced in 
films for the last 15 years. He was 
a member of the original “Abie’s 
Irish Rose” cast and played it in 
New York five years. Wife, former 
Lorena Atwood, died four months 
ago. 

LEN SMITH 

Len Smith, 53. Metro cameraman 

and winner of the Academy Award 





for his work on “The Yearling,” died | 


Oct. 20 of a heart attack. at Bev- 


(erly Hills. He had been ill for 
|year, but his physician had just 
okayed his return to work. Wife 


survives. 
JAMES LEE FARLEY 

James Lee Farley. film actor, died 
;Oct. 12 in a sanitarium at Pacoima, 
Cal. after a long illness. He ap- 
peared in several DeMille pictures 
and numerous westerns before the 
advent of sound. His last role was 
in “Texas Manhunt.” 


SAUL SILVERMAN 
* Saul Silverman, 47, exhibitor, died 
Oct. 18, in Hollywood, of a kidney 
ailment. He was formerly with 


| Majestic, Santa Monica. 


RALPH T. GREEN 
Ralph T. Green. 55, music store 
owner who was organizer of the old 
Marine Band and played trombone 


old Grand Army bands, died Oct. 15 
in Canton, O. Wife and two sons 
survive, 


ADAM FEDERLEIN 
Adam Federlein. 84, conductor of 
j the orchestra at the old Star (legit) 
| theatre, Buffalo, for 26 years until 
\its closing in 1924, died last week at 
| Magara Falls, after a week's illness. 





LILLIAN MARIE LUTY 
| Mrs. Lillian Marie Luty, 50, the 
former Lillian Bessent, singer, who 
served as double for Mable Nor- 
| mand, died Oct. 12 in Los Angeles. 
Husband, brother and sister survive. 
H. D. HOLLAND 
| H. D. Holland, 71, theatre elec- 
| trician, died Oct. 14 in Omaha. He 
| was at the 


Wife of Harry “Pop” Wessel, film 
delivery servicer in the Cincinnati 
|}area and former chief barker of the 


20 in that city. 

Mother of R. X. Williams, retiring 
president of Motion Picture Theatre 
Owners of Arkansas, Mississippi and 
Tennessee, died recently at her 
home at Taylor, Miss. 





| Harry E. Dunfee, 77. for 63 years 
'a stage manager and stagehand in 


Fort Wayne, Ind., died Oct. 14 in 
that city. Wife and several nieces 
and nephews survive. 


Roy C. Miller, 56, died Oct. 19 in 





Later he} 


Warners in Pittsburgh and the 
Schine Theatres in Rochester. He 
‘had recently been operating the | 


switchboard of the Or- | 
|pheum in that city when stricken. , 


| Variety Club Tent Three, died Oct. | 


Los Angeles, after a stroke. He was 
candy and popcorn warehouse fore- 
man for Fox West Coast. 

Mother of Martha Raye, died Oct. 
20, i, Los Angeles, following an 
emergency appendectomy. 


| 


Mother of the Barry Sisters, radio 
Singers, died Oct. 16 in New York 


| 
| 
| 
! 























Make-or-Break | 








im Continued from page 1 Goa 
And in the radio field, he ana the 
majority of ys embership have 
vatched network Vs d disks 
iiminate the eer for studit OI 
ca = t Of I 
tations 
And eacn Case the AFM S 
stymied rhe Paul W hiteman- 
| Philadelphia radio ition court de- 
| cision—a test case—plainly made it 
clear that no one could attempt to 
{control the use of a recording afte! 


it was bought. This past 
the’ passage of the Taft-Hartley bill 
elimirated the royalty 


summer, 


arrangement 


iwith disk manufacturers, the one 
| deal that had satisfied the AFM. 
So, the coming fight with the disk 


people, radio interests (AFM is fully 
expected to walk out of that medium 


Feb. 1 at the expiration of con- 


Not a ‘Strike’? 

James C. Petrillo was very 
careful in announcing the 
page of recordings as of Dee, 31 
to avoid the use of the word 
“strike” in his communique, Al- 
, though the music and record- 
ing phases of the entertainment 
biz have for weeks been refer- 
ring to any quitting action Pe- 
trillo and the AFM heads might 
order as a “strike,” the move he 
has made actually is not. It is 
simply a refusal to continue to 
work. 

Petrillo is not demanding any- 
thing so he cannot be striking 
his men to attain it. He ordered 
the halt without delivering any 
“ifs”. 


stop- 





itracts) is rated by trade attorneys, 
recording men and others remotely 
involved, as the*daddy of them all— 
the final round. And Petrillo, they 
feel, is shooting for one objective— 
Government action which somehow 
would give the AFM an equity in 
the use of their canned product, by 
radio, coin machines or any other 
medium that may in the future be 
developed. 
Music Not a Basic Industry 

Failing in achieving such Govern- 
mental action, Petrillo is expected 
by these people to steadfastly cling 
to the ban on recordings. The AFM 
| has nothing to lose. Music, it’s felt, 
is not a basic industry within the 
| purview of the T-H act, and an in- 
junction cannot be gotten to force 
| musicians back to work. And there 


} 
‘ 
{ 
; 
' 





fare many people within the music 
; publishing and band promotion 
| fields who might at the moment 
have cause to disagree with 
AFM's action, who feel that an ul- 
timate complete stoppage of the flow 


| benefit their particular endeavors. 
They express this opinion even at 
the same time that they point out 
that progress is a difficult thing to 
stop. 
An Opp@sition Union? 

However, if the AFM does fail to 
entice Governmental intervention in 
j; the situation and continues its 
|“once and for all” ban against re- 
| cordings, it is risking destruction. 
| While a majority of recording mu- 
| siclans may at the moment be behind 
| Petrillo at the outset of his fight, it’s 
| quite possible that a lengthy exten- 
|}sion of the ban would cause them 
to revisé opinions. At the moment 
|; only approximately 5,200 musicians 
out of the AFM’s overall member- 
ship, claimed to be 225,000, make 
recordings. Petrillo is not interested 
in them, he’s interested only in the 
| welfare of the remaining 220,000. But 
they may be sufficiently interested 
in themselves to form another union. 
Too, there are 5.500 
“name” bands ‘many of whom are 
|; among the 5.200) who record. These 
!men depend on recording salaries to 
some extent fo: living. They 
could be driven by necessity to a 
point where union idea 
would be entertained. The possi- 
bilities of such an event seem at 
the moment remote—but they're pos- 
sible. 

Another angle of that “new union” 





another 


the | 


| of recordings would in the long run | 


members of 
' 


| idea is that only a comparative 
| handful of musicians would be in- 
| volved, But, it’s also pointed out 

that the “handful” of men represent 
| the majority of the overall earnings 


}of the union membership Too, 
those traveling name bands, vig 
'taxes paid to each local within 
! whose jurisdiction tfrey play, vir- 
‘tually support these locals. That 
was proven during the war, ‘when 


transportation difficulties, 
ing name bands from making 
periodic tours, resulted in a lack of 


prevente- 


their 


tax collections and many locals 
verged on bankruptcy as a result. 
That will give a general idea of how 
much the name band and the high- 


re " 
to the AFM, 


Petrillo 


salaried musician means 
Majority Behind 


At the same time, the vast a- 
ority of the AFM m« bei Ip, 
ering those musicians who do 
t record as cit abov ¢ ly 
¢ id Pet) Observe e 
l ns i ( ent D 
cod ¢ ( ( ! 
eve er¢ ( ( 
delegates when Petrill asserted 
then that the imminent T-H act 
would cause a shutdown i records 
ng. Though a heavy portion of the 
nembers represented by the dele 
gates at the union do not record 
(in fact, many are only part-time 
tooters), they feel that disks have 
thrown them out of jobs in radio 
stations, ete They would chee f 
recording was completely and final- 
ly banned And as fer as Petrillo 
is concerned, these are the men he 
is fighting to take care of. They're 
; the ones who voted him in and hold 
‘| him in his job. ‘ 


| MARRIAGES 


Opal Erne to Tony Lombardo, Riv?" 


erside, Cal., Oct. 12. Bride is ** 
| film stunt woman; he’s a prop mats 
j}at RKO. ce 


| 

| Rita Connors to David Leopol?* 
Buffalo, N. Y., Oct. 18. Bride is wit™ 

| music library of WEBR, Buffalo; hed. 

| with same station’s promotion der” 

d., 

Eleanor Pitt to Mickey Grai 

| Hollywood, Oct. 21. He’s constructig 

| Superintendent at 20th-Fox lant 

| Helen Jaffurs to John C. Cacerns 

| Pittsburgh, Oct. 5. Bride’s the daugh« 


Ww 


jter of James Jaffurs, Pitt. theatre 
| owner. e 
| Virginia Alexander to Walte- 
| Coots, Pittsburgh, Oct. 4. Bride's th- 
daughter of James Alexander, Pmne 
| indie distributor. is 

Minnie Brill to Charles Iry#n- 


Oct. 18 in New York. Bride 
and dramatic teacher; groom is apos- 
dio actor-announcer-director. hem 

Diana Gould to Yehudi Men ting 


is actrcoe 


London, Oct. 20. Bride is BrsS ‘9 
| ballet dancer; he’s the concer‘ 
| linist. 


| Frances Stillman to Michae; 
| New York, Oct. 17. Both aren 
agents. 

Jeanne Goltman to Milor A 
Ford. Memphis, Oct. 11. H 


jockey with WDC, Washing 
Patti Andrews to Martin Not He 
HollywooaQct, 19. She's >¢ 28. 





the Andrews Sistérs, singit 
he’s a radio agent. ‘ former 
i See _ coining 
.~.. Jsh lan- 
BIRTHS eos 
0.000 


Mr. and Mrs. Phil Norman, sy. 
Hollywood, Oct. 11. Father is a ryant 
| announcer. "he 
| Mr. and Mrs. David Ballam. 
| daughter, Hollywood, Oct. 8. Father 
iis a radio announcer. 

Mr. and Mrs. Carl Lerner, son, 
Hollywood, Oct. 16. Mother is a nov- 
elist; father a film editor. 

Mr. and Mrs. Myron Wallace, son, 
Chicago, Oct. 12. Father is radio 
actor. 

Mr. and Mrs. Stan Widney. daugh- 
ter, Des Moines, Oct. 16. Father is 
radio producer, 

Mr. and Mrs. Jules Kallen, son, 
New York, Oct. 14. Parents are 
magicians, known as Jules & Tita. 

Mr. and Mrs. Joe Derbyshire, 
|; daughter, Germantown, Pa., recent- 
|ly. Father is KYW, Philly. producer. 

Mr. and Mrs. Richard Harkness, 
son, Washington, D. C., Oct. 13. 
Father is an NBC commentator. 








Mr. and Mrs. Wade H. Skinner, 
Jr., daughter, Washington, D. C, 
Oct. 9. Father is secretary to John 
J. Payette, Warner Bros. zone man- 
ager. 
| Mr. and Mrs. Richard Mahn, son, 


| Hollywood, Oct. 20. Father is busi- 
ness manager of RKO flackery. 


Mr. and Mrs. Laurence A. Peters, 
daughter, Pasadena, Cal., Oct. 18, 


| Father is in Fox West Coast legal 
department. 


-_— 





Eddy Manson, harmonica player, 
is slated for a concert at the Brook- 
lyn Academy of Music, Nov. 8, in 

, which he'll play premiere of Darius 
_Milhaud’s “Suite for Harmonica and 
Piano,” 
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